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UVES 

OF THE MOST EMINENT PAINTERS, 
SCULPTORS, AND ARCHITECTS. 



• , ,THE FLORENTINE SCULPTORS—ANTONIO FILARETE* 
i><t X-. AND SIMONE. ■■■,■• 

[FLOVBI8HKD DTJRIHQ THE MIDDfK Of THK FIFTREKTH CKKTUBT.] 

•If Pope Eugenius IV. had used greater diligence in seeking 
for eminent masters to execute the work, when he resolved 
ti> "construct the bronze door for San Pietro in Rome 
*(afid he might at that time have very easily found such, 
Since Filippo di Ser Brunellesco, Donate, and other excel- 
lent artists were then living), that undertaking would not 
have been conducted in the unhappy manner which we 
now see it exhibit f But perhaps it happened to him, as 
it* Very frequently does happen to the greater number of 
princes, who are either not conversant with works of that 
kind, or who take very little pleasure in them. If, however, 
these princes would consider how important it is that due 
regard should be paid to the selection of eminent masters 
for the execution of public works, on account of the fame 
that accrues from such, neither they nor their ministers 
would certainly be so negligent as they are ; for whoever 
permits himself to make choice of inferior and incapable 
artists, will assure but a short life either to his works or 
his fame; besides which, he does injury to the public and 
to the age in which he is born, seeing that all who come 
after, will infallibly believe that if better masters had been 
\\ to be found at that period, the prince would rather have 

* His name was Antonio Averlino, or Averulino, as will be seen in a 
subsequent note. Tbe Greek compound, " Filarete," appears to have been 
one of the bye-names so frequently attached in those days to the true 
names of artists, 
f To the lamentations of Vasari, Bottari adds the following — *' So many 
V. admirable works, executed by eminent men, that were formerly in San 

** ' Pietro, have been removed, and yet this door, which for many reasons 

deserted to be destroyed, is permitted to retain its place." 
VOL. n. B 



Digitized by 



Google 



LIVBS QF THE ABTOT8. 



availed himself of their services than of those of the in- 
capable and inferior artists employed. 

When Pope Eugenius IV. was raised to the pontifical 
throne, in the year 1431, and heard that, the Florentines 
were causing the doors of San Giovanni to be executed by 
Lorenzo Ghiberti,* the thought occurred to him of making 
one of the doors of San Pietro of bronze, in like manner, f 
But as Eugenius did not himself understand works of that 
kind, he confided the care of the matter to his ministers, 
with whom Antonio Filarete, then very young, and Simone, 
the brother of . Donate, both Florentine sculptors, had so 
much interest, that the work was entrusted to them. They 
, commenced it accordingly, and after having laboured twelve 
years, the door was completed ; for although Pope Eugenius 
fled from Borne, and was long. much perplexed by the 
councils^ yet those who had the care of San Pietro, took 
such precautions that the work was not abandoned. 
Filarete divided the bassi-rilievi of the door into two simple 
compartments only, placing two upright figures in each 
compartment, the Saviour and the Madonna being in the 
upper division, with St Peter and St Paul below. At the 
foot of St Peter is the kneeling figure of Pope Eugenius, a 
portrait from the life : there is also a small historical 
scene beneath each figure, pourtraying an event from the 

* Ghiberti had already completed the north door, and was then working 
at that which was placed opposite to the cathedral. 

t The Florentine commentators remark, that there are certain stories 
relating to the Councils of Ferrara and Florence on the bronse door exe- 
cuted by order of Eugenius, and which must therefore have been made 
subsequently to the year 1459 ; but the German translation of Vasari has 
a note to the following effect In the Augusterium of Dresden is a small 
copy in bronze of the equestrian statue of Marcus Aurelius, which bears 
the following inscription : Antonius Averlinus architect™ hano ut vulgo 
fertur Commodi Antonini Augusti mneam st a t u am timulque equum iptum 
effinxit ex eadem ejus statua qua nune servatur apud 8. Johannem Late- 
ranum quo tempore justu Eugenii quarti fabricatus est Romm aneas • • 
Templi S. Petri . . . qum quidem . . . ipsa dona dot Petro Medici viro 
innocentissimo optimoque dm Anno a natalli (1) Christiano mocoolxt. 
Pope Eugenius occupied the papal throne till the year 1447; there cannot 
therefore be a doubt that the door was executed between 1439 and 1447. 
The small bronze statue of the Augusterium belongs to the same period. 
See the Kunstblatt for 1826, p. 371 ; see also the Catalogue of the Royal 
Collection of Antiquities in Dresden for the year 1833, p. 17. 

X We are here to understand the Council of Basle (1439) only, from 
which this pontiff suffered rery serious vexations. 
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life of the saint above. Under St Peter is his crucifixion ; 
under St Paul, his decapitation ; while certain events from 
the lives of the Saviour and the Madonna are in like manner 
represented beneath their figures.* On the lower part of the 
inside of the door, Antonio took it into his head to execute 
a small relief in bronze, representing Simone and himself 
with all their disciples going to amuse themselves in a vine- 
yard, and having with them an ass loaded with the requisites 
for a feast. These masters were not constantly occupied 
with this door during the whole twelve years: within that 
period they also constructed certain sepulchral monuments 
of marble for different popes and cardinals in San Pietro ; 
all of which have been destroyed in the erection of the 
new church. 

When these works were completed, Antonio was invited 
to Milan by the Duke Francesco Sforza, then Gonfaloniere 
of Holy Church, who had seen his works in Rome. Here 
he was commissioned to erect the hospital for the poor 
(Albergo de' Poveri di Dio), a refuge intended for the sick, 
both men and women, as well as for helpless innocents not 
legitimately born:f and this work Antonio accomplished 
after his own design. The division of the building set 

* The stories beneath the figures of the Saviour and Madonna do not 
represent events of their lives, but the coronation of the Emperor Sigis- 
mond by Pope Eugeniua, and the audience given by the same pontiff to 
certain ambassadors from the East Beneath the figures of St. Peter and 
St. Paul are also stories from the life of Pope Eugeniua, and then follow 
the martyrdom of the two saints. This door, rudely engraved by Ciampini, 
Vetera Monim. vol. i. p. 44, plate 19, and again by Giustiniani, in his 
Descrunone del Concilio Fiorentino, has been much more perfectly repre- 
sented in the twentieth plate of the Basilica Vaticana Illuslrata, lately 
published. In the story representing the decapitation of St. Paul, Filarete 
has inscribed his own name thus:— Opus Antonii de Florbxtu. Good 
engravings of this door are also to be found in the works of Pistolesi, and 
there is a circumstantial description of it in Platner and Bunaen's Bztchrei- 
bung der Sladt,Rom. p. 171. 

t The Canon Delia Torre, in his description of Milan, attributes the 
architecture of this hospital to Bramante ; but it is known that Bramante 
was but thirteen years old when the building was erected, and Piacenza, 
a most competent authority, declares, in his notes to Baldinucci, that the 
work is due to Filarete. For thejuu-t really taken in it by this architect, 
as well as for the dates when the respective portions of the fabric were 
completed, and other details, the reader is referred to the Ouida di Milano 
e suo Terrilorio, published fo? the use of the Scientific Association at the 
meeting held in that city in 1844, vol. it, pp. 407, 408. 

B 2 
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apart for men has an extent of 160 braccia in all directions/ 
the structure being in the form of a cross : - that for the 
women is of equal size. The width is 16 braccia, and in 
the four squares, enclosed by the crosses of each of these 
divisions, are four courts, around which are galleries with 
rooms for the use of the director, the officials, the servants, 
and the nurses of the hospital, all very commodious.' Qn 
one side, moreover, is a stream of running water for the 
service of the hospital and for grinding corn, to the no small 
benefit and convenience of the institution, as every one will 
easily perceive. Between the two divisions of the hospital 
is a cloister, the extent of which is 80 braccia on the one 
side, and 160 on the other. In the midst of this cloister 
is the church, so contrived as to serve for both divisions; 
and, to sum up all in few words, the building is so well con- 
structed and arranged, that I do not believe the like of it 
can be found in all Europe. The first stone of this fabric 
was laid, as appears from what we find recorded by Filarete 
himself, with the ceremony of a solemn procession of all 
the clergy of Milan, in the presence of the Duke Francesco 
Sforza and in that of the Lady Bianca Maria, accompanied 
by all their children; the Marquis of Mantua, the ambas- 
sador of the King of Arragon, with many other nobles 
being also present. On the first stone laid in the founda- 
tion, as well as on the coins, were the following words : — 

u Franciscns tyortia Dux in, qui amissum per pracettorum obitum 
urbit imperium recupermnt, hoc munus Christi pauperUnu dedit funda- 
vitque MCCCCLYii. die xu April.*' 

These events were afterwards depicted on the portico by 
Mjaestpp Vincenzio di Zoppa* a Lombard, f because there was 
noi" then a better master to be found in those parts. The 
principal church of Bergamo} was likewise a work of 

* Or Foppa, as it is written in the Abecedario, and as given by Pagave 
in his notes to the Sienese edition of Vasari, where he adds that the stories 
here mentioned by Vasari were not painted on the portico, but in two large 
pictures on canvas, which were placed in the ancient church of the Hos- 
pital. The church is now destroyed, and the pictures are lost. Notices 
of this artist will be found in Passavant, and in the Kttnsiblatt for 1838. 

t The Lombard school was at that time in a condition to furnish an 
abundance of masters. — See Lanzi, History of Painting (English Edition), 
vol. ii., p. 460, et seq. 

t This church was the Duomo ; being considered too small, the con- 
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ANTONIO FILARETE AND SIMONS. 5 

Antonio Filarete, and was erected by him with no less care 
and judgment than he had shown in the above-named 
hospital: and as he also took pleasure in writing, while 
these works of his were in course of progress, he composed 
a book, divided into three' parts. In the first of these he 
treats of the measurements of buildings in general, and of 
all things needful to the erection of different fabrics. In 
the second he speaks of the methods of building, and of 
the manner in which a very beautiful and conveniently dis- 
posed city might be laid out. In the third, he describes 
new forms of buildings, wherein he mingles the antique 
with the modern. The whole work is further divided into 
twenty-four books, which are all illustrated by drawings 
from his own hand ; but although some things that are good 
may be found in this work, yet it is for the most part suffi- 
ciently ridiculous, and so dull, that perhaps a more stupid 
book does not exist. It was dedicated by the author to the 
magnificent Piero di Cosimo de' Medici in the year 1464, and 
is now in the possession of the most illustrious Signor Duke 
Cosimo. And of a truth, since Antonio put himself to so much 
trouble, he might have merited a certain degree of commen- 
dation if he had at least recorded some memorials of the 
masters of his time and of their works ; but as there are but 
very few of these to be found, and those few are scattered 
without order throughout the book, as they are besides given 
where they are least required ; he has laboured, as the 
saying is, to make himself the poorer, and to earn the repu- 
tation of possessing but little judgment, seeing that he has 
set himself to meddle with what he did not understand.* 
But having said quite enough of Filarete, it is now time 

struction of it was for some time suspended: it was subsequently completed 
after a design of the Cav. Carlo Fontana. 

* The Medicean copy of this work is now in the Magliabechiana Library. 
The initial letters are gilded and illuminated, and in the dedication to 
Cosimo de' Medici the author expresses himself as follows : — "As the work 
is, so be pleased to take it ; not as from Vitruviua or the other eminent 
architects, but as from your own Filarete Antonio Averlino, architect of 
Florence." A later hand has attempted to change the name into Ausonio 
Avercimono Faentino, but the older writing is still visible. A second copy 
dedicated to Francesco Sforza, is in the Biblioteea Palatina of Florence. 
There is some little ingratitude manifest in the judgment pronounced on 
this work by Vasari, who is certainly indebted to it for much of the inform- 
ation contained in certain parts of his own book. 
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that I turn to Simone,* the brother of Donate This master, 
after completing the door of San Pietro as above-said, con- 
structed -the .bronze monument of Pope Martin, t also in 
bronze : he likewise executed some castings which were sent 
to France, with many others, the fate of which is not known. 
For the church of the Armenians, beside the mills in the 
city of Florence, Simone likewise constructed a crucifix of 
the size of life to be carried in the processions, and this he 
made of cork-tree, to render it the lighter. In Santa Feli- 
cita, Simone executed a figure of the penitent Mary Magda- 
len, in terra-cotta,} the height is three braccia and a half, 
the proportions are beautiful, and the muscular development is 
displayed in a manner which proves this master to have been 
well acquainted with anatomy. § He also executed a monu- 
mental stone in the church of the Servites for the brother- 
hood of the Annunciation, inlaying the same with a figure in 
.grey and white marble, in the manner of a painting, as we 
have before said was done by the Sienese Duccio in the 
Duomo of Siena. This work was highly praised. [ The 
bronze grating for the chapel of the girdle if in Frato was 
also by Simone, as was a basso-rilievo placed over the door 
of the canonicate, and representing the Virgin with two 
angels. He decorated the chapel of the Trinity in San 
Francesco in mezzo-rilievo for Messer Giovanni da Riolo ; 

• In the life of BroneUetco, Vasari speaks of a Simone as the scholar of 
that master, but does not there call him the brother of Donato : from this 
and other causes the commentators incline to believe that there were two 
Florentine sculptors of this name, one of whom they suppose to be the 
son of Nanni da Fiesole, and a scholar of GhibertL 

+ Pope Martin V. who died in 1431. The bronze monument here alluded 
to is in the middle aisle of San Giovanni Laterano; and is but slightly 
raised above the pavement of the church. 

X The church of St Basil, belonging to the Armenian monks, having 
been secularised, the crucifix fell into private hands : it is now on the high 
altar of toe Basilica of San Lorenzo. 

}The fate of this work is not known. 
No trace of this work is to be found at the " Nunziata," which is 
now called San Pieriuo and is in the Via San Sebastiano. 

U The documents discovered and published by the author of the Detcri- 
Mione delta Cattedirale di Prato, (Prato, 1846, 8vo,) give various details 
respecting this fine work, but the name of Simone does not appear among 
those of the masters enumerated in them. See further, Delle Pitture che 
adornano la capella del 8. Omgoto di M. Virgine alia Cattedrale di Prato. 
Prato, 1831. 
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and for Sigismondo Malatesti, be constructed the chapel of 
San Sigismondo in the church of San Francesco at Rimini. 
In this work are numerous elephants cut in marble, that 
animal being the device of Malatesti. To Messer Barto- 
lommeo Scarnisci, Canon of the chapter of Arezzo, Simone 
sent the half-length figure of the Virgin in terra-cotta, with 
the child in her arms, and with angels in mezzo-rilievo, ex- 
tremely well executed. This work may still be seen in the 
above-named chapter-house, and is placed against one of the 
columns.* For the baptismal font of the cathedral of Arezzo, f 
this master executed certain stories in basso-rilievo, repre- 
senting the Saviour baptized by St. John ; and in Florence, 
he constructed the marble monument of Messer Orlando de' 
Medici, in the church of the Nunziata. Finally, having 
attained the age of fifty-five, Simone rendered up his spirit 
to God who gave it ; and no long time after, Filarete, having 
returned to Borne, died there in his sixty-ninth year, and 
was buried in the church of the Minerva, where he had caused 
Giovanni Foccora, J a painter in very good repute, to depict 
the likeness of Pope Eugenius, when he was residing at 
Borne, in the service of that pontiff. The portrait of Anto- 
nio himself may be seen at the commencement of his book, 
in the part where he treats of the different modes of building, y 
and is by his own hand. The Florentines, Yarrone and 
Niccolo,§ were disciples of this master ; and the marble statue, 
erected near the Ponte Molle for Pope Pius II., | when he 
brought the head of Sant' Andrea to Borne, was by these 
artists. They also restored Tigoli, almost from the founda- 
tions, at the command of the same pontiff, and in San Pietro 
they executed the marble ornament which is above the 
columns of the chapel wherein the before-mentioned head of 
Sant' Andrea is preserved, and near to which is the burial 
place of Pope Pius II., himself. This tombf is by Pasquino 

• This work has now disappeared. Ed. Flor. 1832-8. 

t In the fifth chapel on the right. Ibid. 

X In the first edition of Vasari this painter is called Focchetta. 

4 These artists are both mentioned by Filarete in the MS. above cited, 
their names occur in a passage wherein he enumerates the masters whom 
he would have to take part in the erection of his city, which was to be called 
QforMiade. 

|| When Bottari wrote the notes to his edition of Vasari (1759), this 
statue had already disappeared. 

IT Now in the Church of St Andrea della Valle, and covered with bassi 
rilievi in marble. Ed. Flor. 1832-8. 
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da Montepulciano,* 41 disciple of Filarete, and. Bernardo 
Ciufiagni, who constructed a marble monument for. Gis- 
mondo ilalatesti in the church of San Francesco at Rimini, 

a, and placed on it the likeness of Malatesti, taken from nature. 

^ Qiuffagni is moreover said to have produced other works in 
Lucca and Mantua. . . , 



GIULIANO DA MAIANO, SCULPTOR AND ARCHITECT OE" 
r FLORENCE. 

'-.'* [borw 1482— died 1490.] 

No unimportant error is that committed by fathers of fami- 
lies 'who refuse to permit the genius of their children to take 
its free course in their childhood, and will not suffer them to 
pursue the calling which is most in harmony with their in- 
cUnations. To compel the attention of the young towards a 
study for which they have no inclination, is manifestly to 
prevent them from ever attaining perfection in any thing ; 
since we almost always find that those who do not take 
pleasure in their occupation, rarely make great progress in 
whatever may be the work they undertake. On the other 
hand, those who follow the bent of their nature, most com- 
monly become excellent in their vocation, and render them- 
selves eminent in the arts to which they devote themselves : 
a truth which was made clearly manifest in Giuliano Mai- 
ano. His father lived for a long time on that part of the 
heights of Fiesole, which is called Maiano, and there worked 
at the trade of a stone-cutter ; but proceeded eventually to 
Florence, where he established a shop for the sale of hewn 
stones, keeping it furnished with such articles as are most 
frequently liable to be called for suddenly by those who are 
employed in the fabrication of buildings. While thus dwell- 
ing in Florence, there was born to him a son "f Giuliano 
namely; and as in the course of time it appeared to the father 
that he gave evidence of good ability, the former resolved 
that he should be made a notary, his own trade of stone- 
cutting being, as he thought, too laborious and not suffici- 
ently profitable. 

• He is mentioned bv Filarete as his disciple, in the above-named MS. 
f In the year 1432. * 
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: v But this purpose was not carried out, for, although Giuli- 
ano 'went for some time to the grammar-school, his thoughts 
were never there,- and the consequence was that he made no 
progress whatever ; on the contrary, he ran away several 
times, 1 and showed that his whole heart was given to sculp- 
ture ; yet he commenced life by working as a joiner, but 
acquired practice in drawing at the same time. It is said 
that Giuliano took part in the works of the sacristy of the 
Nunziata; r where, in company with Giusto and Minore, two 
masters of Tarsia,* he executed the seats of the sacristy, as 
also those of the choir beside the chapel f with many things 
in the Abbey of Fiesole and in San Marco. Having acquired 
a name by these works, it is further said that he was sum- 
moned to ^isa, where he executed in the cathedral the seat 
which stands beside the high altar, whereon the priest, the 
deacon, and the sub-deacon are seated while the mass is 
sung. The back of this seat he decorated in tarsia-work, 
executing figures of the three prophets which are still to be 
seen there,} in tinted and shadowed woods ; and while em- 
ployed on this undertaking, he availed himself of the assist- 
ance of Guido del Servelfino and Maestro Domenico di Ma- 
riotto, joiners of Pisa, whom he so effectually instructed in 
the art that they afterwards finished the greater part of the 
choir, executing the carving as well as tne Tarsia ; but the 
works of this choir have been completed in our own times, 
alter a much better manner, by the Pisan, Battista del 
Cervelliera, a truly inventive and ingenious man. But to 
return to Giuliano, it was by him that the presses of the 
sacristy of San Marco were made, and these presses were at 
that time considered most admirable, for the Tarsia and 
inlaid-work by which they are enriched. 

While Giuliano was thus devoting his attention to the 
labours of Tarsia, Sculpture, and Architecture, the death of 
Filippo di Ser Brunellesco took place, when the wardens of 
the works appointed Giuliano to succeed him.§ He there- 

• Wood in various colours inlaid was called Tarsia, or Intarsia. 

t These Intarsiatura were removed when the choir and chapel were 
adorned with works in Pietra dura, as has been related iu the life of Mi- 
chelozzi. — See vol. i. 

t This seat still remains. 

§ Here Vasari appears to be in error. Filippo dying in 1446 could 
scarcely have been succeeded by Giuliano, who was then but a youth. 
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upon encrusted the frieze beneath the vault of the cupola and 
the frames around the windows with black and white marble. 
He likewise placed the marble columns in the angles, and to 
these, Baccio D^Agnolo afterwards added the architrave, 
frieze, and cornice, as will be related hereafter. It is true 
that Giuliano designed to erect- a different kind of frieze, 
cornice, and gallery, with' a pediment on each of the eight 
sides of the cupola, as appears from certain designs by his 
hand, which are preserved in our book ; but, pressed by the 
various labours which occupied him from day to day, he had 
not time to carry this purpose into effect, and died before it 
could be executed. 

Before this occurred, however, Giuliano had proceeded to 
Naples, where he constructed the magnificent palace of the 
Poggio Reale* for king Alfonso, with the beautiful fountains 
and fine aqueducts which are in the court. In the city itself 
likewise, Giuliano designed many splendid fountains, some of 
which were constructed on the public squares, and others in 
private houses, but all are of beautiful and fanciful inven- 
tion. The palace of Poggio Reale was extensively decorated 
under his care with paintings by Piero del Donzello, and 
Polito his brother ;f and for the same king Alfonso, who 
was then Duke of Calabria, Giuliano da Maiano executed 
works in sculpture; among which were stories in basso- 
rilievo for a door in the great hall of the castle of Naples, 
which was richly adorned by him, both within and without. 
Giuliano likewise constructed the gate of the castle ; this 
was of marble in the Corinthian order, with an immense 
number of figures, and to this work he gave the form of 
a triumphal arch, whereon are represented certain victories 
gained by that king, with other events of his life, all 
sculptured in marble.} The decorations of the Capuan 

* Of the palace of Poggio Reale but few traces now remain : the foun- 
tain! and aqueducts are also destroyed. — MastslU. 

t For a short notice of these brothers, Pietro and Polito (Ippolito) del 
Donzello, see Lanzi, History of Painting, toL ii. p. 13, who calls them the 
relations of Giuliano da Maiano. See further, Dominici, Vile de Pittori 
Napolitani. 

X Here also Vasari is in error, this arch of triumph having been con- 
structed in 1443, to celebrate the triumphal entry of Alfonso I. into the 
city. Dominici attributes it to Pietro di Martino of Milan, and the later 
Florentine editors agree with him in that opinion. 
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gate* arc also the work of Giuliano da Maiano, and here he 
executed many trophies of war, which are admirably varied 
and extremely beautiful, insomuch that the master well 
merited that the king should treat him with great regard, 
while the liberal manner in which his labours were remu- 
nerated by that monarch, enriched both himself and his 
descendants. 

Giuliano had instructed his nephew f Benedetto in the arts 
of tarsia and architecture ; he had also taught him to pro- 
duce certain works in sculpture, but Benedetto remained in 
Florence devoting his attention to productions in tarsia, 
because he thereby made larger gains than could be secured 
by the other arts ; he therefore remained in Florence, as we 
have said, when Giuliano was invited to Rome by Messer 
Antonio Bosello, secretary to Paul the Second, whither he 
instantly repaired, and entered the service of that pontiff. 
He was then commanded to construct the Colonnade of tra- 
vertine in the first court of San Pietro; three ranges of 
columns form this structure ; the first is on the ground-floor 
where are now the signet-office and other chambers appro- 
priated to the public service ; the second is over this, where 
the apartments of the Datary and other prelates are situated, 
and the third, which is the last, is that wherein are 
those rooms of the palace which look on the court of San 
Pietro, the floors and other parts of which Giuliano decorated 
with gilding and other ornaments. The marble Loggia, from 
which the pope gives his benediction, was in like manner 
constructed after the designs of this architect — a very great 
work, as may be seen even to the present day ; but the most 
admirable and extraordinary of all his works was the palace 
which he built for pope Paul II., together with the church 
of San Marco of Rome. In these erections he consumed 
enormous quantities of travertine, which was excavated, as 
is said, from certain vine-grounds situated near the arch of 
Constantine, and had been laid to form buttresses and coun- 
terpoises to that part of the Colosseum which is now in ruins, 
perhaps because the whole building gave way. \ 

* * The gate itself may haTe been erected by Giuliano,** remark the Flo- 
rentine commentators, "but the decorations are the work of other hands." 
t Benedetto was the brother and not the nephew of Giuliano. 
% Bottari remarks that this circumstance gate rise to the tradition that 
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^Giuliano was -sent by, the same pontiff to the shrine of our 
\Lady of Loretto, where he repaired the foundationa/iand 
greatly enlarged the nave of the church, which had pre- 
viously heen very small, and was constructed on rustic pillars 
pf j the rudest workmanship. But he did not carry the 
structure above the point to which the plinth of the earlier 
building had been raised; having then summoned his nephew 
Benedetto to his assistance, the latter afterwards erected 
the , cupola, as will be related in due time. * After these 
things, Giuliano being compelled to return to Naples, there 
to -complete the works already commenced in that city, was 
employed by the king Alfonso to construct a gate near the 
castle, and for this there were to be executed more than 
eighty figures, which Benedetto had to prepare in Florence,, 
but the whole being brought to a stand by the death of the 
king, that work remained incomplete. Some relics of the 
figures may still be seen at Florence in the Misericordia, and 
others were lying, within my own remembrance, near the 
mill, but I know not where they are now to be found. Be- 
fore the death of the king, however, Giuliano himself had 
died in Naples, at the age of seventy, and was honoured with 
a very sumptuous funeral, the king having caused fifty men 
to "be clothed in mourning, and accompany the artist to his 
grave. He afterwards ordered a marble monument to be 
erected to his memory. 

Politof continued to pursue the plans marked out by 

the western end of the Colosseum was demolished in order to construct the 
Palace of St. Mark with the spoils. But the destruction of the building 
at this part occurred much earlier, if we are to believe the writers who 
treat of the amphitheatre. See, among others, Marangoni, Anfiteatro 
Ftavio. Similar reports have obtained currency in respect to the Farnese 
p&laoe, for the construction of which Paul III. is also accused of despoiling 
the Colosseum. 

• Vasari makes no further mention of this circumstance in his life of 
Benedetto.' A work by the three brothers Maiano — Giovanni, Giuliano, and 
Benedetto — unknown to Vasari, and rarely named by writers, is the Taber- 
nacle of the Madonna, called dell' Ulivo ; it belongs to the nuns of San 
Vincenzo di Prato, and is near that city. The altar is of marble, and the 
Virgin who holds the infant in her arms is of unglazed terra-cotta. The 
reader will find this work fully described in a pamphlet by the Canon Bal- 
danri, published at Prato in the year 18 38, and entitled La Madonna delT 
Utivo duegnata e detcriiUu 

f Ippolito del Dontollo. 
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Giuliano, and it was by him that the conduits for the waters 
of Poggio Beale were completed. Benedetto devoted himself 
to sculpture ; he surpassed his uncle* Giuliano in excellence, 
as will be related hereafter, and in his youth was the rival 
of a sculptor of Modena, who worked in terra-cotta, and 
was called Modanino. + This last-named artist executed a 
Pieta,f for the above-mentioned king Alfonso; it comprised 
a large number of figures in full relief, formed of terra-cotta 
coloured; they have extraordinary animation, and the work 
was placed by the king in the church of Monte Oliveto at 
Naples, a monastery very highly honoured in that city. § 
Among these figures is the portrait of king Alfonso in a 
kneeling position, and this appears to be really alive, where- 
fore Modanino was very richly rewarded by the monarch. 
But when the king had died, as we have said, Pol i to and 
Benedetto returned to Florence, where, no long time after, 
Polito followed Giuliano to another life. The works of these 
masters were executed about [ the year 1447. 



LIFE OF THE PAINTER, PIERO DELLA FRANCESCA, OF 

BORGO SAN SEPOLCRO. 
[Born in the first yean of the fifteenth century, — was still living in 1494.1 

Unhappy, of a truth, are those who, devoting themselves 
to laborious studies, in the hope of benefiting others and 
acquiring fame for themselves, are impeded by infirmities 
or prevented by death from carrying the works they have 
commenced to their ultimate perfection. For it sometimes 
happens, that leaving their labours when all but completed, 
or in a fair way for the attainment of perfection, the credit 

• His brother. 

t This is Guido Mazzoni, whom Pomponios Gauricus calls Ouidut 
Mauon Mutinensit, and who was called Modanino by his countrymen, 
from the place of his birth. 
- X The dead Christ in the lap of the Virgin, is so called in Italian art. 

§ This work is still at the Monte Oliveto ; it is described by Cicognara, 
who gives a plate containing two of the figures. 

H Neither the works of Maiano, nor those of the brothers Pietro and 
Ippolito del Donzello should be assigned to a date about MAT. The Nea- 
politan painters were working after 1481. — Ed. Flor, 1849. 
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of all is usurped by the presumption of those who seek tb 
conceal the skin of the ass beneath the glorious and honoured 
spoils of the lion* And although time, who is declared to 
be the father of truth, does sooner or later make the real 
state of things manifest, jet it is none the less true, that 
the labourer is, for a certain period, defrauded of the honour 
which should attach to the works he has performed. Such 
was the case with Piero della Francesca, of Borgo San 
Sepolcro,* who, being considered an admirable master in the 
difficulties of drawing rectilinear bodies, as also well versed 
in arithmetic and geometry, was nevertheless prevented in . 
his mature age, first by blindness, and finally by the close of 
his life, from bringing to light the various fruits of his 
meritorious labours, and the many books written by him, 
which are still preserved in Borgo, his native place, f 
'And the man who should have laboured with all his 
powers to secure the fame and increase the glory of Piero, 
from whom he had acquired all that he knew, Fra Luca 
del Borgo namely, — he, on the contrary, envious and ma- 
lignant, did his utmost to annihilate the name of Piero, his 
instructor, and sought to arrogate to himself that honour 
which was due to his teacher alone, publishing, under his 
own name, all the laborious works of that good old man, 
who, in addition to the acquirements named above, was 
highly distinguished in painting also.J Piero was born in 



* Called also Piero Borghese, from the place of his birth. 

f It hai been asserted that various MSS. belonging to Piero had de- 
scended to Signor Marini Franceschi of Borgo San Sepolcro, but this is 
not true ; that gentleman does indeed possess a small picture in which is 
the portrait of Piero, painted by himself, evidently that used by Vasari for 
his second edition. A picture representing the Nativity, and said to be 
by this master, is in possession of the cavalier Frescobaldi, of Florence, 
and there is a Coronation of the Virgin, at Citta di Castello, reported to be 
also by Piero. A description of the latter will be found in the Giornale 
Arcadico, May and December, 1826.— Ed. Flat. 1849. 

% So grave a charge as this must not be suffered to pass without remark, 
and the less so as the renowned and much respected mathematician, F*a 
Luca del Borgo Sepolcro has been largely defended from the odious ac- 
cusation here brought against him by the Padre della Valle, and more 
effectually by P. Lanzi Pungileoni, in the Giornale Arcadico, No*. 6*2 — CS 
(1835). See also Gaye in the Kunslblatt, No. 69. The painter Guiseppe 
Bossi likewise, in his admirable work Del Cenacolo di Leonardo da Vinci, 
has undertaken the defence of Fra Luca, which he conducts with much 
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Borgo San Sepolcro, — now a city, which it was not at that 
time, — and was called Delia Franceses, from the name of his 
mother ; whom the death of her husband and his father had 
left a widow before he was born, and because he had been 
brought up solely by herself, who furthermore assisted him 
in the attainment of that learning to which his good fortune 
had destined him. Piero gave considerable attention to 
mathematics in his early youth ; and although he was in- 
duced to become a painter in his fifteenth year, he yet never 
deserted the study of that science ; but, on the contrary, 
made extraordinary progress therein, as well as in paint- 
ing. He was much employed by Guidobaldo Feltro the 
elder, Duke of Urbino,* for whom he executed many pic- 
tures. These works comprised numerous small figures, and 
were extremely beautiful, but have, for the most part* been 
much injured, or altogether destroyed in the many times 
that this Duchy has been disturbed by wars-f Some of the 
writings of Piero della Franceses, on geometry and "the laws 
of perspective, are nevertheless still preserved there. In 
knowledge of these sciences Piero was certainly not inferior 
to the best-informed of his contemporaries ; nay, was per- 

temperance and judgment. Nay, Vasari himself has in part withdrawn the 
accusation of the text, by excluding from his second edition a certain 
epitaph on Piero, wherein the supposed plagiarisms of Fra Luca were 
alluded to with reprobation, and which Vasari bad inserted in his first edition. 
Targioni,Fio^t, etc. vol. ii. p. 65, repeats the charge of Vasari, which Lauzi 
and, after him, some of the later commentators, also consider to be well 
founded : the reader is therefore referred to these authorities, by whom 
he will find the question fully discussed. 

* Guid' Ubaido, of Montefeltro, Duke of Urbino, was born in 1472, 
when Piero was already old and blind. The prince here meant may be 
Guid* Antonio di Montefeltro, Count of Urbino, who died fifteen yean 
before Piero become blind, or it may have been Federigo, son of Guido 
Antonio. 

t The only well-authenticated work of Piero della Francesca now to be 
found in Urbino is a small picture of the Scourging of Christ ; it may be 
seen in the facristy of the cathedral, and bears the inscription "Opus Petri 
de Burgo Set Sepulcri." Pungileoni attributes a picture in the sacristy ox 
San Bartolommeo with six others in the sacristy of the cathedral to this 
master; but Gaye considers them to be by no means worthy of him, and 
denies their authenticity. The later Florentine commentators inform us 
that there is a small work by Piero in the Gallery of the Uffixj, in which 
are the portraits of Federigo di Montefeltro, and of Battista Sforza, his 
wife. 
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haps equal, to -any who have < followed him ■ down tot (the; pre- 
sent time, as may be shown by the many fine drawings uin 
perspective which fill this.- works. Among other, instances' of 
t^ kind is a vase, which is treated in such a manner 'that it 
cai^.be, seen before, behind, and at the sides, while the base 
and .mouth are equally visible ; without doubt a : most asto- 
nishing thing. In this work the smallest minutiae are attended 
to. with the utmost exactitude, and each turn of every circle 
^foreshortened with the greatest delicacy. Having by 
these, things acquired considerable eminence, in the court j of 
Urbino, Piero desired to make himself known elsewhere ; he 
therefore proceeded to Fesaro and Ancona,* whence, at the 
moment when he was most busily occupied, be was sum- 
moned, by the Duke Borso, to Ferrara, where- he painted 
many apartments of the palace. .These chambers were after- > 
wards destroyed by Duke Ercole the elder, who rebuilt .the 
palace after the modern taste, one consequence of which was, 
that there now remains no work in that city from the, hand 
o£ Tiero, if we except a chapel in the church of Saint Agos- 
tino, which he painted, in fresco, and even that has been 
grievously injured by the humidity of the place. f . a ■%•> 

From Ferrara Piero della Francesca was invited by pope 
Nicholas V. to Borne, where he painted two stories in the 
upper rooms of the palace, in company with Bramante of 
Milan. J But these works also were destroyed in like man- 
ner by pope Julius II., to the end that Raffaello da Urbino 
might paint the imprisonment of St Peter, with the miracle 
of the corporale of Bolsena in its place. At the same time 
there were likewise destroyed certain pictures which had 

• No vestige now remains of Piero's works in Pesaro and Ancona. 
Vasari fails to notify those performed bj him in Rimini, where there is still 
to be seen a fresco well preserred in the church of San Francesco in that 
city. It is in the Chapel of the Relics, and represents Sigismondo Mala- 
testa kneeling before his patron St. Sigismnnd with the following inscrip- 
tion. — Sanctus Sigisxtjndus Pavdultus Malatesta Pan F. Pbtri db 
Burqo Opus, 1451. 

t The church has been demolished, and the paintings are consequently 
destroyed. 

| Writers are divided in opinion as to whether Bramante of Milan, and 
Bramantino, be one person or two; but in any case we are not to confound 
the architect Bramante, whose birth-place was Castel Durante, near 
Urbino, with any other master. On this subject see Passavant in the 
Kunstblatt, 1838. 
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I been painted by Bramantino, an excellent master of that 

11 time;* -- ■ - - ,'• ■■•» • - > - . ' --■• - « 

1 ' And as I cannot write the life, nor particularize the .'works 

of this painter,' because the latter have been destroyed, I will 
f\ not refuse the labour of inserting a slight notice as a memo- 

rial of him, since the occasion appears opportune for doing so. 
In the works destroyed, as has just been related, this artist 
had produced, as I have heard say, certain heads from nature 
so beautiful and so perfectly executed, that the power of speech 
alone was required to give them life. Many of these portraits 
became well known from the circumstance that Raphael caused 
them to be copied, to the end that he might possess the like- 
i nesses of the persons represented, who were all great person- 

1 ages. r Among them were Niccolo Fortebraccio, Charles Vil., 

King of France, Antonio Colonna, Prince of Salerno, Francesco 
Carmignuola, Giovanni Vitellesco, Cardinal Bessarion, Fran- 
\ ceso Spinola and Battista da Canneto. These portraits were 

j all presented by Giulio Romano, disciple and heir of Raffaello 

I? da Urbino,to Giovib,* who deposited them in his museum 

y at Como. In Milan, over the door of San Sepolcro, I have 

tt; seen a Dead Christ by the hand of this master, which is so 

■ | judiciously executed in foreshortening, that although the 

" . picture is not more than one braccio high, the whole length 

of the body is shown in a manner that must have been 
J impossible but for the judgment and ability of the master, f 

In the same city are other works by the same artist : as, for 
example, certain apartments and loggie, or galleries, in the 
house of the Marchese Ostanesia, wherein are many paint- 
ings executed by him with great ability, and much evidence 
of power in the foreshortening of the figures. Without the 
Porta Vercellina, and near the castle, Bramantino painted 
several grooms currying horses, in a stable which has since 
been entirely demolished ; the pictures are consequently lost, 
and this is the more to be regretted as one of these horses is 
declared to have been so life-like that a living horse mistook 
it for reality and kicked it repeatedly. 

But to return to Piero della Francesca : when he had 
completed his work in Rome he returned to Borgo, where 

• Paul Jovius. 

t The Dead Christ, with other figures, may still be seen over the prin- 
cipal door of this church.— Ed. Flor. 1849. 
VOI- 1L C 
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his mother had died; and in the deanery there, ^ Jie painted 
two saints in fresco, within the central door, which are, cojit 
aideced extremely beantifuL In.a convent belonging to, the i, 

monks of Sant r Agoatino, this master painted the picture for ' jr 

the high altar, which was a much,esteemed worlcf He like- Jr 

wise painted a Virgin in iwsooj for a society, or, as they call / 

themselves, a brotherhood, of the Misericordia ; . and. in the * 

palace of the Conservators, hei executed a Resurrection, which 
is held to be the best of his, works in that city ; nay, of all j 

that he ever performed^ At Santa Maria di Loretto, Piero '} 

commenced a work in company with Domenico of Venice : 
this was the decoration of; the sacristy, but as he left.it , 

incomplete from fear of the plague, it was afterwards finished j 

by Luca da Cartona^i * disciple of Piero della Exancesca, as !) 

will be rektecL in. the proper place* -; - v . ) 

Departing fowniLoretto, and proceeding to Arezzo^ Piero 
there painted the. chapel of the Bacci family in the . church 
of San Francesco, the chapel is that near the high altar, and 
the work was executed for. Luigi Bacci, a citizen of Arezzo* 
The ceiling of the chapel had already been commenced by ) 

Lorenzo di . Bicci : the subject represented is the IJietory . of ^ 

the CrosSjT from the moment when, at the burial of Adam 9 

by his sons, the seed of the tree from which the wood of the J 

cross was afterwards taken, was placed beneath the tongue 
of the patriarch by their forethought, to the time when the 
exaltation of the cross itself was solemnized by the Emperor 
Heraclius,** who, supporting it on his shoulders and walking 

* No jr Sant* Agostino. Some yean since, when the church was repaired, 
theie two saints were brought to light, precisely m the place here pointed 
out by Vasari.— Ed. Flor* 1849. 

t The church is now called Santa Clara. The picture still adorns the 
high altar, but has been mutilated in the repairs of the building. 

X This work is not in fresco, but on panel ; it is still preserved in the k 

small church of the hospital. The principal part will be found engraved f 

in Rosini, Storia, pi. 38, with one of the five compartments of the Gradino, 
or Predella, pi. 39. 

$ The fresco of the palace of Conservators is still in good condition, and A 

merits all the commendation bestowed on it by Vasari— Ed. Flat. 1849, I 

|| Luca Signorelli. J 

1[ Thia admirable work may still be seen, but has been considerably 
injured, probably more by men than by time. — Matselli, and Ed. Flor. 
1849. s 

• * This legend is now declared by the Catholic Church to be apocryphal ' 
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barefoot, tfeus enters with it into Jerusalem. In this work are 
many admirable qualities, and various merits in the attitudes; 
all of which are worthy of consideration. Among other 
things, the vestments worn by the female attendants of the 
Queen of ShebfT will be found to deserve praise ; they are 
treated in a pleasing manner, which was then new. There 
are, besides, many portraits from life which exhibit great 
animation; With a range of Corinthian columns, the propor- 
tions of which are absolutely perfect; and a peasant, who, 
leaning with his hands on his spade, stands listening to the 
discourse made by St. Helena, while the three crosses are in 
process of being disinterred, with an attention which is ex- 
pressed so perfectly that it would not be possible to improve 
it. r The dead body which is restored to life at the touch of 
the cross is also very well executed, and the joy felt by St. 
Helena is Equally well expressed, as is the arrangement of 
the bystanders, who prostrate themselves in adoration. But, 
superior to all besides, whether for conception or execution, 
is the representation of Night, as given by this master : in 
this picture is an angel ; the figure, admirably foreshortened, 
is descending with the head downwards, bearing the insignia 
of Victory to Constantino, who is sleeping in his pavilion, 
watched by a chamberlain, and guarded by armed men, 
whose forms are obscurely seen in the darkness. These 
figures, with the tent, and all within a certain distance, are 
illumined by the light which proceeds from the angel him- 
self, and which is managed with the utmost care and judg- 
ment In this work, Piero della Francesca has shown the 
importance of copying things as they really are, and of taking 
nature and reality for the models ; this he has done excel- 
lently well, and has thereby given later artists the opportu- 
nity of profiting by his example, and in doing so to arrive at 
the high position which they have attained in our day. In 
the same work is a battle, in which fear, animosity, force, 
dexterity, and other passions and qualities exhibited by the 
combatants, are expressed with extraordinary truthfulness. 
The occurrences of the struggle are equally well represented, 
and fearful scenes of carnage ; the wounded, the dying, and 
the dead, are depicted with great animation. Piero has 
likewise found means to imitate in this fresco, the glittering 
of the anna for which he well merits praise ; and no less for 

o2 
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a group pf horses in ihe flight and submersion of Maxentius, 
these 1 animals being 1 foreshortened with- such Extraordinary 
skill, that when .the r time in which they were executed • is 
cbnsideredi' we^ may ttuly declare them to be excellent and 
beautiful : J>eydnd measured* A figure, partly nude, partly 
clothed in' Saracenic vestriients, and seated on a meagre horse, 
is ajso' in this work, and! displays the knowledge which Piero 
della 'Francesca possessed of anatomy, \a science but imper- 
fectly understood J in his time. For all these things, the 
artist, well 1 deserVed the large rewards bestowed on him by 
IJuigi Bacci, whose portrait, with those of Carlo and others 
of his brothers, he has -depicted' in the figures present at the 
decapitation, of a king; which makes part of the story. The 
portraits of other Aretihe citizens, ^distinguished as men of 
letters, accompany those of Luigi and his brothers, by whom 
Piero was highly; esteemed, *s he was indeed by the whole 
city, which he r hid' so 'richly adorned and ennobled by his 
ii^orks.T ' *■ ' 

In the episcopal church of Arezzo, Piero della Francesca 
executed a Santa Maria Maddalena in fresco,f beside the door 
of the sahcristy. ; and for the brotherhood of the Nnnzata, 
he painted the banner which they carry in procession; § He 
likewise depicted San Donato in episcopal robes with figures 
of children, on a seat drawn in perspective at the head of the 
cloister belonging to Santa Maria delle Grazie, and at San 
Bernardo he executed a figure of San Vincenzio, in a high 
niche of the wall, for the monks of Monte Gliveto, which is 
much esteemed by artists. In a chapel at Sargiano, a resi- 
dence of the Frati Zoccolanti,) situated outside of Arezzo, 

• The original has, " too beautiful and too excellent ;" troppo belli e 
troppo eccellenti. . -. , 

'+ Rumohr, Ttalieneiche Fortckungen, 2, 836, note, describes these 
works as mannered and feebly executed ; he does not bcliere them to be 
by Piero della Francesca. They are also described , by Dragomanni, 
Monographic, p. 20, but he does not clearly distinguish the order of the 
arrangement, and the reader will find a more satisfactory account of them 
in Gaye. 

% Still in existence. 

$ No trace of this work now remains. 

The Zoccolanti are Franciscan monks, so called from having originally 
worn wooden shoes or sandals (zoccoli) : they are sometimes called the 
Barefooted Friars. 
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Piero executed a figure of Christ praying by night in the 
garden, which is very beautiful.* 

• In Perugia, also, this master produced many works winch 
are still to be seen in that city. Among others, a picture in 
u tempera," for the church of the nuns of Sant' Antonio of 
Padua, this represents the Virgin with the Child on her lap ; 
she is accompanied by San Francesco, Sant' Elizabctta, San 
Giovanni Battista, and Sant' Antonio of Padua. Above these 
figures is a most beautiful Annunciation, with an angel which 
seems in truth, to have descended from heaven ; and, what is 
more, a range of columns diminishing in perspective, which 
is indeed beautiful. In the predella are representations in 
small figures, depicting St. Anthony restoring a boy to life ; 
St Elizabeth saving a child who has fallen into a well, and 
St Francis receiving the stigmata. f At Ancona, likewise, on 
the altar of St Joseph, in the church of San Ciriaco, Piero 
della Francesca depicted the espousals of our Lady in a story 
of extraordinary beauty .f 

This master was exceedingly zealous in the study of arts. 
As I have said, he devoted much attention to perspective, and 
possessed considerable knowledge of Euclid, inasmuch that 
he understood all the roost important properties of rectilinear 
bodies better than any other geometrician; and the most use- 
ful elucidations of these matters which we possess, are from 
his hand : for the monk of St Francis, Maestro Luca del 
Borgo, whose works treat of regular geometrical bodies, was 
his disciple, and when Piero became old, and finally died, after 
having written many books, the above-named Maestro Luca, 
attributing them to himself, caused the works of his master 
to be printed as his own, they having fallen into his hands 
on the death of Piero. § 

It was the custom of Piero della Francesca to form figures 
in clay whereon he afterwards arranged draperies of soft 
textures richly folded, from which he then drew, using them 
as his models. Among the disciples of Piero was Lorentino 

* In the restoration of the church towards the middle of the last cen- 
tury this picture was destroyed. 

t Destroyed during the last century in restorations of the church. 

t Beliered to be the Tryptica, now to be seen in the Academy of the 
Fine Arts in Perugia. 

§ Of this work no trace remains. See Ricci, Mem. Star. delV Arte e degli 
Artuti della Marca <T Ancona. 
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^D'Angelo^ of Arezzo,* who, imitating the manner of his 
majfter, Executed numerous paintings in fhat city, and also 
completed many of those which Piero, overtaken by death, 
fett un^nishedil In the Madonna delle Grazie, Lorentino 
painted certain events from the life of San Donato in fresco, 
near tfte igure of that saint, which ha4 been executed by 
Piero, with many other works in different parts of the city. 
He, laboured also in various districts of the surrounding 
clountry, 'partly,' J>ecause impelled by a restless activity, but 
also jbr the support of his family, which was at that time 
extremely poor. In the above-mentioned church of the Gra- 
zie, Lorentino executed a story wherein he has depicted Pope 
Sv^tus iV., who is in the act of conferring an indulgence on 
that cloister. On one side of the pontiff stands the Cardinal 
of Mantua, and on the other, Cardinal Piccolomini, who was 
afterwards fope Pius HE. In this story are the portraits of 
Tommaso Afarzi, Piero Traditi, Donato Rosselli, and Giu- 
liani Nardi, all citizens of Arezzo, and wardens of the build- 
ing, whom Lorentino has depicted from the life in a kneeling 
attitude.! ' J# the hall of the palace of the priors, this master 
executed portraits from the life of Galeotto, cardinal of Pie- 
tramaia, the JSishop Guglielmino degli Ubertini, and Messer 
Angelo Albergotti,§ Doctor of Laws. He likewise produced 
many other works, which are scattered about in different 
parts of the city. 

It is related of Lorentino, that on a certain time, as the 
carnival was approaching, his children entreated him to kill 
a pig, as is the custom in that neighbourhood. But that he, 
not having the means for buying one, they asked him, " How 
then, father, if you have no money, how will you manage to 
get us a pig V to which Lorentino replied, " Some saint will 
help us." But when he had made this reply several times, 

' * Vasari speaks of Lorentino in another place as the scholar of Don 
Bartoloromeo della Gatta, but Bottari remarks that he may possibly have 
studied under Piero and Don Bartolommeo consecutively. 

+ See notes second and third, p. 14. 

% The church of the Grazie has been frequently restored, and these 
paintings are probably concealed beneath the whitewash. 

§ This palace was demolished in the year 1533, when the portraits were 
destroyed. Bottari remarks that the legist here meant must be Francesco 
and not Angelo Albergotti. Vasari probably wrote Angelo Gambiglioni 
and Francesco Albergotti, both Doctors of Law, 
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and no pig was forthcoming, the children seeing the season 
passing away, had lost all hope ; when at length, a peasant 
of the deanery fell into their hands. *f his man desired to 
have a San Martino painted for the fulfilment of a vow, but 
had no other means of payment than a pig, worth five lire. 
Coming to Lorentino, therefore, he told him that he wished 
for the St. Martin, but had only the pig for payment. Where* 
upon they made an agreement; Lorentino painted the San 
Martino, and the countryman brought him the pig, and sO 
the saint provided for the poor children of the painter. 

Piero da Castel della Pieve* was also a disciple of Piero 
della Franceses, and decorated an arch over Sarit' Agostino 
with a figure of St. Urban for the nuns of Santa Caterina, 
since destroyed in the reconstruction of the church. In like 
manner, Luca Signorelli da Cortona"f was among the ■dis- 
ciples of Piero, and did him more honour than all the others. 

The works of Piero Borghese were executed about the 
year 1458. At the age of sixty he was attacked by a catarrh, 
in consequence of which he became blind, and thus lived till 
he had attained his eighty-sixth year. He left considerable 
property among which were certain houses in Borgo, which 
he had himself built, but which were burnt and destroyed 
in the strife of factions during the year 15 36. J He was 
honourably interred by his fellow citizens in the prin- 
cipal church, which originally belonged to the monks of 
Camaldoli, but is now the episcopate. His books, which 
are for the most part in the library of Frederick IL, 
duke of Urbino, are of so much value, that they have de- 
servedly obtained for him the name of the first geometrician 
of his time.§ 

• Pietro Perugino. 

f The life of this artist follows, as does that of Pietro Perugino. 

£ For the history of these disorders, see Gmcani, De Script, invitl Mi- 
nert>£, lib. 3. 

§ Miason, Voyage <T Italic, p. 187, informs us that a portion of this 
library was incorporated in that of the Vatican ; a second part was appro- 
priated to the library of the Sapienza. The remainder is said to have been 
destroyed by Cssar Borgia. 
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V^dlL'i ^<n*.r"-Hj *•' f =-.-'■-■• 

£il¥ OF ^Fffi 'PAINTER, FRATE GIOVANNI DA FIESOLE; 

dv-r/r J^iJpHfe ORDER OF PREACHING FRIARS. 

^5 l v r 1 ;'' '[born 1387— dibd 1455.] * ' 

FRAiQiQVANKi Angblico da Fiesole, who, while in the 
world^was called Guido,* having been no less eminent as a 
painter : and i miniaturist than excellent as a churchman, 
deserves^ be held in honourable remembrance for both 
these "Causes. ■ This master might have lived in the world 
with (the utmost ease and comfort, since, in addition to what 
heroriginaHy possessed, he might have gained whatever he 
deared/by; the exercise of the arts with which, while still 
very*y6ung^*he was perfectly well acquainted.'!' But he 
ehose ^nevertheless, in the hope of ensuring the peace and 
quiet of his -life, .and of promoting the salvation of his soul, 
toenterrthe order of the preaching friars \% for although it 
ia /certain,* that* we may serve God. in all conditions, yet to 
some it appears, that they can more effectually secure their 
salvation in the cloister than in the world ; and this purpose 
is doubtless successful, as regards the man of good and up- 
right purpose, but the contrary as certainly happens to him 
who becomes a monk from less worthy motives, and who is 
sure to render himself truly miserable. 
: There are certain choral books from the hand of Fra 
Giovanni in his convent of San Marco at Florence, of which 
the miniatures are such that no words could do justice to 
their heauty.§ Similar to these are others, which he left in 
San Domenico, at Fiesole, and which are executed with in- 
expressible care and patience : it is true that he was assisted 
in these works by an elder brother,! who was also a 
miniaturist, and tolerably well versed in painting. 

-•He wa$ born near the Castello di Vicchio, in the province of Mugello, 
in Tuscany : his father's name was Pietro, but the family name is 
known. In' Florentine documents he is called Frater Joannes Petri de 

Mugello. 

T See, Rumohr, ui supra, 2, 251, for an admirable dissertation on tho . 
manner of this artist. See also Carus in the Kunstblatt for 1825, No. 103. 

X This he did in the year 1407. 

§ Many of these books were dispersed or destroyed during the French 
domination, but some are still preserved in San Marco. 

H Or, more probably, a younger brother, who took the Dominican habit 
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One of the first paintings executed by this good 'father 
was a picture on panel for the Carthusian monastery yi 
Florence, where it was placed in the. principal chapel, which 
belonged to the cardinal Acciaiuoli : the subject is a Virgin 
with the Child in her arms, and with angels at her feet ; the 
latter are sounding musical instruments and singing, 'and 'are 
exceedingly l>eautiful : on one side of the Virgin are San 
Lorenzo, with Santa Maria Maddalena; on the other are 
San Zanobi, with San Benedetto; and on the predella are 
stories from the lives of those saints, 1 the figures of which are 
very small, and are executed with infinite care. In the 
same chapel are two other pictures by the same master, one 
representing the Coronation of the Virgin ; and in ; the other 
are the Madonna, with two saints in ultra-marine blue, cf 
great beauty.* In- the nave* of * Santa Maria Novella/ and 
beside the door, which is opposite to the choir, Era Gio- 
vanni afterwards painted a fresco; wherein he represented 
Nan Domenico, Santa Caterina da Siena; and St. Peter the 
martyr. In the chapel of the Coronation of our Lady, which 
is in the same part of the church, he likewise painted certain 
small historical pictures ; and on the doors which close the 
old organ he painted an Annunciation on cloth, which is how 
in the convent, opposite to the door of the lower dormitory, 
and between the two cloisters-f 

Fra Giovanni was so greatly beloved for his admirable 
qualities by Cosimo de* Medici, that the latter had no sooner 
completed the church and convent of Sari Marco, than he 
caused the good father to paint the whole story of the Cruci- 
fixion of Jesus Christ on one of the walls of the chapter- 
house. In this work are figures of all those saints who have 
been heads and founders of religious bodies, mourning and 
bewailing at the foot of the cross on one side, atid on the 
other, St. Mark the Evangelist beside the mother of the Son 
of God, who has fainted at sight of the crucified Saviour. 
Around the Virgin are the Maries, who are sorrowing with 

at the same time with Fra Giovanni, and was so remarkable for his excel- 
lence that he has always been accounted among the most venerated fathers 
of his convent 

♦ These pictures are not in the place here indicated, nor is it known where 
they now are. 

t The frescoes perished when the church was altered. Ot the Annuncia- 
tion the later Florentine commentators declare the fate to be unknown. 
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W$y 8japP9rtijQg .her ; i they are accompanied, by. the ; saints, 
Opinio and pamiano. f It is said that in the .figure ojf §an 
Cosimo, JPra. Giovanni depicted his iriend JNanni d' Antonio 
di Banco, the sculptor, from the life. Beneath this work, in 
a {frieze oyer the back of the seats, the master execute^ a 
figure, of .San Domenico standing at the foot of a tree, on the 
^ranches of which are medallions, wherein are all the popes, 
cardinals, bishops, saints, and masters in theology who had 
belonged to l?ra Giovanni's order of the Preaching Friars, 
dojwrn to his own day* In this work the brethren of his order 
assisted him by procuring portraits of these various person- 
$gqg from different places, bj which means he was enabled 
to .execute many likenesses from nature. These are^ San 
Domenico in the centre, who is grasping the branches of the 
tree ;jrEope Innocent V. ; a Frenchman ; the Beato Ugone, 
first cardinal of that order; the Beato Paolo the patriarchs 
a .Florentine; Sant' Antonino,t a Florentine ; Bishop Gior- 
dano, a German, and the second general of the order ; the 
Beato Niccolo ; the Beato Remigio, a Florentine ; and the 
martyr Boninsegno, a Florentine ; all these are on the right 
hand, ,.<)n the left are Benedict XL, J of Treviso; Gian- 
dominico, a Florentine cardinal; Pietro da Palude, patriarch 
of Jerusalem ; the German Alberto Magno ; the Beato Rai- 
mondo, of Catalonia, third general of the order ; the Beato 
Chiaro, a Florentine, and Provincial of Rome; SanVincenzio 
di Valenza; and the Beato Bernardo, a Florentine; all these 
heads are truly graceful and very beautiful. In the first 
cloister, Fra Giovanni then painted many admirable figures 
in fresco over certain lunettes, with a crucifix, at the foot of 
which stands San Domenico, which is greatly esteemed ; § 

* This picture is still in good preservation, but the vestments of the 
Virgin /fare, unhappily Suffered from the restorer*.— German Edition of 
Vasari, voL ii. p. 315. 

t " It is certain that Fra Giovanni did not paint Sant' Antonino, who was 
then living, the name of the Archbishop was substituted at a later period 
for that of the personage whom Fra Giovanni had represented ;" so far 
Baldinucci. This appears to have been done in the case of other per- 
sonages here depicted ; indeed, the whole of the inscriptions, according 
to the German commentators, are of a date later than that of the painting. 
The latter has suffered to some, extent from having been retouched. 

t In the Giunti and succeeding editions, this is Benedict II. 

§ The Crucifix is still in good preservation, as are also the paintings in 
the cells. 
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and in the dormitory, beside many other things in the cells 
and on the walls, he executed a story from the New Testa- 
ment which is beautiful beyond the power of words to 
describe. 

But exquisite and admirable above all is the picture of the 
High Altar in that church; for besides that the Madonna in 
this painting awakens devotional feeling in all who regard 
her, by the pure simplicity of her expression ; and that the 
saints surrounding her have a similar character;* the pre- 
della, in which are stories of the martyrdom of San Cosimo, 
San Damiano, and others, is so perfectly finished, that one 
cannot imagine it possible for any thing to be executed with 
greater care, nor can figures more delicate, or more judi- 
ciously arranged, be conceived, t 

At San Domenico di Fiesole Fra Giovanni likewise painted 
the picture of the High Altar ; but this — perhaps because it 
appeared to have received injury — has been retouched by 
other masters, and much deteriorated. The Predella and the 
Ciborium are, fortunately, much better preserved ; and the 
many small figures which are seen there, surrounded by a 
celestial glory, are so beautiful, that they do truly seem to 
belong to paradise ; nor can he who approaches them be ever 
weary of regarding their beauty. J In a chapel of the same 
church is a picture from the same hand, representing our 
Lady receiving the annunciation from the angel Gabriel, 
with a countenance, which is seen in profile, so devout, so 
delicate, and so perfectly executed, that the beholder can 
scarcely believe it to be by the hand of man, but would 
rather suppose it to have been delineated in Paradise. In 
the landscape forming the background are seen Adam and 
Eve, by whom it was made needful that the Virgin should 
give birth to the Redeemer. In the predella are likewise 

• Now in the Florentine Academy, but much injured by restoration. 

t These stories have been supposed to be those very small ones in the 
predella of the Chapel of the Painters, in the Annunziata ; but the late? 
Florentine commentators consider these pictures to have been dispersed, 
and declare two of them to be in the Academy of Fine Arts at Florence, 
one in the collection of Lombardi and Baldi in the same city, and others 
in the Pinacothek at Munich. 

X Now in the choir : the restoration to which Yasari here alludes was 
by the hand of Lorenzo di Credi ; unhappily, the work has suffered much 
more serious injury from restorations, since that time. 
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certain' stories,' the small figures of which are extremely 
be^ti^ut'f/' ' *' > • • ' •. i 

" pai superior to all the other works of Fra Giovanni, and 
one ( in~which he f surpassed himself, is a picture in the same 
cJiurch, near the door on the left hand of the entrance: in 
this' wort he, proves the high quality of his powers as well 
aVjhe profound intelligence he possessed of the art which he 
practised. The subject is the Coronation of the Virgin by 
Jesus Christ : the principal figures are surrounded by a choir 
of angels, among whom are vast numbers of saints and holy 
personages, male and female. These figures are so numerous,' 
so well executed, in attitudes so varied, and with expressions 
of the [head so richly diversified, that one feels infinite plea- 
sure and delight in regarding them. Nay, one is convinced 
that those blessed spirits can look no otherwise in heaven 
itselfl or, to speak under correction, could not, if they had 
forms, appear otherwise ; for all the saints, male and female, 
assembled here, have not only life and expression, most deli- 
cately and truly rendered, but the colouring also of the whole 
work would seem to have been given by the hand of a saint, 
or of an angel like themselves. It is not without most 
sufficient reason therefore, that this excellent ecclesiastic is 
always called Frate Giovanni Angelico. The stories from 
the life of our Lady and of San Domenico which adorn the 
predella, moreover, are in the same divine manner, and I, for 
myself, can affirm with truth, that I never see this work but 
it appears something new, nor can I ever satisfy myself with 
the sight of it, or have enough of beholding it.f 

In the chapel of the Nunziata at Florence, which Piero di 
Cosimo de' Medici caused to be constructed, Fra Giovanni 
painted the doors of the armory or press, wherein the silver 
utensils- for the service of the altar are deposited, the figures 
are made and executed with much care.J He painted besides 

♦ This picture was sold to the Duke Mario Farnese, about the middle 
of the last century; a copy only being retained in the church of the Domi- 
nicans, and this copy was afterwards lost. 

f This picture is now in the Louvre, hating been taken from Fiesole in 
the French invasion of 1812. It has been engraved by Ternite, with an 
introduction by A. W. Schlegel. Paris, 1816, folio. Forster. 

X Vaaari might have commended the conception and composition of 
these stories as well as the care of their execution. They are now in the 
Gallery of the Fine Arts in Florence. Eight of the stories have been 
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so many pictures which' are now. in the dwellings of different 
Florentine citizens, that I remain sometimes in astonishment, 
and am at a loss to comprehend how one man could so per- 
fectly execute all that he has performed, even though he 
did labour many years. The very reverend Don Yincenzio 
Borghini, superintendent of the Innocenti, is in possession of 
a small picture of the Virgin by the hand of this father, 
which is beautiful ; and Bartolqmmeo Gondi,'as zealous an 
amateur of these arts as any gentleman that I know, has a 
lafge picture, a small one, and a .crucifix, all by the same 
hand. The paintings in the arch over the door of San Do 
menico are likewise by Fra Giovanni,* and in Santa Trinita 
there is a picture in the sacristy, representing a deposition 
from the cross, to which he devoted so much care that it 
may be numbered among the best of his works. f • 

In San Francesco, without the gate , of San Miniato, Fra 
Giovanni painted an Annunciation,^ and in Santa Maria 
Novella, in addition to the works from his hand already 
enumerated, are certain stories, decorating various reliquaries 
which it is the custom to place on the altar in high solem- 
nities, with others which are used in the Easter cerembnies.§ 

In the abbey of the same city (Florence), this master 
painted the figure of San Benedetto, in the act of command- 
ing silence. | For the Guild of Joiners, he executed a 
picture which is preserved in the house of their Guild,^ 

engraved in La OaUeria delle belle arti di Firenxe, and the whole series, 
thirty-six in number, had been preriouslr engraved by Nocchi of Florence. 
— Ed. Flor. 1849. 

• They are no longer to be seen. 

t Now in the Academy of the Fine Arts in Florence. 

X The fate of this Annunciation is not known. 

§ We learn from the Memorie of the Father V. Marchese that these 
reliquaries were four ; three only now remain in Santa Maria Novella, and 
these are kept under crystal in the press or armory of the relics, a care 
which they well merit, as well for the name of the master as for the beauty 
of the work. 

|| A half-length, still to be seen over a door which has been walled up 
in the small cloister ; but except the head and hands, little now remains 
urinjured by dust, humidity, and restoration. Cineltt, Bellenze di Fireruie, 
attributes this work to Masaccio, but with manifest error. 

U The picture painted for the Joiners should rather be called a Taber- 
nacle : it is now in the Gallery of the Uffizj, at the entrance of the 
eastern corridor, and bears the date 1433. The gradino, or predclla of this 
tabernacle is also in the Uffizj. 
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and' in Cortona he painted a small arch over the door of the 
church which belongs to his order, as also the picture of the 
highaitar. # 

In OrVieto, Fra Giovanni began to paint certain prophets 
in the "Cathedral ; on the ceiling of the chapel of our .Lady : 
these were afterwards finished by Lnca da Cortona. For the 
Brotherhood of the Temple in Florence, he painted a picture 
representing the Dead Christ,! and in the church of the 
Monks of the Angeli, he executed a Paradiso and Inferno, 
the figures of both which are smalL Fra Giovanni proved 
the rectitude of his judgment in this work; having made 
the countenances of the blessed beautiful and full of a 
celestial gladness ; but the condemned, those destined to the 
pains of hell, he has depicted in various attitudes of sorrow, 
and bearing the impress and consciousness of their misdeeds 
and wretchedness on their faces : the blessed are seen to 
enter the gate of paradise in triumphal dance, the con- 
demned are dragged away to eternal punishment in hell, 
by the hands of demons. This work is in the church above-, 
mentioned, on the right hand, as you approach the high 
altar, hear where the priest is wont to sit while the Mass . 
is sung4 For the Nuns of St. Peter the Martyr, who now 
occupy the monastery of San Felice in Piazza, which for- 
merly belonged to the Order of Camaldoli, Fra Giovanni 
painted a picture wherein are represented the "Virgin, St 
John the Baptist, St. Dominick, St. Thomas, and St. Peter 
the Martyr, with many small figures. § In the centre aisle 
of Santa Maria Nuova, is also to be seen a picture by the 
hand of this master.) 

These many and various labours having rendered the 
name of Fra Giovanni illustrious throughout all Italy, he 
was invited to Rome by Pope Nicholas V., who caused him 
to adorn the chapel of the palace, where the pontiff is ac- 

• The picture over the door hai suffered greatly; that of the altar has 
been removed to the choir. 

♦ This is now in the Academy of the Fine Arts at Florence. 
t This picture is also in the above-named Academy. 

$ This picture is in the form of a tryptica ; it was for some years in 
the Gallery of the Uffizj, whence it was transferred to the Pitti : it has 
been much retouched. 

II Since the year 1825 this admirable work has likewise been preserved 
in the Gallery of the Uffizj, it is in the first room of the Tuscan School. , 
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customed to hear mass, with a Deposition from the Cross, and 
with certain events from. the life of San Lorenzo, which are 
admirable. The Pope further appointed him to execute the 
miniatures of several books, which are also extremely bean- 
tifuL In the church of the Minerva,* Fra Giovanni exe- 
cuted the picture of the High Altar and ah Annunciation, 
which is now placed against the wall beside the principal 
chapel For the same: pontiff Fra Giovanni decorated the 
chapel of the sacrament in: the palace, which chapel was 
afterwards destroyed by Pope Paul IIL, who conducted the 
staircase through it In this work, which was an excellent 
. one, Fra 'Giovanni had painted stories in fresco from the life 

♦ of Christ, in his own admirable manner, and had introduced 

many portraits of eminent persons then living. These por- 
traits would most probably have been lost to us, had not 
PaulJovius caused the following among them to be reserved 
for his museum : Pope Nicholas V., the Emperor Frederick, 
who had at that time arrived in Italy; Frate Antonino, 
who afterwards became archbishop of Florence,! Biondo da 
Forli, and Ferdinand' of Arragon. 

And now, Fra Giovanni, appearing to the Pope to be, as 
he really was, a person of most holy life, gentle and modest, 
the Pontiff, on the archbishopric becoming vacant, judged 
Fra Giovanni to be. worthy of that preferment; but the 
Frate, hearing this, entreated his Holiness to provide him- 
self with some other person, since he did not feel capable 
of ruling men. He added, that among the brethren of his 
order, was a man well skilled in the art of governing others, 

* The German commentators tell us that both the pictures of the 
Minerva are still in the church. One in the Carafia chapel — that dedi- 
cated to St. Thomas Aquinas, the other in the chapel of the Rosary. The 
later Florentine annotators, however, say that the works in question are not 
now to be seen, but that one is believed to be concealed under an inferior 
picture in the chapel of the Rosary, having been thus covered, as is believed, 
at a time when " our most precious works of art were torn from us by 
strangers." 

+ In this picture Fra Giovanni may very probably have painted the 
Frate Antonino, who might appropriately have place there as an eminent 
man, but certainly not in the Chapter House of St. Mark, where he ap- 
pears with the distinctive characteristics of a saint ; his name was doubtless 
substituted for that of the person originally delineated by Fra Giovanni in 
the Chapter House, as a consequence of his canonization. See ante, p. 26, 
notet. 
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a friend of the poor, and one who feared God : on .this yrtstn 
he considered that the proposed dignity would be much 
more appropriately conferred than on himself. ' The Pope 
hearing this, and remembering that what -he 'said of. this 
brother of his order was true, freely granted him the favour 
he desired, and thus was the Frate Antonino of the order 
of Friars-Preachers made archbishop of Florence. And the 
new prelate was in truth most illustrious, whether for 
learning or sanctity; he was of such a character, in fine,' that 
he fully merited *the honour of canonization bestowed on him 
in our own days by Pope Adrian VI. 

A great proof of excellence was this act of Fra Giovanni's, 
and, without doubt, a very rare thing. The resignation of 
a dignity so eminent, of an honour and office so import- 
ant, offered to himself by the supreme pontiff, but yielded 
by him 'to the man whom he, with- unbiased judgment 
and in the sincerity of his heart, considered much more 1 
worthy of it than himself. The churchmen of our time's 
might learn from this holy man to refrain from taking upon 
them those offices, the duties of which they cannot duly ful- 
fil, and to resign them' to those who are more worthy of them. 
And would to God, that all ecclesiastics {be it said without 
offence to the good among them) would employ their time, 
as did this excellent father, to return to Fra Giovanni, so 
truly named Angeiico, seeing that he continued the whole 
course of his life in the service of God, or in labouring for 
the benefit of the world and of his neighbour. And what 
more can or ought to be desired, than by thus living 
righteously, to secure the kingdom of heaven, and by labour- 
ing virtuously, to obtain everlasting fame in this world? 
And, of a truth, so extraordinary and sublime a gift as that 
possessed by Fra Giovanni, should scarcely be conferred 
on any tut a man of most holy life, since it is certain that 
all who take upon them to meddle with sacred and eccle- 
siastical subjects, should be men of holy and spiritual minds ; 
for we cannot but have seen that when such works are at- 
tempted by persons of little faith, and who do but lightly esteem 
religion, they frequently cause light thoughts and unworthy 
inclinations to awaken in the beholder; whence it follows 
that these works are censured for their offences in this kind, 
even while praised for the ability displayed in them as 
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works ; of art.. M Yet I would not here give occasion to the 
mifltake/that things* rude. and inept 1 shall therefore be holy, 
and that the beautiful and attractive are licentious: this is 
tjie false interpretation of, many who, when they see feminine 
or youthful figures .adorned with more than common beauty, 
instantly consider; them licentious, and therefore censure 
them 4 not perceiving hbw wrongfully they are condemning 
the .sound judgment of- the painter; Tor the latter believes 
the^eaints, male and female, who are celestial, to be as much 
superior to mere mortals' in beauty, as heaven is superior to 
things earthly and the work of human hands; and, what is 
worae^ they at the same time betray the unsoundness and 
impurity of their own hearts, by thus • deducing evil conse- 
quences fronvand -finding causes of offence, in things which, 
if they£were truly admirers of good, as by their stupid eeal 
t&ey desire, to. make themselves appear, would rather awaken 
in them. aspirations towards heaven, and the wish to make 
themselves acceptable to the Creator of all things, from 
whom, as Himself, the highest and most perfect; beauty and 
perfection have proceeded. > But what are we to suppose 
that such people^ would do if they were placed, or rather 
what <fo they when they are -placed, where they find living 
beauty, accompanied by light manners, by seductive words, 
by movements full, of grace, and eyes that cannot but ravish 
the heart. not amply guarded? What are we to believe they 
then do,, since, the mere image, the very shadow, can move 
them.: so powerfully ? Not that I would have any suppose 
me to approve the placing in churches of such figures as are 
depicted in all but perfect nudity; by no means: for in such 
cases the painter has not taken into consideration the reserve 
that was due to the place. He may have just cause for 
desiring to make manifest the extent of his power ; but this 
should be done with due regard to circumstances, and not 
without befitting srespect to persons, times, and places. 

Fra Giovanni was a man of the utmost simplicity of in- 
tention, and was most holy in every act of his life. It is 
related of him, and it is a good evidence of his simple 
earnestness of purpose, that being one morning invited to 
breakfast by Pope Nicholas V., he had scruples of conscience 
as to eating meat without the permission of his prior, not 
considering that the authority of the pontiff was superseding 

vol. n. D 
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that iiof the j£)rion di Hevdisregardeki «,all : earth! y -, ad ran togesj ; 
andyilivingi daipure:iioliness,^a% asimuoktho friend ;df -the 
poor t anf lifiad as -Ii believe j\u& J-soul $now*xis inVheavenl '* £[©; 
1 aboured con ti n u allyiat his vpain tings, tbut* would »do no tin ng 
thafjiwafl^nat* connected 4vithtthingsvfhoI^ivHe' xnight^have 
been rich, *bnt for riches JheJ toofc^iic-^care ^ ,om<the contrary^ 
hei^as^nceustome<l, to'fsay, ,,tfiat*,the only true riches vwas 
contentment jwithiittlel ^aHe^might^vetcommanded many) 
mi t j wduld> { not Ido^sby idecjarihg that there^was i Jess I fatig ue 
ahdiless t dangervof Jerrapampbeying others, /than i in . command- 
ing^otEers. .clfcxtfas atlliisjoptionrtosrhold^places of dignity in 
tfcei; brotherhood vofciiis • order,- and ( also ; in^he world ; but he 
regarded 1 them fnotj. affimingitthaUteiought [ no idigni ty and 
took oio #aa&»btot ^ t^tr^fTesc^ing'heUiatodidrawingnear to 
Paradise. -^ And oka truth what dignity: cari>ibe compared to 
that -which* should Jbe^inost 'coveted J&y« all Churchmen; nay, 
b^gverytinan |ivingvothat,uinamelyiiwin^ch«dfl^fotinddn <3od 
alone, and in a life of virtuous Jabour?'/ :-..-* o>ye <j£ \um iJ 

• Fra G iovauni .was ; kindly to ' all, and* moderate in all his 
habits, living temperately, and Holding himself entirely apart 
from the < snaretfiof vike worlds ' He used frequently to say, v 
that he * w bo • practi sed t he art of ipainting had need of quiet, 
and -should live without cares or anxious thoughts ; adding, 
that -ne- who would do *the work of X3hrist' should- perpetually 
remain with Christ- 1 He a was * never -seen to display anger 
among the brethren of his order ; 'a thing which appears to 
me most extraordinary, nay, almost incredible ; if he admo- 
nished his friends, it was with gentleness and a quiet smile , 
and to those who nought; his Works, 1 he would reply with the 
utmost cordiality, that they had but to obtain the assentof 
$he, prior, wheja he would assuredly Jiot fail to do what they 
desired.'.. ,In 'fine, .jthis^ nev.er sufla^ujentJy r to,be Jauded father 
was most hum ble, \ modes t, an d excel len t in all • his words and 
works ; in d his paintinghe gave -evidence of piety and devo- 
tion,, as .well as of ability, and the, saints that he painted 
nave, more ..ox the air and expression of sanctity than have 
those of -any/ other ^master, .d ; ...» « *.i« .* •..: 

•'It-was the .custom of Fra Giovanni to abstain from re- 
touching or ; improving any painting once finished. He 
altered nothing, but left all as it was done the first time, 
believing, as he said, that such was the will of God. It is 
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also.afnrmed Ihat he^iroxild n^yerotake thepencttlitfdhand: 
un til. he had. firsts ofibred pa prayeiv jHe is said never, tolhAre; 
painted a Crucifix v without tears . streaming from his eyes, and) 
iu; the countenances /and Attitudes ,of his nguoesritiaveasy dot 
perceive ^ proof i.of his. sincerity, Jiis goodness, and the ydepthr 
of his devotion to the religion of Christ . i n-„ ;-,A jl.ui iwyd 
Fra Giovanni died in 1455, at the age of sixtyreightii 
He : left disciples, among twhom Was Benozzo, a iFloreatine, • 
by whom his, manner .was ^always . imitate^, .with , Zanobif 
Strozri,* who executed; paintings ifor .all Florence, which 
were dispersed among the houses of the citizens. There is 
apicture'by thisniaster^iri the centre aisle of Santa Maria/ 
Noyellay near that of )Fraf Giovanni, and another, which: waa 
formerly in -San fBeriedetto,' a monastery belonging io tne 
monksjoif Gamaldoli^ without the find gate*; but-the convent, 
is ufroy: destroyed, fandVStrozzi'a work is at finis! time* 'in the: 
little charch»of-Sah,Michele, in the monastery of the Angeli 
It may be seen as ydurjenter the principal door; and oh 
the right hand as ;ydu.gqfto wards the altar, appended to the 
walj, t : Another (w;orkri6fiZanobi.Strozzi will pe foundjin 
t^e chapel of fthfi Nasi family in Santa' Lucia j there is likefc 
wise* one in San Btomeb^and'in 'the treasury (guardaroba) of 
the duke, there is the portrait of Giovanni di Bicci fle' Medici, 
with that of Bartolommeo Valori, in one and , the same 
picture, both by; the hand x>f this master. J ;,;.-.;:.-. .. »». -;, 
.,- Gentile da Fabriano ^was likewise among the disciples of 
Fra Giovanni, as was Domenico di Michelino, who executed 
the altar-piece of San Zanobi, in the church of Sant' Apolli- 
nare, of Florence, with many other pictures. § .Fra Giovanni 

w • Of the noble . famUv of the Strozzu The reader will find a detailed 
notice of this painter in Baldinucci, vol. iii. p. 205. Of Up fete of his 
works but little is now known, the suppression of the regular orders hating 
'caused their dispersion .with that of so man? other works at ait. - -i ^. v 
,. f JRicha, Chiese Jiorentin*, part i., p. 258, .declares himself unable to 
discover, this painting. .,,,..,• 

t Masaelli remarks, that Vasari has omitted to mention a very beautiful 
painting which is alluded to by Lanzi in the following words : — "The pic- 
ture of the Paradise, which is still to be seen in Santa Maddalenade' P&zxi 
b extremely rich in figures; ,it is among the rarest of- .this master's 
works, because of larger proportion than was usual with him, and may also 
be considered among the most beautiful of them," — Ed. Flor. 1822-8 ; 
but does' not this refer to pernardo rather than to Zanobi, Stroxzi ? 
- § Lanzi doubts that Gentile da Fabriano was the disciple of Fm- jGbo- 
d2 
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„ infearfea oy the brethren of his order in the 

__^tenerva 'at Rome, beside the lateral door which 

Vmffl kWbadriBtf.' i On his tonib, which is of marble and 
i^^fiB^folin, i^ ; &e,poiWf of the master taken from 
^^^^^a^i^d 1 on 'the* marble b engraved the epitaph, which 

\itedft. below:* r 

■'■'-,» 

rjJJ no jift» ***•«* frtaff, quod eromjelul alter Apelke, 
a zllmI bity.V^JWPtWWm* CJiri$te 9 ;dabam: 
. . Altera nam'terru ppera extant, altera ccelo 

-aJjl SajtfajMari* del JTiore are two very large books richly 
dftfiPW^eflj With, miniatnrefl most admirably executed by tbe 
E^^rf^TO^wanni Angelico; .they are held in the utmost 
ygWWfttiQnjjajrc jnost *umptaoufllyoadorh< d, and are only 
fljrffereditQ be seen pn occasiojis of high solemnity. % 
J /n ^t/ihe Bame time with iFra Giovanni lived the renowned 
Jfttprpntina fainter Jn miniature, Attavante, § of whom I know 
n^jptjierjname-, This master, Among other works, illustrated 
a,SiUusJtaUc«s,withimmiaturfi8; itisjiow at San Giovanni 
§ PjaoHin.iVenice; ^mdJiwill here giv* <*»««i U puwvuuug 
relating, to" this work, not only because they merit the atten- 

-flHO V.h ''..' '■•' * ' ' { • -•' •■■'' ...>-'-'•'•■' 

yaauu\ but, Delia Valle, Aorta <£*/ ZHroato fOrvieto, p. 123, confirm* the 
insertion of Vasari. An important work of this master, formerly attributed 
to Orgagna, has been restored to its author by Gaye (vol. ii. pp. 4, 7). 
Wbm to the celebrated picture of the Florentine cathedral, wherein is the 
fulkleagih figure of Dante. 

.' A ? Bpttari says, " The form of the tomb is not round but square." 
■ f In relation to this epitaph, an .Italian commentator has the following. 
^When Fra Giovanni deoarted to contemplate in heaven those beloved 
forms which he had so divinely depicted on earth, the inscription on his 
tonib was dictated, as some writers affirm, by the pontiff himself (Nicholas 
Y T )f (^jVpsaii, who bat cited it, -has- omitted a part which was inscribed 
rave&e^ines ftven by.him :: -we h^re supply the omission: "Hio jacet 
yn. PjcWi, ;-.fiu -3o. n> Flor. Ord. P. moooolv. 
l°t Ww* German 'commentators Inform us that certain highly decorated 
choral books were transferred from Santa Maria del Fiore to the Biblioteca 
La^rendaena, but of those, here mentioned they declare that no authentic 
account can be obtained. The latest Florentine writers on this subject 
record their failure in tbe same search as follows: " Among the many, 
and 'admirable' books now in the Duomo,it has not been given to us to be- 
hoidlaflyioneifrom the hand of Fra Giovanni." 

{ Sometimes called Yante See Letter e Pittoriche, where there are two 
letters from this artist to Niccolo Gaddi. See also Gaye, Carteggio 
tssttffo, 2, 456, note, 



Digitized by. 



,.Google 



FRA GIOVANNI DA FIESOLE. 37 

fion of artists, bat also because jio other work of this roaster, 
so far as I know, has been found ; nor should ,1 have tai 
Notice of this indeed, had it not been for the affection borne 
to these noble acts by the very honourable M. Cosu^o Bartoti, 
a Florentine gentleman, who made it known to me, to the 
end that the talents' of Attavante should not remain buried, 
as it were, from the sight of men. 

In this book, then, the figure of Silius has a hehiiet on the 
head, which is surrounded by a chaplet of* laurel, and bears a 
plume, or crest of gold? he wears J a cuirass of azure-blue, 
decorated with gold, after the manner of the ancients ; in his 
right hand he carries a book, while -with the lelVhe'is lean- 
ing on a short sword ; over the ? cuirass he lias a*reii mantle; 
or chlamjs, adorned with' gold; it fia fastened Hn^frdnt} and 
hangs down from the shoulders. The inside of this ehlamys 
seems to be of a texture changeable* in colour} ahdis ern^ 
broidered with rosettes of gold;- the buskins are>yeHoWi4nd 
the figure, supporting, itself on the right foot, is placed 5 within 
a niche. The following figure represents Scioto Afrtcanus ; 
the cuirass is yellow, the sword-belt and sleeves 1 art blue; 
richly embroidered in gold. On its head this figure "hai a 
helmet, with two small winga amda fish, by way ' df crestl 
The countenance of the youth is very beautiful, the com- 
plexion fair; he raises the right arm proudly; a naked sword 
is in the right hand, while in the left he holds the scabbard, 
which is red embroidered with gold ; the hose are green and 
quite plain; the chlamys which is azure, has a red lining 
and a border of gold ; it is fastened at the throat, leaving the 
front entirely open, and falls backward with very graceful 
effect ; the buskins are of blue embroidered in gold, and the 
figure stands within a niche of vari-coloured marbles, the 
head turned towards Hannibal, who stands opposite {o him 
on the other page of the book, witty an expression of in- 
describable fierceness. The figure of Hannifrat ia that ♦ of 
a man about thirty-six years old; his brows are folded in the 
manner of a person who is perplexed and angry, and he also 
looks fixedly at Scipio. On his head he wears a helmet of a 
yellow colour ; the crest is a dragon, the colours of which 
are yellow and green ; around the helmet is u serpent which 

* Or, as we say familiarlj, shot. 
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forms thetbaplet^ He supports hi mself on the left foot, and 
raises the" rlgtitttrm, in which he holds the shaft of an ancient 
javelfn, or^ffithei' a 'partisan ; the cuirass is azure; the belt, 
yithT.'iis pendants; is partly -azure and partly yellow ; the 
Ble^ve3 : are changeable, or shot azure and red, the buskins 
yellow! ! 'TThe^chlainys worn- by Hannibal is changeable red 
^nd'yellow s : it is fastened on the right shoulder and lined 
w5tBgre^n r ;^witli'the'left hand he leans on his word, and is 
placed^witniii'a niche of vari-coloured marbles, the colours 
of *^lu^¥&^ f yellbw; -white, and changing. On another page 
& ^he J portfait' of Tope > Nicholas V., taken from the Hie, 
witlr a^lariQe 1 changing purple and red, richly embroidered 
in'goldi^vHe is drawn driprofile without »beard, and is look- 
ing ibwWds the commencement of the book; which is opposite 
to^him; and ^'tbWards which he extends the right hand as, in 
'a&nirafion of if.-' The' niche is green and red; in the frieze 
^"boYe are certain -small half-length figures within medallions; 
some of an 'oval, others «>f a circular form, together. with in- 
numerable figures of small birds and children, so well done 
that'notbing-lietter can-'' be desired. In like -manner are 
depicted the GaHhaginian Hanno, Asdrubal, €celius, Massi- 
nissa, C. Salinatorus, Nero, : Sempronius, M. Marcellus, Q. 
Fabius/ the younger Scipio, and Vibius. At the end of the 
book is^afigure of Mars in an antique chariot drawn by two 
horses of a reddish brown. On his head the god bears a 
helmet of red and gold, with two email wings; on the left arm 
is an* antique shield which he holds before him, and in the 
right hand he- bears a naked sword; he stands on the 
left 'foot alone, holding the other in the air; he wears a 
cuirass after the antique manner, the colours red and gold, as 
are those of the hose and buskins ; the upper part of the 
' cnlamys is azure,' the lower part green, embroidered in gold. 
The' chariot of the god is covered with red cloth, em- 
broidered \ih gold,' and surrounded by a border of ermine ; it 
moves 'over a verdant champagne country, blooming with 
flowers, Imt amidst rocks and precipices; in the distance, 
however, we perceive cities, and a landscape, which; with 
the clear blue air, are all most admirable. In another page 
is a youthful Neptune clothed in long vestments, which are 
embroidered all round with a colour made from "terretta 
verde;" the carnation is excessively pale. In the right 
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fe^d^tii^figtir^ %olds»afto^l^trideii^ hervxaises -hiB vestr 
nients with the left, and stands with, .both feet on the, chariot^ 
< which • is covered with t red^i jenibroidered in gold, and boVr 
dered around With: ermine: i this /Charcot has four wheels ^e 
*that^of Mars, bat is drawm by, four dolphins, and followed 
h>y three sea^Ym^hvtwo^borsf.and * vast 'number of fishes, 
fall painted in a water ^lourf simifer to the terreUa> and very 
beautifuL After these istaeentjOftrthagei in despair, figure^ 
4*y a 'woman i standing v uprigfyt Y with <dipheyeyea\ hair ;, the 
^j^rj&rt of the figure /is ! eJo&ied Sin, gTRen,' the vestmept fy 
bpenfrW the waist d6^wa*^i^is.iined >ith red clo^ 
•emtfrbidered jn gold, aridi at the. opening .another ^esjture js 
|ji tfen ttb ' viewi ? Hut this last pi <p£ very, , s jUght, ftexti^re^ the 
^lottt'chariging violet and! whiWi ; 'Xhe ; peeves of *he Jwer 
^e^tment'arfe:red land gold, wSthjaf sorJ;pf pendants falBpg 
'Wet* ttoetn^mthfeTObe ji^^^ left ;Wd 

tOwaWs Rome; who lis 'top^owtei^ 

fiayi^« Whit wbuldest thbaF^-rJ flim^eady Wa^swer %£" 
^lafeiit right hand'she brandishjearfa naked sword, in the inaii- 
^erTof 'one infdfiated. ?The fcusWns ,pf this §gujfi are aziii^, 
it^^lacedxon 4rbck> in the insist, qfit^8e^; ,a^d t tWiay- 
frotrading air* is* very beautifully; done. J Rome 3s dep^cted^as 
'i lyoTiiig girl, beautiful as' it is possible for man , to imagine ; 
the hair is wound round her. head in tresses of infinite grace, 
•and her vestments ' are r wholly , red,, wi th ; a , boixler of .enj- 
'broidery at the foot only ; the reverse of the robe is yellow, 
and the under vestment, seen at the/Opening is changing' of 
' purple and; • white. : The feus^ins .worn by^tiU^gu^a^e 
- • green, a sceptre is borne in tthe^ght band, and in the lef^fs 
'the globe. Rome also is placed on a rock in the midst ofan 
air^ which could not be more; beautiful than it' is. But 
although I have .taken the ^ujmos^pains to set forthj ^h^'art 
with iwhich these .figures have been execute! Jyr r ^^tavante 
in the= 'best manner I am able, yet let none, suppose rtjlavl 
nave said more than a very small part of what might De said 
of their beauty, seeing, that, 'for works of the time, nothing 
'Am miniature could be seen., better, than these are, or,' dis- 
playing more invention, judgment,: and knowledge, of design, 
or- 'executed with, more' (diligence: the colours also are as 
i beautiful as it is possible that they should be; hof could they 
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-.t. .? i.-'j c ^-nrI[n»if4404-^Di«i> 1472.]' * vf ruxi .w»r 

Without d^ubt, 9JP2^ttoost yaluS to al^ and t of£er' /&Q jmdsV 
important' advantages ^ to, ever£ jar'tist who . takes pl^ure 
t^er£Ui ; Imt most of, all are. they . ^mcealjle^ iq>. ^ulfltors, , 
painter3, 7 ancl architects, foriwjhttn they prepare "tjie,, pa^to 
va^oitw .inventions in air the Works executed by ^emi^and 
be tte' natural quali Sea or a roaiT w^iat , tKey may, JLjl JJjlgf'i 
inentcWnever # ^ fe^^D^ 

of the aflvantafeeS 'reaulting ;. from ( the accompamment ojf. 
learning. , Fqr J jfto^doea not .admit, that' in selecfing; tlie 
si£e of bi^^^ith^e^e^p^^ to proceed . with jenBghteneii 
consideration, li order to iheir being sheltered frbin^ daii- 
geroos winds, and so placed as to avoid insalubrious, air v in- 
jurious vapours, arid the effects of impure and.uahealthy 
waters ? who does pot allow, that for whatever work is to 
be executed, the artist must know for himself, both how to 
avoid impediments and^ow to secure all needful results, 

* Of this ' passage, Mqrellij in his Notizie fOpere dX Disegno, p. 17 1 , 
speaks in the following terms :—" All is good in thft description, the name 
of : the author excepted, for this was not Attavante, as Bartoli, himself in 
error, has led Vaaari to believe. The work Ulununatod. by Attavante is. a 
codex of Martianus Cjspella.' The seven liberal arts, and the council of 



_ Uocun rdeclares that t^ie principal merit of these miniatures is in the care 
with wnich tney~ Have been executed; but Lanzi, History . qf Painting* 
vol, i. p. 93, prqnouncea a high eulogiumon this work, and affirms it to 
merit more praise than it has hitherto received, Tirabosohi also lauds 
this master for the mmiatures executed by him for Matthias Corvinus, 
King of Hungary. .' A splendid missal, painted by Attavante for tha^ mon- 
arch, is now in the Bpyal I4fyrary .of Brussels, and bears the following inscrip- 
tion \^£ciavdnU$fo ^cfavdntibiu de Florentia hoc opus illuminavit, A.D. 
moooolxxx v.* On another part of the book are* £he words, " Actum Fh- 
raUia, A.V. UCQOOLXXXYU." 
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tliat^h^ Way rioV'be reduced to depend on' others" fdrtEe 
theory on which his labours must be founded, to ensure suc- 
cess ? % Since theory, when separated from practice, is, for 
the most part, found to avail very little ; but when theory 
and practice chance to be happily united in the same person, 
rfbthing can be more suitable to the ' life and vocation 3 of 
artists, as' well because art is rendered much richer and 
more perfect by the aid of science, as because the coun- 
cils and writings of learned artists have, in themselves, a 
greater 'efficacy, arid obtain a higher degree of credit, 'tVan 
cttn^be" accorded to the words or works of those who kno^r 
nothing beyond the simple process they use, and which they. 
put in -practice, Well or ill, as it may chance. Now that all 
this is' true is seen clearly in the -instance of Leon Batista 
Alberti; WhoJ having 'given his attention to the study of 
Latin as well as 'to that of architecture, perspective, anjl 
pointing, has left behind him books, written in such a man- 
ner, that fco artist of later times has .been' able to surpass 
him in' his style and other qualities as an author, while there 
have been numbers, much more distinguished than himself 
in a< the "practice of art,* although it is very generally sup-' 
pbsed k '(such is the force of his writings, arid so extensive 
has been' their influence on the pens and words of the 
learned, his contemporaries and others), that he was, in fact, 
superior to all those who have, on the contrary, greatly 
surpassed him in their works. f We are thus taught by 
experience, that, in so far as regards name and fame, the 
written word is that which, of all things, has the most 
effectual force, the most vivid life, and the longest duration ; 
for books make their way to all places, and every where 

" • Of his acquaintance with the Latin we hare sufficient proof in the 
fact : fnat, haying written a corned/, entitled " Philodoxeos," in that tongue, 
at the age of twenty, this work was believed by the younger Aldus Minu- 
tius to be by an ancient author (Lepidua), and was published by him 
under that name accordingly. 

1* " Among the most important of this writer's artistic works are the 
Breve compendium de componendo itatua ; and two treatises on painting, 
the one called Rudimenta, the other, a longer one, entitled Eiementi, and 
which he dedicated to Filippo Brunelleschi. But among the most valuable 
are his work on architecture, in 10 books, De re a&dificatoria, and a treatise 
entitled, " Piacevolezze Matematiche," wherein Alberti solves many prob- 
a lems in mechanics : his Oputcoti Merali, translated into Italian by Cosimo 
Bartoli, with a dialogue on morals called Thecgonioy the latter written in 
Italian, are also cited by the learned with approbation. 
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fce^tsj^^ 

. ^^^S^^^^^^Wiied.^t^Qii Batata |o fr\ 
fys^^^^k^P^^^M .-thttiiawiwrf his Uaiift 
noi^jnjjyfrfr^^ <noble j 

SriU^o^^ JVlaobtcTOita^ already! 

ISw o55b^^^ *> ^fhich he.wasi^ pature more- 
Ihpl^rthjLn ^thfc^r*<*ipe *ofi aifc ^X^oa SaHteM!!* W& 
iWf»do4rt^t^tt^^^ frjeiyf<go^geome^<^r>n§ 
SE^^ ^the.Lato tongue, 

^ $lisl^nf?d^^ 

i^W. ti^al&e^ tsrotaitJira ^ks r QO,,p«WjtWgr ™J. 
translated into ihe Tusca*,ibyo.?Ies^jI^ 

role* l&iriiifiiauiing^^gbt^i J&totJfr&totMWjWmMl 
ttofa^d^o^ito.Jit^ #4fet^»iP*^ , i?^r«^.w«:. 
works ofs^.ami^oty^chai^ter, in .proband verse:, ne^as 
theifirstuwho attempted. *>; apply .Latin measures, to -Italian 
vser^aaJma^il^B ■• " 

^ 1 '*° r ' n( §u^^tereWmtseT^ ' '"' 

. tftf^ / } >vr'M 41-f*'" J- ■ 'iu i!, .-■ ■ ■ ■. '■ — — ^ r- — —■ 

irftff #«*w»«^J*l"fc** Venice, , wWhjs fismily had at t^at Unie 
foimd^d^rfromVcc^^n^rdtioi^ to which they .had >een subjected 
SnTIbnM'^ Fot Siiany riuabie additions to" this sbAewhat meagre 
W&tofir of tasari, tne reader fc referred to Muratori, Script. Rer.UaJ.. 
SfllSft whereJTtfwm n^ ttefWrcei of the principal acts' supplied by 
the jnany writers who treat of this distinguished man. 
.T*airthe , d^<tf^amS^ineuVTolJL J ; -, ', '-/ - .■ -.' . „ ' 

^o I ^erla^rlWcrei^e^immentators thus explain theword « tiran. and 
declare Bottari, who believes H to mean •« the mode of drawing Unes, to 

!^4*efcAe^rimie^ or still in manuscript, of Leon 

Batista, the most accurate list wijl be. found in the, biographical work of J>u 
Ereane, appendix!* See.ralso y J(Ianuchelli;Scri//.. lUU^ p. 313,. 

*lr»v V M-iTheedofl^end it> who"«s without mercy hath scorned. 

Others, as for example, Tolomei and Grassi, have since made the jame 
-attempt, but none have succeeded.— Ma$$elli. 
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LftON BATtBT* J&BUCtt 4fr 

4^«^6-'^imB- f When NkholftflT Vo had ^tiirowrf > tbaitfty as* 
Bo^eirtto tnWobn^ 

ini ( Leon Batista Albertivurrived lnii^that .xjifyvsiw^ei^dby* 
ii&firf o^ his intimate friendiBiondoda ;ForlI,ftyheiSecataeI 
k5t{dWn &> ^th* 'ixAtiffir o The^ latter* had .previously: avaiTed 
hltoetf-of tWe counsel i of Bernardo >IU»8effi^)ajRoreiitmd 
d^itptdrand architect, as will bitrelitftdsim-nfae' life of <faitop 
nid^Saflirbther; and Bernardo/ havfafe Vttinmeneedfthe retttow 
nitfo>Jo£>tbe papain palace, wit&otberiworks ktf SUmta/ftiEaw 
Maggie, fthdiccforward ^roc^^^ibjrHhe-advfce] o£|Ijeott; 
Batista, ^such bang the will of r the Pope: ' 'Thusnbe pontiff 
witff the counsel of one of ^hese^twoliandiihd exeeutiorifcofi 
th^iAheiV brough^many useful and praiseworthy labohrrto 

^Hfltfofl't -among** these Pwas the Fountain of the3*L6qo» 
irfn^'wliiohvfea^JbMtt Tuine^iandiwa^iJeatOTed byiihini^ 
He^ewifleV cWfied ^ 
(ferifirateid iwftn' <the lnarble *ottttuiien^ 
ti^i^tr c am6ngiwhich : ttre thtf'Hnns-'of Pope Mchblas hdmvi 
se^-ahd those of the ROman^ f ^pleJ^-^r siir oj/:c l-mfowii 

Sfli66«i ^atista'thenbe pro^eded^SiKirtdoiidi Maktestafafi 
Bfeflhii^RrfwhonVhe made r *he Mo^aleJf.tfet^iirclrof fSb 
Fi^deacb, ,; thiait^f ?the Facade n&ife ffctoiculaHjvwMtocwas* 
constructed in r marble; find 1 of the- southern ^ side, wirer^ 
tne^arevery ; large abches with burial places forthe illusv 
trious men of that city. In iirte, he complete^ the: whole* 
fabric in such a, manner, that, it. is beyond dispute one of the 
most renowned temples^of Italy. Within this church are 
six-very beautiful chapels, one of which* dedicated -ta San 
Geronimb, -is most ' sumptuously" adorned % various relics 
Wrought from Jerusalem being preserved in it. This chalet 
likewise contains the sepulchre of. the above-named Sigis^ 
mOrido, with that of his wife, J very richly constructed of fine 

* u Flario Biondo, of ForlT, of the Ravaldini family, principal secretary, 
first of Eogenhis IV., and afterwards of Nicholas V. lie was the autboc of 
many Yaluable works. — MaueUi. ....■.<..• * :.;^jJi 

t Bottari notifies that these ornaments bad long been remoted, even in 
his day. The fountain was restored and richly decorated by Clement XII., 
after the designs of the Roman architect, Niccolo Salvi. 1 \.Jl 

$ The celebrated Isotta, of Rimini, an account of whose learning tand 
other extraordinary merits will be found in rol. ii. of the Racoolla MUanste 
(1757) It is in a short treatise by Mazznchelli, entitled* -Notixi* intomo 
bilxXta. ,,a 
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44 aVES g THE AETISTS. 

marbles, in the- year 1450. On one of these, tombs is the 
portrait of Malalesta, that of, Lieon Batista himself being^also 
to be seen in another part of the work. 

In the year 145*7, when the very useful method of printing 
books was invented 'by Giovanni Gutenberg,* a; German, 
Leon Batista discovered something similar ; the method of 
representing landscapes, and diminishing figures by means of 
an instrument, namely, by which small things could in like 
manner be presented in a larger form, , and so enlarged at 
pleasure ^alL very extraordinary things, useful to art, and 

certainly very fine. i> 

It happened about this time, that Giovanni di Paolo Ru- 
cellai: resolved to adorn the principal Facade of , Santa Maria 
Novella, entirely with marble, at his own cost ; whereupon 
he consulted with Leon "Batista, who was his intimate friend,, 
and having' xeceived from him not advice only, but a design 
for the work also, lie determined that it should by all means 
be put into execution, that so he might leave a memorial of 
himself. Ruccllai, therefore, caused the work to be at once, 
commenced, ' and in the year 1477, it was finished, to the 
great 1 satisfaction of all the city; the* whole work being much 
admired, but more particularly the door, for which it is ob- 
vious that Leon 'Batista took more than common pains. This 
architect also gave the design for a palace, which Cosimo 
Ruccllai caused to be built in the street called La Vigne, 
with that for the Loggia which stands opposite to it. In 
constructing the latter, .Alberti, having made the arches above 
the columns very narrow, because he wished to continue them, 
and not make one arch only, found he had a certain space 
left on each side, and was consequently compelled to add 
ressaults to the inner angles. When he afterwards proceeded 
to turn the arches of the internal vaulting, he perceived that 
* he could not give it the form of the half-circle, the effect pi 

n* Santander also gives the date here assigned to the invention of Guten- 
berg, of which Vasari speaks with a coolness so amusing. The u instru- 
ment" which he is pleased to couple with the art of printing is by some 
writers supposed to be the camera optica, usually attributed to Batista 
Porta. Notices of the various inventions of Leon Batista, as also much 
besides respecting this remarkable man, whose versatility of genius and 
universality of acquirement have been rarely equalled, will be found xn 
Flavio Biondo,/tofla7Z/tw*rafa,in Tiraboschi, Storia, &c.,and many other 
writers. 
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wlncTI w&fld be stunted and clilmsy ; lie therefore ^etemine^ 
itf^ulffl'sniail inches over the angles from one ressault to jhd 
other* shpwing that there was wanting in him that spuno v - 
#S» n b?* judgment in design, which, as' is clearly evident 
cffi^nly be the result of practice added to knowledge/ each 
muk' be' aided by the other, for the judgment can "nevcr^ 
Decsbffie > "perfect 1 unless > the knowledge acquired be carried 
into operation, and the guidance of experience be attained 

Demeans of practice.. # / ]]. 

,w It itf'said that the same architect produced the design! 
for the Dalace and gardens erected by the Rucellai family 
in'SieS'Via della Scala,* an edifice constructed with much 
judgment^ and which is therefore exceedingly commodious. 
Besides many other convenient arrangements, there are two 
galleries' or 1 loggie, one towards' the south^ the other to the 
Weit^^botti 1 very beautiful, and raised upon the columns. 
w5fy6ut' j arches ; ; which method is the true and proper one, 
according to the ancients, because the architraves, which are 
plabeVT immediately upon the capitals of the columns, stand 
levey while a rectangular body, such as is the arch turned 
into 1 a vault in the upper part, cannot stand on a round 
column, without having the angles out of square or awry; 
tins 'considered, the best mode of construction requires that 
the architraves should be placed upon the columns, or that, 
when 1 it is resolved to construct arches, the master should 
employ' pillars instead of columns. 

For the same family of Rucellai, and in a similar man- 
ner, Leon Batista erected a chapel in the church of San 
Brahcazio,t which rests on large architraves, supported on 
the side where the wall of the church opens into the chapel 
byiwo columns and two pilasters. This is a very difficult 
mode of proceeding, but gives great security, and is accord- 
ingly among the best works produced by this architect In 
the centre of this chapel is an oblong tomb in marble of an 
oval form, and similar, according to an inscription engraved 
on the tomb itself, to the sepulchre of Christ at Jerusalem. 

• Now the Palazzo Strozzi. 

+ San Pancrazio. 

$ The chapel and tomb still exift, but the arch which united it to the 
church of San Pancrazio has been walled up, the church being mpprtu cd. 
—Masse Hi. 
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tei^bbut J^elsanie itinle, i iLudovico Gonzaga; Marquis of -Man - 
etuaych^yiug{4determiiied':to tcbnstruct the Tapsis^ or tribune, 
oaad^he/prindLf)aL cliapel:in;ithe Nunziata, the church .of the 
[fiejnd test jii>iMorehcej after the .design f and ■ model of Leon 
^Batista, caused * smalksquare chapel, verjvold,' and painted 
dni^beralicifint^n^jiner, vhich was. at the upper /end. x)f that 
[church, to.be deiaoiished,iand in its place. made the tribune 
<Aboye%nientioned.A ilt.has the fanciful (and. difficult form o£ tJ & 
circular templeoeuTTOunded ^7 nine chapels, all surmounted 
Iby^aironnd :arch,:and each having the shapei of a niche-i But 
xak Xhe. ^arches fbf iheseichapels t are supported » by the ; pilasters 
afl^runt!0^them,dt-fbllows. j that the outlines of the stone arch 
itend 4£onslaTitlyi , backwards .towards the ; wall . behind them, 
wiyj^d&evHtter^ iform of the tribune, itself^tuxns 

in tfie ^opjpqfeit& diredtion!; hence it results,- -that ...when $he 
archefc x>f >thE chapel&.are regarded from the side, tbey> appear 
to Jail backwards, which gives the- whole an. unhappy effect, 
although jthe proportions; are correct: : but the , mpde of ; treatr 
ment is an .exceedingly ^difficult one,. and i t. certainly i would 
Jaayeybecni much better, if Leon JBatista » had avoided- the 
disorders jofi thislihethod altogether : it is true that the plan 
is by iio;meansIeasy. r of accomplishment, but ,there is .a want 
of grace both in the whole and iu the details, insomuch 
that it. could not possibly have a good effect And that this 
is true in, irespecttof \ jthe ; larger parts may be shown by the 
.great arch which forms the entrance to the tribune ; for this, 
^Jucruis ivery beautiful ; on , the outer side, appears on the 
inner, ; where it must ,of necessity turn with the turn of the 
cbape^which is round, to be falling backwards, and is ex- 
teraely viungxacefuL* Leon Batista would, perhaps, not have 
.foUenlirito this .error,, if to the knowledge lie possessed, and 
itac&sstfceories^jte .had added the practice and experience 
acquired : by actual , (working ; another . would have taken 
pains to avoid this difficulty, and sought rather .to secure 
grace and beauty to his edifice.* The whole work is never- 
vtheles^3xerjr i fi^ciful and beautiful in itself as weU as diffi- 

r^+jQ A jeJCarteffffio inedito tfartUH, toL i. 255— 262, has published 
lettera respecting this work from Giovanni Aldobrandini to the Marchese 
LadoTico/tbe^re Elated Feb. 2/Mar. 23, and May 3, of the yea* 1471 
and are extremely interesting.. ■Vasari'B opinion of the/edifice, as here 
expressed, is but slightly different to that of Aldobrandini. 
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jxmiagb in venturing at>£hfcfttime^td>c<yn8trac4>^ 
chfc;didJ:4Fhe ai»hiteWnras\ thenoiri^ 
adw^e^nanwdjMarches^LiidoTico^'wherojthe^ ina^elthe? model 
foftahei cliurcb ofrSantV Ani^%^4<>r r ilJiat cdb^orith^soime 
tfsw .bthezwwovta* andJon-Uheiroad .{eadingifixin^Mfuitte/lD 
-Badna; ^thererjare- ^certain Achi^ iwere ^rooted 

■aftetath* manner of this* archkectj KThdFlorentime Salyesifo 
StaoeUitfmftolerabtytgori^ -wtetfbe 

^#8on- jribo carried Leon ^iartiaia&^dBigns ^aiie^city^f 
SftOcenqetinto execution* acooixiing^riae desire tJoWjthtt 
mastery fend i this he did ^witl^ilBgtou>fdiDaryjjadgmenfciand 
4iligericei» /The-works desigaed^7iMt)e^ N f^Jda^aaince^ 
^xodiie<l'i)y} a certain) lAica/'d8#^^orehtine,iy^lib^'j66nBtor 
irig ever after to dwell in thatlcitiryithare died^ijeavinj$4ihe 
Tiameyafrwettre told fry ;F^ 

*rhlch isr still ^ttle&thereuK" And\, thejgoodfortdneijbfilieon 
Batista -was not Ismail injtho^hairiiigvfi^d^wliDy^oona^iJe- 
tiending his desires, were both^blelaiiiwilling^toise^euiim, 
for a» architects 1 cannot always" be* at j the work, it ,»isi of vthb 
utmost- advantage to; then*' ^^ and sfineodhr 

assistant, and if no other ever knew this, I know <it well, 
and that by long experience. ' ^ lv 

In painting, Leon Batista-did* note perform, an y great <rtork, 
or'execote pictuiwof muchibeauty^Uhose remaining! to* as 
frdnrhis hind,' and they <are"but veiy- few, do not displays 
high degree of perfection, seeing thit Tie was more earnestly 
devoted to study than to. design. - Yet he knew perfectly 
well how to-give expression toiiis thoughts with • the ^pencil, 
asmay be seen in certain 'drawings by his hand in> our bock. 
In these are depicted the bridge of St. Angelo, with the sort 
of roof a or covering m^ the mariner lof a Loggia, constructed 
over' it after his design, as a shelter from the sun in'snmiper, 

and from the rain and (wind in winter. This work 4*e 

- -.-. >-.'-.., ..;, ' r .■ ; * . - .- . ,. j - ., .,.'!,.., 

• Niccolini, in his eulogium on Leon Batista, informs us thai the church of 
Sent' Andrea was not buUt until after the death of Albcrti. Plates of this, 
as well as of many other works by Albedi, will, be found in. D'Agiocourt, 
Let Arts detent* d'apret let Monuments. 

t The works of the chapel of the Nunziata were executed by the Floren- 
tine architect, Antonio ManettL See Gaye, ut supra. 



Digitized by 



Google 



Y\ 



«ecuted for Pope Nicholas V.* who had intended to con- 
struct -many. »inUar>one8 for yarioaa parts of. Rome, bat 
«eaft mfeq^tafciie*entUifc^ &>« small ^fei: To the 
Virgin, ;a tvthe appradrto the -bridge of the Catraia, in 
Morence, isawork^/t&n Batisia.wi altar-table, namely 
with three «nall histoiieal^cttir^'ittid'cerain acceworte^S 
pewpeCUTe; which, wereomaoh morefefl^tnally'described ^ 
him .With the.,pen^han -depicted -with the pencil.t"*fh^« 
M^deyi»^ira^oCjaUb«li in- the honW of 4he f *aia 
^c^faindyiniMrienee, toawn by himself with'ibeHud 
Of* JMtrorj; f)«nd«Dpictaie in chiaroscuro, the? figures^ 
whichr*^ Ia^vrHe*kewise -executed » persrfeetiveviA* 



oonrteoasrto alii ncHfrliv«ihdnom*ably tod like a gentl&iiaii? 
as fhe/wraa,,jali.Ithe:ioain«e /oMu* life,' imd feallv,' Vvfne 

r*tamedto*^ei^ Am^-SHa 

[HiMqr* betteinli^Tiw^i^ -behind- 'hitfft^a<jfctibj^ 
name.|)^'-; ■■*. ;•■■: iutl .^•■..-■« - ■■:»./. :.••«;; i ^; 'iv.n v 

that a han^pc ^pofwl^ V^tremely welcome*© shield the crowds W. 

P!W.I»««w. H ftonvthe W s of the jwm. . , ^^ f ^ 

f These pamtings ho longer exist. " " ',/."' 

* The fete of this portrait cannot be ascertained, butane head of Albertf 

S2SSf5tt«&^R^i he Portrait o f ( Alberti wai e«*uW 
b^toafilf W tae-*Palax*o Vecctfo* near fc those of Ma^InT'anl 

7 i^e^oi>jjnpuf author ,«f the lifegfoen, as we haYe*s5d, m Muratori. 
and reproduced by Ifcttari, affirm, that in the accomplishment pw*% 

fJS^S 9 ^^^ h *t f f w ^ ual »J h» wit;asweUaa , hl J Te^ 
terit? m WF physical exercises are also much lauded. ' " ' * 

«12 C J^ *£f , »j£.y tilM * bQried ' ** in Florence, a* some 
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,?,•. , , LAZZARO VASARI**PAINIER OFAREZZO .■«**< 5 -^ 

' !r . ^7 1 * .t™ EK . ^so^dikd W|2.]^ rvT , . ■ -.-.^:H 

YE]*x,.great r without doubt, is jtbe happiness of those* 'Who 
among, their forerunners^.-the- men «of -itheif own family; 7 find 
some that hare been distmguiahed^andtrenownedina liberal 
profession, whether of r ann3,^of letters; :of. painting, or tfnjr 
otlier.; noble calling.' Menvwho find fconourabTe r 'ihentibn >x>t 
their^ ancestors in history 'have that -incitement to' virtne, If 
no other, And may find therein a bridle id restrain them-frofar 
the^ commission of any act uuw^by t>fia family: which has ^ 
had honoured and illustrious me.n among its "members. How 4 
great a pleasure is to be derived: from^iicb a tirctrafstancey 
as^I. aaicL in the- beginnings I rhaVe -myself experierieed, 
having found among my ancestors ^-man who in his f day was; 
a famous painter ; one renowned, 1 not dnly^ in his owiiMiative' 
place, but * through all- Tuscany, inamely, > Lazzaro ^ Vasari^ 
J^prldid he attain- his fame ^wltboofc goodiight to iV'arl' 
could show, clearly, if it were^rmitted tome to ^peak .freely 
of him as I have done of others. But because, as I was 
born of his blood, it might be easily supposed that in praising 
him I was over-passing the, limits of discretion, I propose 
to be silent concerning his merits, and those of the family, 
and will merely relate what I cannot and ' ought not in any 
manner to conceal, if I Would not depart from the truth, on 
which all history depends. 

Lazzaro Vasari then, the Aretine painter, was the most 
intimate friend of Piero < della Francesca, of Borgo-a-San 
Sepolcro, and had constant intercourse with that master, 
while the' latter laboured, as has been, related, in Arezzo.- 
And, as frequently happens, this friendship was the source 
of considerable advantage to Lazzaro; for whereas the latter 
had previously given his attention to small figures only, for 
the decoration of such things as were at that time in demand, 
he was induced by Piero della Francesco to attempt works 
of more importance. His first work in fresco was executed 
for the church of San Domenico of Arezzo, in the second 
chapel on the right as you enter the church ; it represented 
San Vincenzio, at the feet of whom Lazzaro depicted himself 
vol. n. x 
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^dhia^pjGriprgio,^ child, kneeling, in yestmen^pf honour- 
able ^ch^acter) m, the fashion of those times ;,tliey are y^jk" 
[meBoUne:"ihemJ^ie8 , to the ,iCohsioWtionrof 'ihe /aaini& the 

child', hayinc anao>ertently wounded ^himself m, the ^ace^jwjh 



'^)m$e.*l 1% is true'that there is no^ns^ption to s tl^ f j9peft 
'^^^fe^^^Ue^tion of fects still ^jthein^^ 
"ni plip^^ns f ]^b^giiig.-to our family, jwitb the^airo^'of 
Yasm^seen in ^e^p^ctare^leave^no ^ doubt. on the subj^t : 
and t^ere igqujcL doubtless, be. some memorial of this master 

xtiery at parfc^^unep^n consequence, of t wnicn£ne documents 
,an3 otW,nroperty flf rthe bouse, have been dispersed, so that 
irAm.np^surp^se^ At ^e.absence of[,8u<m, memorial ^e 
p\ J f£p pr i ftf JL^arq r> Yasari .was soexacfty^stoilar to thatfrf 
• ^^^^W^^ ^^ ^ n * t ^F a very s^ht'.^i^rence coiSd 
\ fy&TpM^ y*&ffi ^em. „ It, was at that.time^OT m&k 
thiQ, custom tg paif$ y;arious devices, , andniore partic$^7 
^ixms .jSf i&e owJ^er, on the^parisons.of.hors^^ac^rd^ 
to .#e, Dearings of /those who commanded these decoration^ ; 
.'in^ttis ^^ork Lazzaro Vasari was. a. most, exceUent .master, 
morejparticularly in minut^figures, wWc^.hfi.e^ejcui^wijh 
miuch gjtace, anu^u* umuiier peculiar to. himself southings 
beiDg perpetually in'demand for the caparisons ju^t alluded 
fo. Lazzaro worke^ much for Niccolo.Piccinini;f v*s well 
/asVfbr his soldiers, and captains i .historical jpieces,, fleco- 
rated witn^the.re^^tivearms and devices of those who com- 
manded Aem, which, were held in great esteem, and brought 
him gains so 'considerable, that these profits enabled him to 
establish many jpf ,his brothers in Arezzo, they having<pre- 
yiQualy cjweitin Cortona, where they occupied themselves in 
the manufacture of vessels in terra-cotta. lAzearo also took 
fnto H hJs "SbuseT^ nephew, Xuca Signore11i,.o£ I Cortana, the 
so^iotpne o^JuS; sisters; and finding, good dispositions in 
^his, youth, he afterwards placed him with Pietro Borghese 
(tiero .dejja, tnmcesca), to the end that he might learn the 
art of painting, wherein Luca succeeded extremely well, as 
will be related in its proper place. For Lazzare himself de- 

*'*Tbeae works are not now to' be found in ihe church of San Domenico. 

f Niccolo.Fortebraocio, called Piccinino, a celebrated iniHtary leader of 
the fifteenth century — Ibid. 
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ffiofe/ a^t'MWiffi^tfSilliflfBte certain 

^^to : l^;JiU-'l^d v M n bifV~bbbli, and^Mcfc are verjr Well 
'Stone.' ^He'fburioT-gr&f ^e&ufe^n^ the delmeadon " of the 
^kt^M^affefetirids, 'feiar, - j%f Borrow} ' weeding; trembling 
Xlabgliihg, l intt J tlie ^^rli^e^fesSea^thes^^paaSiona admi- 
^btyHrell^ aM ti^i^fk8, 1 ^^^fc» l tttfet part, aboiind with 
instanced of t^otoffiiy? ' ^^i»tii$ltf %ay be seen 1 in 'a 
^nlkll: ffluipet Satt^^^WS^^the* clraircn' of San 
feiin1^^o^^A*e^, # wne^^n^e »*a<^cifiit'Vlth : dttr 
~tiiay,' : St: Jbta; knla tne^i^«i4^ f the foot of the crosS; 
J ill' bf whoin^ depicted itf Nation* attHdde^ Express the ^rief 
'■they siiffer Witfr so'Tnucttai^^ 

^great credit und Cl Teh6wti ^Its^tothofc amoirg'' his fellow 
^cftfcens.^ Tot the«wthetM6<W of Sa^tf^Jtotbnib; in the same 
^ Laztaro'paitated^ gtft 

r 4d'; cariiediih the'ijn^bceraditf; W'flris he'depicted the figure 
*t6f<5hrist at the'eoluinii'nalt^ the 

6cenb with so 'life-like' an ^ffebt, 'th^'tWfignrt teems really 
'Vti^mblei^he'shbiilderrart drawn^t^ih^^and the Sufferer 
"rip^ears to be enduring with inde^cHbable htimility and pa- 
tience th^shipei innlcted^on Win 1 toy itwb 3Tews. One of the 
executioners, standing firmly on both feet, wields the sconrge 
with his two hands, his back is "partially turned towards the 
Saviour, and the expression: iof his countenance is that of 
extreme cruelty ; the second is 1 seen in profile, he has raised 
himself on the points of the feet,' and grasping the flcoai^ge 
with both hands, he grinds his teeth and performs his office 
with a rancorous rage, beyond the power of words to de- 
scribe. These two figures 1 Latsaro has clothed in torn 
garments, the better to^disjrta^ their naked forms; he has 
indeed left them very- little covering. This work, although 
painted on tsloth, -having maintained its beauty for many 
years, and in fact down ^to our bwn day, at which I am 
greatly surprised,! the men of that brotherhood, in consi- 

* This Minting also has 1>een destroyed. • 

t The Florentine commentators remark on this passage, that Guido 
Rent desired to paint the Angel of the Cappucdni in Rome, on cloth, con- 
sidering it to be most durable, and would have executed others of his 
works on the same material.' See MalTaaa, FeUxna Pittrice, Part ?i. 
p. 66. 

E2 
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4eratk>n*t)F ital)eaaty And excellence, earned i^o##LCoj>ie6! 
byrt^e French Prior,? as we shall relate in^ the/proper pUce^ 
. Lafezifo Vasaridalso j laboured in fche;, church; of thej Senates 
a^eroghv where he ^executed .certain stories^fjeonx th& life 
otfttha Virgin^ and i also ; a > Crucifix, in a chapel ^ne^r^thecQa- 
erjsty. kin 7the< deaneiy^f Montepulciano* he jpainjedi tb& 
predella of -analtar iniamall figures;; atod at {^jtig&K&e^ jopa* 
Jtaezzq, is 4it picture in distemper by t his hand ;4hifl is^^e 
ckarbh of *San/Franoescpv J , Many lOtherr worjts, rW jalsojfeJBtf 
ou'ted^which/IywiUvnot ? take space tQ enumerate, note pan- 
ticukriy^cofFeray or caskets^which he idecorjitecLwHh sipajl 
figwree :* Imanyfofi theses are now. to be? seentUk»\th9 divell- 
ii^ 5bf f ^ different icidzdns.'u j[n> the! Qu^phiQ^^Qo^ne^iLLiQ^ 
Morehcey^^among. t theiiold.iarms coUected:jl*ere^jarer^J& 
found viariousvcaparisoiis for ? horses extre.inelyiwelli|)%int^l 
byaLa^zaroTViasarLJ nForijtha brotherJho^jpX^anxS^ 
he painted itheir»patrQn*eaint on a gonfalon, or baflner> bnStf 
Sebastian isoTepresentecl bound* toLthe.r<x>lnmnyan^ ^qri 
rjianded.by angels,/ who/ place; on > his .head the^cr^wfcxiaf 
naai^ytdonr.; bniviliiB workoisi much onjuj^^anif carried 
hjatimei ^auivj J; 'Mua&jti ,m^ii) y/y<- r,-//r iftol*-; iiuai^T f Jut* 
At the period when Lazzaro Vasari flourished, many gjaas 
windows ; wreres painted 'in Arezzo . by ■, Fabiano, Sassoli, % a 
jrouth of -great a excellence in that branch, of : art^as we Jand 
proved in certain works of his which are in the. Episcopal 
Church, the Abbeys the Deanery, i and other buildings of thaj 
city ^ but Fabiano. not being weU. acquainted wijtE design, 
hir works -were far from attaining to the perfection of those 

^ lt ' J '■" .•'-"'■'"-' ' i<; fiiC-.i :'.. .-;.«! .•; ^, : i; .j. ; ] j !,->/• 

; >• .• GiigtiehnodejtfaroUat {Wiljiam of Marseilles). The Goi^klon, painted 
1>X Laxxaro Yasari, js.ioet ; t tbe> ,copy hew alluded to was executecl in two 
pictures which are now in a chapel belonging to the chapter-house off the 
cathedral; And afluate ? in that part 'called' the Diiotfo Vecchio.' ?i ' -'M b ™ 
^'WtWlifettf^uglfelmd^ 

OipV Fromv the* /best information that we, can /obtain," obeenre the latest 
gjpreotine cornmca tafors U 8.49 ), "it is to be feared that this work is lost." 

' § La Parte Guelfa. This was a magistracy forested with unlimileia 
powers of control over the'* political opinions of the Florentines, and all 
within the Florentine dominion. A sort of political inquisition, whose 
business it was to see that the liege people of the pope-devoted city re- 
mained godd -Gnalpha^-German 'Edition of Vasari, yoL ii. p. 359*. , ,i <~ « 

-frThesytWiiiBJ are- ttow lost; w, ' -■ •■ •--..•;.■. -j: ..-.•.„,_ .i. v2 : ,\-u 
4 In Bottari's time man? of Sassoli's works remained, as he assures us 
in Arezzo. , .. . L . t , t j - 
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|>6rfowneaoiy : parri fSpinelli. r; ' He resolved, tterefbre; seeing 
that 1 he souvell knew how to prepare, to burrij t6 conjoin/and 
to J mount the 1 glass, to produce some w6rk which should also 
b8 i m^ritorfbus in -'respect of »the painting, ^and thefeforef^bip* 
plied to 'Laizaro for two cartoons bf his fintfention, wherewith 
he* proposed tti make two windows for* the church of Santa 
Maria delle Grazie. * > Having obtained' what' lie wished from 
Lazzaro; who was his friend and^ a very: obliging person, 
Fabiano^completed the 1 window's, which are 'sob^autifol -and 
well tlone .that^there are few maiters>fwho'wbuld have the 
right td< be ashamed of owning them." In pneof theseis a 
figure 1 ' of 'Our Lady yery^finelr executed *♦ and in the other? 
which r is »eVen better 1 oV 'very muolr than ?xhe Urst,'* is -the 
ResnTrtJotiotlof Cnrist: ^Before th3 tomb there lies the figura 
of *a#»arme<lvman' foreshortened i the 5 window, (and cbnae3 
qnently the' / ^>icturey isvery'snialli^inspninch^that it ls^ 
wtmder^libW he has 'contrived to -make* the' figures' look so" 
large 'as p they do in that -narrow spatee. • I could say many 
othe* 7 things 1 of Lazzaro'Vasarip whb*^was r an exceedingly 
good ' designer, as *nay be seen by the drawings in our book? 
but I remain silent respecting them, because I think it better' 
fcofodo. ; " - \ '•* •*•'•--■: -•--;'.• -■ ; - '.'-••■- - - */.- 
• - I^zzaroT Vasari was a person '6H pleasing manners, r and 
Very facetious in conversation ; but although much addicted 
to the pleasures of li fey he was Tievertheless careful to keep 
always within the £ath of right He f lived' to the age of 
seventy-two, and left a son named 'Giorgio;! who occupied 
himself continually with the old Aretine vases of terra-cottaj 
and at the time when Messer Gentile of Urbino, bishop of 
Arezzo, was dwelling in that city, this Giorgio discovered 
again the lost process of colouring vases in terra-cotta, red 
and black, which method ha4 been /practised by the ancient 
inhabitants of Arezzo from the' time of King Pbrserina. 
Being a person of much enterprize and industry, Giorgio 
made large vases by means of the potter's Wheel, some being 
a braccio and a half high, specimens of which may still be 



* These windows were removed under the frivolous pretext of giving 
light to the church, and others of clear glass now stand in their place. — 
Mattel*. 

t Grandfather of the author. 
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^en^in.Jiiftiioqee^atlt i&said*hat while' seelring^ for vases 
in.a : ,plAc^wher^ ihe believed tke ancient makers to* hare 
W^r^ed, v Gioi^io^ Yagari diBCovered three arches of an<old 
.Qy^J>ttri^^<torcei^racciaideep beneath the surface, in' a 
field of clajvaxeafcalhe. bridgeiof Calciarella, a: village 'bo 
called t , tAxowd .these arches he likewise found portions of 
the, proper; mixtures .peculiar. i to, that manufacture, *with 
inany -broken vaseBy and four atiUi remaining entire! -These 
last were presented ^JGjbi^ib,:thxough the intervention of 
fiie bisibopiGenti^a/iof flrbino,$4a>. the 4 Magnificent ILorenzo 
<le', Medici :i wjUnl£he;&tteriiviBited '-Arescso 6 ^a drcxnnstance 
whicb gave^jrisei;tp,v/and was- the commencement of that 
atjtacj^menictOL^he senrice^bf the olkiBtriOus' house of Medici, 
in whicji he ere^afterwaitis ^passed hisclifet Oiorgio worked 
extrejneJy.weUin^bassb-rili^o! ia inay be->seeri fronu certain 
beadfl| by this ; hajAa^;ttinaining in' his 5 k6ns&§^o JEfeihid 
five son% who^aU pursued itne^ same occupadon J among ftbem 
were two,, I^g^arOiJandijBeTnardo,! who were ^ood artists % 
the Jatter died rat Rttmtf while* s till young, and it is certain; 
ixon^ U^ ; jta}ent ie^lytdis^j^ by him, that he would have 
do^e honour j to jlu«,^nWve land had not deatk so prematurely 
overtaken, him. -,';.[ iv.om lv.^.A .»>.;■:.'• t>-:\ ":».- -v..?.;*.!;.;;*/:^ 
V i^azzaro^ the-^eld^r, died in 1452 j as did Giorgio his son, 
who attaiqedVto the age. of sixty-eight years, in 1484. They 
were both interred in^the capitularn^iurch of Arezzo, at the 
lower end of their own chapel of San Giorgio, where, in 
process of time, the following verses were appended in 
honour of Lazzaro : — 

"Arttii esmltet UUua darisskna t nsmqve esl 
- - Reb%i$ in iongustis, in lenuique labor, 

Vjueopsrwiistiuf. partes oognoscere, possis : 
Juyrme'ciaes laceat : Collier ales meal* 

-■•:-! Finally; ^ last ^ot^i ^Vasari,|| r the narrator ! of these 
events,' grateful -for the benefits which he acknowledges him- 

• These are no^lortL, oj perhaps destroyed.. 

+ Situate without the gate of San Lorentino- 

X Gentile da Urbino, Bishop of Arezzo, had preriouslj been preceptor 
to Lorenxo the Magnificent. 

$ These heads are ako lost . 

B Giorgio, the biographer, was not the last Vasari of that name. The 
son of his brother, Ser Piero, was also called Giorgi. He was a knigbt 
of the order of St Stephen, and in 1 690 he wrote the Priorista Florentine. 
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self to have deriv<*d^in gtiea&iparf from Hh^ excellences Of 
hi*utace8tbra,>r2ia*n^ ©f^tbd 

capitular-chnrcb as »a gift, foom the icanons, the -foundersof 
the u building^ and his iellb^ncitijjeiifl generally, as has beeti 
related iiv the.life ,of Retro Lanrati fii aud-having restored 
the same ip. the rnannej^alr^dy; described, has caused a new 
^iilclu^rtabaoonstnictedtiiiithe centre of 4he choir, which 
is behind the altar* ^wherein i he jhas deposited the remains of 
the, above-named /kasaaroyian&ofoGiorgio the elder, having 
removed them; front the* pla^ji^ere^ they.' previously layj 
togetaOTwith* tho^^ 

and femaleyand thus established ai new burial » place f for all 
the* descendants i of the dabusetiof RVaaariv - Thebody of the 
prtleent writer's mother,! wn©*di*^ati Florence in the year 
1557, > after having] been Hdbponi4ed<for^me years in the 
church] of ^ Santa Grace, J^aaiimiiike'imanner been placed 
withinnthis tomb^.accxffoUngv tollheruown desire, with the 
remfeins of Antonio <hbr hnaband^iandithe^ather of Giorgio, 
who died, of the plague nltthej^ear 1627: 'In the predelli; 
whichia benCatb the rictoreof^eal^ri above-named, are 
portraits of X«aa^aio,f«and*1iheciUei4X^ ^and 

grandfather of the author, taken from life by the present 
writer/ with those rof.-Antoniorfatfcer /of the latter* and of 
Madonna Maddalena de'iTacm his mother4 And here shall 
add the life of the Aretane, painter, Lazzaro Vasari. 



THE PAINTER ANTONELLO OF MESSINA. 
[bomt about Hl4^-i)iRxi 'ipbyx 1493.] 

W#rn I consider within myself the various qualities of "the 
benefits and advantages conferred on the art of painting by 
the different processes brought into operation by those nu- 
merous masters who have pursued the second manner, § I 

• See ante, *oL i. 

+ This still exists, but our author is not buried in it, having been Interred 
in a distinguished position before, the high, altar. 

t These portraits still remain, and, are in excellent preservation. 

§ The author here alludes to the second of the three periods into which 
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cannot do' otherwise than -consider them as truly ingenious 
and excellent; -they having been above all things solicitous for 
the welfare 'of- the'- -art,-' -which they have laboured to, aine- 
liofate'at all points, without regard to o^mcultyj^xpense^'Jjr 
labour, and without a thought for ft heir own interests. ^Con- 
tinuing then, dnririgf this whole period, -to -work on, panel and 
; c%nvas,*i'with "■ no* other' mode of colouring-.tlian v ^hai. f of 
distemper, which* method was commenced by.Cimabu6 jn.jTie 
yeMT?' : l250pht'$i& time when he worked- with those, Gre^syt 
and was afterwards followed- by ;Giotto, ,and , the : ot^rs^of 
whom ^we haver- been speaking * up to i the present .time, .. they 
constantly* 'practised the same modes of loperation^altlibugh 
itf ;/ was not r unknown* ' to-, artists that tin' tempera ^paintings 
there wanted a certain ' softness and freshness, -rwhich, j^iJbey 
could 'be^ecuredjiwere : well" calculated!. to give £ncr_£a$pd 
gr&ce'ttf the- design, t a more'- perfect; charm -to~the ;colpui5ii\g, 
Hrid greater' facility in' the friending and union of the colours, 
whi6h they had 'always? laid on- with the point of ihe;.,penpil 
only. '--But although -many, discussing the matter, had,,zea- 
lously Sought to i effect /^his desirable obj ect»t yet L none , h ad 
discovered 'tf 'satisfactory method, either by ,4he. use \ of, .liquid 
Varnish, 'or by that of any kind 'of colour mixed with, the 
tempera Vehicles. Among the numerous artists who tried 
these artd f similar methods, but found all vain, were Alesso 
Baldovirietti; Pesello, and many others, none of whom could 
succeed in giving to their works that beauty and excellence 
which they had imagined to themselves, but which they 
failed to reproduce with the hand. And even if they had 
' found what they sought, they would . still have wanted the 

he has divided m>work, and, on each of which he treats of a certain manner 
or period of art. Seethe Introduction to the Second Part, toJ. i. 

« Paintings on, canvas only were but occasionally seen at this time, as 

when 'the work was intended to' be borne in : procession, or where lightness 

was required - for Some other' cause, ■ Canvas was nevertheless frequently 

* used to cover ; the wood most generally used, but over the canvas a ground 

. of gypsum was then laid, and on this, when he had well glazed it, the artist 

worked with his colours in distemper. For the various processes used ' in 

the preparation of the ground, the choice and mixture of colours, &c, sec 

; €ennino Centum, Trattato delta Vittura. See also the various Treatises on 

the Ancient Practice of Painting, translated by Mrs. Mem field ';" with 

East lake's Materials towards a History of Oil Painting,, in all of which 

most ample and valuable details on these subjects will be found. 

f See the Life of Ciinabue, vol.i. - •. 
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»&&fti&u^ < n^ ^a^ola^«8vdutaHe%a those exe- 
^j^^i^ 1 as:well*as* that -of- so touting them, thftt 
ttffi? mighV to 1 washed withoutn«movin& .th^ coIqui^ and 
^o&d*4m'dure 1 without i injury -whatever ^icwtuwn^cgr 
mfgltf ^^uoj^ed to in the process of execution Tq< diff. 
! «ass l -aU -theseHhings, considerable mumbersrof artists /je- 
^Bue^ry^sembledy and -had often; held' long ^disputations 
ffiereV)ffi%aValway8 without any useful result, - -v. ?-^ 
^^ iimifitt>wish wais at the siame>time-felt ; *yjnany PV X W> 
'&&&*& minds devoted Voting <beyond«the confines ^of 
Itidyf By the painters of Fran<^*hat4sAtoisay, of Spaing 
C^Miyr^hd other -countries-* It happened, .therefore, 
'^toft matters I stood *t thi* p&ss, that Giovanni da,Bruggi%J 
wirlangitfFlanders, andinrach esteemied kt .those partaker 
f i8$ i £r&i Skill which *he had acquirecbia hia^ calling, set hjm- 
8«f^tfy^2fo^^ an,d*eing-ai man. who 

tfelwrtited in alchemy, he laboured much vin-tHe preparation 
1 orariotts Oils for vandshesandoiber^ga.taAisthe: maimer 
^fytefefWvenlive mindssuchasiiewafei Kow, it .happened 
i wWli'«m t ei that ^fter having ^ven extreme labour .. Jo., the 
^ffikletfcjtf'of *%vcertaili pfcturev i and hwiih.vgx^at diligenc^ 
brought it to tf 'snccessruUissue^lie gavevit the^varms>^nd 
seVit'to dry'in the v sun, i as? is vthe- custom.* i But, whether 
because the heat was : too violent, or that the wood was bad*y 
jffinebVor insufficiently seasoned, the picture gave way at the 
joinings, opening in a very deplorable manner. Thereupon, 
'iGibvahnL T perceiving the mischief; done to his work by the 
heat of the sun, determined to .proceed an such, a manner 
that the same thing should never -again injure hiaw,ork>in 
like manner. And as he was no less embarrassed by his 
varnishes than byihe process of tempera painting, he turned 
Jtfamthoagbtsto the discovery of t some r sort of varmsft that 
would^drV in the shadow, to the end that Jie need not ,.^- 
^ose^his pictures to the sun. Accordingly, after having 
made "many experiments on substances, pure md mixed, 
heJinally. discovered that linseed, oil . and oil of nuts dried 
*nore readily than any others of all that he had tried. 
Having boiled these oils therefore with other mixtures,, he 

• The original hap "other provinces." '-. • v • •• 

t The renowned John Tan Eyck, called John of Bruges. > r 
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thxm obtaiB^fbfeiTOrt^ 

ofntheoKOjf&ehfdl afcipng il&bfAw H^ixM^^pwm^nts 
tntttman^iP^fluba^iac^ btt^flw^,deo}d^tt«tinixing 
thfttolo^ra.wUbjtheseio^rgaYQ a^degmtf termers to tbc( 
wwfc^Mch:nol&onVae<wed H ^giu^et.ull injury, frpm skater 
wlientonca driad, Iw4jftl30 Jtopfff^ : 8<>.m«ch;iJUfe,,to u tte 
CDlQurs,rthat ihey exhibited* sufficient lastx^ia-Aeip^ve^ 
without the ^oJfrvariiBJkja^^ 

egftrfcurdinary^hj^^ thus 

tre*tod ,wewinuck4»QrQ ^M^,w^e4r«9dibteQt> thWuwne* 
iajUrap^i^Bqjqfci^ iweaMpa* aa it k was 

reasonable ,that< t hee*h<aild rdc^^iov^nBi,/^?^; pominencea a 
multitude. bC pa^tiji^^ aftdfeojg girts,! 

to f thegi^4elightbtf ialbjfrbo^ieJH^ 
^my hxgfiiffiini UiMMe^i Ws ^qw^n^inc^^iRgt.from 
day toeday, - v aM,ltei>«U^ 

degwfc ©f )D^rfectian* *r 'li:SL -.Brno*.' ";f;:i }<> s^H'srU t^'li 
SnJfalong, tiu^;h^ ) ^pa^rWQro *^i fap^ pfi.Qipya^ni^ 
mT/cntioft apoeadViiQ^oidy pirejjajl JP^uiflpraj hu^tJuTMigh 
Ifcly^au^Ainanj^ottoff J*?** of l*o> WjffM, Y #ra^wn^^, 
utmost tdemre fratt-ar^ts, to te°W fcy what m^ho&hfl ga^e; 
such perfectiouLtoi hia^iForfts. -Beetling Ms pa^n^ugs^ut 
not. knowing; in whafc manner they, ^psre jpodnqctf, .they saw 
themselves compelled to expand bestow imnaortaj , praises 
on him, at the same time regarding him with a blameless 

* For Uje rou^-TC^, q^wtlo^ pf the time when, and the person by 
whom, painting in oil was, first practised, the reader J* referred to the many 
writers who hare treated the subject. Among those most easily accessible 
to the- English reader ^nay ,ba mentioned, Ksstlsl^ ^qtoriaj<^^and the 
Ancient j^ra^oe 0/ PqmQng in Oil, toanalated. from Tarious Treajjsej .with 
copious, and xaiuabX.oqtefe fy-J&i* $emfield. .Wfipol^. Anecdote* of 
/^^^my^^^cops^ted^th advantage, and there wiH be found 

. , is practised ton* frrtjorathe.Um* of the (brothers Hubci^ 

ajn&^ojmf]Kf^^ whom. many of the disputants on 

tjiji snSject>W^te,the credit oi| 4p\$ discovery. Tainbroni, in hia preface 
tpVCenn^^^ipMMBie tU^l^ittu^ p. ^ 9 dtxa not scruple to call the 
account gi.Ten byVaSarij ^'one of .those romances which are incapable of. 
supporting' the anrfl of the critic." Lanzt, on the contrary, &u*or*%e/ 
^n^w,, affirms: t^e, tnjtl^of o^^^^wvt^ sa,^ ir^y, other 
wnters; while some attribute. the lnrenuqnto AntoneUo of Messina him- 
sel£ The wpr£of Ceimuro^ by Mrs. Merri- 

field, is of great Talue, ThoiGerjrjan reader will find the subject treated, 
more or less, at length, by ^aa^ ft jE^mohr, PassaTan^.and i many others. 
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«Rty^ttndihB w^^,itf^^ri4lW^i<fete^WMtt*^wirft none 
t^wei Irimswcii^xikAt wcfcri^hfe Impart^ fiiB^eferetvto &ny; 
Having 4>e<5otoe^d 1 vhW^vw/ fitofttifezft iat4^iigth« f confliied 
h& nierthod<ntf lto^acTpld R^^^a^Bifog^*^ who^ 
ittflflg ti^ahffllliti^l^toJfAUB^,^ ^isttffrta t>f Ruggieri, and to 
other* of^*rhbffl» *we>*umhffil(fli iMentte* when speaking 'of 
o11'4*tetft^inq^er*^ fflid fcotwithstanda 

irjgtitatfthe>hiereh«^ 

the* stent>tej prikc& >M^^^|M^^ through*)** 
thaWorio?' to 3 ^ tfe«jnknOwtedge-of 

thw^ethbdi'did ii6t fexfend^^^ttd^lfflitfei^f and altboo^h 
theee ^ibttli^B' ratafoed'tlie^Wn^^ 

Wxfce flai^feare^ cfc i^<mfcguail6 'o&vttfHtt tpsfa&i\&ty Whetf 
tfttey were' ttSwf so^hat^t'n^lrf W^ bfe^a' possible, as <5ne 
\^ntd Hl^ik^' to>diBCd^f tb4 JrigflaAiente and: detect the 
iflflte^fapstee^ tintit 

after the lapse of many yearn ' But it thfeti hrrppeWed that 
dertatw ^FiorttotinV- merch«Wt^fWhd^ti(fe<*i in -Flanders < and 
Staple*} smi ^^tnffe %aStttft4 1ipoolI*t>y -'QitttfkinVaHfr 
cWtaliD^^miattycfefeai^ 46 liheftl^ »f iNafklefe^Alfonsb 14 
ly*whd^fcte*w*tk wWr<«H^;*$lto^i aa' well ^fdr the 
tieaut^^of^tbe ^gUres^'^br ♦*he°^H**i invention* <of the" 
wk)urin^, and every p^iin^ ill Ue^kiftgdolri hastened ta see 
it/when it was TOry^gM^&rioIled ty **».$•* 

* Few notice? of Roggieri, or *Roger of Bruges, exist According to 
Facias, Zfr -TjNIr^iii^rJovff^Ro^^ Bn!ge*\wa» 4n Rome during the 
jubilee of 1450; and Filarete, in hit iSf&Uoto, written between the years 
1460 and 1464* speaks of him as rftill firing. 

"t Tfusnrtrme ft genetallybelie^'fo^a tt&tsXe orlnispririt ; it should* 
wkbtratddubt be written Jnstjthht'fyltam, arid Hans Hemlmg is most 
probubrr the' artist tefened to. ^Barnew^clr, 1 HiHorie tten Be/pfe, p; 493, 
o^cla^'the'efty* of Bruges -to be fuTetl wlth'the works of this master.* 
Waageri atid' Passant, who'^ master Minting; 

as* do "many of the Italian writers ; others a^ere to the name Hentfhig^ 
wlth'sdmeo^f 'the Oerinan critics! 1 ' "w^aHona notices of this 'painter; and 
his: works, see Botsserfee, in IK* fun&hloM, W, 11 H821), and No. '43 
(\ltt6): Trie latefct edition of" Brran's Dictionary of Painters gires'an' 
excellent compendfum of Ihe notices OT this artist, tarnished by different 
writers. " '''"', ' ' '" 

.'"f In' the* chdrch of Swfta ; Barlow in Naples^ 1 there is a picture of the 
M&$ behind the high altar, 'which %' said io' foe that here mentioned br 
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aoston xtfjfitoyjgenilifctitf^ 

cac^erience: inihfeicallttig? h*ving«tadied 'deeigmauriiig^nisQ^ 
year* in» Eome^liadifirst retired to Palenno/3rfhera^>Earibft 
fox* some tiine^faiid had, finally netarnedi to Me^dn^hiai timbre 
plaoq/w'here hehadiconfirmed by4iisnrdrk8*theJ^eK)4bop&kin 
entertained tof Jhinvt bjrf his ><50untr$Tnen» as none /well^ddUed 
ill theiart<>f; painting, /^i^^ 

to certain ; of this :i affairs ifrom^ioay to!Naplfesj thete^earfl 
thai' iking lAJfonso^had-Tebttved ta>r painting *Jnomc Flander^ . 
£aintedin?onV by^Giovanni da^rnggia/ after; aneh&jnantfe*? 
that itooold(bewaahedf^rt)ol4 endui&^ndatak)n}tandiPW'ifl 
all jrespectft entirely ^perfect.*; > JTheren|Spn^ (having totiiainedVtt 
sigljt of ithef^orkj-hema»60 forcibly dinpressed by itheiFwa^ . 
oity >d£. the jcoloura/ and thetbeatitytandiharinony otah&frhQta 
pirinting,-<that^ laying* jasideo all ^thciHbusitiess, >^iid JeKfecp . 
thought; heirepairedat once to Flanders/; Arrived iiBrtgeay 
he entered i intoiihe closest /intimacy with: Gibvapnymalrin^ 
htin presentstoft Tmoiisxtowingdt after the! Ital^ nfyuwitij 
and uk other tWng8,vinsonlnch ithat ^cvannyflfno^h^tw 
come > old, moved by 'this andsby ther^efemico4wliioho4lnl>o4 
neilo displayed towaraVhim, was » content • thai^tfrevltalian 
artist should 1 see the method of his pixraediiig in' oil-painting t; 
nor did the latter depart rfrom "that "place > until lib '* had sac** 
quired a perfect acquaintance with • that mode of colouring 
of which he so earnestly desired the knowledges ' No^/long 
time after, Giovanni having died^ l AntoUello -left, Flanders 

vM'i ,.:....-, ft ...* ,.-.r/ ,: -- . - ■- • f-M t - L ,'h ir.j.r^ 

nbVpaihted in Naples, but ten* thither from Flamlers. Tberef mi a^pafea^e 
haverer, in an unpublished work by the ( Neapolitan painter Btaxuianii(boni 
U^j.tathe^fl^tha^^painting, haying, «u(fere44njajy in* thqJnuunJt, 
was restored, by 2ftngarp and t,be Donzellj, by ^hom these portraits, may, hayp 
iJeWmtroiaiicea. 'J%<&T&mgW%&atiB,'iu'sujFai i the '^da^'aent' frofn 
Plandcft^afa^AAnttndatiofl.j'J' .«" ; ^ ^ lr ^ '/ \< t^™' 1 ;' 
tiff (The .name of? this painter is Antonello degli Antoni, and he is sahi to 
have descended from a family of artists. Gallo, Annali di Metrina, assigns 
the year 1447 as that of his birth ; but this is not in accordance with known 
facts, and we adhere to the most generally received opinion, which places 1t 
m 1414.' v , ■'- <' ■ : ■■-■• ■ :., ^~.,;. : . 

f The date of Hans yan Eye*:* death has been variously pven} in 1470, 
1445, 'and 1440; but the latest Florentine commentators assign that* event 
to the last-named date, cHmg a document discovered.m the archives of fife 
cathedral of Bruges,* from which it appears to be clearly shown thit the 
Flemish master died in the month -of June in that year.- " ■{•- -'>) ^ "> - ,; 
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to^revis&his native land? i and :>to; makeOEtalyipai-Ukedn'ihe 
*4*Hm^es^£a»ecTet8o:iisefulvD^^ /After 

having-iremained some fewimonthsiinrMessinay'he repaired) to 
Fehice, where, being much- addicted to thepleasnres o£ life,* 
man, dndeedy iof very licentious habits, the resolved to fix- his 
residence, and >there finish .his life; 'having found in that city 
^iHbde of existence exactly: suited to his taste. Resuming his 
labours, ihe- executed f ; many i paintingsinn Joll,' according: to 
ihe^method which he had learneduin i Flanders ; ; these*; are 
dispersed among the' houses of different gentlemen dwelling* 
in^ yehi cej by whom these works were ^valued oh account f of 
theirv^ibvelty. He, likewise;) produced) <knany others which 
wereceenteto vari6usiplaces,ft anAihaving^t'length acquired 
aimame and renown, ihe! was commissioned to paint a pjc^ 
torevforJJthe parish church^olV.fian Gassiano in theabo^e* 
named city, p -This WOEk; was; eiecutedrrby Antonello i with 
great care, he gave much time <to it& completiony and brought 
ajlith&resoorces ofUiis knowledge* to-the task he had under- 1 
takeni.f Bdag fiinshed;, it was' :highlv> commended for the 
nftteltyiof the colouring, :and the beauty of.rthe figures,?^** 
toneUo Jiavingjdisplayed»very>gbod tdesign therein, .and (the 
workt wasiJheld in/great esteem. juiWhen \it was lafterwands 
understood that he had brought ctheinew secret from Flan* 
ders into Venice, he was alwaysrmuch beloved and amicably 
treated by the magnificent nobles of that city, so long as his 
life, endured. -' •::* ; • .■-»?•■ *« 

-. i Among ;the painters then in repute; at Venice^ one of the 
most distinguished was a certain Maestro Domenico. This 
man, when Antonello arrived in Venice, received, him with 
so much courtesy and so many caresses, that more could 
scarcely be offered to a : dear and valued friend. For this 
calise^ Antonello, who was not .wijlirig to be surpassed in 
courtesy by Maestro Domenico, imparted to him, after some 
few months, the secret and method of painting in oil. This 

* The German galleries are richer .than any other in the works of this 
master.; there ate three in the Berlin gallery, and one in that of the Bei- 
videre (Vienna). Of the latter there is an eugraving in Rosini, Storia dtlla 
PiUttra ItaJiana, 8lc< ro\. Y\i: fK 111. . . . * ... 

ir -t This picture was in its place in the year 1475, and so remained until 
the end of the century, as we learn from JAoreliiMotuied'OpereiVArte di 
JLwm&mo* p. 189. In 1680, Sansovino saw it still there, but. at the time of 
Ridolfi (1646), see Meraviglie del! Arte, it was no longer to be found. 
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wo extraordniaTj j> fceafefitQrtd proof of friendahrp, that 
ooi^iheroookl hav4ibe«n MMmTIi awceptaMa to^Ikaauiiin, 
ao* tec eri a fmy Jmd* i yj go M q^ctfimfe it,-smce-it caused 
fcni^as W^^^t^^tlur tt: wtod&do, t^fe-^exattoQ 
wards Ing^fy AODoared solos nAtireXtiuL ItbwJifciajBertaim 
that those men. are grossly deterred who; even though they 
are niggardly and aVaricious respecting things that cost them 
ibtfpm£ yet Where thj^er^oiiemi^ be willing to do them 
serrice AWiheSak^of S^lu^dVsserfB £ ifc* courtesies of 
^binenico Tetieii«ib eniife& front Antft»u>Tln the secret which 
he; with bo djtahylaltorav^ 

sad which lie would, most probably not have made, oyer to 
inj other 1 , eren/ao^ 

weshaH indite thWdej^ Flprenoe 

bj Maestro Domenieby? and declare to whom he* afterwards 
fjrored himself hberalof ; ttoV^hich had been 1 so amicably 
imparted to MmsehVInW i «; ' 

After having completed the pictare of San Caaaano, this 
master executed many jtfctores.and ^ 
nobles of Venice. 1 * Messer Bernardo VeccMettij'idf llbrence, 
has likewise a painting by im hand,' San Ptancescoi namely, 
with San Domenico,| both in one picture,' and exceedingly 
beautifuL Antonello had also recdved a commission from 
the Signoria of Venice io paint certain pictures in the palace^ 
a work which they had refused to eommit to Francesco 
di Monsignore, of Verona, although the latter, was highly 
faroured by die Dnke of Mantua. Bnt the Sicilian artist 
fell ill of a pleurisy, and died at the age of forty-nine, with- 
out having set hand to the work. He received honourable 
interment from his brother artists, in consideration of the 
benefit lie had conferred ton their art by 'making known the 
new metfiod of colouring, as we find set forth in the following 
epitaph :— \\\ ..;'* '•'. \ ','/,'-] * . /..' ""..'"*, -1 ."'. v ' ' ' 



• Tbelifeof thkmaaterfollowa. 

f This picture vaa not a St. Fnncu and Si. Dommick, hot a Fmndacan 
monk in mapoie irith a tegular csaoo, it was txaoaieriedirom the Vecchietti 



family to too poawaaeo of the EngUahmaa, Tgnitmt Hngtbrd ; and it now, 
or waa latdj^Jn-lb^ban^xrf ihe Mans. Woodbunu- 

% Tbo Ducal Palace, burnt in 1483, vas not restored until 1493., There 
dates may earfit ' in deciding the , period -of AntonelkVa death.~-i3a*. -Won 
1S32-48. . l ~ - ... ^ .^ , , ^,^~ ' 
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n^&iftiuificiw,l*wptnmMesttM wmtiSuUUttotiusAnwmaUum; 
tM^t^,amt$gUur. I^on tolum suit jnciuru t in quibut lingular* arfifc 
aum^'tvjmuttas fuit, ted et -quod Dolorxtnit oteo mucendis splendor ev^ e't 
perpefantaiem .primut 'Italic* pictures contuJit summo temper arti/icium 

itaa^^eUbratut^ 1 ' T • :ii -'•■ '^"^ *"«■»• J •>•••- » • "— >'- <-.;./• j;w 

^e^eath $f j&jatoncllb was ihuch regretted by mahy,wha 
|t 'JE3^fin^ncb» ' ™^^"*"]f8p«iilly Tby the sculptor AiidreaJ 
lJ|ic - wlibm tHe ^o imdra<ped statues of Adam and Eve 
J^iH to ^ ^^ inutile court of the palace, ofj^e 
^e^. executed,' a 'wprfc accounted very beautiful.^ 
| the end of Antohellb,' to whom bur artists are* 
iy noteless indebted for liaying brought the method bT 
mg£ in /pjl j idto ^ &7> r than they are to Giovanni t$£ 
Ba^raa^ifoT 1 having invented it 'in Flanders. Both Tiave 
D^efiteq^afiS enriched the art V for in consequence of this 
&83^fy%^&vefante 'ta J masters so excellent that ( theyj 
have , almost - attained' the 'power of making their figures' 
aiiye^. and their services are all the more valuable, mas- 
nflifch Tw'thete is no ^ter b^whbm the knowledge of this 
mpae 4 of 'painting b ascribed to the ancients. Nay, could we* 
$RaJfe1^ know that t£ey0ba3 not^bben acquainted ihprewith," 
ftie^present age might be said to Jiave surpassed the ancients 
ui'^e'advance towards perfection made by the adoption of 
fh&tf method. But as nothing is said in these times which 
had iftot been said before, so perhaps is nothing now accom- 

tied V^hich has not been already done in times gone by ; 
'however,. I pass over in silence, and will say nothing 
iribre concerning it,f but giving high commendation to those 
Who, "in addition to correct drawing, are continually adding 
something more to art, I proceed to write of other masters. 

c ' • Yasari has here mistaken the name of Andrea Riccioof Padua, for 
that of Antonio Biccio of Verona, whose name is on the work in question. 
—See Cicognara, Storia delta Scultvra, for a notice of Andrea Ricdo. 
who was a celebrated master in bronze, well meriting to find place in the 
a Lnres w ofVaaari. . 

'*f 'Notwithstanding the attention that must have been awakened m (taly 
by the invention of Van Eyck, it does not seem to hate had any very* 
immediate' consequences ; on the contrary, the influence of the change 
which it was calculated to produce, appears to hare been confined in the 
first instance to Venice and the Lombards. According to Zanetti, the 
first' oil-painting executed in Venice was a St. Augustine, painted in the 
Tear 1475, for the church of San Giovanni e Paolo, by Bartolommeo Vita* 
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> Kin? ItansTT* *dt tk> #U***K zhzlf t+xz? ci f>=> 

So poweKul-iS the attraction exercised by the: noble .art of 
paintin£,*that many distinguished men have abandoned call- 
ingk^^hich-'they iiijght?have/ become most wealthy, and, 
im^ellediV^ he:inc ^ natio ^ ifelt ^ r tMsone, have pursned 
the desire by which they Were 'animated, and, "contrary to the 
wish of theii 4 eiaersfKave 'demoted themselves to painting, to 
sculpture, or to other"arts/aathe ca^e might be. And, of a 
tru th, : he' who,* esteeming riches 'at ' their, true value and not 
moWshdl-prop^ the aim of his 

life, wilMnd treasures* Very different to those f formed' of gold 
and^Tsilveij nW%e&4e?d«er "fear- the .accidents which- mot 
unfn^uently ^e^lUoM-itf #tfdment of- those earthly riches, 
which are unwisely' Esteemed 'by men much beyond their 
true' WOrth, r > WeU ^rguadect of this, Alesso Baldovinetti, 
attraetedjbynis'own^inclinaiion towards art, abandoned com- 
merce, to Which 4fi irs^reBecessors had given their .atten- 
tion, ^a^d^ln ^the'^fionburable^ *pursfitt of which they; had 
acquiredVlchesi living in tnc manner of the most -noble citi- 
zens).- and devoted : himself to painting, wherein he distin- 
guished' himself by his peculiar talent for imitating natural 
objects, as may be^een in" the pictures executed by his hand. 
This artist, while yet but a boy, and almost against the 
will of hisfather' who would Ihave had him occupy himseli 
with commerce,* devoted his ; attention to drawing ; and, in a 
short time,' made 'so-much progress therein/ that his lather 
consentedUo permit him to follow the bent of his .inclina- 
tions.* The first work in fresco of Alesso Baldovinetti was 

r& ^fownJttM temtm r«^^Zyf all cS? 

i^SS^m fX^W^Wy h.Te.pontau^d feumpt W 
<toubtfiil whether Domenioo -VenexiaiK) *™P™™V.?K^ s ff: th * 

Ja Utto toStod in theiia h^,''AU^4ifia^vinel(o deplore, 

U«)«Uo, : foTO,.ti«J«WW»^lwcft yfycbJ^mpxuz.tom .to that oftW» 
master. . _o^.> ••:;; 'w v?-. i . f * -A v !. • .i>; v j. .' • 
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executed Jn Santa Maria Novella, on the external wall of 
thejqf»pf& ofiSan^Gilioj -and was- much ^cojnmejrfod,^ an^tjgg 
other things; for a figure .of JSant' %idio, which was con- 
sidered to be a.yery beautiful one.* He likewise painted 
the chapaib^Santa Trinita in fresco, jtogether with the altar- 
piece, srinakisltn tempera,: for Messer, &hej»r4o.and Messer: 
Rbngianni aGrhraiigUasai, most honourable "andV very wealthy. ] 
gBntiamennofiFlorencar The: subject clloeen^wa* from the 
Old Testament* t.and .^alesso^isketched thej^storiesiin- fi^eoo, 
bnt t tfinipl»d: them a seecoi tempering .his^cojoarsvwith .the 
yolkxjfrjeggs mmgfed with a .liquid Farniab^ prepared over* 
theif&ej: byuneansiof -this vehiele he:Jhopad»to -defend -iia* 
woxkMrom tha*e5ecj&< of 4amp,>^>at it was ^exceedingly 
steoa^ntiiatTwhece it has-been iaid vOa too.^lu'okly: the work ; 
haanmfleTera*tplace8i-pealed ^s^ndHthus^frhen the artiat^ 
thought %bf had dUsoovei^^iValttableiao/l:remarkable>secre^ 
hcL^bmri himself deceit : ,. : r ,;,i, 

.iiEMsp.thaaten drew very weUvfrom^natune, and- in the 
chapel ca}>oTa*named^ wherein is , the : story, ^of.the^^ueeniQf 
Shdbatproeeedingi^o hear^heiwisdom, of.SoJompn,! he haa<le- 
pfotedVahe magnificent LoxensofoV, Medici^ ftfather .of Pope ^ 
Leo Xidfin^the^ same picture is Lorenzo vdella. Volpaja, a 
moat x excellent master in the art of making ^watches,, and a 
distinguished astrologer, by whom that most; beautiful clock 
was:flaade;fov Lorenzo de' Medici, < which the most illustrious 
DukeCosimoiJiow has in his palac^. and wherein all xhe 
movements of the planets are .; perpetually -shown by means 
of wheels a very, rare thing, and the first that was made in 
that manner. £< In * the. picture opposite to this of , the queen 
of zSneba, AlesBO depicted Luigi Guicciardini the elder, Luca 

- wr ;.'j •.-• ' J r : ,• •, , ., - ; .,••," :■ « 

• Jfrom a MS. Memorxale by Francesco di Giovanni Baldorinetti, a 
n6tlc£ is dt£d by Msnni to the effect that in this chapel 'Alesso had printed ' 
his QirA^fx^Hmit dressed in a short tunic, and holding a- javelin, but when 
the chapel was restored these pictures were destroyed. 

J The paintings of this chapel also were destroyed to remodernize the 
chdii' about the year 1760. Among the many portraits introduced in them 
was one of Alesso himself. This Giovanni di Poggio Baldovinetti, who ' 
adaed marginal notes to a copy of Vasari 1 * lives in 1747, declares himself 
to* hate^iad copied in 1 730. 

t t Itishow in the Florentine Museum of Natural History, but the Italian " 
commentators accuse Vasari of "making a mere gratuitous assertion, when 
he declares it to be the first of its kind.'' 
VOL. U, f 
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>Pittv Diotisajyi NBrbn^oaodf^iuliino^e'v Medici, father, *of 
.-pope* jClementt VJJ WJBeaideT thof utoner nifiar> hejtfurther 
(PUcedoGtoaHcitf *jG*anfiglia^l the^ elder,; audi uther knight 
rf&teaser ^Stfngiannvjw&oywekro .>arT4festment ^o£t ature blue, 
rlttth;* chain round^hia neck; ^with i Jacopo, andiiGriovanni, 
tiK)th,of the ejCmepjCftmilji vNear^^theae personages .jetand 
-FUippp Strozrif.the ^desr^^t^.the^trologer MesserPadlo 
dal Bozzo ToscandJL r On tfie vault jare?four Pstnaijchsv .aiid 
iPft ^aUar-nie^jis {beyTkjjtfjy^thJBari Qiov*ani^ual- 
-berto and anod^rr&ainfc ]^tM*neeJin|fc r ,Alliithese portraits 
are easily recognized,' froin their close similarity t to tho&e : of 
4ho samc-perao^^J^^ of 

fBt^uar^or^paintirJgTj ,mQ^ tp« those existin&an 
4hefhpuses.rpf jtheir jeflpe^YftTdesc^dajits.ii7 Alessadetfoted 
*c,large jpprtiott.^toefljtei^his /p&1^.>be|ng exft^ejjr 
>patienfc andjHfcingjjto c^ute^, works, at hfe,. leisure add 
convenience j r ile^re^r ^e»eedinglj>well, and in owvbook 
there. is a muie, depiqteoVJ&rom^ature by4his>handf whejfein 
4eve^y,t^rafOf;eiacJ^ ( ^haiJ?^ aH^yeirttto-janimal, isi represented 
.with .^mucb^patfence /anciynconsiderajble } grace T rof/, inanner. 
Alesso was extremely ^careful and exact in/hi^, works, , and 
of, all the minutiae -.which , mother nature , is capable of, pre- 
senting, he took .pains to be the close imitator ; but he had 
a somewhat dry, and ■< hard manner, more especially, in bis 
draperies. • He delighted in the representation of landscape, 
which he depicted , with; the utmost exactitude ; thus we find 
in his pictures . rivers, bridges^ . rocks, . herbs, ; fruits, paths, 
fields, cities, castles^ sands, and. objects innumerable -of the 
samq kind.* In the church of the Annunziata in Florence, 
at the. back of the court, and .on the wall where the Annun- 
ciation itself: is depicted, Alesso executed an historical piece 
in fresco, ,but ■Qma^^a,^:^ wJiereiAjie, represented the 
Nativity ^f ^ChiiflVrP^iutedwithiSuph minuteness of car.e, 
that each separate straw, in jthe roof, of a cabin, figured 

• In the Gallery of the Uffiq\ in. Florence, is a work by Alesso Baldo- 
vinettf, more perfectly, preserved perhaps than any other* that remains to 
us. The subject, is a Virgin ^ seated with the Divine Infant. oa her knee. On 
her right hand is St John the Baptist, with. SS.Cosinio, and Damiano, 
before whom kneels St. Francis ; on the left <are St. Lorenzo and two 
other saints, with -St. Dominick, also kneeling. ., s 

f Lanzi remarks, that, of this work little hut the design remains, ,,„■.,', 
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r;^OiB8fiorBALDOVINBTTL .67 

laherc&ii^msybjtf counted ; and Weiy knot w these straws 
^distinguished.** In *htf lame picture are ihe rains of a house, 
Jtbpiniouldering stones of which are corroded and wasted by 
train qjwiienW^a <$rtrtion of the -wall is 'covered toy a thick * 
rbnwcbflbfhvy/ and>5n«thi9 it .i«i to- be remarked that the 
tpainter^^withtnnitirmg patience, has 'made the upper part of 
tiWleafatfiotfetehade of green; and the underside of adif- 
IfereatJ^tirit^JaS does nature ^herself; neither more nor less. 
?tChe^faepber69 in'this work are very carefully painted, and 
stber&tfs; «a%n&Me'br adder crawling up a wall, which is eri- 
^tii»^btturil7^^ - >■--'- --- M -'■■• v i' ...-.-: .-.-;■ .-• ; a; 
Jo it»is^saidtthat Alesflb took great' pains to discover the true 
<tnetho&'O0 working in'Mosaic, but that he never succeeded 
ftn discovering any thing worth naming, until at length' he 
^appenftd tO^to^et With a German, who was going to Rome 
&totto'sa£e*ot the^ indulgences 9 this man he took into his 
Atfuse^^d^b^iini^wus'.Jnade fully acquainted with all the 
'rides andUhewhold method of proceeding. , Encouraged by 
bhls4itfifiet nimeelf boldly to work, and on the inner wall of 
^anGlovahni^in the 1 arches over the bronze gates, he exe- 
^(^teoV^rtaitfiAtigels holdiDg the head of the Saviour. By 
-rif&mfe' of this work/ the good manner of Alesso became 
known, and he was commissioned by the consuls of the guild 
of merchants to clean and restore the entire vault of the 
Church, which had been adorned by Andrea Tafi, as has 
fceen'related, but, having received injury in several places, 
-then Required to' be repaired and set in order. This under- 
takihg Alesso 1 executed with love and diligence, availing 
himself for that purpose of a construction in wood- work, 
^erected for him by Cecca,t who was the best architect of 
that? time. The practice of Mosaic was imparted by Alesso 
BaldoVinetti to Domenico Ghirlandajo, who afterwards 
painted the portrait of the former near that of himself, in 
the chapel of the Tornabuoni family, in the church of Santa 
Maria Novella. These portraits are in the story of Joachim 

"-' '•' "Of this 'picture an engraving may be seen in the Etruria Pitirice. 
1 t Hicha, Chie$e Florentine, vol. v. p. 34, cites documents riving the 
dates' of these works. The contract wherein Cecca (Francesco d'Angiolo, 
called 'II Cecca) engages to construct the " edifice," or elaborate scaffold 
hWalluded to, bears date Feb. 20, 1482 : he is declared in this document 
to be chosen " because there is not his equal m matters of this kind" — a 
reason that might be suffered to prevail with advantage in later times. 

v2 
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addc a ndft d q*^^ aI red* r cap,iox<: hood 

'^ii^iaB^aiBBiiB4dairlb£^ Jl3i»4^i^lM^r y^o«, f ^d when heyper- 
ffawiedtfn^j^dw^^ where 

iie. tti^ht ^tiBadiQjihfi^tudi^ o£ bis profession with* a ;qaiet 
*gJWteRtft3Ml^ of SanvPablo: 

Horepp&hat* ioW&ah(>peJ9f |>di?giimo?e. willingly reoeived 
^and j^reA^nw also. bj*mva fchance; 

faftTcwisjtf i>f^ assigned 

toJiiin;{gi\ing:ittofbe t^derttood;that there was a 1 consider- 
able aunv of jauflwjfcaa^^ this to be it he 
k»sfl> the a«pwnteiidfittt;ftQd, other; officiate, of the hospital, 
who^mw^Ub^ k$& mate ikdomttiv to their bouse of all 
tiwfc^ahoirtd,^ Mm rfter: bia. de^tli, 
received and treated.him with the utmost cordiality. But at 
the death ofjte j^ut^r^^thipg waajfpuj^jn^te chest but 
some, -drawings, a few portraits oa^per, 'aid a small book, 
containing < > # ■ tiw w w wwii jww|i^^gi>the$toj^j&nd stucco for 

e ^^ °f ,^^ rt 1 ^! Nor 
to; Vbat|Js said of AlessoC 
r . ^ 'sftc£' the rba^terj was so 
v $$&> ^,(|m^ tbit ie; possessed nothing wnich 
^^' j^bt j^^mii^ ' j^e e J>t°f > ?^y P f '^ s friends as of hifciself. 
. 'Uiteof Jfte^dj^ of 4ie£^ TJaJdovinetti was theFloren- 
Mtf^om^ God the Father in 

fr^(^'^ is stall to be seen 

escribe ^^'^^fj^k^fi'i Jt'js related that tb^ Migr 
jDu^eui'&o^&'dfe? 3fe<Sc£ conversing 




^%m 




Conversing one day with Graffi- 

[yjeocenjtr^c, person, .said to bin), ,"I 

[e£ q£ tb^insjde of the cupola decorated 



^d^cc^^ 

• It appeal? from the )£S. annotations of Giovanni Baldorinetti already 

rpftjrredsto^ t^ct^'Wrt^is.iiot the likeness of Alesso, but that of 

Tommaso, the father of Domenico Ghirlandajo. 

^^^^moj^Mkg> \ h^ d^ ^ ^ ^ea^4Dwn' to the year 1502, but the 

rejpstgr of ^ fle i^fo fas lj»^yeai-1499 . has that of Aleaso under date of the 

i ^The^oron^e Bdltiawrf ,Vasari,.pnblisl»ed in 1833-88, speaks of this 
ih&WiQWwkon^laxp&tes Ihafofvl^e 49, *v* yet completed, but 
.stilMrfipttggesiii^ ''has beeu recent! v 

restQi!e4hjtjfcJfrQjfi^ 
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KJiut^ouimaveiiot; masters for ^ii" r -Whereupon: 'idraDio 

^joined,'*>*»We-liave^feo much money 'that we shall >makfc 

them." But.Graffione instantly cxdaimed, " Heigh WI*£ 

ren«> * money can v make nd masters * it is ^SimastersAehG 

make the 'ipotfejr.? Oraffione : wast a* mail of inosi. fantastic 

character sad singular habit*. Id,* mVhotiBe he atq at 1*6 

table bat one prepared with his pasteboard*, fc,janii ifept 

in no other;-bod than * great fobe^t Ailed. witlrkra^-kda 

without sheets/-: 1 ' -' . ": - •!■• • ] ./ *V ■-.'? VK> t.»'v;;^' -a',^ ',™ 

! But to return i» Alesso t> that 7 masW finlsh^dVnis iwotti 

and ended InViHe in the'/ear 1448> when bq wai hdnobri 

ably interred by: his relations and fellow cltiiens.f : . 1>! r r, 

.*•■.;"..(.';.! r.fi V: '':;-•• . K' f -; . ; - : «.'".:-: ;:- ' .- «i, .^i 
,r 4 , v, ^. ., r-t ._?♦-♦...; • . «. :. ;. ; • i . J .-j t.- : v ,^,» ,^ j:.: ; 

.pr:.:. % H ' ;t> ?• "•/ - ' ? ,„i ,,, / > ',■<.;*; -v, ?..•:- /ir' "S-lft 
t; ::.# ;^:fr. :r r ; ..-....,•♦ ^-. /r ^-j m-j-,-. ^f- : ^'v. ^;..^ 



^Tf^rSCTyTTOJl, VEIXi^Q ^KttL$J?jL. 



u 



-..-.y - r - -r •■•• - r •• :> -- ."•-') -.; •/^i v -.,--- v* r ,. • ( ,. ]/ 
So pQwerfulis tha r effect of care ^and f practice in him whcj 
^rith jealous, study aoMicts hunselt to , the imitation of any 
given object that we frequently observe the manner of 
certain of our masters to be, so wed imitated by tbtiSe who' 
greatly, (delight in their works, that no difference can be dis- 
cerned (unless it be by those who examine yith well^prac- 
tised eyes) between the imitation and the. thing' imitated: and 
it rarely happens that a well-disposed and affectionate dis- 
ciple fails to adopt, at least in great part) the manner, 
of his master. 

Vellano of Padua devoted himself with so mudli «eal tip the 
imitation of the manner and methods o^pohatd in scttjpture^ 
but more particularly in works of bronze, that he was con- 

• + Aft error of the press for 1498 ; for the tftaft date* of Alesso*S death, 
see note f, p. 68, . -.> 

t The Memorial* of Francesco di Giovanni di Gnido Baidotinettl, before 
cited, makes mention of other works of Alesso, not alluded to br.Vaaari 
One of these was in the cloisters of San Benedetto, ootnde Jaoteace ' 
another -was m, those of Santa Croce, and represented the FUigellatidn'bf 
GhrisL All these works are dispersed o* last, some of them being ascribed 
to other masters, as that of Santa Croce, for example, which Is attributed 
to Andrea del Castagno. 
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70 LIVES OF >THEj ABtaSTfl. 

sidered- in Padua,-liis' native city/td'/hiVelii^fentedithe 
ability * of the Florentine master-^ari opinion justified by his 
works in- the'. Santo,* respecting which almost any one, not 
possessing a perfect acquaintance with the subject, might be 
easily induced to believe them the works of Donato himself; 
naj\ manjT n ot previously informed of the truth, are thus 
deceiVed.every day.f ' : iV -'f '' " ," . /' \\" 

This VellanoVthen; inflamed by the many^praises which 
lie continually'lieara bestowed on'the Florentine^ sculptoi; 
Donato^, ^ n0 ; was ' then working in Padua, and impelled l bj 
a- desire for those adyiantages secured to i good artists by the 
excellenceVor their works, "Vellano, I say^ placed Jumself 
with Donatio to T acquire from him the Imbwledge of his Art, 
anoV devoted 'himself ! to the stud/ of } sculpture in such' sort, 
that with the aid of so great ; a mastgryhtf finally J attained his 
purpose i "' insomuch that before Donatello had completed his 
undertaking IhPadua' and departed ^enjtje; Vellkno J had nftlde 
so great a progrefe iri'theart, that3fe [ ^to-alr^a!dy iwak^nftd 
corisiderahle : ex)pectati6n, and gave' l!he master so muchlib^e, 
m to induce*"the r lalter toj'leave him all his provisions and 
preparations for the^rork; With ^0^^%^^^ models ofltne 
stories v in bronze, which Btul remained to be/ executed arouno 4 
the chbir of -the Santo,' inHhatcit^. • This- was one* reason 
why ^Vellano, ' When Donato liad v departed, ••' was ipubliciy 
appointed by his native city, to his Tery great honour, to 
executfethewholef%oTfc^ By him, therefore, all the stories 
iti^ron^ W thfe>tote* side of the- choir of the Santowere 
executed accordingly r and' here, among other things, is^the 
sibry of Samson,' who grasping the columns,? destroys the 

h"!,*i:: :'Z'-» •'. i^'.J;: •■' .'..'. ■ " v'ff i>r.r".i- \ 

b.i* Thercharch of .£U Anthony of Padua, so adle&.par, eminence- . i 
n i f #p^gna^^a lt *«f» S^""*, dedares Jha^ ( the mott untkiUed^ 
. art, provided, they are furnished with good sense, are unlikely to mistake 
e Sfen the be* woV W of Veuano for the least distinguished among those of 
Donato. 

fins. Guaricus, in his Treatise De Sculptura, also declares 

teTjano bf'ttidua, to hare been a scholar of Donato, but calls 

i artifex/' • \, , \ . .*, ' . •."■ -"»' ""'. 

Ji-nlieVi in* bronze around the choir of the Santo are twelre ; 

f ^are ycen'froni the Old Testament. Of these twelve bassi- 

w iHfi^^yVeuano; "the other two, the second and fifth, namely, 

one representing J)avid and Goliath, the other Judith and HolofernesJ are 

"by JwulS^<^, <4 whom Cicognara considers 1 to be greatly superior to 

Vellano. -™**- "^ v • ' ' 
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VXLLAKO v OF PADUA, 7] 

?WPtefl(^teKu]y^tine8.;v*In t^.^rork-the.frjigm^nts^tlie 
s^c^^ja^tseenidescei^diDg and overwhelming the people ; 
the d^th^f ;J wliom, someby the rains, and some by ten»r 
itfithf *h& "various attitudes into which that vast . concourse 
wa^ feown,'rtjiasibeen admirably tdelineated. and expressed 
byf&^pain&r.i: In/the same place are, several bronze chan- 
deliers, executed with great judgment and .displaying ; con- 
^wMeiiiv^ion^by the same master,, with certain figures 
in^flix^t^impflels of the works, just described, also, by his 
^^'f^fimiaU JW^see, this artist was } ^manifestly possessed 
fy:*l\i exjxeme.desire to reach the point .attained by j>ona- 
totefi^afoitlds ha zdicj not, effect, having attempted to attain 
^^e^tj^yon^jysjstrength, in ;a4rery { difficult ai-t.*, , , 

n>Y>el}anp ^w^alsof^muck attached to t the stagy; ot architec- 
t^r^/anfltdiii^pjAyed.mQre than common ability, in theexer- 
cfrH^tj^&ra^ visited, Rome Jn the year 

W^,M^j*ne'wJien PopevBaul,t,a Venetian,- occupiedthe 
chai^pf^WfFeter, Yeilanot was employed in. the works of the 
yaticanvr^iuliano^da Maiano being architect > to, the pontiff. 
AmenghOtfaan things executed by^VeUanOjvare.the armsof 
Jfapft l^lj^jwitfethe^name of his Holiness .,% and many, of the 
deoorationafin^.tae paJace; of, San Marco are, J>y .this, artist, 
. who )Waa 'Commissioned to > that i work by, the same pope, and 
ex$cute\l the bust} of the Holy Father, which is to be seen 
on the,3ummitrof the etaircase. 

; A m ag n i fic ent , Court was designed .for this palace by 
YeUanoif aritfe a>graceful and commodious flight ,of steps, 
but 4he death of the pontiff intervened to prevent the execu- 
tion \of-*the Work, and all these things remained incomplete. 
During! the period of his abode in Rome, Vellano executed 
many small works in marble and bronze for the pope and 
other^^ns, bit these I have not been able to find. In 
Peru^^ere^is a bronze statue larger than life by this 

'"••• '-'fli '^ •"*•'»' ■'' ■•'• ' - : • • : -....' 

• .TheserWorfoiCScognara declares to be in contradiction to the eulogies 
of the previous pages ; and concludes that Vasari wrote this life from 
notices co mm unicated to him.bj the friends of Vellano, whom he has thus 
nctf described, according ,to his own judgment, but according to the repre- 
sentations of others, the result being, that Vellano receives undue praise, 

t Paul IL(Pietro, Cardinal Barbo.) 

^•ThiSv bust retains its place, but it was at one time the purpose of the 
Venetian ambassador, Zulian, to remove it to Venice.— BottarL 



Digitized by 



Google 



master, ^w^ch> -presents, a portrait, taken -from, nature, of .the 
al^^named pope^ seated an his pontifical robes; at the 
the: figure is the iiame^f, ilia artist ■with the date of 
its completion.* This .work is placed in a niche prepared with 
much care, and composed of (Efferent kinds of marbles, outside 
tW door of the church of. San TLorenzo, Winch is the cathedra^ 
of that ^-city ; A. large number ;,of . medals were- produ ced by 




secretaries £o that ponijflf . 

After these things, Vellanoliaving returned to Padua 
with a very good name, was held In. great esteem not only in 
his native city, but' in all Lombardy. and the Maxell of 
Treviso, as well 'because there had 'not b'efore'Jbeen, any very 
excellent artists in those parts, as because'Tie "had attained 
great skill in the founding df-ntetads- At a later period, and 
when Vellano had already become old, the Signoria of 
Venice^resolving? ?to j&rect,*a T equestrian tstatue of Bartolom- 
meo da Bergamo, adjudged the horse to the Florentine 
Andrea del Verrocchro,* ann the figure to Vellano. Andrea, 
w^iot -^new. himself .to Jbe*. as ,indeed,rhe- was, a .much ,better 
master ,than-,Vellano, and, had expected .that the whole work 
would be confided to himself, fell into a violent fit of rage 
when he heard of this arrangement, and having first broken 
and destroyed /the model, which he had already finished, he 
departed to ^Florence; v, : JBnt< after a. time, being invited to 
return by^heSignoria^ho accorded totem the entire work, 
tie*tfent back to complete it. § This gaye Vellano so much 
displeasure, that without. uttering a [Word, or showing; his 



• The city of Perugk^wre^^tliU jirtatMC to Paul II. in gratitude for 
tfie benefits conferred on the ciizens'pj' J that pontiff, who h 




tmen 
o /'and 

wai decjareo* a riewXycurgus and a new Solon : he died in Padua at a very 
irdNranceil age to"1467.— 3faWfli." 

X Bartolommeo, and not Batista. This it the author of the Storia de* 
Tajii, from. .St. £eter down to Paul IT. He died at Rome in the year 
H8l,'at fhe'age of surff, being then keeper of the Bihlioteca Vaticana*— 
Itid. 

§ Of the diacord 9 produced by thia decision between the two artists, there 
is further notice Tn Uie life 'of Andrea" Verroccbio, which follows. 
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rffld fBtxrrnedto iPadtf^^rhefb he livdd Very 'honourably Anting 
theietoiaiilder Gf ; kirf^fe, Contenting thrfself intb the wdtk$ 
tliathfelKftdati^:^^ 

jtef life 'ete* .^a^^lcnred 'and;i^spec^^ J in8 iaiftire ian* 
H# di&l at the age'bf ninet^-taro,* *fld ^as borted^ltf the 
SanitoWit^'tlia^ dittinxstioii^hidf^Mi'tiiJenSs, h^Ving'done 
tfoifeMtf t6 r hii^btffttfy to well ias himself, h Ad 1 meritedr A His 
]$H£iit -Wittf ^'tb^'frdm Padtfe, •ty' cfctatoi feieiwfe 1 ^ 
h^e^hVrodi^^ *s they'Morni^ra^^fixnn the most 
lfcarned arid vety reverend Cardinal Bemb^ra mpjst zealous 
fldmiiW^f the^tiffAts/aa Wett as higldjrtlistinfetiished for 




_„j or „___.. 

u^fEHE PLOREKlStKB **I#TER, FfcA «UdtiP6 XlPJPIi - V 

r «u-;h.: /. .oa^;,V (SP^^? 1 ^ ^ >;-u 7 i-,L , . 4 VA 
■' T&e l Carmelttc monk, Ffa /FiKjjkrdi ^?otontoo Iippf, 
waslxraiftRor&icein ir'fcjfeetrae^dO^ 

,.*•! Cicognafa asserts, but without adducing any jproof, that YelRaliO. lived 
tba^j-fouryeare after. llie death of his master Doriatello; this brings (tie 
death of the former to 1600 Or 1502, accordingly as wa adopt the opinion 
of Bartoiotnmeo Fonsio^ho placet DonateiloV death in ft 466, or that of 
Matteo Pslmieri, who #?es the year .1468 as thai of h» demise, < ».,,*. 

f Many writers, among whom are, Morelli, Piacenta, and ticognanu 
affirm Andrea Iticcio, the Paduan artist of whom Vaseii makes so slign't 
a -mention (in the life of Antonello da Messina), but who was in feet -an 
a4«t r of distinguished merit, to have been a disciple of { Yellano. A, fpie 
work of Andrea Riccio, l*he Tomb of Girolamo and Marcantohiodella Torre 
naMe^'was r^oVed frem Verona by the French. i*hia' is now m PWtf 
Kiccio was also as arclufect, and the cbrirch of' Santa, Ginstiha of VW& 
commenced ml«SQ2, by 'Girolamo da Brescia, wm completed after bis dea%rt. 
Andrea Riccio died kf his natite city on the 8th of July, J5S2, and was 
buried in the cemetery of San Giovanni in Verdara, with the folkwW 
inscription: — - t ... -,,. ; 

Aridra Oritpo tirtoico Pot. Sioiuorio instgni, cukui opera ad anti^iiorum 
laudem proxime aeeedunt, in primo cmeum candelabrum quod in ade. D. 
AritohM tierrtitur, Hdre&e* pos. Vis. ann. i*xii.ntens. in.xHe**JU.Ob\ii 
tiii. indtu* JtdU U.V. xxxn. , .. . • A 

. Cicognara has gifeti engravings of his principal works.' See Plates xxxt. 
xxxvl. and XXMU * * 
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$e6Gim^I^^ijetflia/c:^ 

orpaahsfft the^e:jaE^Q:yi^*isW^^ 
sifoiilyaa&eEvhis rjnithi^i; Jfceicluld ^aarf^SftTOxjti^tundieR 
t&eriitiverjcfi itjertd^ MonaXAp«ccsi% hU.a^t,^eisiete^nf 
his^&fter^htf b)»uj^^ £H»t, <jjiiffic^^ 

tiftrhe? had: ^ttaine<^W^ eighth ^ear,j,whQn; te^rnp^opgea 
abM tol8fipportzthe>bttnlep>of;hi9 niaintenju|cAfsh,e pjgtft^ 

te^i^portion^iLaiiQ shaded ^ijySo^^^^teixm'fM^ i&genjou& 
in all works r performed bjr&wd, jdid; he manifest/ the ufmosft 
oVriiieaarAndfimcapacity iaJeftanvM'lffhk^ 

namft^bf Mlippo,ra^ 

MmseJUfi werel in the house -oft the. noyicei^ujicieii the/care^l 
ttocf.inaster, 1 to the end that the kttern4ghts€^ vhat^ld 
ttW done with <h\m; in place of studying, Jta^neverdidjanyi 
thing hot datfb iiis^own bookstand those of ; the, other bpjai 
with caricatures, whe*e»p^iJ&e;prior^ 
lftnrAfr hieans and/iBYery opportunity for karnbg to di^w, 
The^chapeU of- the Carmine had then been -newly painted, )># 
Masaooio^ and this bemg^exceedingly<Deautiful,tplea8ed.Fra 
Fil^>po greatly, ^wherefore, he frequented , it daily for , his 
rocreation, and, continually practising, there, in company wi^h 
many 'other youths,- who . were [constantly drawing in ,th*$ 
plrte, he surpassed 'all jthe others by very much in dexterity 
and knowledge ; .inspmuqh that he was considered certain to 
accomplish gome marvellous thing in the course, ,of time* iJF&ij 
mftf^nly' fa his youth,' but when almost in his childhoodVhe 
jerfiMined r^manyipraiseworthy labours, that it was^truly 
timto^:i$^M?m X?m he^ain^ a picture> 

Consecration; the subject of which was a Pope confirming the 
lltf^drtfo i Ga*miBlites;+ with others in fresco on several of 
ffie^a$ : ^' 1 ^^ of the church: among these/ was 

a ;^gure v of » Sfc« Jfahn ,the Baptist with stories from the, life bf 

nidi 'l -r.^euHAS tnir\' : , ^rr.t-t. »»-; -;■; «:,,- .1 . , • ,,. ,< -..-. u v - : r -.i '^r^t ; 

rf tHfe wader .will doubtleai remember, that it wai customary, on entering 
the convent, to change the baptismal name for some pther, a custom 
departed from, at itrflhoqldjeeenvin. the caae of FUippo. T , 
o t ThiA work waa destroyed; with the GooaecraUon of Jdaaaccio. ■> ,. - - n . 
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tha^saiiit.* Fr&c^eding tlms, and impr6^Dga^4ftdayntoMayi 
he^fcad so^closely followed the nianner*>f > Masac&o, andlhis 
worWditylayed bo much fiimilari^to tiip^^ the'laiter* 
thatinany affirmed the spirit <)f Masacdo^ 4iaVeeDteredi the 
body of Fra Filippo. On one of the* pillar* of the*harcHj 
near the' organ, <be depicted the tfigtne^of Sait'dtfantiale^ia 
Work % which he acquired great fame^aeeiilg that it i was 
judged tol bear 1 a comparison 'with th^ Ma* 

saccio.* ^Whte^eupon; hearing himself w>i highly ooinmended 
by all,' he formed' hie resolutioii iai the^ageiof «erente€aa,»^and 
Mdl^nhrew off the clerical habitf^ .'^aru/ntu S/iv»v/ Ku m 
1 - » Some ' time : after this '^event^ and - being ; oni <the ^arcbJ joF 
Anoona, Filippo was brie? day' amtising MnaeUUritli^eTiaip 
of 'tor friends in-a J boat on "the sea,' whentUiey Were alii ta^en 
by a Moorish' galley which was^ cndsing>mAthatineighbo4^ 
hood^^aDd 1 led captives into Barbalryy where he^remainedV 
suffering -many tribulatibris, for &ghteenttidnttiBV Bnt, having 
frequent' bppbrtnnities of seeing'hid mastery it «ame into his 1 
head one ' day to' draw his 'portrafty *nd finding an oppor^ 
tiiriky, T he "took a piece of charcoal fUskn thetfre^and with 
tltat 'deb* ileated hid -figure -at foil length ^cw a ignite, wall J 
robed 'in his Moorish vestments. Thi*4)eing?related)ta the 
master by the' other ' slaves, to y alK of -whom it ^appeared -a 
miracle, the arts of drawing and painting not being -practised 
in that country, the circumstance caused his liberation from 
Che chains in; which he had so long been held, t And truly 
that was ; greatly to the glory of that noble art*, for here was 
a man to whom belonged the right of condemning'', and 
punishing, but who, in place of inflicting pains and death; 
does the direct contrary, and is even led to show friendship; 
add restore the captive to liberty. Having afterwards^ 

* All the pictures here described as exefcuteil t£ Frk fltippo^ipV Hti'tti 
church of the Carmine, have been destroyed, pertly by time/and partly^ 
the conflagration of i771. — MaaeUL ■.-..: >:"*> 

: f If Filippo, as Delia Yalle affirms, Jell his -conventafter a far wpnfaff 
noviciate, without being professed, how. does it iiapDen that, lie » always 
called Fra Filippo through his whole life?. He painted his own portrait 
with the tonsure, and his death is registered in the necrology ofVthe 
Carmelites as that of a member, under the name Fraier PhUippus. From 
air these things it is to be supposed that he was certainly profeesed,Tr iiot 
in lull orders* — Ibid, ' ' ■ '• •-.-•• *» ' ■■■ •- ■'■"* -'■:' 

X The Florentine commentators accuse Vasari of more than usual j in- 
accuracy as regards the dates in this life. The Germans defend -him* on 
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^^ecute^TfCertain ; works in painting for' bis -master, 'he' "was 
^ei^iConductedt safely to Naples, where he painted a picture 
p^fanel forcing ;Alfdnso, then Dut« of Calabria* which was 
pl^d^d in.tfce<chapel of ithe^castlej where the guard-room new 
But after no long time -he conceived a Wish to return to 
Florence^, where he: remained some months, during J which 
time he painted , an. altar^pieee, for the nuns of SanVAin- 
tyrogio,{ a> \ most beautiful picture, * I by means of which ■ he 
t^e£a^eVknown to Cosimo 4e' jMedici, who was thereby 'ren- 
de#e<JL* his. most ,assuredr friend; • vHe likewise executed : a 
pajnifijig in ( the chapter-house of Santa .Croce,t with a secdndj 
w^cfuwas, placed in" the j chapel of the Medici Palace, and on 
wln<^ ,,he depicted the Nativity, of Christ. J Fra Filippb 
\ib$fltii& painted a .picture, for the wife of the aboVe^narndd 
OasimO, -the subject? of which, is also a Nativity of Christ* 
\t^th fa [figure of»St John the Baptist; this work/ was i Ti- 
tled- forbore i of ahe^e^ in. the .hermitage of Camaildoli 
which she had caused to be constructed as a mark of de* 
vcijon*and had' dedicated to St; John the Baptist. § Other 
pic.tniies J>y.. the,, same, master, - containing stories in small 
figures^ werersent as a gift to Pope Eugenius IV., who was 
a,(Yenetiaiy by Cosimo de' Medici; and these works caused 
Fjtft 1? ilippo to be in great favour with that pontiff. 

It is said that Fra Filippo was much addicted to the plea- 
sures of sense, insomuch that he would give all he possessed 
to n aeeure; the gratification of whatever inclination might at 
the moment be predominant; but if he could by no means 
accomplish his wishes, he would then depict the object which 
had attracted his attention, in his paintings, and endeavour 
by, discoursing and reasoning with himself to diminish the 
violence of his inclination. It Was known that, while occupied 
in^t^,pur§^it.pf his pleasures, the works undertaken by him 
receive^:, .little. or none of his attention; for which reason 

many o* Ofeseftecasionsv tm to* pieaeni for example. The reader is 
referred tovtoeetf'atitoorities for mere minute details than can here find 

* This picture, a teiy large oiie^ depicting toe Virgin Crowned, with Angels 
and Saints* t is^ow in tne Gallery of the Academy of Fine Arts at F16- 
reneee :\d "* f '*> i'>"- ; " r >' - T *" * ■-• , '. - ' ' 

+ This ia likewise in the Gallery of the Fine Arts. 

^ Now ia toe Gsilery <tf- toe Uffisj at Florence. 

$ In the Gallery of the Academy at Florence, 
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CJosimQ ^e'tMedicii/ wisbiiig iumrto: execute a'wdrksirfhis'tttpn 
palacejf^^hutiiiim >up^ittot hal^iightrnot waste ^idsJtim^ 'in 
running aboufc^fout baling .endured this ioonfinement-for t#fc 
/Lays,, li <tbenn made ropes iritl^the sheets of * his fee^ Wltich 
he <cut to -pieces for L that purpose, (and so having* let himself 
downvfrpmiA \yiodow,' escaped, and for several dayfe gave 
himflel£mp to liia amusements. :WheniGoeimo found th'atrtfce 
paintera had j disappeared/ he caused him Ao be 'sought, fcrid 
Fi^ fiUppo(ati last iretqrnexi.to his irork, but from* thWtim'e 
fbrwa^>Cosimo^gaye dfiin liberty to go in and out at his 
pleasui^(repenting>gteadyjof having previously shot mWup 1 ,! 
when th^»«maideiffedi4h©. danger ^-^iiFM<'F|]^6- l Vadr > 4ii<- ; 
cjunjedby'hJs foll^inidest^ndmg from the Window-; ^tnd'ever 
aftems^aro^iiUkiuri^jtowkeep turn 1 to hie work b^Ikindness 
only^he was ibyi-thlsjmeans much 'more pronl^tlyiiid'^effect- 
uaUjf^ervM^byhihn ;{teinteri and wast^blittoi^'that'th^ 
ejccellendes iof^.^axeagenius were *s» forms ^of li^if and iiot 
beasts ' of: bjuidan^: b-xtoin^ior a* <u iiv.-.vA « i^cu fti : - ii'iiiA 
i For/the; ohurohioBaantft 'Maria Primerani,f on tius piafcsa 
of Fiesole,ftFra Filippo painted a^ picture/ wherein^ IteHde^ 
picted>Our,i&5dv receiving the Annuncriatiori'froiti^the €rig&} 1 
Thi&work ei^biteiextraoi^ is^ao 1 ihuch'; 

beauty in the figure of tbe v angel, that it 'appears K to" s 1>e J raV 
deed' a celestial messenger^ -This ; master executed two pic- 
tures for the nuns of the Murate; one, an Annunciation, is 
placed on the high altar; the other, presenting stories from 
the lives of §ari (Benedetto and San Bernardo, is oh another 
altar iof the same church.^ In the palace of the Signoria 
Fra Filippo likewise painted a picture 1 of" the Annunciation, ' 
which * is over a' door; with another representing; San Ber- 
nardo, placed over another door in the same palace. In the 
sacristy of Santa Spirito, in Florence, is, a painting by this 
mastery: representing, the Virgin suiTounded i by > angels, J -and 

. * Two paintings by Fra Filippo, formerly in the Palasso Medici are now 
in possession of the Brothers Metzger of Fkwence. ' The one is an 
Annunciation. In the other are seven Saints seated, St. John in the centre ; 
both are finished with, exquisite care.— £& Flor. 1849. 

+ This work is now in the neighbouring residence of the Canons. 

t This picture was sold man y years since, and is conjectured to be now 
in the Pinacoteck of Munich.— jEtf. Ftor. 1849.- •'.• + •' •' - 

§ The content was suppressed in 1812, and the fete of these two 
pictures is unknown. ^ ,.•...» .-: j 
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Gfclth^BaiittfWWritliei^ 

•$» aK&#^^th«^u*£hJ *>f; San ;J}*>ifen^FiadfflpT^ 

&frfK& tf&jftl of ^the JSuperintendeiits bf (Wpfks,f ! withon 
^^iKdP 1 ^^!^!^ Stufa ^Chapel, i which /i* not ;£niahdd. 
3W#«*tetf^fMWfcAo^in /thefcaiheicityp. hefpamfedl alrpicture$ 
4tiyatfeM fl lPdfl^fef tithfi i chapels ? it.ipreaenta the Virgur^BUXr 

qrfte^r^to&sWKi^lo*!^^ the* chapel 

iif SaitfB&toafda, J^ 

^h^Stf hi de£*6ted the Gorbnation ofithbLYdr^^iirrouikled 
^«!^ei3r0il^B^ta^O<^u8^qxk inua maintaiitea^tBatS^aBb 
SfemftftHtbltf aiddgreeiofifi^h'Tiiw^thatrtnimin^ sup^errit 
ttoffM^falPjifet Jefti tbediandiJofr iha matter** Withn>eap&3t 
xwkhiHijikrtite, tile 'latter was «xhoqfedriyt£ 
^4^gi^<^4rtitelat iattenetioiiufo 

twfcich, ift Tiifthyjof bis works, h»4 ( been muchj complaint*^ o£; 
'wfc^atodnuFra Mhppoj wishing tajayoid suchi blame, for rtbe 
j*tonr^m£<*&e^ haadadflhifl 

*fig»^aither^by r 4lieidraferies4 brl>yi«b^e.t)thertTOoatriv.anoe. 
-In tfatf'peJhtirigi we <areJ<nowj describing? theunaator Jhafrigiieii 
*tii& p^rti^i^f >Mess^ Oarla^Marsuppini fromrthe life.§ m - 
ii> ^In-Ftoren^FiaiFiHppotpaintedthe picrt^ 




f iss^ct'fcnish'toliTejears, though iie :shouldiwark .night- andr jday/ 
::wor)t jejireienjs Ifce yjjrgift anjl GhAd,with Angels adoring; in the pre^elja 
- arft other Angela sounding musical instruments, with Saints, a Bishop and 

aNun?the^StCT in ttack "Vestmeiitt ; it v is iiow m the. collection V 
^ntia&f &&>&&, o* Wdreifce. 'Bo firf the last ^tfon, Flor. «49. 
«Oftrf^aM6^ii%fl^^ifct»th«JP0sk t hef« named ^yiVasariVlwaa senfc.to 

Paris, in 1812, and still remains in that citj. 
=ki of ftBtrfpiettBO? k: still, in ,ita place, but ,in a yery poor .condition. Of 
XshairfottheiStuajXaiapelnothbgk . *.* \ ..•> .v > 

^-$i>The^te'offthM'#oikisiiinknowiu • f , .. . ■ \ 

§ The convent being suppressed in J 786, thi» work. was purchased, by 

the noln^ihonse.»f i/Lippi.ofz Arewo; jtjwas afterwards sold, to Pope 

Gregory ;XVI^ who placed it in the ^aHery .ofSt. John of,*he Lateran. 

ir pRepresentations of the v *a^i^>i^h..all ; its attendant circumstance* 

an so called, and are very familiar to those who have frequented Italian 
■y churches. :>:.<:*', \l>~2 l~<J t : „■ .:, ^:' v-: ::.v- '.."■ - 
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ciijratA^jFiuippa.xippLa 4f$ 

forfthe nuns^oftAnnalena,* andrsomedofiluSiWOrj&r^fajap 
«ta be."8een incPaduaif •; He sent two istories innamall ^uj^b 
tot Rome ifdr^Cardinal nBarbo ; they werei^a^lnirafcjyi.cff,^- 
euted^vandojaniahedfTwith ; extraordinary care^.-Th^ inasj^ 
certainly, displayed most wonderful grace in t his wor^s, 
blending his colours with the' most perfect harmony, ^qnali ties 
for which he has ever been held in the highest .esteem, among 
artists, land for which he is extolled by modera master? with 
HinHmited commendation ; nay, there can be; no-ydoubt,nibat 
so;ddng a& hisJadmirable labours can! ^>e preserved /from, .the 
voradty offtime, iiis name will be held in .veneration? by all 
doming ages: y In'Prato, near Florence, where, FraFilippo 
had some' relations, he took . up his abode ? fort somexmonths, 
and (there executed (various works for the. whole surrounding 
^district, ' an' company* with the Carmelite, j Era JHamanjE, 
iwhoLhad^be^n his companion in noviciate. , Hairipg^rlthen. 
received w commission from the: nuns of Santa Margherijta, 
to' paint a; picture fori the high altar of their churchy lie lone 
day chanced to see the daughter of Francesco xButi> a> cititen 
of Florence, who had been .sent to the Convent, i either r*ar* 
novice *6r boarders- Fra r Filippo, having jgnten i a glance^ at 
Lucrezia, -for such' was the name of the girl, who waa ex- 
ceedingly beautiful and graceful, so persuaded the nuns* that 
he prevailed on them to permit him to make a likeness of 
her, for the figure of the Virgin in the work he was exe- 
cuting for them.} The result of this was, that the painter 
fell violently in love ' with Lucrezia, and :at' length found 
means to influence her in such a manner, that he led' her 
away from the nuns, and on a certain day, when she had 
gone forth to do honour to the Cintola§ of ourLady.^a 
venerated relic preserved at Prato and exhibited on that 
occasion, he bore her from their keeping. By this event the 
nuns were deeply disgraced, and the father of Lucrezia, was 

; •The convettf^aaving been suppressed, this picture was supposed to be 
lost, but we hate discovered it in the gallery of the Florentine Academy 
of the Fine Arts. It will be found under the No. 57 of the catalogue 
published in 1846.— Ed, Ftor. 1849. 

• f The works executed in the Santo of Padua have been destroyed in the 
successive restorations of the Church. ' > j : -.;.*» 

t This picture is a Nativity of Christ, it was sent to Paris in 1812, and 
still remains there. '■--*' »-• - -<• 

§ The girdle, presented to St. Thomas by Our Lady herself, as saith the 
legend. 
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hii^^cKeerfttlne88; ajidonade every possible effort tdnegainthflP 
eHild^f«Bnt'Iiticr6s:ia, Whether retldned bjifetesor ^isdrwi 
oiteer^atfie; would not' return; but remained sjritir FiBf^o; * 
toPwfromfahebore a. aon; wno was also caUed^HHppoy^and^ 
wfitf eVentuaUy became a most excellent anch very fiunous 
pttikerilike his father.* ' -ir.ton; 

^thtfchtiftjhof San Domenico, ; in this same Prato^are 
twe^jricturesfvby this master, and Jn the transept iofiithi* 
chifrch^f Sah^FrancescoMs another, a figure of the Vir%im 
ns^fly^^I^TOg^iremove this work from rits original; 
ptecel'the^ supeTifcrtendents, 'to save it <fronv injury, ^mdi-the 
waHon^M4iitfa iff%atf depleted put away* and having iaecured 
ajii^nnd'itnidtii wood-work, thus transported it to another 
wafl^of 4ine'^H^h,^here it is still to^be aeem^ (Hferavawdtf* 
iff^e'^OTirl^rard of^1*e<^^of FVanoeseb dii Marco, iithew 
ia^%mall^lctUrB on* panel by ^this master, represefltmgJ the'* 
portrait o£the l aboYe-named -Francesco di Marco, the < author'' 
and j feamdeV-^f that fious^ establishment. In. the Capitular : 
(^toh^^rato^on^a small tablet which is over the side 
do6r^as r «n^ r 'asoe«^''the ; steps, f Fra ' Filippo* de^icled^ the< 
death of^San Bernardo,' by the touch of whoae^bier^many? 
lrime persons' are restored to health. Iir this work are monks 
bewailing the loss of their master ; and the exquisite grace of 
their heads, the truth and beauty with which their grief, and 
tfie ; plaintive expression of their weeping, are conveyed <tx> 
the -spectator; is a thing-marvellous to behold. Some of the 
hopnVano!? draperies of these monks have most beautiful 
fbldsVand the^ whole work merits the utmost praise for-'tthe- 
excellerice- of its design, composition,, and colouring, as wall ■ 
asfor the 1 grade! and 1 harmony of proportion displayed in- it, 

^^^l^ixm^^^Filipinno'Iippi, whose life ibUows. Ijtis supposed fchat 
the carnring off of Lucrezia is the event to which Giovanni de* Medici 
refers, wherein a letter to Bartolommeo SerragU, written from Floreftc*,*on ' 
the 27th of May, 1458, he uses the following words t "And so we" 
laughed a good while at the error of Fra FiUppo."— Gey*, Gartiggb 
inedUo <F Artisti, i. 186. • -•'•■- • 

f One of these, representing the Birth of the Saviour, is still in the 
refectory of the ConTent of , San Domenico. ,...,.,.,.-•. 

- 1 In the T»rious changes suffered by this church, the picture has most 
probably been destroyed, as it is no longer to be seen.— Ed. Fhr. 1B52 — 
1858. 
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«tarpteW;«*t<^ 

desupd to i«tiaia>9;afefe<M 

t!p#gll Attgr*«iA*^iW lmymlft^wsi^wt e^ewMk , 

hktpoweljfrfte £M^6M^%i^QeJte<» ^t: the, pidtui».«„*„ 

J wiio^, there. «r6xser$flto'be*dsj«n4 <ifr*periea.itb, iV^hkh, are,. 

! most sdmrrablejt dn.thirf-work. F^^^PiBp^? *p[ade,«tb^ 

I figwea lmrger^ftH liftv «d^e^ri^in«ft»ct^ totes;; artists ? in 

a«d^^w& *ei*to$^^ but/Uttlar. 

tU(BWta*tG that rjftne^feeigfy i^jr^i^ds^ft,.<^era ^w^e r 
awakdned, ^an&drti^ sameness. 

i wJiich>«hoiil4 «atfafl$< j^«a)fe$k otwfctfc -mo*otofty 4ba%t «n-, 

tiqiife4W])ii<£ty<t!'Ji^^^ 

oftSanta Stefantoto ^hart^heTr church as ♦dedicated ^ahey^ 
ccweriihe wall tfn the right ;side, and ^consist of the pUpp^a-^ 
tiod; tfcef Stoning and ihe iDeath of the Protomartyr.;f la^thetv 
fiw^tof rtnese, wise*© ^^orapn^^ajspuring ^wixn ?tne Jewsy, 
tbftta6untenaflce,iflf tnei«aint;e*tebitft,8^muoh «eal ( «and , :%r> 
voWir that iMg difltodV ev^n^to lijnagine*, hajv: ,mach ^norcr 
then to gite jt $cpaft*9k>i^ 

ofirihese/ Je^>ra2r<>tat0e£ -«d^rage^ with. the- mger theyr 
fecial finding /4hf^^ are. 

• equally* mattife?*/ << Sstill'HajQFe,>fox?eibi7)Jms Jie> depicted the. 

brjrtalrage of tirose wJboislaw-themaErtjrr with stone^ which 

ttheyjgEasprf'^oine large, ^otheris ,amaller ones? with grinding 
teeth, ?horxible to-beltofci^ajid<withg^ 
aad cruelty/. St Stephen calm, and steadfast in. the. midst 
of ttheir terrible -rioleticey' is «een with bis fade towards 
heaven, imploring the*, pardon- ^pf : the- Eternal Father for 
thoeewho thus attack- him^-with the tttmost piety and-fer- 



I 



• This picture is still in. its place r .and is- in tolerable preservation, but it 
is npt A small picture, as ;Vaaan , implies, being u p wards of four braccia high , . 
and more than two broad.— £tf. ,FA>r. 1846 — $. 

f This work, which is in fresco, is also siiil in its pface, aincf is be&er". caT- . 
culaied to give a clear idea of the painter 's merits than any oCher whatever* 
still remaining to us. — AfdsseW. 

■ J ; Earlier masters, as for example Buffalmacco, Taddeo Bartoli, Lorenib 
di Blcci, and others, had painted colossal figures, but their style was never- 
theless not a grand one. Fra F ilippo Lip pi displayed grandeur ot style, 
not in .-his large figures only, but even in those of trie smallest dimension*. 
— Fvtstcr. 
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,X6ur.": This variety of expression iBcertainly very fine. 
is'wdl calculated to teach students of art the value of-unita- 
^e^power, and the importance of being 'ablest express 
clearlythe affections, and emo tions of < the characters Repre- 
sented Fra Filippo devoted the most 'earnest 'attention 'to 
this point, as is seen in this work ? lie has given the 'disciples 
who are .burying St.. Stephen- attitudes' sofullof dejection, 
and faces so deeply afflicted, so drowned* in tears, -that'it- is 
scarcely possible to looktat them without feeling a- sense of 
'sorrow. ,'On< the other sideof the -chapel is -the History \of 
St, John the Baptist,- his Birth,*thatSs to say, liis Preaching 
in the Wilderness, his Baptism, the Feast- of Herod, and the 
decapitation of the Saint, i In the picture of the Preaching 
the Divine Spirit inspiring- the speaker is most clearly mani- 
fest in bis face, while the different amotions of hope, anxiety, 
gladness, and sorrow^ of i the crowd, women* as well as men, 
who are listening aroundvhim^ charmed and mastered -by the 
forceof his words, are- equally well expressed.- In the^ Bap- 
"tism are beauty.and goodness exemplified, and in the Feast 
of Herod, the splendour of: the- banquet, the address 'of 
Herodias, the astonishment of the- guests, and their inex- 
pressible sorrow when the head is presented on the charged, 
axe rendered with admirable truth and effect. Among those 
present at the banquet are numerous figures in fine atti- 
tudesA exhibiting beautiful draperies and exquisite expres- 
v sions of countenance. A portrait of Fra Filippo himself, 
>S\ taken with his own hand by help of a mirror, is one of them, 
and among the persons who bewail the death of St. Stephen, 
is the portrait of his disciple Fra Diamante, in a figure 
robed in black, and bearing the vestments of a bishop. This 
work is indeed the best of all that he produced, as well for 
the many fine qualities displayed in it, as for the circum- 
stance, that having made the -figures somewhat larger than 
life,- he encouraged those who came after him to enlarge 
their manner. Fra Filippo was indeed so highly estimated 
for his great gifts, that many circumstances in his life which 
were very blameable received pardon, and were partly 
placed out of view, in consideration of his extraordinary 
abilities. In the work just described is the portrait ..of 
Messer Carlo, natural son of Cosimo de* Medici, who was 
rector of the church wherein it was executed, which 
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t ^j^ j^cwied^jbwge beuefactionfl /both ^fironi' him andu*his 

-£pPflP-iv»;'»)*J; ^ ; .* i-u. /•> -'-".' " f ' ' 'Hi '-:-'>^' ^"/^ -,/** t:. 

,^ jL* Jhe' year. 1463,^ wjien JFra Filippo had completed this 
^d^rtaking,t.he painted a picture in tempera for the church 
of SaA.Jacopo, in.Pistoja. , The subject of this work^ which 
is -a very fine one, is the . Annunciation, r and .contains the 
portrait of MesserJJacopp, Bellucci, taken jrom the life, and 
depicted , with . great • animation^f There, is - also . a picture 
.representing the Birth , of the virgin,. >y : this inaster,j"in 
,the bouse of Pulidpro JBracciolini; J and .in .the hall 'ofi'the 
Council pt Eight, in Florence, is \ a » picture ?of t the 'Virgin 
with , the. Child in , her j arms, painted in tempera, oh a ! half 
cixcje^, Ja^he, house, of Ludovico Capponi, likewise,!. there 
is another picture of the Virgin, which ^exceedingly beauti- 
ful ;j and a WQrk of .the .same .master . is in the.possession of 
5^nardQ Yecchietti, a JE^orentine noble of «o mu<&,mte£rfty 
and excellence. Jthat my words cannot dp justice to- his merits; 
The, picture is small, the, subject Sant' Agostino occupied 
with; his. studies ; an ■ exceedingly beautiful painting^ But 
still iiner is a figure 2 of . St" Jerome doing penance, of simitar 
size,; and by the same hand, which is how. an the gttardaroba 
of } Duke Cosimo.:** for. if Fra Filippo displayed -excellence 
in j his paintings generally, .still more admirable : were his 
;.-. \ .'...-,'..-. • ' . ' .*- ■ '---•J 

• The paintings of the Choir above described, which are without doubt 
the moat important and most admirable of Fra Filippo 'a works,, were 
carefully restored by Professor Antonio Marini, in 1835, and on that 
occasion' a work containing five engravings, the portraits of Fra Filippo, 
Fra Diamante, and Messer Carlo de' Medici included, was published by the 
Canon Baldanzi, under the following title : Delle Pitture di Fra FtKppi 
lAppi net coro delta Catledrale di Prato. This publication gives interesting 
notices of Fra Filippo, and of his disciple Fra Diamante.— JBdFlor. 
1849. 1 ' ; , , -. 

' t This painting has been removed from the church, and is believed to be 
in one of the German galleries. — Ibid. 

$ Waagen informs us that this work is now in the Royal Gallery <of 
Berlin ; it will be found under the No. 170, of the catalogue published in 
1841. 
' $ Believed to be lost 

B This work was in possession of Carlo del Chiaro, whose collection was 

Suzchased.by Prince Demidoff, but it is believed that the picture in question 
ad been previously sold. 

; H Still in excellent preservation, and now in the Florentine Gallery. 
^See Mrs. Jameson. Poetry '©/ Sacred and Legendary Art, vol. i p. 295. 
•i '** The fate of this picture is unknown. 
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LITJSS -OF rTHKf ARTISTS. 

gnalkr pictures ; -In these he surpassed himself, imparting to 
£ n • ^P* 5 Wi&Wtr, that^which nothing finT c "uK 
^agjned .'.examples, of: this. ma r be seen if' th^ddl™ 
,^ the. pictures paiated ,b r him. He was inEd a ^ 
Wtat of such power, that in his ow* 'time he was snrp^a 

detest s isssr tu $§ 

£,JFW .jhe . chureh | of 6an,Bo**ttfco-vccchio, in Pe*u*fc. 

onthc h,gh ritarj^tprepresentsttte Virgin, with SanPieVb 
San Paolo Saal.ndovico, and W AnWuo the' abbot' 

SUA? ^"JPPO,- caused hnnto' paint a picture' for the 

gesole, f Jhft snbject !ar,8annEomi Z 6Vand <rther- saints' ft 
&T3ftS J^USS! Alejandro de^K 
te^Titw S 22 i0nS; t -^Filippo was ve^arS 
^^^!frtf? 1:ClMtfa0tefirrflind ' K,r ^ fOT W8 own Jart in a 

in, T^Tt!; in8t ™ (>fed ^ a Biamintein the art of paint: 

Stionofhir^ ?° 8ttalned: *o great perfection in the 
SS X wiiS?*^" "f 1 »"« thereby obtained much 
hZ ~ c ""^^ Among those whostudied with Fra Fil- 
«ppo,.were Sandro Botticello, PiseUoyand Jaeepo del Sella o 

Fnano, and one bt dutemper for that of the Carmine,§ with 

^^te-iimirt-iili ,; -' ■''' V •; ^ ■*>'•'<"' '■■• : - -'•■■■-■■■• 



> and the Church of ^,0,^^^.^^ 



Digitized by 



Google 



-inan^iother artists whom lhe always instructed in 4he irio^t 
aftieiidly .jmanner. He lived 'creditably by hh ilaborira* 
^and expendedyery largc.snms on the pleasures to which jb^ 
,coiitinued 4» addict himself even to the end oTH8 4ife."'Xrfc 
i JUippa was requested by » the commune of Spoleto, through 
the .medium of Cosimo^de' Medici, to paint the chapel in 
their principal church— 4hat • of Our 'Lady-Hind this work! 
witJxrthe assistance of JVa Diamante, he was conducting to a 
successful termination, when, being overtaken by death, he 
jfgj .^prevented < from completing it*t It ■ was said that the 
t}3^c^nism of his conduct, occasioned this catastrbphe, Shd 
thftt he. jvasi poisoned by certain persons related to the object 
o£JuaJoye.u (l -, ;i ^ 'muz l'^ .,w:r. , *..i.v *>-: V-i'*/[- -^f 
x <M» ■ FUippo. jfinished the .course of his life in the 1 yea> 
J14384 beJUigi^ien.fi%i-seFeji. years old. vHe left Filipjw Ids 
^nhtQjthejguardjana 

cjiild^then ten; years. oldV-retunied to Florence, arid w^by 
hyft instructed tin the-artiof painting, j Era Diamante took 
jfeee hundred ducats .with ihim from Spoleto, which remaitfed 
J^^^ri^ved.from Iheiiconunnne for the work performed 
there, and with this sum he purchased a certain property, for 
hAffise^,4ip^ 

latter, was placed with Sandro Botticello, who was at that 
time, considered an j excellent master in painting, and the old 
man was buried in a tomb of red . and: white marble,- which 
%i people pf Spoleto caused to be erected for him in the 
cjiu^cb ^hich he, was painting. ••-.-! - -' <v 

.]The death of Fra FQippo caused much' regret to many 
j;,,-. >-.,• .. ...... * -.;-. f - u r. f • » •-; <•• ..' - ■ ; • • • ■<~'-'.'i 

* Gaye, ui supra, has cited letters from him which speak of "pressing 
need" having compelled him to the labours he was then executing in Prato> 
Another document, quoted by Baldinuod, shows Fra Filippo depositing 
230 pieces of gold with Neri di Bicci, u to be kept for him." The habits 
of this master make both accounts equally probable, however contradictory. 

t These works remain in good preservation. . -• - 

$ Most probably an error of the press, 1469 is the date of Fra Fflippo's 
death. 

f Baldanzi gives the sum at 200; he remarks, and' with reason, thai 
before accusing Fra Diamante of injustice to the child, it would be neces- 
sary to ascertain the sum due to Fra Diamante himself, for his share m the 
work. The works of this master are but little known. Qaldann cftes one ss 
having formerly belonged to the Dragoni chapel (a chapel annexed jto the 
church of the Carmine) and now in the possession of the Berti nirnily df 
Prato ; the subject o» this work is St -Jerome praying in the wilderness; with' 
St. John the Baptist and Santa Thecla the Martyr, standing beside him* 
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anion" his friends? more' parti cularly Ho Goslmo de' Medici • 
&dPdpe EugeiiiusTV.'t " The ^Cter had offered in his life- 
^e , "tt r, give^lum f % ,, di.speawti6n; ; that-hc might make Lu- 
crum- & ; ^ances^^^ Buti 'his" legitimate wife ;% but Fra 
Filippo desiring to ; relain the power of living after his own 
fashion, and of indulging his love of pleasure as might seem 
eood to him/ did not care to accept that offer. 

During the pontificate of Sixtus IV., Lorenzo de Medici 
wag sent Embassador * from the Florentines, and took the 
journey to Spoleto, for the purpose] of demanding the remains 
of Fra Filippo from' that Commune, to the end that they 
might be deposited in the Florentine cathedral, Santa Maria 
del Fioref But the Spoletines xeplied that they were but 
poorly provided with ornaments, above all with distin- 
guished men) tuey consequently oegged permission as a favour 
to" retain' *tK&n7 that they might' honour' themselves there- 
with' adding, that' since they possessed so many great/men in 
Plorence'ai'almost'tofiave a superfluity, tliey might content 
themselves ^without' this one, and that reply was air that 
jffllffl received.' But being stiir resolved to do all the 
n'on^u^th^ngpSs^lycouldioTra Filippo,- he sent Fihppmo, 
ine'sori'of ttela^tef; to RiWe, t» tbecardirial of Naples, that 
hemight paint a chapel for that prelate, and on this occasion 
Filippino, passing through ;Spolet6, was commissioned by Lo- 
renzo to cdnstfucta 1 sepulchre of marble over the sacristy and 
beneath the organ. On this worlrhe expended two hundred 
ducats, which were paid by Nofri'Tornabuoni, master of the 
1iank"t6 r the Medici: Lorenzo likewise caused the following 
epigram to be made by Messer Agnolo Poliziano, which was 
engraved on the tomb in letters after the antique :— 

•Sv»n ^'a'Conditus hie egi sum 'picture fama Philippus 
Oi • Ntiirt igrwta mea est gr&tia mira manus ; 

'\ i JLrtefices potui digitis animare_ cotires 
Sperataque animos fallere voce diu : 
. IpsameUstuputtnaturaexpressaJigtms, 
' Meque suit fossa est artibus esse parem. 
Marmoreo tumuto Medices. Laurentius Ate mf 
Candidit, ante humjli pulvere tectus eram. ' 

* « Neither fcosmo de* Medici nor Pope Eugenius could possibly lament 
the death of Fra Filippo," remark the latest Florentine commentators, " since 
both had died before him." 

t Vasari has written Eugenius IV. instead of Paul II. 

* It was probably Pius II. who offered this dispensation. That it was 
flered sufficiently prove* Filippo to have been at least professed. 
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* Frfa>BHXppo4rewi exceedingly well, as, mafl.beseffn in^flj 
book .06 the drawings tof >the most iamous j^nt^^Vmpj^ 
particularly in • certain ., specimens wherein,* the vpic Jure, ^ $£ 
Santoi Spirito {is -delineated, with others, which .present, dra^ 
ingsof the. werks in the chapel of Prataf -.. .?> ,^}\y\ 

- . , ,:■ .:.'_• ' -.' •'•' ■**•••■ • -•< - ' r..tl V !f w. v , !*,,* ^ffffl/t 

pibL J 6 idMANtf Ato^AESTilO MINO^SCDtPTORSr AND 
CMME^r'^ 

■ tects; rr 5, ';- t ,t ".- v .v^ *r'^* *'*?•> 

;»«<«- Hvrw '••** i PiM ted *>*4*ff'tnharowK.]^ ; ^ ?!?H ■■ -.*wrf fob 

W»rare ^ow.;tw,speaV.Pt?aolq^nianq ^4 .#,|to;,jjft 
Regno,>who : w e erp co^t^porarje^, an^o^he s^S^fflW * 
butiveiyfdiffereflt ip;qharas$er, and. knowledge p^ar^ftoty 
being ^nodestjand pos^es^ng .jrery good ab^tjr^np,^^ 
inferior W\him,in P ta}e^t,^t sq.presumg^uqji^ana.ari-pga^ 
that She not only.diapJaye^-^s, selftsufficien^y^p ^ ^n|u$, 
but' even exalted niwd> pasted .of (> 4u> lf qw^ f wo^ t w^pu^ 
measure in all his jdiscQurse* On a .certein^occasion,, when 
Pope Pius II. gaye f ,a .commission to the ^jRoman^sculpt^r 
Pablo for; the execution of.a statoe^ Minq, envious M,$pp 
good fortune, so persecuted, and tormented. Paolo, that ^p 
latter, who was a most kindly, m ^ 4i#den£ man, w.as, #ej;ej r 
theless compelled to resent his proceedings ;,w^ereuj^n 
Mino, falling into sudden/ rage, offered to bet a thousand 
ducats that he would execute a statue equal to that of Paolo, 
and this he said with the. utmost audacity and: most offensive 
insolence, knowing the, character of Paolo, who was never 
willing to engage in strife, and. whom ! he ; .4id not expect to 
accept such a challenge. But he was, mistaken, Paolo ac- 

♦ One drawing only by Fra Filippo is to be found ir> the Florentine 
Collection. In the British Museum are certain - studies of hands and dra- 
peries by this master.— See PassaTant, Kunstreise, p. 224. 

+ Waagen gives fire pictures as the number of this painter's works con- 
tained in the Royal Gallery of Berlin. There is a Virgin and Child, in, the 
Pitti Palace; and Gaye is of opinion that an Assumption, now in the house of 
the chancellor at Prato, is also ^y this master. ? ? , , * ; ';' 

X Mino del Regno, or del Reame ; that is to, say, of the kingdom of 
Naples. ■ - • ■ ■. ' ■ ■ - • • < •■'-■.' -■;.«•.,.. *\ * 
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cepted- the defiance, mieot Min(>,>penting of v Us, boldness, 
would *4>et--no more than a hundred ducata, audibat nWW 
• ^ ^sqvo^hja credit. :, r *he statue being finished, victory ,wft§ 
adiuaVed to Paolo, as to an excellent and distinguished artist* 
^hich he was, while Mino made dumself known as pne w£o 
would do. more in words than in works. , 

''There is a tomb by Mino at. Monte Casino, a house.of the 
Black Friars in the kingdom of Naples, with certain works 
mmarb> ajt ihejeier^f^plej.^^ «#f» p{ ^P*egp, 

»Tat Eome> are also by him, as is the Tomb of Pope 

SSSBSM^^ft Wmm * hc San Paolo which 
2 1 tosbe.seen on a marble pedestal, at .the, entrance, of. the 
bridge or* SanV Angelo, and which had for a long time 3t#p<J 
before the Chapel of Sixtus IV., its merit being then UK 
ceived T3ut it" ehanced one day^hat- Pope Clement Vft 
remarked ithis.fig'ure, and he being well; informed^on euch 
subjects, and a.most judicious critic in art, was much pleased 
with itc be therefore ^solved tohaYea^anPietro executed 
of equal size, to stand with the work of Paolo Romano, at the 
entrance^tothpbridge of Sant*Angelo, wherethere were 
two' small chapels in marble, dedicated to those apostles 
respectively: but these chapels impeded the. view of the 
castle Sant' Angelo; Pope Clement consequently determined 
to have;frem removed, and to substitute tthe statues, here 
alluded to in their place, f 
*v*nHhe -work of Antonio Filarete we read that Paolo was 

^V^fe statues retained their position until the year 1847, when they 
ga^e placed two colossal statues ©MjieggM apostlea by Imng sculptors, 




allows, Vasan affirms that the 
„.' (ailerwWs removed to the * Grotte JaticanO was 
executea by that artist, adding: « some suppose it to be by Mino del Reame 
Sfthat Mino ( (if inaeed'his name were Mino, and notDmo, as some assert) 
executed a few figures of the basement only j the tomb is without doubt 
bv Mino of Fiesoie/"— See Boltari, Roma Sotterrattea. See also Gaye, who 
q^a^ from the Trattaio of Filarete, wherein a sculptor named 
X^fwte'meritionecL' , • 

' it *Hie statue of San Pietro was executed by Lorenzetto, a Florentine 
flfculntor * butTasaji, in his life of that artist, which wiU be read hereafter 
remarks/that his worked not equal that of Paolo. See Platner and 
Bunsen, Beschreibung det Stadt Rom. vol. n. p. 425. 
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*^BBU5&*&ktiu£~ 89 

J j^fc6fijr f ^o& flfeui^lg^^ot aiiible'goldsmithr an* t{*a*3>y 
*§m5ffir&paMf executed the twelve iapoetles in silver which 
M^^ft>^^'>^ -^ ^ltar of the J>apal 

A«^^Otf^hefe %area Wecbloiiella Gnardia ai>d Pie^S 
Ftf6l^aa<Tod| ajso worked ? these artists were both disciples 
oT Paolo Eomano, and afterwards good masters in scalpture, 
^may^aeep^hy^the tomba^ of Pope Piua n. acid fope 
wid^IHi^on which are "the 'portraits of the two pontifl? 
m&£^i nattireV*^ \Ehere areaLw medala of three of tlfc 
^MrA^ftitii^otheft of other high personages, bjr the same 

*^aelo/ ftpnano likewise executed a statae of ah arined 
Ml^li^back, wMchftirmeriy stood in San' Pietro, near 
ifc chapel of Sant'Andrea^nt is now thrown down, f One of 
mwmifasfflto's^ciplea was the Homan Gian Cristofpr^,} 
^WaTim able ^isculpttry^works^om hi» hand may be see* 
iATOanfa Maria Trastevere; and ether places. { ' 
^^in^ti J OaMeiai bf whose origin' nothing wore is known 
w^^Baf he was a<^i^ntinfi,-attached hinwelf to tfee seryfee 
^^^^^H^ga^'for *hbm he. erected palaces, lajd 
OTt ^|aM^ ,l inao!e ^fbnh'^^ ehurcfeea, bttUt 

foTOeises, and executed other buildings of importance, with 
{W&pxtions of carving in ^wood and stone, sculpture, agd 
Similar ornamental which were added with much eare by 
Baocio Cellini. 1| After the' completion of these various 
wforks, CHnmentiOamiciaj moved Jry love for his native Uw& 

^^^to****** tha^wOfiiiPaw JL and jn, are in San? Andrea 
(MlaYalle; tat i* j» fr J» remarked that in the Life of Filarcte, Vasaji 
^ftS* 6 ?^ of **"" ll » V> Pawuino da Montepulciano. See onto p. 6. 
"tt .Bottaxi'ieufl jis that nothing was known of this statue when he wrote 
075d), nar'are we better informed at the present time. 
^i^sNfc/WP*? in aculpture to be seen in Santa Maria in Traste- 
rare ate, certain recumbent figures on different tombs, with a few butts ; 
tb^inayjprobahly be fa.Gian Cristoforo. Qo &r Bottad, The German 
amiotator, Tbrater, remarks that there is an Assumption also, but by a difer- 

i In'the first edition of Vasari, the life of Paolo Eomano closes thus ;— 
'iJM^f ■#*; victory obtained by him, he was always held in the utmost 
esteem in life, and his memory was honoured after death. But during to 
do, well rather than much, he withdrew himself from active life, and nested 
luVdays in solitude and repose; he died in his native city of Koine at the 
age ,of fifty-seven, and was there honourably interred." 

Q Of this artist Vasari gives further notice in the Life of Benedetto da 
Majano. • L - 
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#? LlVlfe T *W *"*»' &KTISTS. 

^tT^feVt^Tlo^H^wKeiice s li'e ,: dcspatclicd to Baccio Gellini, 
^flirfliV&id Heft' behind/ Certain pictures by the hand 'of 
Bfeirto UmWlo** to the end that they might be given to the 
ISifg' ' ^These^ works 'were considered by the Hungarians to 
b^ &cee\iinglr beautiful, and : were highly prized by Hhe 
AfeiitfW ^Thi^Berfo (of- whom I will not refuse to record 
^^U^), 1 ^ter 'having : fainted ,j many good pictures, which 
Iffe^o^^i^^he^houses'o^different citizens, was cut ofFin-the 
fl6WeF6^tiis y6ulh7 whereby the fair hopes and expectations 
^tAclrliad' been- entertained of his works, were destroyed. 
#ift*to'retriwi lo'ChMeriti; he remained for a short time 
OhWl^FIotehce^^nd 'then Returned to Hungary, where, 
itilkbmiHuihg'in tKe^erVice of the king, he was journeying 
uWHhe t>aimbe to "prepare designs for the erection of mills, 
wnen ri ihb : fatigue8 : bf 'travel brought on sickness; -which' in a 
fe^da^ ctoducted^him^d another life: \ The works of this 

t**M tlie rl same:time ; lived ^the* Florentine Baccio Pintelli,t 
wh^aweI^in:Tiome'dilfing the -pontificate of Sixtus IV.; and 
^6 ; 4n v <^n^deratic^ 'Of 'tis abilities. in ; architecture, was 
efeifloYed by'that^bSpe^n^aU 'the fabrics undertaken in' his 
time 'It wai after a' design given by this master that the 
church of Santa* Maria del Popolo was erected; many richly 
decorated 1 chapels were' constructed by him in that edifice, 
mote particularly one belonging to Domenico della Rovere, 
Garaanai di SariClemente, and nephew of the pontiff above- 
named 1 The 'same pope caused a palace in the Borgo Vecchio 
Co ,T b6 Erected from designs by Baccio Pintelli,§ and that 
btuidihtr was at the time considered a very handsome and 
iudiciousYy constructed work. The Great Library, under 
the rooms of .Niccola, || was also built by this master, as was 

S This may be th e ."Berta di Segno » inscribed on the Register of 
Florentine Pkintera in the year 1424 and the , "^alluded to by Filaretc 
£'HU TraUato, who says he died at Lyons.— .Erf. Fhr 1 849. ^ 

♦ For a more satisfactory' account of this remarkable artist, see Dr. 
Gajc i^ihe Kunstbtatt, 1836,.No. 8G. German edition o/Vasan, vol. in. 

P * + 6 piaccnza, in bis additions to Baldinucci, remarks here that the Cardinal 
Domenico. della Rovere,.of the noble Turinese family so called, could not 
& the nephew of Pope Sixtus, who was of very low birth The chur.cn of 
Santa Maria del Popolo, was probably built from 1472 to 1477. 
, § Or Pontelli, as he subscribes himself. 
U Pope Nicholas V. 
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thatjdwpel of ihe -palace called,, the' 7 Sistine, .fanc}' wfcick, t iat 
decorated witt fine .paintings. $, r He Hkerrise.rel)uijt j^e^e^, 
Hc^pital l of T Santp'Spirito dn.Sassi%,whic^ in4jie;y$ar lj^fer 
had f ,been> ^u^t;,fJmo8t to » the, > foundations ^ddnpjg a .yei$ 
lqng loggia,: with r , eyeiy other , awommodationf.that can b^ 
desired c for. ? 8iich>ui edifice.T T ,> JYitWn r ^aHp)jpital, [BacQip^ 
^nte^^naeApamtuigs to^beexe^ted^^qpg^t ^,e^fu^ 
leagt|j,nftthe. <s*\$ ectsrchosen Joeing ,8tprie8 from? <th9 £jjfe *#£ 
Pope Sixtua, fi^hJ^Wrth, tqrtha,time ^he^,^fj^ric,w^ 
coinpleteo?,; *ttfa#WrAo , #i*> end, >of ^ the, pogiU^J^ j.ige, 
afeVcons^c^;^ name-, oi\ t h*$ 

pope; -is caUed f ifbn^ &isfe,,, and n wHck r ?ras^4gtj^^ 
aj^jadini^le ^^,^pr^flaccipnhav^ <? inade $e' ^ttre^siftp, 
masaive,' and .distributed the -weight ^^jua^ciouab^r^^the, 
brjdge;^ exceedingly, strong and iexceUentl^f^&i^nfie^,t^ 
i>f^'ltHe^yea^^ithe^ubJle^, of. M7& f mwiy ipifo clrof^e*; 
were erected in yariojus ^atr^ctefl^Ro^e^ty^ 
be. known Jry ^ e arnis of Pope Sixjus affixed to thein, ^ere 
likewise, built; hy,, Baccio Pintelli ; -.^pM i> o^ l J^rf4s^tpipit r 
San Retro , in Vincula, and San l?istp, \ may. more especially, 
be? particularized. For the Cardinal, Guglielmo,? bishop of 
Ostia, Baccia .Pintelli prepared,* r mpojelj t fp^ i^fy church L x>f 
that place, as lie did .also for the; steps and facade, wnicfi 
were . constructed as we now 'see them. Many affirm that 
the design for the church of San Pietro a Montorio in Rprne^ 
was also given by Baccio Pintelli, but I copjd not saywith 
truth that I have found this to be the case. iThe church of 
San Pietro a Montorio was built at the expense; of {he King 
of Portugal, . about, the same .time when the Spanish nation, 
caused the church of Sant Jacopo to be erected in Rome.§, . 

{ *' u Wat afterwards PpMed, that is to ttij i by otlief hafid^" observes the 
Qerman, commentator, Forster. The chapel, according to Platner and Bun- 

sen;£^ctors6i^d^&^ *".. : - * * 

' ; t This bridge had existed from the times of the Csssars, under the name 
of {be Jaoiculum bridge," and was rebuilt by Pintelli, who used' the did ma- 
teriafa.— £& JPfer.,1849. 

t Bottari informs us that the church of Sant' Apostolo was afterwards 
demolished, with ^he exception of the portico, and was rebuilt with much* 
increased magnificence. - 

Y § The Florentine commentators of 1849 hare a note, to the following 
effect :— " Titi adds Sant' Agostino and Santa Maria dpi Popolo to the 
works here enumerated as executed by Baccio Pintelli, and it' seems highly 
probable that San Pietro in Montorio was also built by one pf hia disciples 
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92 LIVES OF THE ASSISTS. 

The ability of BaccioPinteUi was 80 highly estinated 
¥mM that ho would undertako rto budding wrfh- 
oKavlne first taken counsel frith that architect, wherefore, 
&JS*5K the year 1480, that the church and conven 
S Francesco d' Assisi, was in danger of folhAg,- he sen 
Baccl6 thither, and the latter constructed bc .massive m»g 
Of buttresses in support of the P^on endanger^ Jat he 
rendered thewhole of thatwonderful fabric perfectly seowei 
m, furthermore, erected a statue of the ^Uff oaxaarf the 
P ie«. :1 Some few years previously, the same Pope had caused 
Lend apartments, consisting of halls and chambers, to be 
Si to the convent of ,«ah Francesco, and these are dis- 
S^shed by their magnificcdee, as Well .as by *£»*** 
PoDC'Sixtus. In the great court is one hall m particular, 
S^er than all fh. others^ and here tec are «tae 

Latin ; verses in praise of Slxtus ^^^l^Tjtl 
ways of the profound veneration in which he held that holy 

place. 

-fo \ 

ANDREA DAJ. CASTAGNO.OF MUGELJ-O, AND DOMENICO 

VENtZlANO, PAINTERS. 
rx_..» ' tun. -Mhia the fir* tettVeuk of the fifteenth eentwr, djed »*"»» 

r . 4^4^wut JefiO.?J . ;.-,/ '..'. ,1.1 ■ ..! >...£• i- -'"•'i" 

Sow reprehensible is the Vide of envy tt * distin^skSI 
Stist-.Jnvy, which never sbould be pennhted to W -fa 
Sndna. %bore alL how fearful and horrible a prime to 
ffi^tof seeking^under the^uise,. of friendship, to "to^kto. 
{gfitinett? honour; nay^'extinkiush the life of mother* 
Httw^trocions such -a crime is no words can possibly express, 

«-fiV/ "3l\ Villi L" f '" 'II i) Wi»!v|-.U'> -'li'l '' '•■■• '"' ' ■•••'•••'■ •'♦.•,'■ 

.At U.4e**M." • Meny^ttobufldiive™ attributed to tKe«cUtaol<l>y 
r$j£$7 Where *M be found a letter from Beccio PintelU to I«m 
J^i wL •*/• ihJduke. From this it ia to be inferred- that FinieUi was en- 

SSL I^i™n4 had been otJcu^ed *> m to u ^J^''i&Sff4r 
jS PlS^belieyed to have W place about theyear M0*?M«, 
taTfr sappoaed td have happened at IJrbino, 






Digitized by 



Google 



the depravity of the actioiyrendering al^^^ 
however eloquent, inadequate to describe it. ^e'r^pr& ^th- 
puttfurther insaptipgfin that matte^ % tnB pw^^fj^t^i 
men, capable pf such -wickedness, there dWelfe ffspitifc ijot 
merely savage and injijiman, tut trhpliy cruel an^fi^J^ik^; 
nay, so utterly destitute of all worth are such p&>g& <bat jtj^y 
rio longer merit the name of men, or even of mun^hut ife 
altogether unfit to breatli the breath of life. , Fot^;ma^m^ch 
a«;a yir^oxtsemul^tipn and the effort to ^^^^gl^xy'sidi 
honour, by surpassing men more disiinguishda tiia^mf&s^ 
is r'ptBiaewtirQxf in the; artist, as* n^e^aty ^flk lij>!£8?%? 
and useful to -society.; insomuch, nay Aiuejh mpi^is $ie 
wickedness; of envyt fy> be scorned and ^^yitt^^^X^ty, 
which, not being- able to '.endure fne praise and \j$m.jk 
another, is therefore revived tp deprive r^4in i {of '.pfe^ TO9*ft 
it cannot despoil of hpnour, as was ( Jp^e by, ; ^^ ^hap^ 
Andrea dal Castagno, who t . wajs in' tru^e^pejfenf a*,, a 
painter, and a great master in design^ bat wad still ifibr# 
remarkable for the rancour and envious hatred by which he 
was inspired towards other-painters, insomuch that, by the 
weight and darkness of his crime, he lour inhiimed add ob- 
scured the Splendour of his talents. 

This i triaafefV bavfr^ b&n T^-lO!;tf4rt&*ti^WML 
Castagno, situate in thcMugeUbV-aj district df the Florentine 
territory, adopted* that name as his surname when he came 
to take up his abode in Florence,- wMeh happened ^tt this 
wise. His father died while he wad in to 'firsY^Hhood, 
and left hhn to the care of an uncle,, who set hint to herd his 
cattle.. In this occupation he spent severs} years, delaying 
great readiness and intelligence ; he was besides- so strong and 
powerful that he was not only capable of guarding laid keeping 
his cattle in subjection, but, also of protecting tfe pastures, and 
whatever else was placed within ma care, , from all a fta,ck .ajqd 
aggression. One day, while employed in this manner, hie was 
seeking shelter from the rain; when' he chJn#6e&to enter a 
house where one 6f those painters* of ' tfoe dietrtc% A wfo nifi&e 
pictures for sniall prices, was pairiting an oAtdry of tabef>; 
nacle, for a countryman. Whereupon, Andrea, who had 
never before seen a thing of the kind, was seized with 
Instant admiration, and began to look attentively at the werl^ 
and examine the manner of its execution; as he^ did sd, a 



Digitized by 



Google 



*£4 SJJ&B&JOV THE AETIBTfi. 

jjsndden inclination, wasnawakened in .him, <and:;thisvbecame 
(/& f^c^l^fardeaire^orrtArt, jthat he beganvjwithout los&of 
Uim^^Wratdx^guiesof .animals on theiwalls and,onjStones 
SrfSdhie^ointof hisiknife, and to -drawi them with, piecesiof 
Ycharooal/ iriVsuch/a manner that he! caused no: littlp amara- 
cinentaS those, who beheld^them. . The' report, of. 4ndWs 

^wu {studies iwas soonM bruited about among i the ^country 
Iri^Sple^and^^hed the/ears (as his goo^l fortune would have 
£t)ofc a; JBlorentine gentleman called Bernardetto de* Medici, 
fywl^piibper^^^ in that neighbourhood. ■, iThis 

^(jp^emans then desired toJtriowi the 1>oy, and\ havingj seen 

him, and found that, he replied to his questions with con- 
^ei^lejifate^encejihe asked him, if -he would like/to be- 
anie ^paifiterS ;,To.this Andrea ^ade answer, ihat Nothing 
Icoulcb happen ios himithat would i bei,so,welcome,, nor would 
,an^<ASng4)lease him so^muchj whereforte, to theiendlihathe 

,might be made perfect in the art, Bernardetto took the boy 

with him, tp a Florence, where he engaged him to work, with 

Si$ro^^ ■* 

box; Thenceforward -Andrea -continued to practise the art of 
<; iain^i and devoting himself entirely to the stupes cpn- 
t j^eoUherewith': he displayed very great intelligence in the 
"difiicuities oif his calling, and more particularly in .design. 
In the colouring of his works, he was not bo happy ; here 
there was a.something crude an£ harsh, which detracted 
°g^tly from the beauty and grace of the picture, depriving 
it of the charm V softness, which in his colouring was never 
ito be found. He displayed extraowunary power in the 
Movements of his figures, and great force in the heads, 
MeffiSc male or female, giving them aspects of much gravity 
"Smiextreme earnestness of expression. He drew, them 
t also -exceedingly. welL Among the earliest works of tjus 
r m^fe, ire 'those in San Miniato at Monte, which he^jexe- 
tSedinf^nrst youth. Fhey are in the cloister as you 
iSeniii^ * e church to go . into .the convent; and fcer? >M 
^Sted afresco, wherein is depicted the parting of San 
Sfnlato and : San Gresci from their father and mother.f In 

Ffiaiainuca cownde^AnWdal' Oistagno to have been a scholar of 
aaialc^Lanxr calls' Tifm the imitator of that xnaster.--See tTuU*y 



^QfTainiing (English edition), vol. i.'p. 80. 
c *\' These paintings are destroyed. 
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Satf <Benfeddtto, almost b^utifuhmamstr^aknate without 

VtheoPinti 1 Gate^there* • were ;numy> ^pictures ^by^Aridroi dal 

.-QratagnbV'&oth' in the church' and^ convent, 'but of* these a I 

*}<need>make no tftirther mention, since they iwere destroy&d'in 

the siege of Florencei- In the city itself and in the nionastery 

-belonging to the Monaci degli Arigeli,' Andrea dal Costagno 

painted a Cracifix (which is still there), in the first < cloister, 

and opp^teitorthetprincipal door, with Our Lady; i San jGio- 

^aiidiJSftjr ^Benedetto,' and San Eomualdo:^ . and at; the end 

of Jthe oloister' which' is above the kitchen^gardenj he painted 

another,* nearly similar; the "head* only,! with? a* few other 

smaller particulars, 'being slightly varied, f k .-: 1 1 ,•> > . . ;r. h 

• 1 In the'chhrch of Santa* Trinita; near the chapel of ! Maestro 

JLtfo*4 nhis artist^paihtediat Saft^iAtod^ea.§v.{Fbr^Pandolfo 

: £andolfhn>he<depicted certain illustrious persons in orie< of 

the 1 hallfliof ids" palace at Legnara;] u And - for itheBrother- 

7oii Mil >U-!jJ ti:.UT2in r <ll ,', J * : «'i iv v.r'ir: \r ol.#;i« od r«L fnt 

• J ^'Tlug'work was for many years believed to have perished; but a certain 
Fra Ix>renro; 'a lay brother and lover of<the<fine arts, perce ivin g them to 
>be 'only ^whitened overate t tbimself diligently Ao 1 remove the covering and 
restored them to the l^ght of ; day. \ From ,the various, dianra made in tl^» 
edifice, the place where this' pain ting is to' be seen, has .now become one 01 
the rooms ' of the Cnanceryi- In ' the Etruria Pittrice will be found an 
engraving* of tmsVorky plate TuaL-±M<useUl ' - 
t + This work is totally lost.- ,*>,! ..! J 

, i See Richa, Chits* Florentine, vol. iil pp. 66, 67. 

$ In the Florentine edition of Vasari, published 17 71, there is a note to 
the effect that this work might still be seen, but that is no longer the case. 
It lias perhaittf disappeared under the brush of a white-washer. 
H All the earlier editions: of Vasari speak of these, paintings as lost, but 
the latest Florentine edition has a note to the following effect: — "The 
villa now belongs to the Marchese Rinuccini. The first writer who men- 
tions the work is, the priest Francesco Albertini, who speaks of the beauti- 
ful Halls of Paiidolfo Pandolfini, decorated by the hand of Andreino, with 
/sybils and famous! men of Florence' After Vasari no writer named them, 

S this silence caused it to be.believed that they were lost, but having been 
rmeu by r our t friend, the artist femilio Burci,' that they were, still in exist- 
ence, we proceeded to visit the place for the purpose of affording correct 
information to our readers concerning them. Of the four walls, the paint- 
ings on one only remain, untouched, those of the other three are white- 
washed or perhaps destroyed. In the upper part of the wall are figured six 
men and three women, all eminent persons, placed within a sort of square 
.niche, supported by pilasters painted in perspective with much judgment. 
The figures are four braccia high, they stand upright, are clothed according 
to the grade and condition of each, and display a knowledge of designs 
and force of execution, which justify the' remark of Vasari. The first of 
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hood of the £/vangelist he pointed a Banner, to be GarrieVl 
in their procession^ which was esteemed to be a Very hdauti- 
ful thing, Jn the convent belonging; to the Servites in the 
same city, Are- certain, frescoes by .this master* painted in 
three "shallow niches ; of different '.chapels. One of thes'e 
chapels, is that dedicated to San Giuliano, where there are 
stories from the life, of the Saint, with a considerable num- 
ber" of figures . and a dog, foreshortened, which has been 
greatly extolled. Above these, in tne chapel of San Girdlamo 
(St. Jerome), that saint is .deUneated, his hody wasted, arSd 
with tne head, shaven j the figure w'ell-dratvn and very 
carefully painted. Over it, as the Trinity with a Crucifix, 
which, is also .foreshortened, and. so well dorie, that Andrea 
merits gf eat praise for, that work, he having executed the fore- 
shortening in, .a much,better and. more 1 'modern manner "thffcn 
any master among those vrhq preceded him had donel l BiIt 
.this fresco can no longer be seen, a picture having been sus- 
pended over, it by, the, Montaguti; ; family. In the tmrd 
chapel (whicb.stands beside the last-mentioned, the ptace of 
which, is beneath the organ), erected ■' at the command of 
Messef Orlando de' Medici, Andrea painted Itdzoriia, Martha, 
and MaryAag4aIen.* For.ttie ISfuns of San Giuliano, he 
executed a Crucifix in fresco, over the door, with figures of 
Our Lady, San Domenico, San Giuliano, and San Giovanni, 
a picture which is considered one of the best that Andrea 
ever painted, and which hatf been dommerided by all artists. | 
In Santa Croce, there is a work by ibis master in the 
chapel of the Cavalcanti family, a San Giovari Batista, and 

Oimti pefsonages & Filippo Scolari (sec Life of Bcllo, vol. 1% called 
Pfrlpd" Spario, as' We are informed by tne inscription' beneath. Farirrata 
o*Cgti Oberti Mows'. Next cometf tne Grand Seneschal-of the kingdom of 
Kaplesy Bficcoltf Acciainofi ;. beside WDbm is the tfibilla Cumana, qua 
pfophetcftit adventum Chrisli, as the inscription declares. Over the door, 
wfuVri is in the centre of the wall, is Qneen Esther, and next to her is; the 
figure of ^Tomlri" with tne following motto :— TAwair Tartaro vtridlcamt 
se defdio et pdlridm, liberavit mam. The seventh figure is that bf Dante, 
Pettfarch: stands beside nim j and the last is iJoccaccio. In the architrave 
of the door are the. arms of the Pandolfini family, and the cornice presents 
a frieze decorated wifn figures of boys, most gracefully depicted ; but' this 
part of the work is unhappily much injured/*— Ed. Flot. 1849. 

* fforfe of tnese paintings are now to be seen. 

•f Notwithstanding the many changes Suffered by tbis building, the lunette 
over the door of the churcTi lias' escaped destruction.— 3/<«J<y/fi. 
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i y I 1 n ely, ' both ' considered very beautiful 
__ut one which caused astonishment in all artists, 
that in the new cloister of the convent of Santa 
Crpfe'a? the hfeaa' of it, that is to say, opposite to the door: 
'wlieW'lAiirea.dal Castagno, painted a fresco, representing 
Cnratf bound' ito the column and scourged, which is most 
beautiful in itself,; but in addition, there is a Loggia, vrity 
the columns drawn in perspective, the cross- vaulting and 
ribs' oin)inishing. so iinely, and the "walls (partitioned into 
oval 'compartments) *being depicted with; so, much art and 




in* paining.* 

tfielSaviour in this fresco, are exceedingly fine, and display 
extraordinary .force 1 ; their faces betray their rage and 
haired,' 'widle that of Christ is eqijally expressive of patience 
an& mimifiiy.f ! In the person of the Saviour, which is fast - 
liound to the column with cords, it would seem that Andrea 
de^ireil io exhibit the suffering endured by the flesh, while 
at the 'same time, the Divinity concealed in that body makes 
itself manifest in a certain nobility and splendour, by which 
Pilate, who is sitting among his councillors, appears to be 
moved, and seeks r to discover an opportunity for setting him 
free., ! This picture is, in fine, of such merit, that were it not 
for the carelessness which has permitted it to be scratched 
and injured by children and simple .folks, who have mal- 
treated the head, arms, and almost the entire persons of the 
Jews,' as though they' would thereby avenge the injuries in- 
flicted on the Saviour, this work would, without doubt, be 
the. most beautiful of all that Andrea executed- Had nature 
conferred on this artist the gift of imparting softness to his 
colouring, as liberally as she bestowed on him those of inven- 

* Baldinucci bewails the loss of this work, which waa replaced in his 
own day (1693) by another painting. 

f The nature of Andrea dal Castagno was so thoroughly saturated with 

these evil passions, that he sometimes involuntarily imparted the expression 

of them to the heads of his saints. The face of St. John the Baptist, for 

example, in the chapel of the Cavalcanti, has an expression much more ap- 

] propriate to the executioner who beheads him, than to that of a saint. The 

i loss of the work here described is thus all the more to be deplored, as he 

] had apparently sought to avoid this defect in the countenance of the 

? Saviour as* there depicted. — Mdsselli. 

vol. n. h 
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Hon and dfesign, nojv ""',,..„..( , . y . , 

thfe hteness '^Jg^L . a , ch Ud,who,wasl.passi.igrt,y, 
while engaged. «m tn, ^XL, 8t A d .. , whe n .Andrea, like, a 
shook ,the.dadder r^^^^^^^Mm £ 

,o thc.corner ot .^ n £"£\- Nu^Selpainted .a .figure ot 
house;? v aiiesejo«, rUiian family . and 
4 ico.Ven^anO ) ,bemg^gag^ 

..mom «f'B»r;»3 JSSto.S So^netta, pointor in 
lb»t he »» -*™;SiSf^™d to «ee thu h.,.»ho ,w.3 

MlW-fct." Jerome-Mary Mag*?™* *"« °? exC ee9ively hard^nTk/and 

gWia>>TtI.c TTorenX.nes^n 1^ no £ died shortly »«„- 

«*k by the Milanese general, £g? ' * • „.'..-. 

i^a, not ^^r^P^rrlTs^r have both disappeared. 

J The Sanf Andrea "^ k^PI£ r £ T ft rious liters *ho discuss the 
■"i Among Che triariy .<>^^ h ^.°V^i«d among the Italians.-* one 
^ltioW-of^he a «Ul.airibh6 «» first P^*™ ,, ^g 4n oil ^uld 
by Delia Valle, who- remark., on thu p ««*«' ^ h ^ an oil .p B inung m 

not have been *w ™?«?™J?^M c 'w»Joha n ne.P°Ji de Seni,, 
Sicna^iththefollovnng'in«npuon ~ffo ■*P» fthe numerous 

^boil •«occox«.' ',^7:^'' ®a er has already been referred. Seo 
Witera who treat on thu subject, the "aderj^ ^ . 

note, p. 58. 
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^bis r oM''l^o^^ti^&T'^^ r pbW6Aul ^indeedi'were flfele 
emotions of anger and bitterness, that Andrea begto r >tt oon- 
Igider -if'he could ^riot toy kme means 1 or* * another TemOyekhis 
{competitor from his sights ^'Aidrea^al<3asta^nO was^tioldss 
stibtle4n^ii8fiimulktion»itnaii clever' as la painter; he ^could 
♦assumes cheerful countenance ai Ms pleasure* had* a reaflv 
* tongue]! waa -ia/J man <of;^ bold spirit, -and< Wasas 'deciile^in 
actingr»asin resolving;iheliad the same dispositions towards 
♦othergJaa iowajdsiDomerricof and When hfc perceived 1 a>fault 
*m thW workno^ an-artis^ would m*rk< ; it>isecretly'w^thJ*ii8 
maiL^Butwhen, an his >youtlj(, 'hia« ov#i»w<irks Were censured 
by anyone, he would *fall on such critics with -dIowbj and loth &• 
rinjuriousiretortsi giving «themM to 'understand 'that lie Uvcis 
ia£ways4x>th' able 4 *i and 'willing *6 'avenge himself in one 'mode 
or^notherJonall'who/might'offerid'hitti. ^ *^ v « J'm» h:iinQi*\ 
oj Bdttfeeforeiwe' speafciof thepainth^iiai the above-named 
/chajteV^s^U 'say*/ few words of Domenico. 'Has mas&r, 
in company) with" Piero della FtanceBca, 1 had '^executed >dif- 
ferent woi»ks in the 'Sacristy of Santa Maria, at Loretto; before 
repairing to (Florence; and ''these'* paintings,' displaying iriucli 
•grabeoand beauty,' had* caused ! his fame to »tm known in tne 
last-named { city, ; • a result 'to' which other ; works, in Various 
places ^(in Perugia, ? for example, • wnere' ' he Had painted' 'a 
chamber in the palace of * the Baglioni family, which palace 
is now destroyed), bad also 'contributed. ' 'Being invited to 
OTorenceV therefore; the first thing that he did was to paint % 
Tabernacle in fresco, at the corner of the Carnesecchi, in the 
angle of the two roads, leading, the. one to. the new, the other 
to the old Piazza of Santa Maria Novella. The subject of 
this work is a Virgin surrounded by various Saints,! and as It 
pleased the Florentines greatly, and was much commended by 
ihcartists of .the time, as well as by the citizens, this picture 
awakened still more bitter rage and envy against poor Do- 
menico, in the ill-regulated mind of Andrea, who determined 
to accomplish by treachery the purpose which he cOuld not 
bring about openly, without manifest danger to himself. JEje, 
therefore, affected a great friendship for Domenico, and -the 

• The German commentator, Forster, gives a somewhat different reading 
of this passage ; but the one here given appears to the present writer to be 
Yasarhi true meaning. ; ^ 

+ This work is sull in existence. •„?.,. 

h2 
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latter, being of a good and kindly disposition; 'returned his 
pretended cordiality with sincere good-will, and c willingly 
accepted his advances, Andrea seeming to him -a clever and 
anlusiu" person. , This friendship, therefore, otx the one side 
feigned/ on the other sincere,, proceeding to intimacy, Do- 
menico, who was very fond of music, and played 'on ; the lute, 
passed the greater part of his evenings with Andrea,- when 
tJtSy amused themselves, in company, or went • together to 
Serenade their ''inamorate;" al} which greatly delighted Do- 
menico, who sincerely regarding Andrea, instructed him in 
the, method of painting in 1 oil, which was at that tune not 
known in Tuscany.* . 

Things being thus, Andrea;- to relate wha^ocdurred -in 
due order, depicted; an Annunciation on the portion'- of 'the 
cnapel appropriated to himf" this work is' esteehied to be Teiy 
tieavtiful,'and is much admired for the attitude of the Ah gel, 
whom he represents. to be. hovering in the air, aching which 
'itad'not previously been done.' : But a much 'finer work >is 
that in 'which he' has depicted the Virgin ascending the .steps 
of the Temple," whereon are 1 grouped many figures' of mendi- 
c^ts ':' among these.is one lifting' Ms cruise; with whieli he 
smites one of his fellows on the head, an extremelt'nne figure, 
"as indeed are all the others^ Andrea, having bestowed much 
study on the work, and being incited by his emulation with 
Ddmenico, finished every part with great care. In the 
same picture is an octagonal temple, in the midst of a piazza, 
drawn'.in perspective : the building is isolated, it exhibits 
numerous columns, niches, &c., and the principal front is 
beautifully adorned with statues painted to imitate marbles. 
: Around the piazza, magnificent buildings, in great variety, 
'are represented, and on one side of these, the shadow of the 
.temple, the scene, being one of sun-light; falls with ad- 

h)I ^ 7 ^he only paintmg^y Domenico of which the authenticity is indubit- 
able* that in Santa Lucia Be* Magnoli, namely, is affirmed by Rumohr, 
and other competent authorities, who examined it before its restoration to 
be painted, not in oil, but in tempera. The later Florentine annotator. 
question whether Domenico did receive instruction from Antonello da Mes- 
sina, and incline tQ the opinion that he did not. 

• *«A Vulgar idea7 ,; remarks the latest Florentine annotator, " by no 
'means in hTrmohy'witli the subject of the picture Ite j?5^ u ^ n ^ e 
must be attributed to the peculiar character of the artist. — Jut. tlor. 
1849. 
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tJOjfftbKifetfectj^ill'the difficulties incident to the subject being 
hfcndle&with infinite judgment. 

bujPn^^uX p^rt; Maestro Domenico depicted the Visit of 
Jdaclums^ ^t^ife ^ailta Anna, and beneath this is the 
birlJioC.jpuriX^yj ' $he .place represented being a chamber, 
decorated .wi^jgreat splendour. In that picture is a 
be^uti^jCl^<J, : striking on the dodr of the room with a 
ha^^^b^^tion of this figure is full of grace. The 
M^CT^WithjejVirgin'followBy and in this part of the work 
ja^e^iSaTO^^fei^ &om the life, among theth those of 
JSfe^/|^iMfdetto de' Medici," constable of the Floren- 
tines, wearing fc red barett-cap or morion ; of Bernardino 
L Gn3adrigni, jWhor )jrw ^nfaloniere ;> and of Folco Portinari, 
Witt o^^ )nemj>ers Of hisfainily. The 'master has likewise 
presented a^ J>wa^f breaking a stafl? and in this action also 
t there\isjex3ricn^^ there are be- 

BiSes set ei^ female figures, wearing vestments such as 
were ctistotnary at the period, aQ painted with exceeding 
^gi^;Ani-:jteautyji this work, however, remained un- 
finished, "for .causes which will be related hereafter. 
■ Andrea, meanwhile, had painted the Death of Our Lady 
in oil on, the front of the Chapel ; and, whether moved by 
emulation of Domenico, or simply by the desire to make 
himself known for the able artist that he certainly was, he 
bestowed inexpressible care and pains on the work, more 
. particularly on the bier, foreshortened, within which the 
Virgin is seen lying dead,* and which, though not more 
than a braccio and a half in length, appears to be fully three. 
Around the bier are the Apostles; and these figures are 
treated in such a manner, that, although the satisfaction they 
feel at seeing: their' Madonna borne to heaven by Jesus 
Christ is manifest in their faces, there is yet to be perceived 
the bitterness of their regret at being left on earth without 
her. Among these figures of the Apostles are mingled 
Angels, who bear lighted torches ; they have beautiful ex- 

* Tbe Italian cataletto is bat poorly represented by the English word 
bier, en which the body simply reposes. The Italian bier is a canopied 
structure of elaborate decoration, and occupying a large space, within which 
the corpse is placed : this may rery well present sufficient opportunity to 
the artist for the display of his knowledge in perspectire, which the simple 
bier would but insufficiently do, except under peculiar circumstances of po- 
sition, &c. 
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pressioniaAe^fceads; aod^e fSnwe&exefcutiid as to muke it 
obvious, that Andrea knew how : to. manage ft^e; colours in OU, 
aaweUasiu^ cbinpetitor ^m^oicp; c la this picture Andrea 
painted ithe^-portraiteiijof^Mes^er^Binaldo.jdegU ,Albizzi s 
Pnccio Puccij-lFalganaccLoA hy.\ whom . ..the \ liberation pf 
Cosimo dV, Medici, was effected, ,, and -Federigo Makvolti,t 
whd kept^the keys of-j.the Alberghetto;t ( - He likewise. de- 
picted the resemblance of«, Messer Bernardo di, Domenico 
dellarVolta, superintendent sofe.tfee.^qspit^^belonging to the 
convent roff Santa JMLaria Nnova^i this figure }&-, on its knees, 
andvis r .so -well >done. that, it migl\t be supposed to breathe 
Omasortof medallion,! a^/ the t.coinnienoement of the work, 
Andrea dai Castagno placed, hi^ ! pjwjij portrait also, with a 
facedike-, that bf , Jndas ■ Iscariok§i wjiom <;&e A<^ indeed 
resemble,' both in rperson sfni£ character.; \ ( j .,..,- 
- i>Having'broughtt hi* woskothus. farvJowards^a .successful 
termination, Andrew blindedr by.^nvy'aji the praises, wjiich 
he^heard gieea'jt6^he.abiUti^^iPo^enicp f( determined to 
rid himselfof his preseuoe, .and /after, .having, reflected on % a- 
rious methods of Aoconipliflhing^isjeul/design^.he.at length 
fited; on tone, which heiput;ia>e^utip£;infc^ 
manner 1 :-^-' ;li hi j*t p\ hmc»j 

-One evening}! in the jammer time, t I)omenico,. taking .his 
lute, 'as was his custom, iwent. forth from Santa Maria 
Nnova, leaving Andrea in bis -room^ drawing, the latter 
having refused his invitation to accompany.. liim to ( their 
•* n 

* Vasaf/, pi His 7to£on&»^ 
ttfto#Fttga^cdor;Und'C^^ fforenhne ih ), W>jV-) 

Fewanacck ™ he effected the liberation .of Coamo by offering a bribe of 
1000 florin* to.theXSonfiUoniere, Bernardo LgnadagnL ■ ^..-J. 

+ See Catalcanti, ut tupr*; for thenobte words with which Fedengo 
ltodavblti' rejects the /proposal H)f Mariottb Albertinellv who would hate 
prisoned* Goauno> and the:6mic«>o^n t te.Ji^ M t^oae.ip^bera pf 
&<founeilofjEightyjw;bo4e^ , * . . 

^T^alLroom, still :to be ,e«v in .the. tower of , the palazzo yecchio. 
wherein. Cosimd de' Medici was Imprisoned in consequence of the intrigues 
oe^mWadeglrAllnw^^ee.Machwxelli, MorieFkorentinf lib. 4.. , 

$ « A curious instance of remorse of conscience,*' remarks Mrs. Jameson. 
—Poetry of Sacred and Legendary Art* vol. iL d. .260., _ • . t 
. ,||Thes»woiika were, all destroy e4,^hpse.of Dome^ico.and AW as well 
aaihat^of Andrea, ;*h^a.ihe.(C^riu W ;(sanctuary^ 
ment>>of. marble ^a*r:erecte4 iaJbe^prmcipaL .chapdrf the church.- 
Forttcr. 
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ANfcREAlJtHI^{WTA£W,) \($) 

anjuse^nts * itisu^l-un^^ttie ^^ettlftiatjli^ had ,j^ «p#ft< . 
pai#icerJain#rawingM J^i^^(^,4mvi^g*^a[o 

gone-; forth alone Vthii**^ 

p^n^set 1 in>self\to jWjut for^his, c^^mo^^tom at,^ ] 
corner bf 7a* ifcreet },an#iwhen\I^fp^^ fcan^ ;'i 

arrived At the place^ h^ 

weight,; ^a^d:the^withncriiahed^th^,^|e; ap^, : fiest,^ hfey. 
victfm^tn i*p<^^ 
Mmsriftcient:^ 

sfruck hjs ^victim Aeavilji^u^ihe^d;;! #£%{ My^gfh^ 
lyipgjori the gronnd, he T^turaed'to h^yoqiatfnf ^ant^Wari^ ». 
Nubjva, where,! hating? lo^^th^^d^nb^ #&* J&JWp »to«h& ' 
drawing aj9^be ( -lia4- 4 -b^l§{^:b^Qpine^»tffe)rirri- *.* : i^hdoq 
.•^Meanwhile ;the, ruoise; Afrd 1 4^en\h^arA^a^,;fte -servant 
hastening. out,' and, ; fiadi^ijwbatj^ 
ca^l^djea^iand -|to relate} #i$jfca£u^^ 
mn^efer^himtelf V Who^rMfTjing /£) ^%rajfch/s ^there,^* 
Stood around ^ jn^r 4&'J& 

cease i^taicryingj " Alas*teiy .bro^eff^ala^flyrijjpther !!$ 
Ktikliy,: the tnurdered«ian expired ( in;toiaflnji^a^»ia^pit§ 
of^jtn^/eff^ &a* : 

hoinicide, it was, never .known, ^apx- wpui#a$e. truth i«y)e^ 
haye {jcieh mide manifest, <df > ^xdi^^himael^ fMing.,hjs 
death' 'approaching, had not divulgedfitinvconfession.t.o: j,*»i 
; In. San Miniato-fra-le-Torri, in i^^c^.?>Ajndrea. dal 
CaBtagnP painted a picture* the <Bubj<^oT) which is.;aj& 
Assumption of the Virgin, with fwo^^u^es; a^nd inja 
Ubeniaele at;Xanchetta,p.bieypnd ^ga^pf^e ^rpce^ he 
painted 1 another,- also representingi.Quiiil^dy*, ..Th^i saxn£ 

.,;•.;. . ' t .\ .... . , -j. •■;>...' «'' ■• • j -•.;,.,,. I ' 

• Some aoubt has of late r be«r thrown on this stoij, which does not 
apjiear'to reston any very good authority. * The motive for the Committal 
of thAt atrocious crime, by which the memory of Andrea dal Castagno 
has Deen^rendered for ever odious, baa i^n^uaUy, said .tahave been*his 
desire to be the sole possessor of the secret imparted tohjar by, Domenico, 
a motive of which Vasari says nothing, and which later-writers. JUunoJir 
and Gaye, for example, declare could not have existed. For the reasons 
with which they support this opinion, we refer the reader to their worka.ep 
often cited. *■ ' , .• '-■* ■' *' *" : 

f Delia Valle, who accepts the usual version of this story, accounts for 
the secrecy of the confessional having been violated by the supposition that 
Andrea had charged the. priest to make known his guilt, -to .the intenUhat 
no innocent person should thenceforward be unjustly suspected, of the 
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ffpf LtVX8SOr *THB AB338X& 

artist depicted ithe^effigies of certain celebrated =men?iin:the. 
honse^f t the^aro^crrf^ 

dolfmi: iThes'e »*re < partly imaginary and partly I .portraits^ 
morig' fhem-*are«Filippo'<- Spano degU<Scolarv Dan&vvEet5 
trarch^ Boccaccio, and others.* At the Scarperia in Magello,» 
heibamted an nndraped figure of Charity over theidoor, jo£ 
the vicar's palace ; i it was ■ a very beautiful thing^bnt-ihas! 
been destroyed! In the year Ml ^ when Giulianode/ Medici- 
was killed* andliorenzo hid brother wounded in 4hefJchurcir 
c^^antarMana^d^ioreifb/theTazzi *nd others, i&aiAM 
* herents- and- fellow^ conspirators ; it was n resolvedly,- the* 
Signdria, that all who -had taken patt in the plot should be 
>0 paihtedt ?as ,traitora ■ .on Ahe .'.facade of u the .palace^ lofv* 
Podesta^ whereupon, the work being offered ;<; to Andrea dal 
Castagno^ Iie,asTthe servant Jo£ and iriuch beholden toi'the 
house of : Medici,; accepted the .pffice-very r willinkly jnanft 
having set himself /to- the work* iie executed Ut-m^Buchka 
manner that it was a perfect wonder. It would indeed not 
be possible adequately to 'describe the art and judgment 
displayed in these figures, for the most part copied from the 
life, and hung* n^fcy-Hne '-feet Oin the^strangest attitudes, 
which were infinitely varied and exceedingly finet The 
approbation which this work obtained -from the whole city, 
but more especially ftom those who were well versed in the 
art of painting, caused the artist to be no longer named 
Andrea.dal Castagno, but he was ever afterwards ^called 
Andrea degl' Impiccati.J . 

iThis master lived in a very honourable manner j but as 
he spent freely, more particularly in dress and liberal house- 
keeping, he left but lMe property ; when, at the age of seventy- 
on^hedepahed to ahothet life.$ A 6h>rt time onl^r had elapsed 

*' The later Florentine' aimot8Jtois<TO>mclmed to think that Vasari has 
lOBAertvd works of >one> and Inquire if ho may not be thinkingr of flflie work 
executed for Pandotfo Pandolnni aiLefcnara. See ante, p. 95. The* cm* 
W*ta» leoeferes a oortain degree of ctafifmatkm from the* frc* that no 
trace o* the woriahcfodescrflied can ^ ■••.•.'. r.M- . m 

r*This work has long boon lost. ■*' ^ 

|^iA1ldI»^fithotlian^0T^glbbetod. , ' : ; / ' ' 

:4 { Maiote^in<<lu> l^/«<oi ? montHW * pointer named Andrea yamoag • 
those whodied^4heifreaT44<>© j.tOMhit^name there is appended,* hvthe 
t eSS of the Magliaboecmana, the words « degl' Iml>iccati," a circuroatanco 
which has caused some writers to conjecture that Andrea degl' Impiccati 
was a different person from Andrea dal Castagno. 
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OBHTXLB DE FABRIANO. 105 

af&rJns^eatlvi>efore the impious ta^>helliadtTxmi^tfced 
aaaiist Domenicb^who had been ax truly. «hk Merid/iheeamef 
taos^vaiidvher^as .buried^, not withMtonourable! bbse^ulesi 
butlw^anarksof jdisgrace, in Santa) Maria; Nuov%^ where, 
ialnis ntfcrodxth, year, the iinfoiiMnate' Domenioo 1^ 
beenburiedL The work which the last-mentioned masterhad 
oonmiericedini Santa Maria Nuova remained incomplete* notr 
wasnitle^.^finished.^ The picture of iihd High Altar -of 
SantaiXuda de* BardLis also by-Doinenioo^Vei^ailiiM and 
inbthis he has represented Our; Lady wi&i the ©Mid lather 
arms,v San Giovanni Batista, San ^oa>16, 'StolEranoesco^ 
and Santa Lucia,t an admirably executed/ picture, and- one. 
whic&ihe master rhad brought to the utmost fperfection^lm^ 
afflhort;iime before his death.:-- • M .1 ^ ^<" :,< Ik.h 
v ? ;The discipW of Andrea dal:Castagno!W«re Jacopordel 
Gorsq, whb)was a tolerably good master ;.rPisahellnj Mar* 
chino, Pieroda PoUaiuolo, and<*io*anni daBovettana f— ^ 



,;, r;..:>: :■<-■- "- - - 



x fj j / .?': jii»"!J vuMisfn 

«.i^,.-.. ..... • — - •.-•.--.• ** -\-'--' -': 

'. ,\ , ' .... -i i ,. -. \ ; • --./'. .-•>-■:«:• i •••««>* i'.' .»••<*' l f*<* 4 
|. 1 . GEKTILE DA FABBJANQi » r ><..« .s'hi 

I • «'/ [BOWt about 1870— pilD iboi4iU50«l : ; - i .^ 

*AND VITTORE PISANELLO bF VERONA, PAINTERS. r 

. [born — »ira>14Sl.] ' j 

A very great advantage is possessed by the man who, 

after the death of some distinguished person^ advanced jfo 

* When, as we find in the first edition of Vasari, the following epijaph 

wis erected to him. . '„ ,;• 

'•" Ccutaneo Andre* mensura tnoogmta nuua y 

. Atque color nullus, linea nulla /W*. 

Inviika exortit, fvitqve nrocUvU ad tram; i, 

Domitium (tic) hinc Venetum ttutuUt intidui 
DomUhHuiUustrempicturm; twrpat acutum ( ft 

Sic **J» ingenium vis inimica malu" 
+ Thk picture, still in good preserration, is now on one of the lateral 
altars ; it is authenticated by the name of the master inscribed dn its base, 
an admirable work, remark the Florentine commentators of all period^ 
and one that fully suffices to justify the fame of this artist. RottJJM 
declares the ftce of Santa Lucia to be worthy of Fra Angelico. The 
predella of the pictures also is mentioned by Land, but this is no longer to 
be found. An engraving of this work will be found in Rosmi-r-^oria 
della Pittura Italian*. It is affirmed by Forster, Kunstblatt, 1830, p. 67, 
to be painted in oil. Rumohr and Gaye, on the contrary, consider ft to 
be in tempera. „ 
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J06 JLIYES OF THE ARTISTS. 

fame rtiud. honour ^by ; the exercise of rare" gifts' and atriliti&i 
shall. folio wAn the path thus prepared Tor him ; for iie has 
but, toi purstie*'the^ trace'df* thcmaster in some slight degree^ 
k^doing which he* almost always attains* to ad' -honourable 
ppsitxon-JwbikydfliG had -attempted to obtain that ! eminence 
by.luscown unassisted efforts, a much longer time and 'more 
laborious pains would,- or might have been required to ensure 
'suceessif The -truth 'of this 1 remark is. fully exemplified fdn 
rtyet J casc4of Pisand, or Pisanello, a painter of Verona, i who, 
having studied in Florence with f Andrea dal Castagno,' during 
maiijye&rs/'and having completed 'the works of that master, 
after &s ;death> acquired so much reputation by means of 
Afid^ea^a name^ that "Pope Martin tV.', coming to Florence, 
took ithe Veronese artist' with, him* to Kome.* There he 
£$used-i fiisano to paint Certain stories in fresco in 'San 
QttffarthU 'Latferaho ; these 'are Exceedingly ; pleasing and 
beautiful, *4rbrfi the 1 V circumstance ^of his "having used a sort 
of j^ultra-marine blue, given to him by the Pope, in the 
richest abundance, and which is of a colour so full, so deep, 
and of so ; exquisite a tint, that none has ever been found to 
equalit.; ' 

In'competitibfi'^with^Vittore Pisaho, Gentile da Fabriano 
likewise pointed certain other stories beneath* those above- 
mentioned, and of these Platina makes mention in his Life 
of 'Pope Martin. He relates that the pontiff caused the 
flooring, ceiling, and roof of San Giovanni Laterano to be 
restored, which being done, Gentile da Fabriano then exe- 
cuted' ^various paintings therein ; among the rest, certain 
figures of Prophets in chiaro-scuro; they are between the 
windows, and are considered to be the best pictures in the 
wfeole fr workif •' ^.^tentUe'da fabriano executed numerous 

'•Here, as indeed jn the greater part, of this life, there appears to be a 
singular coniusioh of datesi, k Pope Martin having died' in 1431, when 
•Axiarea dal Castagno himself was but a youth. ' Piaano and Fabriatio also 
must. both have djjpd before Andrea Castagno ; the whole series of dates in 
thl^]jjfe is Jinjeed more than usually inaccurate:, for tljeir rectification, and 
'for yanous- details Respecting the two artists, the reader is referred to 
UMe^eT^Illtutrata, and to Ricci, Memorit Storiche cUUe Art* e degli 

, , t ^acius, he Viris lUustribu*, affirms that Pisanello finished the stories 
of San Giovanni Batista, left incomplete by Gentile da Fabriano, but which 
were aft^rVardsjai P^tiajullo himtelf informed^ him, almost effaced by the 
humidity 'of the*waIL ' No : restige of the work now remains. 



Digitized by 



Google 



#brks in the : Marcn,* more .particularly in nAgobbio, r where 
TOnje^pf^themla^.t still to beyseehi ^?Het workeduiinilike* 
manner throughput the whole estate of i.U^biA^/.^ In thej 
church of San Giovanni • at . Siena,- thia iartist /also laboured 
and Jn the fsacri&ty of [the :r< ehucch *<>f, SanjteuTrinita^iu; 
Florence,, he painted a: picture Trepnesentiog Jthej, -story v of! 
th§ Magi, jn-jrJbichhe place^/ihis own. : portraifc.t ailn tliej 
church of JSan/N^coplo; situated^ tW gate, of Mjniato^ 
6gnjdle a** ^bTianq painted . the ^ picture .for-ihe;hjghaltaD;) 
i^prk;^Jd^Appear^^ tor toyioifoeRthatj 

£• hayo: se<snj 'frojn f hifl ,shWdi\$Jf or, j to, sayi aoj&ngvpf v thei 
^irgin suiTonnde^i < by. jQuanerousi S$int% . wjppJu^re '^aJUL ex?* 
tremely ■*-< w#l dqpe, ; the>predeila r of, »" this jpipU«ej covered: 
with stories from £he life, of !?an*Niccolo* In^maU figures^ 
could .not ; possibly be; , more . Jaeau tifuL ,nor j n\or&;perfeo£ly^ 
e^ute^^han i^M^:^ Jn^e^urch^ ?Wtai^lfi|ia(jNqo^> 
in BoiSe; wiUnnaT small arc^ aboy/C the tomb o£,&e,^lor$nr? 
tine Archbishop' of - Piso, .'Cardinal Adlmari^n^lus^ master 
painted Our Lady with the.Ghihi.in 'her^arms^j she ,has,St. 
Beneidictron one -side, and,. St. Joseph, o? jJtgtiPtfceiv.: ^This* 
tomb h beside that bf* Pope Gregory; IX., and the; painting, 
here alluded' to f was; he.ldp in high eatimatjopi by ^e^diyino 
Michel Aogelo,; who,,, speaking of jGentile,, wa§tWont to, say,: 
that his hand in painting Tesembled his name.§, iJnjPerngia>< 
this master painted a picture^ which 13 a ver^beautiful one* 
for the church of San Domenico. and a Crucifix, -which, after, 
haying painted, he cut from the wood, in- §ant* Agostino di 
Bari ; with three very beautiful figures in hajf-length,t which 
are over the entrance to the -choir. J , ... , , , ,., ,.. f 

* The March of Ancona. 

.f This precious work, rich in figures small and large, arid 'df admirable' 
execution, is now in the Florentine Gallery of fine Arts.,; it is authen- 
ticated by the name of the master, written in letters of .gold,, , asYollojjs,:— 
Opus GmttiutDe Fdbiriana. mocccxjuii. Mensit ' Maii.'—ScTiorn' and 
Ed.Flor. 1849, '' ' \ ' ^ \ ' '. \. % '""\ 

% ^The central ' part of this pictu re, in Which ' was the Madonna , ' is .lost J 
The' figures of the' Saints still remain, and are how in the choir of the; 
church. The predella has disappeared, but a part of it came into the pos-j 
session of the Cavalier Tomroaso Puccini, by whose nephew and lieir, the 
Cayaliej piccolo J>uccini, it is now preserved in Pistoja,— ISd. Flor. )ttf9/ 

\ This plciure' has' perished. ' ,% 

{jjGentile da Fabriano, in addition to, his works in painting, is the author 
of three treatises relating to his, vocation; one, on the Origin and Progress 
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#ffitKr*6Vr&ffli toi : \SttafefiPi«ano,t/tte ^pflt; ) notice o£J 
vd>icTia*S-i*iavS gWen rfwre jwas flatten) by :Il us ; *$ 
fuMeroadditiwr, wfoenhthis ipur^book.was , prin^V %;* 
flrstettai« be&use^'hadnotthea been furnishejl witlftJL;^ 
devils' 'teipeoHngr this/iexxiellent .master, nor pb^ine£$& 
hSlb#led&e*>*f rtiia Works 1 whioh-iye: ha^e since .pr^ujjed. 
StfT ffc>m lfoticetf supplied .b^the { very reverend and^ost 
teaTOedTFatKe*, olbraaMdrcO ,deJ.MedicV t of Verona, .$F 3 f) 
0^of<Brip*Frea^ # SraS 

t^iori&daiflbrB, Jwhcre ;he> speakaof yejpna, in, his,^ 
fl&Utti&jL we^tleatri.ttottjWitlore^isanO, was fuUy^ua^ 
*rf+ o«^Tpaintcrsi0^rl^.tijn^ep4 ofi^s we>ave ajpj* 
pfetf ^itfe^-wtorkfl ^hiohy ; in ; Edition ,to -th<tee^enuni^a^ 
aj#ft»im^8ti^^ native p^ace, the mos^pl>> 

rft^jj dfeoiialg v Mthbnj^i^ 
JCftfred by dine: vl^o t<>pl*4}8pedaM>l^^ 
flrJTof iwiimaTs,oand4ntbe chapel J)f the JPellegrinJ family, 
wttcM^lffdirthe tchtuxShrof^San^ AnastasiA, at Vetona* lie de- 
pleted^ flgu*e t>f>Sant'Eusta<ario^whoii8 caressing a dog, 
ft*taetydun*cotour aiidcwhi|e,whjc^with its feet .rawed and 
sroportfld against the«leg of the; saint, (turns its head back- 
Wtird/as if it' had heard some noise, ind this it does with 
sd 'mttclr animation, that- aliving dog could not do it letter. 
Beneath this figure of Santf Eustachio is the name of Pisano, 
wto waraccustdmed to call himself-sometimes Pisano, and 
sometime* Pisahello; a* may, be seen on the pictures and 
mecUda btf his hand. : After having completed the picture of 
Sahtf Eustachio, which i* among the best ever executed 
by this 1 master, and is,iindeed, most beautiful, Vittore 
painted the whole external front ^>f the chapel, and 
Sthe innecnside he depicted a St George, in White, or 
rather tflver 1 armour, ^* costume, adopted for that saint in 
*hrjBe^tim*«? not by,- him,! only, rbut by all other, paint- 
ers 1 . In this work, St • George, having slain the< dragort, 
is replacing Jns sword in the scabbard, he raises hid right 
hand, which tolds the sword, the point whereof is already in 
the scabbaro*, md lowering the left, that the increased dis- 
tance may facilitate the descent of the weapon, which is a long 
one, he does this with so much grace, and in so life-like a 

of Art; another, ^th^MUing of Colours ; and a third, on the Art of 
Drawing Lines. (PerspectiTe ?)— Ludwig Schorn. 
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IVITTORB P1SANELLO. JOft 

xnaini€<f, tnat ,r holhing beXter^couldbeseen.} i The Veronese, 
jtofc&ele §ahnu'ch&eV architect tothejMost Illustrious ^ [§}gn 
n<^tfYt&c&.M% a' person f most deepjy ;vjerse4,in r tkeae> 
no^e* arts, was often seen to contemplate; itheJ vwks^fi 
^^re'with admiration, and would then say, ♦that/ew better^ 
things were r, td T>e found than the Sant'Eustachiojthe Dog,[ 
a^d the St tewrge above described. In the arch overt th& 
same/chapel, 1 ip further depicted the figure, of i St; George, 1 
afief;lie lias' HUe^* the -dragon, and is rescuing ,th<» , king'** 
daag^t^r, wW stands hear the saint, and is -clothed' in ,il$na 
vestm^ts,^^ccor1ding n to the custom of » that £me> .jThe^fe. 
. C&brge. in this portion 6f the work, is again worthy of the, 
utmost Admiration; he is armed as' above describedVand, ^stand^ 
in^'with' ms*face an'd persoii turned towards' the surrounding 
spectaltfrVSs 'in the' act* of mounting his r horse-: one foot/jja 



iti'Me ' sfedpy'tEelert hand is on the saddle, and' one' 'almost 
se^ne mo'fent %f the Saint 



Saint as he rises to his-seat.' 
anlhiai itself 'aftinMbly : foreshorten^ 'is: standiigr 'with; the 
4ruj>peY to ffie people,' and; though in a very small space^iq 
^noliy seen; an J is' extremely beautiful. Ih a" woid,; ;tfie 
entire work, e^ecityecl as it is with correct design, extraor^U* 
nary gracej r ana remarkable judgment, can 'never be /con- 
templated without admiration, or rather without astonish- 
ment^ so excellent is it in all its parts.* > <>[ 
%l San Fermo Maggiore, at Verona, a church belonging 
iotte'Grey friars of St/Francis, on the left hand as you 
pnteir by the prmcipal door, there is a picture of the Annun- 
ciation, by ^lttore risahd ; it forms the decoration of a Se- 
pulchral Monument, erected in the chapel of the Brenzoni 
family,^ and which represents the Resurrection of the Saviour, 
in scvdpture, very finely executed for those times. In this 
Tyor£ ijie figures of the Virgin and the Angel have the parte 
in relief; heightened with gold, as was customary at thW 
period, and are both very beautiful, as are also [certain 

* Persico, Deaorizume di Verona (1820), p. 20, describes the last-men- 
tioned picture of this series ; the deliverance of the king's daughter, namely, 
as •* still perceptible, although it has been whitewashed." The remaining 
portions of the work have disappeared. "' 

f This Annunciation was also faintly visible m 1820. See Psrticp t ut 
tupra, where various details respecting these and other works of the same 
master will be found. See also Kugler. Handbuch, voL L p. 86, German edi- 
tion. -.-♦! 
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ff'fO LtVE^Or^TIIE^ATlTISTS. 

vbinWfngs in Hho^Same^pctute; which are^ extremely" well 
tdrawff*; there 4^e J ^besides,* ^ many , small animals < and birds in 
Various parti of the work; all of which are as natural and as 
Animated as' it is possible to Imagine.* & 

The' same master executea num*erQus castings of medal- 
*'E6 / ns?46rifain'ihg portraits of princes antTbther personages of 
%"?S'tiiiie > 7 'Frdm' these medallibhs', many likenesses in' painting 
♦Have ■since' been made. '''And 'Monsignore Giovio^Sn a letter 
; written 'in "the 'vulgar tongue, which he sent to tli^ Lord 
^fiSife^^CAsinic/y ati'cl which may 'be read,' printed with\nany 
^^^haa^HfeeVDrBs/'wh'eh speaking of Vittore Pisano:— 

XptoftTJ&u™?*^! V?^.^f,^dingly clever in the execution of 
i§$9~i>UifH?>> ? lW0 r ^ <r s t €em %$ vwst difficult by artists, because 
it hojds^ffie 7nean between t/ie level surface of pictures and tlie 
' fy/^f;'ojindmss_ , oj \ statues., Th ere are sua ny high ly esteemed 
jnedalsl.qf^grfat \ princes py his hand, they are in a large 
jferjn > ,and ti qf i $e t same proportions with that reverse of the 
gaparispned t pnd.Jbarbed horse which Guidi has sent me. 
jbnopg the, works of this kind in my possession, is a portrait 
oj ' t/tr ureal King Alfgnso 3 wearing no otJier head-dress than 
fyi$h(iir;ajul oh the reverse is 4he helmet of a general. I hate 
fyfiSpdeSj , a x medal with the portrait of Pope Martin, and bear- 
ing the arms of the fiouse of Colonna on the reverse, with 
$at t qf Sidtan^ Mahomet, who took Constantinople, an eques- 
trian figure; [in a Turkish habit; holding a scourge in 
his hand- t . Of Sigismundo Malatesta, likewise, I have 
the portrait, with that of Madonna Isotta, of Rimini, on 
the jeverse; and one of Niccolo Piccinino, wearing an 
oblong iarrett or cap on die head; with the reverse sent me 
by Guidi, and, which I return. In addition to these, I have 
<$pj3 fiery beaiit if ul medal of John Paleologus, Emperor of 
Qanstantinople, with iliat strange looking head-dress f after 
the Grechish, manner, which the Emperors used to wear.} 
This last was made by the same Pisano in Florence, at the time 

* '• r 3ChereJs a> well, authenticated work by Vittbre Pisano, affirmed by some 
,writeis to be^he.orily one now known, in the Costabili Gallery at Ferrara ; 
it represents figures of St George and St. Anthony the Abbot j and bears 
the following inscription: Pisakus'P. 

->*f Ed tKe r, ftoTe"riune'GaJlery, there is a copy of this medal in gold, which 
. ii nbw considered unique; that which was in the Museum of Paris being 
reported td te lost ' " ' ' r ' ' 
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tofithteouricilteUlxj'Fope Eugtmut^wher^tt Jtk&qfiMigritd 
emp^OrUtaas • jtresenff, >the<> Vedersebf- ihisjfbeavsrtke Qross&f 
Christy sustained by x two hhn&s, ^i^of,\th^IjcUmvoimf^ 
ndmdyland that Of 'the>(jfreeki"^ *uynw*ypi $ sh (^tcfrnx^c 

.,. Jp, %,GioYio.,.Yfttpre 1 )frwo^ewi#,i«*^ 

of r Pisa, ^Bra^cjp, d^,:^9ntp^ t? ^ioy^ u ^e9^^^^f 
, C^o^l^tetf^ Lord, of f ^^(^wffli;fla * 
^en^^ofjNaples, with; tljose^f ^gBp fffl£ J 
an$,pf n^any o^noWes.anji;^^ 

or distinguished for learning. r. : ;, , ;* - i: ,, 

\ For the reputation he had acquired in tMs 4fcarich\>f art 
'Pisano has been celebrated by many y&y ^reat men Jand excel- 
lent Writers f and, in addition ic> what 4 wtai written* of nimtiy 
-Biondo; as before related, he was l^hl^extollediri'a^Lati^ 
poem, composed by his compatriot the «lder ^erWo, 1 ;ii 
well-known and very learned wiiterof that dayr v Of this 
poem, called' rrom'HhViiamiP*^ 

Guertno } Biondo also mdkfes irtoburable 1 mention.^ Vittore 
•wis,* in tike" 5 manner, celebrated by tlieUlde^ Stroma, M ]Tifcp 
Vespasiano, that is, father of the xrtherStrb^ whey like 
himself, was an excellent jjoet in, the Latin tongue. The 
father, I say then, honoured the memory of Vittore Pisano 
in » most beautiful epigram, which is in' print with "the 
others, f ' And these are the fruits that are /borne by a life 
passed worthily and in the practice of virtuous labours. ^ 
"'- It hasieen said by some writers that when Pisano, then 
very young, was acquiring his art in Florence, he painted a 
picture inifoe old church of the temple; which "Stood Where 
the* old citadel now is. The subject of this Work was takfeft 
from the life of San Jacopo di Galizi% and -represents the 
story of the^ pilgrim/ in whose pocket, %hile 'hcwasgoih^ 
on a pilgrimage tbthatsaiut,' the' son oFhis^osV'put a 1 sil- 
ver cup, to the intent that he might W pHiniShed as a thief ; 
but the pilgrim, being aided by San Jacopo, is by hiin re- 
conducted to his home in safety! Jn this paintang/.yjittorfi 

* Bottari, Letters Pittoriche, gifes this epistle entire. , * . . .»' .^ f t, 

j. ,-t ,The Poem of Guerino isiost. ./Xhe .Epigram of Stroud »may stilt be 
seen >iq the Stroim PoeUBJ > jUsr^.F»Uu*.~£botic4m > kb.iL p.lW* Aldins 
Edition* It is that commencing, "Statuarium AntiquU Comgat*v4***A fa 
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pfsaftS tf ft*H*awW«^**^^ 
aJ&fertfti^s&tetftodr, ^finally, having^M^aohedmigood eoM 

a^htt^jfw^t^ '* a ' n6 y ^ ifi ^ 

*5«ftnifleda ff^riai^ 'after Jiawiiig .eracntedviiwyOTn^ 
iniiCitia dis Ga*t«fllo;f became at length paralytic?; anda Ml 
ffarifottttovfoato**, -that ^^^"^yg^S 

AfW^vfete^eaxmeft the term of e^t^yteate-tni^^t ;«fll 
t^T^malrcrf tfttanx* l^veiiot'be^abte^ilMCC^ 
ii^V^tt«%h*t8<M^ l<Both*ihestf fcrtiBte^^ 
fa^^eU^fattt l>e!Wtti r ^)m the drawing JreBerfreditti 

<B^t ont*wf>& : ,«* **:* *»t r' MTf ■--:: «."v^ ?^h * -^> fcw5«r 
*$ law** IlaW tew -tv 1» tf?.fr:if ^?rf* -; t Mv# ?mli && te 

£^;;^^^ i^, 

IfwriBrt^ifcliMBWlrNaatr* the — discipU»;Vbft lM h 6 tfi8fcrt 
fcftfettf if thBV^bsei^^ the precepted th08^maafi^ 463*6$ 
ft^lV^^h^e-retymineiltVor ^^^ OT W 
their In^ctorB,^ 
to resemble, and even ecraal them on all points. lne 

^esj^^ 

. Vlnrthe 4irst edition of Vaseri, the author doses 4 jnb^rt i&k£ & 
¥itto^Pwwo,,wHli4he j^m^thathe^ted.m^CBm^^po^ 
PiT^t^aW^be withhoidafirom iuyaecond^e&tipn, ^iM 

fi^k to^ound among thosa Chat ennch t% Campo Santo. ^, r-va ; 
^tNo: trace f>f v there works now remains, ; v - , - j : J; t, .;.<,// 
- £ when the foilowmg linea were written to his memory :— : ,-, + j** 

8 For * minute account of the medals executed by.Jfcis aitwt, see the 
Mute* MoMMUcheUurno. .' See also the 7W de Nvmim**qu*\eK ** 
i7/«miw^i*. &a J of Lenormant Paris, 1884. - <* ^ •» ~ ^ 

^fi^eS»l «altery of Berlin, is a picture by Gentile da Fatoano of 

J V^eXoned^Sd^ Mto ^ ^^^^i^-^TS 
andSa^Utobeaiaiher. There was ^^e inthe^e^^^ 
Mr 'YoungOttley^ See<Waage* Kw*tw«*e*md K«iutl*i* England, 
▼ol.ip.S98- ■ ■•-'• ^ ^' - w * rt ^ l ' !: " • '••• >v * 
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PESELLO: AND FBANCKSCfc SBSELIX JJft 

pdwer^crapproach the ability of him ;who has taught Wttht 
tiaieinodex>f labouring in our calling; whence it is.thatidjsa 
ciples attain to such a point as' afterward* tooompfetefwith 
their*master^?and even -to surpass them; since .there is ibut 
Uttle difficulty in adding to what^ has beeif )alre4dy\ dis? 
covered by others'.?; That this is true is -made manifest bj 
Francesco di Pesello,t who so closely imitated the manner ,of 
Fra FUippof • that * he would, without doubt, . have surpassed 
that :master by very : much, had not death so prematurely 
takemliim from us It is also well known, that PeselioJ imi- 
tate<i>the-manner of Andrea dal €astagno\ and as he /found 
great pleasure in delineating animals, he constantly &ept 
several of various sorts living in his house, depicting them 
with so much truth and animation, that there was no master 
at that time who, in this branch of art, was at all equal to 
Mm^JThiB"artist continued under the- discipline .^of iAndrea 
to the age of thirty years,§ learning, from his precepts, to 
become an excellent master ; wherefore, having given a good 
proof of his **bility,|| he was appointed by the Signoria of 
Florence to paint a picture in tempera, the subject of which 
was the Magi bringing offerings to Christ, and die work was* 
placed in the centre of the staircase of their palace. Pesellp 
acquired great' reputation by this picture, principally because 
he haa executed many portraits in it, among others that of 

. * « This passage evidently requires to be taken with many grains of al- 
lowance," remarka one of the Italian commentators, ''since facile est in- 
penHt adder* is more correctly applied to mechanical inventions than to 
the fine arts." A second would fain remind Vasari, that his master, Michael 
Angelo, had pronounced a different opinion, when he declared that **>he 
who is content to follow others is but little likely to pass before them." And 
a German annotator would have our author remember, that " nothing great 
in art can be accomplished without genius." These reproofs may suffice him. 
We do not, therefore, record our dissent from the opinions announced in 
this passage. - 

t Here Vasari is speaking of Pesello the younger, whom Baldinucci con- 
founds with his father. • - 
r ' % The elder Pesello, that is, whose baptismal name was Giuliano. 

§ That Pesello might imitate the manner of Andrea in his latter years 
is probable. But it is not possible that the former could have studied with 
the latter « to his 30th year," Andrea dal Castagno haying been bora m 
the first year of the fifteenth century, while Pesello was already a painter in 
the year 1300.— Maxtelli. 

;/ 1 In his first edition Vasari says that this u proof" was a picture for the; 
chapel of Santa Lucia in the Via de' Bardi. _ ,„ „ 

vol. n. i 
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#1* ••• "V^pF.T^ABTISTa. , 

JDbnato lAecialuolil^ I In the chapel of the Cavalcanti, family, I 

tgb^Cr beneath the Annunciation of Donato, 

' aster painted a Predella, whereon are depicted stories 
all' figures from the life of Sim Niccolo.f In the 
(ejr&fedici he decorated a balustrade with figures of 
which are exceedingly beautiful, as also certain ' 
itfeVs;/! on '• which he depicted small stories of jousts and 
ttra^mclitsi therein, are several horses, admirably, exe- 
Wiied. w In .t lie same palace may be seen, even to the present 
**# 'V/paln'fing 1 on canvas^ by the hand of Pesello, repre- 
^ng^tTonspressrng'* against a grating, and which seem 
really .alive, 1 others are on the outside of the same, and 
is 'one' in <-ombat'with a" Serpent. On a second canvas 
sfello painted an 1 Ox, a Fox, aud other animals, all very 
jfaftfral ^ho* full of ahi'maf ion. 'J In the church . of San fjiero 
J&E^6rij this master executed four stories, which are in 
tfi&rSijapei of the Alessan'dri ;' the figures are amall, and the 
luK8ct^"a!re .taken,'' from the lives of San Pietro, San Paolo, 
San Zanobi— the'latter raising the Daughter of the Widow 
mffiltrie dead— and San Benedetto. § In the church .of 
fefet^iVIana Maggiore, also in the city of .Florence, jhe 
pmrtfcejii ' a Madonna ; with two other most beautiful figures, 
in the cnlipel of the Orlandini family.. For the children ot 
'the Brotherhood of St. George, Pesello painted a Crucifix, a 
San Giroiaino (St. Jerome), and a San Francesco ; and in 
the church of St George he executed a picture of the An- 
nunciation* In the church of San Jacopo,J at Pistoja, is a 

•• * l4Qd34ltaa^ttttl{>idtate tolttt m' thtf Gallery of the Uffizj;;' but it h 
aot'to be found there at the present time. Rosini affirms himself to have 
dsJcoYered it in BolognaVand gives an ehgnring of the principal group.— 
tejfiRa^tf^i^m/fa^^ Tolni p. 16.* - - • >:... .,,<..- , r > i 
^^KiBottara Wforms^iis tiat thljd predella or gradino was presented hy.a 
wzM ticPMidhael 'Angelol3uonarroti the younger, who gave a Tiew enfe 
in'ifspla<$e, tf his beautiful gradino is now m the Buonarroti Gallery. , 
lo^^jjhefiteof these works is unknown. 

bi f flow* in' ( the ^«J^^f ihe 'Alessandrf family; to which the work was 
Ififopre^When She'cHurch Vis destroyed on the 8th of July, 1784: 
9 « lWfom>! ( 'Gutdd di'Pistojd, *. '1 9 ' assures us that this picture was not 
fig-tttf-chlH&'of^^ It was sold to a 

foreigner, on the suppression' or* tft /Origination of Priests, to whom the 
cVulwbe^dnl^'fano? Wifagen enumerates this work among those seen by 
a^^fbe^UettiWi^kr.'YauDg Ottl*y:See Kvrutoerke **4 Kuhstler 
«^«%iai»/TbLi;T». ; 397. r ' L> ' :i - 
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work $! Tescllo, representing the Trinit^ *ffifag&& 
San Zeno and San Jacbpo ; and in the houses of various cipb- 
zens in different parts of Florence, are numerous pictures. 
in square and circular forma, Try the' hand "of tlie same maker. 
Pesello was a man of m'odeiate-hattti.ani'kiiH^Vo^spb- 
si tion, al ways ' readjr " to serve ' his friends^' ' arid 'to ai d" Jlicm 
with cordial good' will, 'in every way possible W Trim. 1 *$© 
married early," and '■had' a son named Francesco, but- who was 
called fce&llino..' \ The latter also devoted 'himself 'to pn 
Ing, imjtat'ingHhe' manner' of Fra Filippo with infinite ieat 
From what we see of this artist; it is manifest *" tuat'-'ne 
would have' performed much greater things had nis life been 
extended,' ^ seeiiig * that " ne was most 'studious. In ""His ' habi ts, 
and scarcely 'gave himself rest from his labours 'either- clay or 
night i of his lability we have fc" specimen in" the Chapel' of 
the Noviciate of Santa Croce, a most ' admirable Prcdefla* 
namely, 'beneath; r th'e ! picture of 'Fra Filippo: the pKggs 
are 'small, but might* have been executed by the hand of ^ra 
Filippo himself. He painted numerous' picrures in small 
figures, which are. in different parts of' Floren^, J&nd hud 
attained to considerable reputation' in' ^haticiiy, when hr 
died, in the thirty -first year of his age; to 'the great grief' pf 
his father Pesello, who did not long' remain' after 1 \x\m 9k but 
followed his son when in his seventy-seventh year J- 

,. .- THE FLORENTINE PAINTER, BENOZW^CKIBKHJL " 
' [bob* 1424; dkd 14&5.T] ' '"''•" ' !' 

He who, with determined effort p^rs^ea tne ^th pf /^^u^ 
altnough it be,* ^'meVsajvro^ /w(lj)£ 

• This Predella, justly praised bj w Vasari^ comprised fire stores, three of 4 
which, a Presenio, a Miracle of SL Anthony, at rol y remarkable work, and 
Che Decapitation of the Saints Coaimo and fiamianp,are i now in the Florpn. 
tine Gallery of 'the'^lne Arfc. ' The other* two, "St , Francjs' relying the 
Stigmata, and S.S. Coaimo ana" Damiano bringing succours to t£e acj^ a$e 
in Paris, whither they were transported in i 811$. . K '. j ~ t . " : . .' ," 

t Baldinucci and ^Manni affirm! that there are/documents whjch, i show 
t£a<; Pesellb's death miistliaye taken plaT* on Ihe^tb inly, 14^7, and that 
of Tils son Francesco PeaeHi, is alluded V by ^j^irete |n hig frattala, 
written in 1460. ■••».• — 

i2 
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-tfeorns, at the close of >tne*aAc&V discovers himself finally to 
t&ve 1 attained a broad level; with all the happiness that can 
^be 'J desired And if he then look' back and consider -the 
- difficult? : ; and ■' ' perilous | passages laboriously overcome, • * he 
f tha\iks' God who ; hath 'safety * conducted him through them 
tttfahe -point -which; lie 'has reached, • and with gladness^f 
-heart -blesses 'those 1 efforts tvWh he had previously 1 fourid^O 




'any sense of fatigue, 
^e'^c^ttaahtywith-whi'cli thb paitis fendured, and the tieiit, 
cold, hunger, thirst, and 'Wher 1 inconveniences sustained, for 
^ftie^aequirement of 'excellence; r are rewarded- by;freedom*from 
^ivertyj'dnd by the i* attainment ' of that secure ahd^tranqnU 
tclraditibti' ^ 
'^noyed 1 ' his reposed &W Hmrt SoBJw ILi:v/ c 1o snoiJinoaaK 

ai 

Wprks; v tq possess great; power pkitivention, much facility, 
4&til richijr varied resources'' in the delinektion of animals, 1 in 
^rspective,' in landscape, "•; an dm decorations;- <Ben0z&> 
^rbzzbli eiecutecl so mdhylfibours in his day that' he'' proved 
^himself toWve but little" regard for any pleasure beside ? and, 

although in Comparisorf with certain other masters, who 
Surpassed him in design, he was not particularly eminent ; he 
'yet -left all far behind h mi in 'perseverance, and among the 

multitude of his works there are many that are very godd. 

In his ybuthj Benozzo painted an altar-piece for the Brother- 
hood of San Marco t in Florence, as he did also the death of 

St Jerome for the church of San Friano; but the latter was 

"destroyed when -that" front of the fchurch, which is bounded 

W'the -street, was restored/ *'* ' 
si n 

*°tn public documenta ; the [name of' this' artist is written *< Benoub ili 
I^esedi Sandro,"*or Benozzo 'di Lese (the last name that of his father), 
w^hoiitth'e addition of his family name. For the various dates assigned, 
as that o£ liis birth,, and for other details respecting him, see Gave, Carleggio 

iTneSiiodiArtisti, vol. i.p.* 2J 1—27;*; and Rumohr, note to Rio, Delia Poesia 

TC^anff.^-JWU^cditibn, Venice, 184). 

,'" f Eottari described f this work as stilly remaining in his day, and then 

"placed in the refectory of the convent; but the convent and hospital were 
both suppressed in 1775, and the fate of Beno'zzo's picture is -unknown. 
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A ^Foiijhepajacetf^ 

^hapel» in Jrescp,! thp $ulgec£ ^WQI*^flg rfta>#teiyi ofVlfeB 
>Magiy? ---and jiibj 3pme h^opafct^^^^eftrt^mjr^^lifeaaf 
St,Anthp^yo£fPra4w# tbe<£bajpel i>f^ft;€e|«^ffoiftil|r, 
4n *hel church pjf.f&rjt jCaU^^thjs^wprjM^ 
.the Cardinal; iGii|lJ4no^vOe8a4ni,Hfuidi pfc^tonip^PpJonga, 
both; taken r.foom j ttoei Ufaf^Jsi ^^^o^^^Qgntii-fih^ 
over the gate 7 of ^twcs/thiM; litoft^ ftifattj^ 

- wherein i.e^epipted Qur^dy^^nupaetoos^^ 
Santa -H9^M»fSB^^i^^m^^ fh^ght^Aae^ 
enter , by ithp principal 4qpjj; i& pw^:nm<m&g*WTW 
fresco, whi<^iW»,1»lejria% l ^eU:4p^^fe ,jRiifl5 Aa^fniit ,bioo 
lif ; Ha^g^refampdij&pjn llp^ritollftor**^^ 
: repaked , tp Pisa^ wte^hej^pffl^.in fre/tfewp^jfcewjp 
,the^hed>fa,;vb^ 

decorations of a wall which runs the .^bptaa^ldJ&^rt^ 
'bnUdin&rifu^fli&irj^^ th#*01d 

Testament, whewn.^v^p^^«nc>,fiqwe^^^ 
This .worjc may he IrnJ^joatt^,*. ^^t 3 ibrini4aWle unjej;- 
, taking, the artist *tey&gvrep^ 

( tjie world day,by,dayi;§> %^iV^hm?^i^^9^ VA* 
the Ark of Noa^ypfeturesiwyc]^ (I a^K6jqy fedj^QpmDp^ed, 
and exhibit a greatr!vajietyr,0£ffigurefl-o?> f^ewr M thia \b Uie 
proud building, ,of , the . Tower, of , ^jnrqd*; the ; /burning. , of 
Sodom and the.neigl^uring.;dtie^ f H wjt^atpries fromfte 
life , of Abraham, in iwhicb, there ,|ffp many, ,parts adm^ra^y 
expressed, and , worthy, of mn$h consideration, „;Fpr, although 
it is true, that Benozzp possessed no yeiydiBtipguis^ed^e^t 
in drawing figures, yet in. this wor^ p the Sa^^ce^f Isaac 
more particularly, he, has neyerti*ejpsa exhibited considerable 

»••'..' ' -.■ r ,; j .:' i . jr> i ■ ilsrjuj .jiii :.•; ...i^ ..-L ,:r, 

,. * These. works remain; and in the rear 1837> Ibe window which gftes 
light to the chapel was enlarged, when the jiainjjM^ jrjuch Jfld;Pfgyjousjy 
been lost in darkness, were rendered visible. On uus occasion they were 
carefully, restored by £he Broipesorv^n^D%) Maxuxi^-JEtf. i^f»r> 1849 % 
■f Destroyed in successive embellishments ot r the : /church//' ."! ? f ., 
J In the year M68, further Retails will b^/oun<l in &imol)r : papentfche 
Fortchungen, vol. ii. •'. ;, .'. , -j : , f> .,,. , ., > ,', '-.^ 

$ The stories painted in the Gampo Santo of Pisa, "by B«noq» Goxfali, Ire 
twenty-four, all of which, with those of*ejlier;jnasterB th ' ^ 



engraved by the elder Laainio, and publiihe/J m^lBlJD, 'with , fllustrationj by 

Rceiniand Rossi. There is aaeconaediUon^olasn^ers^ 

by the younger Lasnie,jn 1032, -;; i; „', 1^' ,,,,,% *;V ^ Z^i].i''^ t '- 
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mastery of Ids -art; among 'other, things he has painted^ an 
Ass, foreshortened, and placed m such a manner that it 
seems to turn on every side ; this ammal is considered very- 
fine- The Birth of Mosea" follows, together with all the 
aiffns and prodigies that ensued, until the time when he led 
the people 'forth' from Egypt;, tod fed them during so many 
veara in the wilderness. Finally, Benozzo added to these 
^tain-other stories of the Hebrew people; as, for example, 
those of David and Solomon, his son; and it may be truly 
afl^ed that, in;this work; ^displayed infinite persistence, 
and a spirit more than bold; for whereas sp.vast an under- 
taking might very well ha-V* appalled * whole %^« 
painters,- he. alone encountered, the whole, and complete^ 
with his own hand.* He accordingly acquired a very great 
reputetioii by. this work, arid wefl merited the following lines 
which were appended to it in,his honour -— | 

« Quid spectas volucref, fitee*. «' monstra ferarum, 

Et virides eilvis athenasque domos? ; 
EtmuTOS,juvenes,i»fret,canosgvepaTentes, y ^ ■ 

QuHs, imper virum epirat in ore deeus} 

Nalura ingenio fasUbiu apla tuo : 
Ell opm artificis : ptiunt viva ora Benoxut : 
O tuperi vivos J 'un&Ue m ora tonos. 

.Innumerable portraits, taken ™m.™ a.,,-. ~~~^ 
thronghont this work, but as. the subjects of all ?re *a$ 
kifrwLl shall epeak of those only which are undenrtoofrto 
be- oflmportant personages, , or of those respecting wh ich $ 
bavei found authentic notices recorded. In the story ot. the 
Qteeri of Sheba visiting Splomon there; is, the portrait of 
Sfarcilius Ficinus among various prelates, with those ot 

^e^ttaKcdaf » fcr from hating b*m reached Winlfl*^ 
nW£ndeTeSt*l eiceedmi pace of movement. as well a. tart^rf 
ffiffiri "eome of ha woi!4 the *«■'**«: *ffi* % 
^gjTof J.cX,which i, one%f thepictore.oftheam^.8^1^ 

^e^uX^the lorfe. h«£P>*£ £ ^J^tff™* 6 '> 
tiscrtiivi* diW, 'pQture Jet Campb Santo * W*** !EKL£L * 
-/^h B pti» M ln»meofPl.tma, w» not Batirt*, ^tat^rfotomttWj^ 
we (Italian editoie, 1849) have remarked on another oeeasfch*"-' •.» ; 
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ttritozai * coiSbtt^r 



jH)ftrait of the artiit Jiindself oh toreeback^We 1 ^ 
tw of an old inan with shaven bea^-^otif m 
qijfa in the fold of yhicti there^is > Whi&'._ _ 
intended as a sign or token'; or it may be\th£tl?e4i&&o 8 l 
^'tended to inherit* hia^ame the*JCn> J \ ^Jf?** . 

' In the same city of Pisa* in ^ a>»nve^t n oriihe.!tofefW* 
Arn<i 'helongihg fp\ the 1 nuns of San^Be^eAelF" 1 ^^^ 
<&s#oli printed & -'series' of stories exhibifii^^ 
^vebts; of ^ 'life of that 'saint ; and 7 in 1 Wit 
^rOthernood ht the 'Florentines; which ^^ then r B^oo^f^Wfe/e j 
mopaatery of;San.^tb;;no'^r' is,' he p^te^ i ^ j£kim:L1Mri 
wiiji 'miny other pictures, f , In the cathe^^.. _..^ . 
of the "archbifiliop, Benozzo exccuted l a small pirfffife L 
peraS^ihe Object of this workl^^ttMM 
Surrounded by numerous learned rkenj wnb^dii^bfS^Kn 
ing his works i v among TOese'is TnepoTtrafox>Ft>Pdpe Sixtus 
IV., with aeveral c^kag ^>^ 8 ^^W generals 
of different religions iprdei4\V:vT5iia-j w^ftp^^ M d most 
finished work>,ere^exe<mte4r^ Santa 

Caterina, a monastery »belongin'^pto-rthe ^ ^rtdfihing-Friarg 
in the same cityj thir ih&fer "painted two JJrtdt^ifes in tem- 
pera) which may be easily recognized by the manner ; and in 
the church of San Nicodfcj another in like manneT?>with tWo 
in Santa Groce, irithottt the gates of Pisa. ^ h ■ r "^^r^otsl: 
'! l White stfll a yonthj. Benozzo 1 Worked^n ihe- Gapitolar 
chttrch of San Giimj^amv where he painted the altar-piece 
fbr the altar of San Bastiano, which stands in the middle of 
thechurch, opposite to the principal chapel ;f^and inthfl 
•'* ; -' ' : ' ' r .-'^ »-W ?i . ':-.v ;, v.' :jj. *uui;n-.i. feaii'i,rii*I/r 
- ' * . The story of the Queen ; of Shebe is among those, that hare suffered 
most. An engraving of it will be found in Rosini, phxliii. This be has taken 
fijom an old coloured drawing, now m the Academy of the JFine Arts ^Rsa, 
and which some believe to be the original design. .. !, . v '.-. '■'.' .^ j . : .^ 

f The frescoes of San Benedetto have perished. . Of the works execute^ 
in San Vito, nothing certain can be ascertained. In SaaDomenica, at.J^isa, 
is e picture of the Forty 'Martyrs, by this master, with one of the Virgin^an^ 
Child, attended by four Saints, in the Gallery of the same; citj* ..... ".. ;' ' 

X This work was sent to the Louvre in the year 1812, hut.hjnud^to bejvi) 
longer discoverable in that Gallery. : , ."„ j, r V-"?* 

$ Of the five pictures here, described, as executed in Pisa, no authentic 
account is now to be obtained. \"' r ] .V 

. H He was not-then a youth, but a man of forty., .". k ....-_ :i -j'.y 

t Thi» fresco is still in existence* .v»iv 
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^CMifeil arc crrtHiri^Ur^t^rtly -by hisliandjattd 

" : ^ J ari" older nmster/buV restored by hini.* Fombb 

ife^^f'Monte Oliveto, 'in the same district, be 'Jaintfed 



the church of/Sant'Agostino;'Wher^ ne - painter etones^rom 

W™A0L+ yOf^all this work ! bare the design, ^byKbe 
mW&m ikna, /J ih;%'ftob\ with ^eVerfiT dxa^ng&?<*f 
1 WeXnb^^bav^-as^^ecnte^ iff r the'lCampo ' Satif6*cf 



W^j!^ mention*^ 



jweiozap. t aiia wuo came iium x^um, iuou;, u«;iciu«,tiu* 
8eln|,1Stter infornied, ^a i f^aTi^ r fodfla i wriiteA Meloazo, 
WMHP agreed! haVe 7 b^lieVed; that this Meioaak 
SmU&$iriP been- Bcnozzolf but^bey ^ure; in error,- for the 
painte'fMelozzo- -was one "who lived: at ;the Same time' with 

eSzofii wtWgywi^^ £** e 

KBugaaffiK JWmM ^CTmlW ^flfcBHQgigftgfifi which be 



iiB%Sftfl8 ttoe n ^articliliirly ^ foresbdrte^ing, which he 
executed with great care and diligence; of ; this'a proof J taa^ 
be*tfeen m .the cburcb of ;. Sant^pestolo, in. Rome, on the 
tribunenofrthe High Altar, where ^there are certain figures 
gathering grapes, in a frieze ^painted in perspective as, an 
jornamenial franiework to the picture, with a cask, which'are 
exceedingly well done. But' this quality of Melozzo is even 
WrpVoDyiously apparent in the Ascension'of Jesus Christ, 
^hose Jl £gure is seen in the midst of a choir. of angels, by 
wllom-be is" borne to heavenJ . In this picture the 1 figure of 

-"fltrJSifiT itU;iUivi. J&737J SklUi ." J iOiqtOtib 

snk/JJfits Scthe'iresco of Iippo rMejnmk' u an pahtiartoi "£ £ \ ■ .iO v s 
. + This fresco, some parts excepted, is still £n good. presexratioD ; UMlb 
previously described as existing in Monte Oliveto, are probably those still to 
J^ffcen in the, cloisters, butthey\are rudely -executed, and much defaced. 
" t ^+" ( Xbe4ioration ofthe Magi' in the chapel of the Madonna, 'is still 
Jjrointedout in the cathedral of Yolterra, as the work of Benozzo pozzoli. 
ni & Ajiterrpr into which Vasari himself fell in the first instance, not hating, 
fjis^e tells us f himself in the first edition, then seen any work of Melozzo's, 
war obtaine4 any exact information concerning him. , ..'/, .' " 

"\||. This artist h a* been roroly alluded to t by English writers, but c *Jthe 
grand fina beautiful angels of Melozzo of Forh" are -cited in. terms. of high 
commendation by Mrs* Jameson. See Poetry of Sacred and LegeiUtary 
Art, yoL i. p. 20. 
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the Saviour is bo admirably foreshortened, that it seems to 
'pierce- the vault ; and ,the same .may.pe.said of the angels, 
who are floating>in various attitudes through ,the % fields of 
air. The apostles, .who stand on the earth beneath,, are in 
like manner, foreshortened so well, in the WMi^S 
given to them, that -the work' was then, and continues still to 
be, greatly commended . by .arjists, w>o haye learned ;-muc1i 
from the labours of this master. Melozzo- was also, , well 
acquainted with the .laws of .perspective, t as $e buildings 
painted in, .this ^picture sufficiently demon3trate. u ,.The \york 
here described was executed by, command; of, Car^nalltiano, 
nephew of Pope Sixtus IV., by whom the^im^ter was largely 

remunerated.^ r .r q»&i&J fftH I '•*<• '< f n' ! ' *; .vrojtf 

| But to return ,to Benozzo.,, Pxhauste4 ; at length :i by time 
and by his labours, he departed in his seventy-eighth year to 
the tme rest ..This master, died.in the„City ; o^ ^isa while 
dwelling in, a small .house wfcch he had purchased; during 
the long period of 7 his, abiding therein Garraja di,San Fran- 
cesco, and which he r left at his ydeaft to ^is daughter. <M He 
r was regretted by all. the - city, and was honourably interred 
in the Campo SantO: with the following epitaph, whic ; h,is still 
£o be read there :— ; ;f v , b&tot 

Hie tumulus est Bendtii Ffor£ntini; qui prokme has pi*Mt historias. ! 
Hunc sibi Pisanorum donavit humanitas. mccoclxxv n l 

"^OZ^ 

jnanner of a true Christian, his' wliole We f Wn^ ^p^ 
with honourable! laboursl' He was^kng^ looted mtfri with 
^great consideradon in Pisa, as well for his excellent duah ties 
as for the distinction to which he had attained matt The 
disciples whom he left' Denind him were; 2^6lri'Maechl- 
avelli,* a Florentine, and some mothers, who: do. not require 
'more par^culaTm^tion.:', v •'■)''}... C ^iiX--i:7^ 

• The Cavalier T ammajo Puccini describes two works by Zjnobr Mac- 
chiarellL as formett? exismg in the church of 8anta Croce, m Fossabonda, 
a hamlet outside the gates of Pisa. Of these,one, aCoronaUon ofthe 
Virgin, was transported to Paris, and is still m the Louvre j.the tfhcfjsin 
the Academy (IstUuto del* belle Art!) of Pisa: it wptwente the .Tugfe 
teated with the DwineCMId on her knee; beside hex w,SanRalueri; San 
iFranceaco, San Giacomo.and another^aint' Beneath is the inscription :— 
Orus Cmowi Ds'^c^yitua, '.. ( VV v \'l-V [,.' '. ,1-.-.', t ".'; ; V* 

.0£ .«i t -.!oir f ^L 
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lj& uxwxot *n*cA*nrra. 

••nheiff Is l law f *^to i t> . ;L? o ?v t<p/i .^f?! ■ - i: v 11*0; of r^ofc 
tJB8f^IElQSSB» SdULPTORiJAJfb^ AIUfflrEGr>'>FRAjiGBSCtf 

te g^aa/^fc uu tiiA lT iy ALsa^ of siffif a. - •»'; «. ai ™ • -kh.& 

Te^^eft^ w^t,' Frtno^oo di (&*&*,* who wn^^ 
cSDetttsWdptar ^ architcb^ prodnced the tw6 anfeels'Sy 
b M > M * wM elEa*e<m the high idtt^in the caihedral <tf ihat> 
dty^rtTbefee^dr« iw4it^tmtfr very* toely ^caat, IMW 
dfc Wl t^ fefi^ied^iAdgdf w^attfoasible careT^-An* 
th&lie' cotdd^very convenie/ttyr4>eittg rf m^oT^fair'yb*^ 
settrion* as^Well as of reniarkabk ability, wherefore 
ifcft *relk>tefr'Bie fiake fcf gafav b«l* for ms bwn £leafe ' fl "* 
wlto^teltiimilin^ 
alto«ln*iftr^o€'life <«riSteilc*<Wimd£l&^^ 
GHdrte<y4lso^gate'lii^ attfeirion ?Wl«dth^^ 
86tte^<^rfes,t ^ trt W d6 ' ** *eqiii* £ hii ^s^alp^re^aisli 1 
*tente<Aijtte y L<mih&^^ great jodgmeht; 

atiH ^t^rWeanhitoelf toWwelT vetted^ii^ 

the palace which he bnilt in tTrbino for- the <dittce J Faaettgo 5 
Feltro, the apartments of which are arranged with remark- 
able judgment* and are exceedingly commodious : the" stair- 
cases are peculiarly constructed, but are more convenient 
and agreeable than any that had existed' previously J to his 
tmie^ "The* nails are large and 1 magnificent: the 4 arrtih^ 
metit of 4ne' rooms -is singularly judicious ; they ♦are >I 'ricnly ! 
decorated, and the^ whole palace is in short as handsome 
9 ^j^^^^^ c ^ M *&y ? n 6 *tot hai5 ever been" erected 

'.bi'W'-'.iV .: ,>- '..;■■ ..-.''.- -.* ' " 4, '^'"Vr^ 
-^ Thewadef^bo thiU'd^ mfcrattd<^rt*p^ 
fhriNbemihthe life prefixed by SigiiorOridPtMtti^^W'fVWri^n^ 
ckUirti&acfaUe'e ari&ertf, written by Francesco Giorgio, during hn {podtf 
in Urbino, and poblisbed by Prumfc in W41. ^ iv - «y ^<™ H w, 

- »f ^amf mfctrttafrf a Preeepio only, at teen by hfenaelf. 8ee Vol. £' pF2&8 
ttote,*Bto%ftdt^p*ctar«'ha» been dieeotered in Monte Olhfeto Maggiore, 1 
att^hnifaafi, 'a Coronation, now' in theAcademy of ffiena,**« that cneA^y' 



"t «odert>wrft^*rin|5 artple tetfimohy to Jrfore Oat FraiN**** di^ier- 
gio did not btifld tkis palace, wtech 1 wm commented bbrthe SA^nitf 
architect, Loads Lanranna, and completed by B*cd6 Pontelli. Of Tinteuu 
See hit Life, anfc, p. 87. ' r ^ ' -' , '~ , - :r 
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^m^.oarmmdaj, vFranoiBcd^i Giorgio %as a distin- 
gwged. ei^^f^^iwticBlarlja-tiTthft cbnstecctioniMf 

wJo,. an j •!£ t,*^ - r^ 50 7" wa v mere aire likewise 

SHgWnsyan mquirer ;; mto,all mat^ r ]aDDerfainiii^rgndent 
JBMRary engines, ^di Warlike ; implement^ and pnwued^ 
WT^gationa into the;variotu,nwdeg<)f co^w^Jftn.adopted. 
J»Jb thp ancient amphitheatres *Q&tf)k^seM#at «ftwsaW 

S , T^^^* U, ^° &£^^Wtir%ac<sw&>le 
Wii^Mr^Pji^twgA^^BffioJ,^, flp^jfi^tunied a* 

toured thiwrutoww^dedj n? ffl::J ■,;, ,},;,,.: ^ 7 
• ^W.Pop^-I^n^pr^nfie^.di Giorgio prepared all fthe 
toigns ^d., P K > d^ ( «quired; 'for^he palace and episcopal 
«^li^?ienM,§4b©flatrve:plaoe.of,tlwt Pope, previously 
fi ^'^f^ft JH»t:^ed ^y him tpjKe dignity, of a cit/, 
and,caUtf Bei^Wm* name., „. These buimWs were as 
magnificent and^plandid-aa in'thatplaceihey could be j and 

•Jul* '32 s '^i f ^W«« ,«i engineer, may be judged of by an exa- 1 
ofatr^^^ ^3K accord 

dn^ro^ P ^ hc ^MMwrof Swna; and a third, fooneriy In the poaM*. 
*oii of .ScamoM, mjy no* .be seen in ^library o*St. liar*'*, Itek* 

^^l^knot^pailifed, but in relief., it coiiafctapf aeTeutjUwo baa* 
nl»Ti f wiuch were. removed in 1756 to the jupper corridas of^paU^Ty 
Cardial Stoppani. .They will be found, w^^j,]^^^^^: 

W% ** 8F"!»ff- ?«pgMb,«od many other^U of Italy, TT* m 

;$,ttus ^declares m his Owwaenterw, that a Florentine named Be* 

nardo, ras the architect of Pienza. , «amoa net-, 
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^f^n#jj,J>e,S*^f^ ' 

^jflg^o&tte^ 

^Jh^t^^n^L the ^^fP^/ortynwy^M^^^^^j^ 
^t^^boHtjthey^WTi 14$0*f u il^*arj^;left ftd^Alifeito 

^7<*'to^or^ijn!*^ 

JlO^flipitaate S^QujjqftB ^tenofrifcfi ,ft$tnji*enAatfitqr 

^jtn^fout^hjphjfl^^ 

jmjj0ifgr^u4erjs^ 

jtflKF^f&tf thai* ,J>ranchi<qf ffajt timctoxg* 0jherrin*a&6fc,iufcl 
Jjme fowa Jte time pf JFWippojiRrqpe^fewP. 4o>his owzuod iQtf 
Lorenzo di Piero Vecchietjti§ /WWj4^jA'SieneSe^oiidi(Mi 
Jftej^gt^eir.^afli^ distinguished s^jj^ A§^ (pre^diHisly 
taftn (t^^Tes^e^edigpJd^t^,h3tti finally :&t^<jhea4ximBcL 
io sculpture land casting in bron$e> /These arts her studied 
^yith n 80;fliucK 1 peal > ithatihe became TCiy/ eminent, «ud'ti^- 
£ei ved a commission to t execute , * ' tabeimdeipfribzonxe^^br 
^e^Wgtt altar, of the <»th€KlraLin hifl^xiatbre.cityrOfrSieiii, 
Vfith the^ecpi-ations.in; marble, which,: are StilT to beiseen 
#iere. .. By this, work,tan extremely fine one, he acqirirecba 
name and very great reputation, well merited; by .the jcorrfiofe- 
ness.pf its proportions and by the grace exhibited in< taerjr 
partofcitt whoeyet examines' this performancef will perceive 
that it has been well-designed,; and that 'the j artist Lwaa a 
judicious, practised, and able mam The same master exe- 

cj &'uj^*i cb'-- «v\* '••»<'» ii.« *"-fi.'..'»fl .; ia*f"3 •>:•-* V* ii^-.-J »*I tf ^ «l i»«j^ * ■ 

and Loggia would be inferred to belong to Pienza. t ^ Jtumofivu/ tUpra. 
iiV f^deaih oceurretfaDbirf the year 1505, when he had attained tte^ageoi 
nxty-eeren. His reputation at an architect was bo great that the prince* 
anft^nooW of hb time emulated each other in demanding his counsels jujfl 

aasistance.— JBi. Flat, 1849. ,-,.-. "■ ' 

'-^"wlfiaf took place in 1515." , ';' / ; /' .'*. ' \ ,;1\ 
<$ For 4 more circXimfltarlfiaraccount of "Lorenio, 
iere'Sanesu "' : " ' ' : ' ,; '" "''' ' & ,*/. . ... 



^'l>'efiiV^"]K4- 
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.XORliKtOivECC&nSttl^ %&5 

cuted a fine statue in metal/ reprinting the uridrtriedligure 
of Ghrfot-holding the cross /in; *i9/hand;:-it id j of > the'&zel&f 

/1££^ n*4<1 «fAa . j1*w««2v«'Aj] iTam! 4l>A :a1*aw>1 ^n^ ik a> Ci a^aaa >MA«M«)>il. 



e^ual « love ;anii difigenoe.* \' Li the ^pilgrims! lodging \i 
*ame hospital Lorenzo painted an historical ^picttrre ; t and 
^overrthe^'door Of dan Giovanni jg> an ' arch decorated with 
^gutes in fresco/ alsb^ythfs master.j* The baptismal foriWot 
rbeiig^coiiipleted, 1 tie executed certain small figures of'bronie 
for ithat work, finisfiing in like manner a relief, also in bronze, 
which iad formerly been c<nnmenced by Donatello. Jacopo 
4ella Fonte had i likewise executed 'two -stories ' iti* bronWftir 
<ttie same work, and tfie manner * of : these 'was' imitated fbjr 
cLoreifeo as dosely as was>possible. It was frcni 1 his'JhsrM 
r that the baptismal font received its ultimate completion,' bjr 
*ihe addition to it of certain figures 'in bronze/ formerly tSaSt 
by Donato, but entirely finished by 'Lorenzo^and* which are 
-considered extremely beautiful.! ' ' * r ' r ' .. 

( r tor the Loggia used by the officials of the bank, Lorenzo 
Executed figures of St Peler and St faul, in marble ; they 
ire of the size of life, have -much ^graoe, and are finished 
with great ability. , This master completed the works under- 
taken by him in such a manner, that he merits to be as 
honourably remembered after his death as he was highly 
commended while living. He was a man of melancholy 
temperament, solitary in Jus habits, and perpetually sunk in 
contemplation. § This was perhaps, the cause wherefore he 
lived no longer, seeing that when he had reached his thirty- 
eighth year, he passed to another life. His works were ex- 
ecuted about the year 1482. | 

• Still in the Hospital of the Scala. Delia Valle declares this figure to 
be " as soft as if it had been moulded in wax:" it bean, the, following* hv> 
scriptkm:— , '""; ... , , 

Laurentivs Petri pictor aKas VeccMeiU ie Senh, M(XOCiXYt,,prosua 
devotione fecit hoc opus. K . tr ... ..,„. 

♦ In the Gallery of the Uffizj is a picture of the Madonna with numerous 
saints, which bears the name of this artist t , 

% Lorenzo worked in terra-cotta also; a group of his in that material .was 
formerly to be seen in the Abbey Church of St. Michael in Siena, 
§ Delia Valle remarks, that his works bear the impress of h# character. 
| A fine statue in bronze, exhibiting the recumbent figure of the Sieneso 
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S36 Lrrfcr-o^^fls-aatdrs. 

bau wttonan'&dt bsba?}!* zuis hut. f o3insfoiuU n t **&> 

'&« HALASSO CAI.ASSI, PAINTER, OF FERRAKA.* ^f 

axii ^cww^ •,-/«!«!»•: AaooT.U3a—Dun>.MQB.j J j^i/ i . j^b *n&lA 

Hecate works of art in a city herein 
flfcre^ are no native artists of eminence, tins circumstance 
SdHstiditlv] awakens the genius of some one among the 
AH who" afterwards labours, by the study of thu 
i^al^e^afcb progress that his native city shall no longer require 
tS^n^te/fetfangery^who' afterwards bear away' the wealth 
■mc place,) for the execution of embeUishments. These 
f^ay/then; strive to* secure to themselves^ t>y the exerjise ^F 
iffiei^iiflents, 'thoWe riches which appear to them so desiraDle^ 
Wnen they see 'them lavished on foreigners. The 'truth of 
th1£' remark wai/f ende red dearly manifest/ Tby Galassq^ 
FerVara, ^wK6j J seeing Pietro of Borgo a" San Sepolcro remu^ 
nerated by the Duke for the works' which 1 ne r "execute^ 
besides being honourably entertained in Ferrara on the same 
account, was excited by. this example to devote himself to 
the study of painting, on the departure of Pietro, with so 
much zeal, "that in- his native city he acquired the reputation 
of being a good and even excellent master. " % K 
/ <}alasso was all the more favourably considered in Ferrara 
from the fact that by a journey made, to Venice he had 
acquired the method of painting in oil, which he had carried 
tq fFerrara,t where he afterwards executed numerous figures 
in that manner, which are scattered about in the different 
churches throughout Ferrara. f Having, at a later period, 
repaired to Bologna, whither he had been invited by certain 
Dominican monks, Galasso painted a chapel ' in oil for the 

iLefcpfcy' Maiia^us^Socinus, may be seen in the Hall of modern bronzes, in (h^ 
Gallery-of the Ufej. k " This was executed by Ii6renxo, r at the coat o^ tie cay} 
myi£o7>aMwa*inte^^ *' '. s " f ,.* lu 

' : ^, This' life doe* hot appear in all the edition* of Vasari, but {he later 
Italian cfr&mejttatoa'hate restored it to the place which *it occupied in ihe 
first edition^ and *we follow their example. 

t Many anthori affirm that the practice of oil-painting was first taught 
in Ferrara by Roger of Bruges, from whom Galasso, among other artists, 
acquired H. 

| The reader, who may desire minute details respecting the works of this 
artist, will find them in Barufialdi, VUe deglx Artefici Ferrartti, edited by 
Boachml-/fVrram, 1844-6. 
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church of San Domenico, and this extended the renown and 
increased q t&e ; f credit : of, tjie ( artist., ? ^5 ^as ..consequently 
soon afterwards appointed to execute certain works in Santa 
Maria del Mon^ a monastery of Black Friars,* outside the 
city of Bplogna, and likewise painted various pictures in 
fresco without the gate of,$an Mamniolo. At the Casa. di 
Mezzo/f moreover, which is situate on the f same road, the 
Church was painted in fresco by .his han.d .with, stories from 
the Old Testament* Galasso always jxyet} io a very creditable, 
manner, and constantly prqvepl himself courteous, and obliging, 
which perhaps proceeded from his having been more accus- 
tomed to work in other and foreign cities than in Ids o\yn, 
It is true that, from not being yery regular in' his mode of 
life, he did not attain J to a* much advanced age, departing in 
his fiftieth year, or thereabouts, to the life that has no, en$, 
He J was honoured after, his f dealh by the ; folio whig epitaph 
which was written by a friend. 

scan- cibAsatk *erkaej*V. -\ 1 ' fcxf 

0* Ifcjfcfn < . Sum tanto stuM naturam imUatus et arte / " ' 
' OS di Bum pingo terum qua 'creat Uldjxtr&ii; 70 yh VI?. sn" a 

floi la > I • ^ <ec n( $ce 1te ; ouidem -non picta putaverit. a Ute, f - 1 7 ri W fti 

A $e credidefit scdyenerala magis. 

» i At the same period, -and also in Ferrara, lived Cosme, by 
whom a chapel, painted 'for the church' of San Domenico in 
that city, may still be seen J * This artist designed better than 
he painted ; nor, as far as I have been able to discover, did 
he execute many paintings J 

jiil ■': m f . .' . 

* See the Annotations to the Vtie it Baruffaldi , before cited. 
,+ Now called the Madonna -di Metzaratta, The Florentine commenta- 
tors affirm, that the painter called Galasso, who painted there, cannot be 
Galasso of Ferrara. The frescoes having; been executed^ at too, early a 
period (1390 and 1404) for him to have taken part in them. 

T'MalvBsia, i^j&ma Pittnbe, Yeproaches Yasari for not having said morp 
of Galasso, and Cosine, or Cosimo Tura; but u has not," remarks Bottari, 
" himself supplied what he accuses Vasari of omitting." The justification 
of the latter will oe found in the life of Vittore Scarpaccia which follows. 



Digitized by 



Google 



,128 



LIVES .OFjnE^ABTIS™. 






.ANTONIO ItQSSELLINO, FLORENTINE, SqULflfi^ ^Pf 
; BERNARDO, HIS ;BROTIlER, 

r U [Antonio; 'bomH^died about l490^Berniirdo, born : 140jff &*">(* 
-hnhc*-. . about 1470.3, •■■ r^utio^ loyimixrteD 



io possess, moaesty, ana 10 ,dc aaoruw i .w«u. f jjM«?g.»ijjjffu^ 
iuaUties and. .rare. gifts, so clearly to be pejceiy.e ft ig..$e 
honourable conduct of the, sculptqr, Antonio Ros^fi^* 
an artist, wlio pursued his calling with such, dcYytipn^and^o 
much grace that.hew'as esteemed something more ( than man 
frill wlu^kncw.nun, ^iW *««^./!^k%ftJ"$ 
Jprtheidmirable Virtues wh.ch ^, r ^^#?^<^W 

from ih'e. circumstance of his workrooms b.cin [ g^n.,a ) JE)art.d 
Florence; ,8o'-.c^llcd. His.worts display so much softness and 
'delicacy, with a refinement and purity so" enUreWrfech 
372S r.L L.'iii«»S m nv ""h»' iiist.lv nailed the true and .really 



m t^SSu in the second! (MMjUl 
Palace woa constructed by Antonio Itossellino, the decorations 
of tills wo^k consist of Children with Dolplnris, from J the 
* ■'•'"'A.ilL ! « r ivf£i» J *i*« urofor Sa.TinnMii? Thp' whole is executed 






.,:* Y< *.-,.<■ • ■ • ■ ^tLt««L.Ii -.hi: J WJO'1- 

* The family name of this artist was GambereOj, and he.wasJhe son of 
Matteo di" ttomenico de' Gambcrelli. Rossellmo was aU^namcy aJ we* find 
from 'a' fiscal document; published by Gaye,* Carteggw, ^ W« f W P 

+ The office of the Proconsul was at the comer formed by the Via del 
-Proc^nsolo.tind the Viade'Pandolfini. wg * 

< S This fountain is no longer in the Palaaxade*' Medici X now Kiccarai 
Palace): nor do we know whither it has been transported ^Masteih. 

$ This work is opposite to the monument of Michael Angelo. tranceaco 
Nori was killed in the cathedral by Giovanni Bandini, one of the conspirators 
of the Pazzi party, but the monument had been previously ordered by 

11 The fate of this work is not known. 

.- , . ..... I .,.-... ■ 
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BOSSELL1NO AND BEBNiKbo. 1^9 

with many other works which were sent abroad into various 
par^a^foVei^lg'to^EWtriJin F¥aiiee^ffor^fe<MIni*o 
al Monte, a mon^^6r W«te ^-riai^oirtfiide of Florence, 
Roaselliiw (w^ikpppinte^^o>coiis^uc^the ^ojuunenJfcjO/, the 
Cardinal of Portugal, andth^s : ^prk he' executed so admi- 
rably, with .such extraordinary care and abi^it^, that no artist 
caii ever r e^&t ttf see any.tfan : g i wTScn ni ^race 1 aW* VleHdacy 
couWpossibfy 'snr^a^ itf" $h$to hfra Vh6 ? examitteS^tMs 
Vorii ;it appears not merely (fin1i(^K. : %ut^^oWlrin^b«slbfe 
that f it shoiili hWebe^ briuglit^ ^6n ^T&tJ6d: r :Thm 
are angels Who hiave Jo fmuch-'gracV mi\^\lt^bf^xp^ 
felon/ with duchmn.easy flow In the ^p^e^-aii$BO^c^ 
aft mth^>hbie>6i^; ; th^t r *hey : nti ton5e^feeniJ : tb W<& 
mirblV'tutlivinfe befegs^ 'Of* tnese u inge1s? J 6ii^ : hbras ; the 
crown of chastity, which belonged to that,cardinal, be hiving 
diea^it'^ 

of victoVyi 1 Wihtfinafe thrtenquest o#aiijfetf;H?r *he '^relatt 
over worldly thihgi ,V Among other renwkabl^^Mu^j'ftf tjip 
work is an arch ii$ the stone galled mu^fgnoj wTrtc n Supports 
a marble cturtain,' so finely arrariged^ thsot ^be^eeilHhe'^w^nte 
of , the marble and the grey of the macigno ;t,hiS &fy$itf 
looks much more l&e ^eai'cloth' ^aB^nWkaVbK.^ ^.the 
sarcophagus are ifigures of Children whicit are jtrtily beauti- 
ful, with that of the. Prelate hnnself ; there;is i J&adonna; 
moreover, in a medallion, which is afeb very ! well' done :/the 
tomb itself nas the form of that tfpnstrudted in porpliyrJN 
which is to be seen in Rome on the Piazza of the Rotunda.'! 
This monument to the Cardinal of Portugal .was. erected in 
the year 1459, and its form, with the architecture of the 
chapel, so greatly pleased the Dute l of Malfi,' * nephew -of 
JPope Pius II., that he caused one to be constructed for his 
wile in Naples .by the same artisV and^inUar to Jhat of t^e 
cardinal in all things, excepting only tie figure of the dead. J 

* The monks have disappeared, and the diurch is now rarely used, bat 
the monument of the Cardinal is in excellent preservation ; an engraving of 
this tomb Will beibundin the work of G<mti*& t M<mw*enUsepoicralid€llu 

'lotcana. ; • r * k ■ . . • 

.- f -The porphyry tomb has been removed from the Piazza, and now forms 
the -sepulchre of Pope Ctanent XI L, a covercle of the same material having 
been added to it. — Bottari. \. . v --/ 

X The wife of the duke of Malfi, or Amalfr (Antonio Picoolomjiii), was 
the daughter of Ferdinand I. y King of Naples. 

VOL. II. K 
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JLTVTES^QF* tWIE 0*RTIS*ftOJr 



Jj^^e^ame,plac€5,. Antonio executed A pichire in^elie^^re^ 
p^^n^g^e,Nati|d|yJof5.ChH6t<tte Brosepb^Urohqiffof 
rejjricjng ^pg^st/floatiroyerbthejirude ibuilflingy raiid tifee^ 
aLbcgipg;^with parted lips,- are ^finished in tochiaitoaiuifer>*lriLt 
t^eji^em ,to treathe, najjxtoiftll their, movements arid*ex*< 
pijessjpns, Antonio imparted nJormudh .grace and refiiiemen^ 
J^fcgenijus ^and the, chisel <#ttW produce notitingrdiUmarble 
taf puEpjft8Sj,l£js .-; worjc. 7 ' Bipij; these? qualities/ t^enworkst trf 
^nfpnjo JRoesellino rhavei^alwftyavjbeen .heldiin-tbe^itiglieat 
es^$^ ( ^yrjtffc^ consijietfedtanoifcj .' 

$anv ; e*cell^ ,cat>it«iar. * 

c^wqh,#f Ei^ppUji.thia; wjaster, piwluce&iwfigirife immafcblej 
ofi ^auM^a^iftW verfy beautiM 

t%ig,it;^nd,o£ t thjs wetWej* jtowingribjnltis «o*raihaM 




jf 4fltpftio.died in, IlorencA at^ the*ge^>f ^yrsix,JeaTwlgr 
a;J$o#iqr, ^also fan ,. architect, *nd sculptor, jcaJlediBeiftMttddc 
U^artist ^executed the marble monument ejected iiivi the 
c^u^cX-of Santa Croce, to Messer lionaixjo, Bruni, ofn Arezao,) 
wKo, wrqte the History of Florence; and was- a ; very learned 
man, as all the world knows.§ Bernardo was much esteemed 
toy his ability in, architecture by Pope NichplaS ;¥.., r wha,* 
besides, valued him greatly, and .employed jhim ; in manyi 

J,,,,. }.., .-,. ... > . '.: ' ■ ;^ ' /- •* .m,; -Vrf/tv: (ft 

. *j $cogo»ra gives an engraving of this work <Tat.xvi; IPartfljy « Thfc 
preaepjo itself 1b still in the church of Santa Mam di Mtonte, W! Naples; 
TheEvange,lists,3t. Matthew and St. Mark, stand on each side of the^Jie, 
depicteSfwh'ile* St. Luke and St, John are above tnem in figures of naif- 
lengtk.^ i 1 -■■••'■ ''- . V -• ■- .': '• : S" ' ■ «■: ' * "/•> M r^ h. 
e >J- J^i8istflltobeseena8;here.iritimaljed; .1 J :; ! - { > ,vifrv « ;-f! a 

J In the Hall of Modern Sculptures, in the Florentine Gallery, are two 
works by Antonio, which Vasari does not name. A bust of Matteo Palmieri, 
in adranced age, namely, bearing the name of the .artist hs /follow* t/O/fcti 
Anion^ Ghamberelli ; and a Madonna; with the Infant J.esu&y Joseph 
ap4,t)ie shepherds appearing behind her. • ' .:••■•;• \*>\ '• <■ ^1 v 

$ Idonardo Bfuni died in 1443. Engravings of his tomb will be found 
mGoiiflelYiMonitment\,SepalcraU^&.<%, Tav. 2 ; and. fa ^cognarayfltorta 
della Scultura, vol. H pi. 25. .Another work. of. Bernardo ia.i the,. tomb, -of 
the Beata Villana, in Santa Maria Novella; and the very .elegant monument 
of the great Legis, Filippo Laxxeri, in tye church of San Domenico at 
Fi&toja, is also by him. See Gonnelli and Cicognara, p4 supra* < \ ; „•, • r 
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ROSSELLINO ULm> BERKAfcbO. ( ^'l 

oftthe^works which; he- caused i&^bd c^stfrf*!!^ fliHii^ 
his rpdntificate, -and of> which { he would ha^e'erecttfc[ fl ftiaiij' 
raor£ had not i death ihietp&fe& m ta<i>Te^& 
thdse?foriwHch:)Benia!hJdswa8 etoploj^«'by^Pti|^NicTidla^ 
was fche rfcbmldingr of 'the 1 Biaezav Or ■» MarlfceV^h T^cbriarto 1 , 
(according tor whatfweifindn related \by <&i^hrj&fe *f KlillH"} 
where JBemardo^ remained [doting ^terai^mohttt^oti^^coniU 
of th& plague^ whitthiwastha* year ragih^in^tbr^82 u Ylft* 
he»eiilarg©4iwhci(*>dt w*!^%l6B%TOB^t^^ 
tfaeiwholeiplace^ ktwgboti bi^er/ei^ftn^'^frfnffVfc^sh^ps 
a*6mi44^ which* %re ^er^usefur aswel* as^tofiSdiotJs^nd 
handBome: SfeJ^hen? restored the chnrch bf ^aWftan^eto JW 
iheisatorfplafec, Whitewashing td rnih^and'W^Hifc lfe 
rebuilt! thte *church^of"Sah Benedetto/ we : ^Inay i ^osBsuy, , 
entu^yiakiow.^coh^dernigftn^ addition of haidsonl^i well 
<»n»t^cte4*to<iin^wMch^ife* taade io i£ u,: 3k ^sws^fte 1 
chftt^ofiSimoFrataoeflc^wa^greiily som^pa^ 

and in others was threatening to fall ; this bmlding^h^'like'-- 
wisefirietalredtoflS strengthened ^ Mo^t ^hoVonfenl#doferTnt it 
also-w^th^ineSr^oo^M^At Civita'Ve^a^Betfc^^^^^ 
rnanyu beautiful attd" infcgniticetf t' edifices 'f*tifa -fc^Civita 
Gastellantf, he' rebuilt niorenhan <a third of'the^city walBHn 
a' very good manner. 'At Narni,also, heteDniltahd^enlarged 
the fortress, adding to' it strong and hatidsome* Walls] ''At 
Orvieto, this 1 artist likewise erected a larg^ fortress, with a 
most ^beautiful palace, a 'work of great cosVand no less 
magnificence.^ At Spoleto, in like manner, he enlarged and 
strengthened the fortress, constructing dwelling-places there- 
in, so handsome, commodious, and well-arranged, that no-- 
thing better can be' seen. He restored the baths of Viterbo 
at great expense and with a most rCgal spirit, erecting resi- 
dences there, calculated, not for the rich only; who daily go 

. ........ i ,. !.';.. , ,. i , ... . '•. ■ \\ . 

• Nicholas V. died on the 23rd March, 1455. . 

T In the life Of Pope Nicholas V. namely, in MS. in the Magliabecchiana 
Library, and printed by Muratori, Rer. ItaJ. Script. yoL iii: part % Runion'r, 
Forsch.Ital, vol. ii. p. 193. . < . 

^ Delta Valle affirms; that the fortress of Orvieto was built some' ages 
earlier than the time of Bernardo, and that the palaces to be found in, ;Or- 
Jjeto were constructed under the care of the architect, I ppolito Scalza, of 
Ornetor; he is therefore at a loss to understand what palace Bernardo can 
have built in that place. 

K 2 
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132 rtTVEfi OF <THJB ARTISTS. 

trtbathe ,thcre,tl)ii^w4rtJqr feJuMhct ,Jodging<of the, greatest 

princes,?*** m f*Wf!iVf/'v fr.-. -ijt f»i ; r f r ..-J . ^-,,fi nfjftt i'nyr 
>> AH ^hese-bnilduigS' were ejwcuied a* the command of fi#$ 
tfichdlas !Vr4 by ^qaanfcv in places^distant, from.Bome, ';£#%: 
to>Jiwtitityitself,hetreato^ 

theVwaJls /which /W»r» far the Jn^parfr^api^iina ; ^dingcjo, 
themrWtaio towen3*and copipi^epding^^ theae^iui4jl^q4 
1btf&e*fon*',wH<fy he h iB^Rtc490|i^b efttthe^Castk^, 
Aapeto, b<*ide»fnwero^ u rwm^^ 
oonrtrucfcA/within^^ m j^ $0^ 

stctte and gradually ^jrebnilfi, aatfre pq^c^ah^^^Wa^^ti^ 
fortybCh»whes,of}tba 

whowascidle^C^Qi*^ h^r^djcwpl^Wrt 

work: uifH grw^w^sftr^^^^t^j^^^ 1^^ IJ^te- 
irfeTOrSant* Fiia*^ #**#&* 

atoduwtoy fcth«r* ( of th^nrinor ch»^^ r 4?]^^^^ g^^ 
»piri^fitt*g&iaceno^^^ a&flffia 

pliihedfforai^oCjtiitffgrea^jap^.prwpipal chur^e*T7:§*i> 
(fccwanni ^terane, > for, WMi^e, r |£apta . JVIa^i^ . Maggj^f^ 
^tofttephano, in.iW^nte, Q4fo, Sa^^postpio^Sa^}^^ 
andr $aa Lorenzo, „e&ro> muros^^Q^ ijan.Pietn? ti^no* 
speak, because this constitutea^n^n^ertakjng apa^L, t , y , (> s 
J J Pope Nicholas Y.\ had : alao propped to make, the Vatican 
it&elf into a separate city, and to n surround it .wdth -fojrtl- 
ftcationajMin purepance of this ptaiv he had f t^eo, v rpad)8 
laid out which, should lead to San, Piefcro; two of these 
being, as Ibeiieye^where the* PorgOtYecchio.and Borgo Kuovo 
now, are. ; These he was c^y,caangjn\ certain .parts t witf^ 
lx^^e* containing, very convenient, shops : the richer , and 
more important « tradjes being .separated from the .niino^an^ 
pooi^each c^of^t^ 

it»elf,ti.;Th€f JRoutia\ $ow<>r, ( ,s#l ^\\^[Tprmne,4i $###0, 
was already, completed. Over, these shops and Loggie were; >to 
be greeted commodious and magnificent houses , in a fine s^yje 
of^awhi^t^^andjjthese were ..so designed that jt^eyjwere 

lien, in T 



defended .and • sheltered from, all those . winds wliich . in , Kome 
are considered i n salubrious, and were moreover ., freed ,from 
ai^ : the, inconveniences of water and (Other disadvantages 
likely, to generate j.malar.ia. , ,$11 j^hich woulid hay^ Tteeri 

* These huiMin*ri have now fa'lcn into ruin. — Dottari (1759). 



Digitized by 



Google 



R088ELLTNO AND BERNARDO. 133 

completed by that Pontiff) had his life been prolonged but for 
a'short time, he^n'g^f 4 great and mtet^ determined 'spirit,* 
well informed also, tfnd so thoroughly skilled in such under- 
takings, *thaf h^'diWct^d^ afid gdVerhod the f krehitecW no 4ess 
than he'Va8 f cmhieT^' J an*^^:byHhehi. *>Atfd*his is a 
state of things yhifehcau^g^ 

easityto'a*' StfcfcessfuP termination 1 , for when ^e^fotibder of 
the building' understands for himsel^^tod is *apabte of* ^in- 
stant ^isiohy J tKe worts°go forward^ ti«it ^hflV-fttf^te' -to- 
capable* ^d'irre^u^ ) he' : sta^ thfe yes 

arid the-no/dufferin^ time to l ^a^^nprofitabl^^amiiist:'VaTiou» 
d&n£ns afcd V^piriio^whll^ Nothing' ufeeful ?j* en^tdoV" Bift 
respecting khi# design ^(Nicholas, 1 ther^^i's no' needio fea v> 
anythin^mdrej'yiiloe It^wa^h^ earned' into^ete^U ^ Hv. 




beauty' i 

should be' fhe m rii^tf^ building' in 

Christendom^^ H^i iofended that it should n<)t OHl^ be a 
suitable l/ residente i ^ { ^he>pertoh t o*>*h* '^preme'Pontiff, 
thechie^f of '^airCliristiaft^ and'thaf <6f ^ihe^i siM^ebflege fcf 
cardinal**, whd,W being ^ his ^ancil^rid^assisUtttei ought to 
be ever near him ^ but 1 be ^alsd 1 desired tha* all otfees for 
business Of whatever kind; > despatches, legal affairs, and all 
others connected wtth' the Court, should bi comprised within 
H; insomuch, that all these buildings, thus assembled to- 
gether, offices, courts, and the household, would h^ve pre- 
sented imjkteing'tnagnificence, and, if such a term may be 
used for fluch 1 a purpose, would have produced a pompous 
grandeur of inconceivable effect. But what is even much 
more, preparations were to have been made 1 for the reception 
of emperors, kings, dukes, 1 and other Christian princes, who, 
Whether for t^eiraflfiursiot from devotion; should visit that 
most holy apostolic seat -And who will believe that 'Pope 
Nicholas would also have constructed there a theatre for the 
coronation of the Pontiffs, with gardens, loggie, aqueducts, 
fountains, chapels, libraries, and a most sumptuous building 
set apart for the conclave? This building (I know not whether 
I should call it a palace, a castle, or a city) would certainly 
have been the most superb edifice that had ever been erected, 
so far as we know, from the creation of the world to the 
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UYES OP ,THE AKTIS?^. / 

jr. What dignity would it not have i mparted t o 
fcman Cnurth, to see the f supreme Pontiff, the clii if 
sembte irourid him all fI the servants and ministers 
t^n^in the ? city bf/Rbme, and unite them as in a 
3u r ,anii ' inc^V ^J nidnas^ery, where, as it were in a 
rlsi^al PaVfiiiise, they might have lived a ; heavenly, 1 




yojship 



r^e£ltf^ little *hatKvas ! ?dori'e 



fifth work ; wmcn; this, Pontiff nad proposed to mmsen to 
ekfecute^ waV the^urch of San ^ietro, which he had designee! 
{o'mfike^flQ ' ypsfc/ so rich; arici; ^so&l^ndidly adorned, that ' it 
were, tetter /to^oe silent respec&ig'iith'atf to 1 commence^he 
recital, since I could not fittingly describe even the smallest 
part; of the,worfc and should fail all the more certainly, 
because thq.model prepared for this building has been lost, 
and, others- have since been made by other architects, But 
whoever .'shall > i desire > rto rform 3a. i clear ,ponception of the 
great ^jgns entertained in this matter by Pope Nicho- 
las V., lef him read what Giannozzo Manettr, a 1 noble and 
learned jhorentine citizen, has written very circumstan : 
tially, in >he, life of that Pontiff. For the designs of all 
t$e works projected as above described by Pope Nicholas, 
ai ? welf~as for others, the Utter is said to "have availed 
lumsetf of tl^e genius and gjeat industry of Bernardo Eos- 

sellino.*^ V "..",-*, . i V 

## ^ntonio r tjie>rother,of Bernardo, (to return, at length to 
the v point, Whence, for. so fair » purpose, I departed), An- 
iqmo /$ecyted his lahduijs in; pculpture, about 1 the' 1 year 

1490 ;f arid as r men for the most part admire suchjyoVks 

i-.-/<\,r ,Mrv- v ■-,- r -> •:• y <• • - : - '■■•-.• rjt!< r;i !yw/?^»sffH loir.D: 
:>ir -»*i^ n'\ ••- t\v ...«..-• ',. -. T t . ,• ,' »;*r „. ... .,'■ '] «p--' t .yjj 
: ^Ruinohr,, J/o/.jForjcA. Vol.iL pp. 180—194, has shown that "Bernardo 
was not only in the senrice of Nicholas V^ut also in that of Pins II., who 
(after -the short pontificate of CalixtuallL) succeeded him,and is beliered 
to Tni«re conducted the wefrks of Pienza,fbr the last-named Pontiff ,'f « i j 

t Antonio Rossellino also took part in the rilievi of the nwrble ( pulpit 
executed for the ^jathedral jot Prato. , See JBal^ana, Pe^ri^on^jUiia 
CJiieaa Cat/cdrafe di Pralo. r - " f-V \ 
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iqmi aviid :,■■> 7; , "v ; . • • ■ ■ 

$3 j Are, , seen, $q t Ijay e, peep, produced . wi th care and di fit cult y , 

and as his labours are distinguished, for these two qualities, 

Jie,, (deserves ^4,1^ pbtaiued fame and honour, , as , an 

illustrious example j from . whicji modern sc ul ptors may learn 

how those ^statues should be executed, which are, calculated, 

by t})Q difiiqu^ies^ey preheat,. to secure the greatest amount 

of praise.: and ^enown v ( r F,qi; after Donatello, it is ^ntonio, 

who has effec,te ( 4 ,the, m,ost, towards adding a certain delicacy 

am^refttyejn^^ to perforate 

in sona^v/pW.ti ^Bjdi iru pthers 49. round 1 his figures in such 

a m^ne^y^ljat^iieyruppear, in fujl relief and well finished 

in every.part^a/.ppp^. wljich f until that time had not been 

seen 1 .to. , l?e ,so fie^fec^ly attendeqV tp ia , sc ulp ture, Jbu t >the 

me$bod,t J^yingf ^^^nt^y^rf^c^^y^ ffiim, has since, in 

fhet times, more, ini mediately £ollowing> and in our own, been 

ever .adopted *nd kclpjqwledged to be, admirable. 



' *.'»#' b c nj>" 

$l*H T'w-fffi'ff; TSfftfl vrf .»'■. ■■■■TT < , ■' ... • ;■ ,| • 

DESIDERiaDk SETTlGNANO, SCULPTOR. 
(Born ia the.fifst ye^ra of the 15th century— Died 1485.] 

Vert greatis tJie-aioount of gratitude which is due to Heaven 
and fco $atu^fisp#i ffops^wjip ate able to,produce their works 
without effort a^i%wij.h a certain grace, which others cannot 
impafy^io^eir^pira^ by study or imitation. 

For this is in truth a gift of Heaven, showered, so to speak, 
over certain .works in such a, manner th, at they bear about 
them a loveliness and attraction whicn draw towards them 
npt^tfjft t^p^^h^^^ even many 

^h9/ar^^ot^njiectea,;Wi^ $. .And this proceeds from the 
idea of ease and facility which the truly good presents, never 
offering to the eyes that hard and crude aspect so frequently 
v given'to wor^'pr^dac^painfaliy an3 with laboured efforts; 
by such gca,ce and. simplicity, which pleases universally and 
is understood l by ail, are 'distinguished the works performed 

c ' ' ^Many affirm/ $tiat this' artist belonged; to Settignanoi a place 
two miles distant from Florence, while others consider him 
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frttegeflptfrioha^ 

liOft, wfciplkia./niQSjjbeg^^ 
. dispersed over different parts of the city. For tbebctiitfdhTofi 
tte'jCfp^es/P^de^ 

ottiSanjJlQBeaW & wnpl^gthto^ra^^ 
for,ibQijchapel gf.thfr SwwnenUf^^wqrk j**fck Jhe/ ocufeo 
ducted vi^b ^eatdilig^ioe tp the utoo3tl|)erf«Jtioo. t Jn ibist? 
cfenpelyth^w^ the figure iof a^ child *>y { om? ai*isjt,jinlull< 
TC^^Uch^asrj^mpypdvfi^ iterldWi^ii^inowrWoiil : 
tQjb^^lmppn ,tbe^tar : ^,tfa&astj(>f thejtfatteitjva* meton! 
ttaop&nary; things WrdQutofljiStei^Anotb^ 
Baca^dA tMonteltipo, a^^inlDftArble^^hich staada con* 
sfrntl^Wnthe' tabeniaole^^/theTtSiMxrai^eut*^ dlnvSantal' 

and Baldinucci supports this opinion. # ^ 

r^,an**x«iint, M (-3*™^ 

in bronze, oji ( fhi,cJirthe.anm»»^I»«ffyy °r^f^M^Wf^if«Mj 

pla^Aatabich ja/nojr : in Qm<Jftmtom (WIW'.(CPW4«^i AlMW* 



tonvii, p^,73..< > -.. • \ , • ;!/ ..-: o: :.-ij,-/t. A ,••— -■-.o » ■ j-. tip «; ru J-- <;•<-• hw. 

;&# he/ f jUpn .js.still in ej&en^but $fce Angel, has .dis»pp*ajed;ok*w , 
probably destroyed in the copflagration oft^<&iunbr-F^i£^«r4^3r&> 

^ rf T*he,,jJecor»^)ns^f th^chape^of [tfce Sacrament «#«re, tean*i*i^ to 
the.opppahesidenf ^^urc^r^.a^.^nd. are- tfiefe,st4W:<The CbiWo 
here mentioned >^a8 on t tha^ ppqasjopjertored:^ its original place,— IM* 
See also acognara,^S/0f^v&<^4fckfc V -:?. -i? V.» ::obi*t/ * ri. 4 c : vo v > 
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!KM»rfN8^AaJ ®e*Mertc^<fciiitrnc^ 

UtAetttilgeTs^hfete^ *e#y graeefcrl, 1 Ws'-ia ibe^rtrait^f thfe« 
B«ata<hei%elf^Ciife%ny fWm^theiifeP Shedoes not tteetaffo'te* 
dead, fentinerely asleep;^ 1 Foif the Nutis of the 1 M urate 'like-" 
wkeisfc '6ie<?dX6<i^ihbiall^gtire of i the- Virgin; >toetand> otr j * 
oolurim'in'a'Ubernfcde, which! is 'also inn very pleasing and 
^raoe{\riimailner ? »ihBOhid<ih that v both thebe VbrkB 1 wWe^al^ 
wa^4mld '4ri ^^tmoet^fesieem^^atid' are r stm- very 'highly ^ 
piafcdvftf ©eslderib «*ee&^ ^ 
SiU5fcimeritfiinr^'*£Aj^ 

a«u6tmnedxftlig«tw-$> tocl <althbugh^there are "no • flgure*>ift- 
thtewb^it^gtaei evideiro^i ^evefthelefe^ 4rf** »Veiy><fitie* 
mannlBr^ahd'4iaj»^hfiik« 'grace; likkallthe ottftr works fcyiiis* 
h*nj4ti*J1i&<tfr^ 

Stnto&i, likewiaMfl nWbJe$ita*'takcn'rrom^he^^^^ 
the3Latfy%a8iai&!e^^^ **^ 

mirrfble-one.^ ™'*1 •V 1 '* wl ^ r ° g - u;( J itiv'^iiih t>v«> i.>jei'X{r.U ; 
dTh^t^mb'Vofi/Mdejw^arlo^a^uppiniv'of !A.rei5zo/fe>th6 
cbaraHiofiiSatttk Choice, >wa*aso f ^rected by tHis' toaster, iand'- 
theWork ^otrupttlyKCatt*ed » ^atta^ment itf the? artists Jtfhd» 
other well-informed Jpmons; who then exahiined it, butconf^' 
tinUes to surprise '<all<whrj see it in the present day^ Dest-" 
derio having* executed 'foliage on the sarcophagus, which, 
although-eomewhat hard and dry, 5 yetj as bat few antiquities 
had > at that Jtifnle 4>eeri discovered, Was then ; considered a' 
very i>eatrtifaHhing.< Again, among other particulars of this 
work; are certain wings which form part of the ornaments of 
theisarcophagu^i and seem rather to be of • actual feathers 
than of sto^e, a thing very { difficult to produce in marble, 

<* /That the i^otnb Of theBeata Villnna isbj BetDard<rGamberelli, the 
brother 'X>f^Atttrtrrio 3 Boa6ellirio (O^mbeTdli), and' not by Deaderio, 1m* 
alreadyH^r«tatedI-*£& Flor.; 1 832-8. See ante, p. 130, note. 

1 f^Thie figure; Which stood m the Dispensary of the Nuns, was east down 
by the flood of 4 667; *nd was broken to pieces. It was afterwards restored 
and placed in a small oratory, dedicated to St. Mary of the Snows, and is still 
pfeserVedjibot it*tneriti are no longer perceptible, the figure having been 
coarsefy covered -Over w&hunkpaint. .r ; 

o$ iOn the roitfTof the church, in 1 784, the ciboriiira, or tabernacle^ was 
removed & theMopof a marble-worker in the Piazza Madonna (Florence), 
where it * still preserved. Florentine Editions of 1 838 and 1849. 
$ Now in the garden of the Stroxzi Palace.— Ibidem* • 
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138 HVEBOP the Miters. 

iince it isalnftftt 4mpoMMe ttf <^p^Mir^d ^feathers with 
Hie chisel ' - There are,* besides; ^era* 0hi!drfert^uid<Aiigels, 
executed in a manner which is truly beautiful .and animated. 
The figure of the Dead, a portrait -from iiatore^extended on 
the tomb, is of the 'Utmost excellence; arid'bri ^medallion is 
the effigy of Our. Lady ,in bas^r^egp^ treated after the 
manner of Donato, and finished wiikgxsat judgment as -well 
as extraordinary gnce.*< These qualities < are likewise to.be 
remarked in many other bassi-t^eVi^niarJble by Desiderio, 
some. *>f which are in : iik ^a^tv6q l ^t^ lord Duke 
Cosimo, more particularly ,,a .medallion wUhcihe head of 
Jesus Christ, and tbat ot ^oim tne Jj&ptist, as, a child. f #f At 
thV/obt Of Messed €arto>fo#b£^ 

tb4he ^rienteryiof Messer &<frffi&^W& afictb* and 
1e^'whoW*ec^^ 
albasso^i^o; Vnich^ Ver^'B^t^ 
^r#t?pf Meas^ a^iocYor; 

aceoralng to the fashfyh j^f that time^ h r/ i ; ^ • C j 
'* i Haa i not(de^tU'sb r preinaturely ; '^rirecl th^World of ttat 
powerfuP'mimi '-which thtri ^ laljc^rtd witih atich admirable 
effect, Desiderio would, without doubt, have profited to sucn 
extent by the experience of the future, as to have surpassed 
all others, as much in knowledge of art as he did in grace. 
But the thread of his life was cut short at the age of twenty- 
eight, § to the deep grief of all those who hidihoped to behold 
the perfection, to which sach a genius would have -attained 
in its maturity, and who were more than dismayed by so 
great a< loss: He wa* followed byhis relations and numerous 
friends *to the church of the Servites y and on his tomb there 

t • See Gonnelli, Monumertfi SepoicraU deua Totcana. For engravings ojf 
this tomb, see alao Cicognara, Siaria, &c, who justly remarks,' that while 
the sepulchral monuments, e*£cute^„a$ 4$^ time, surpass those of earlier 
masters in beauty of . workmanship f and ^degoration^they ^carefully retain 
the Chris^p^yn^bolsTOaf^^p^ate (p,fie ojx&sipn, and ja ill-replaced by 
the classical ornaments,, frequently ^rietcie^silegoxical representations, of 
a later periods ... 7,, i . A y \, '.l r '-,l. $ k ,,'. { .., „/,. \ .'...'.. ', 
t Tde fate pf this, work is tfiotkoowp..,, ) ,__ , ^ 
X Still to. j^ ^n.rbut.trbe^e^is.mucii! iiyurecl by the feet of the 
passers; the inscription ia now ille^blc^i^nt f ixom,JRicha, who copied it, we 
find that this Marsuppini was.callq<i Qr^gopg, aot Giorgio, j and was secre- 
tary, not to the Signbria. of Florence, but to tb e 3d ng of prance. 

§ There are, good reasons for .bearing that Desiderio lived to. a. more 
advanced age than is hereBiBgrieuWhma«\ w ' ** " ; " ;: - ' 
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,8lJ*Jftft MxFi^SQLE. J39 

ftMKfyfr .Mftngr|ig$ttote pfep^c^grams.jina spnnejs, 
te^fii<IPlif4|C»i iflfi ^«hliw *>*^-»iyift I »Mffice ; .in^. to inser$ £he 

# doiJto&s«r#ri#^ >•■ m .wiM.-j ,m 

LKl*o^e8fwp^<<w«;Jaf•l*ilwwa^AW«p«cf<r4? f ■.. - ; :t jjz ^ 

V 1 ^ii^wi- otiDtitiira tfm&in Wartni, *<* marmi a 7ia. *■ 

AdfllS? JWEte°A/W^A^jyif ^ IWffl? 1 ^ about the year, JL43& 

beyond, the power of wo^4^ tp (J express. .In pur , book , are 

&'j8?f>qw M7£)i or -,; r ^-xiJl i».t i.u fc > *■/:.-.?.- - > i-.:- ••• ;.i •:.*.•■. 

.'fttWIU ft' f.'i.V- -il <*rt. 715 lO £-t: ''•:'»! ^j:-.-: ;..» . ■>> ■ ,■ . ' - ! o . . ■'./; 
-y?r<«v ; ;o ->yt. ">; .£ .: !-»f.^ .? .'# -i ■; .... - • ■.• , . 

W««h.» i.. w MINO ( I>A/EIESOLE,; SCULPTOR. ;.. • .- ; 

b*lili.nb l '- ^ '' " tB6^N'l460-^DIED I486.] 

08--7<f r"Y' -<rr>cb rti/ric* vjn. »; ■;■,,,/ on , , . . ., . ;.; ■■ : y ..; 
^riiBN artists seek ma more,, in the works they produce,: than 
toMditateiheiroD asters, or; some other eminent person, whose 
manner may. please them, in the attitudes of their .figures, 
)th^;air of their heads, 1 or the folds of their draperies, and con- 

~' : ™ ■';•; J *»^ r ' ; * ' ' W^cniiriture'BaNir .,..-•.«: 

lliiKl Jl " ? "''That Desidetfo gnve cold marble, life; 

ic . :>s i " '''Sj^tnat the' sculptor's power approached her own ; 

'. v- J ■'••--» Adding to forms of beauty, life and soul ; 

Aghast she stood, and cried: " Now darkened all, 
From henceforth is my glory." Then vast rage 
' ','.■' And high disdain possessed Her,' and she quenched 
**,• ' -•; ;■■■• frielignt of ihat 'bold genius. But in vain: 
l >' l?1h " «' '^ *rfiel)fe' he gave' to marble, marble gives 
, To him for ever, 
■f This figure is still in its place. , The. life of Benedetto da Maiano follows. 
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140 !JviaiipfiitH*nA«3ftr8. 

fine thfeG^vWto*be'8tuaym 

^tht^ime^knfl^fdtom^tbcyKtai^ e*e6nta>worea*lumilar?j to 
those >ftheye admne^yetoth^ cneiemat^uj), f fcy.i these ♦means 
alone/ to> the perfection/ bf ctheiriaE^Bincenit ; id obvious that 
he i^^y! presses. fo r war i T > ivL o'?i^ erateht/torieilow behind.* 
Anduthe fimftation^fTNatiffeiherself^is jjefc oh/end. for itltat 
artist whom long practice has a>iiiiiii^£ik>^e%nianjieriie 
has adopted b for asdmitatibu iskheifixed r iujtafirepresenting 
exaetlyiwtait yoo!€esii^tojeopj£ soit is»a.*Yer^Jfiretmiig, pror 
videdftfifct^yotftakeip^ 
the tuftercentioTOof tyounqn^^ 

who ^iave fklsd reduced' to a niauner wjiat*they first. took from 
Neta&:fseeiAgfem^ the works: 

of kfay»ina8tearmhy a#pea r r/>itas<3iot possible/fehat-with all -his 
d^igehce/Hhenbatt m^eni^sbchf^ihatfdtsball^be et}ual ttf 
Nature herself, 5iay^ eVenithopgliohe,sde<^ the^ l^tr parts, Jie; 
cab neve^lsefrtheta together iiftovbodyiofsnch perfection) as 
td^smke (Art outstrip Nature] i Then, if this be scv it follows/ 
that objects* taken* direcdy iTomiNatoiejareialotie calculated 
tomakepaintaig«nd sculpture perfect^ and ft hat hewho studies, 
artists only; and no^bodiesTmd things natural; must^f heces- j 
sity have his works inferior tqfthe7reality;>nay; less excellent 
than those of' the master from whom hd lakes his ; manner, t 
Accordingly, it has happened to many of oar artists, that not 
having studied^anything but: the t manner' "of r their masters, 
and having thus left ^ature out of view,.they have failed to 
acquire any knowledge of her, neither have they got beyond 
the 4 master they have imitated,- but have done great wrong to 
their own -genius;^ Whereas, if they had studied the manner 
ofirtheir masters and natural objects at the -same time, they 
would - iiave produced more effectual .fruits i; than ; they have 
newidone. i An instance of this may be. seen in the works, of 
the sculptor, Minodafiesolev who, possessing genius whereby 
he might have accomplished^ whatever he had chosen to at- 
tempt, was yet • so enamoured' of' the manner of. his master, 
' , ;....]-•:': .,. ,. -. v) ., • !, } j/: <*■: <, I ; !•■•: - 

f A saying of Michael Angelo"*. j :.,. i . ; L r , ... . ,-. 

t In this exorUimn Yaaari inculcates excellent principles, and proves his 
liood faith as a writer. bVowri practice having been in a totally opposite 

X A result experienced bj Vasari himself, as it was by all who, like him, 
too closely punned the footsteps of -Michael Angelo*— /tat 
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Dbstderfo da Settignanof t^ftbefgrice? imparted by that Wist 
ttfbis-'beads* of women?*© his trboys; rand otto all ot hen figures* 
ex»i0Qted ; by him, . appeared ^to Mino > something : supe&ofarlot 
Nature herself ; insomach that, bolely occupied in foilowin^ 
bis 1 /master/ he-abandoned- the >s%udy of natural objects r as 
surie^ubos^'wherioe -he; became rather graceful • fin rtrannef. 
thin seKdly based id» art. o» >rA *> -rt.. ■■•• r :r . .•,! ( v;.,,vr t*iriH 
^ftrwasTcm the foil Ito&Fiesolej ariloat ancient* city, cn(Jw ant 
deca^near to Florence/ that J^soulptor, Mino dirtxfotautnfc 
wwoororTimL tt^a stone-cutter witfctBefcw 

deriada^SettajcnanOj^vari youngs sculptor of great excellence; » 
d^spiayed' much attadiment'tto his calling 9 1 and while; ooca-> 
pUd)withi theJsqnakdngf of 'Stones; unacquired the artrofriaifc 
taring* j ifr ifcrm Ithef work^ teoceeuted by ; Desiderio > in .marble ^ 
Thefaeihe «)pied so< closely^ i that rhis master, seeing Ihim-likel^ 
torfmafcecprogress' t m oart,- iodkipains» to bring linn ^fbrmndV 
anchset irimr to execute tcertain parts of the sculptures in 
marble on which hei wis. thiinselfongagecL - Thus employed/ 
Jlino gisr© :thd> meet earnest attention to his workf keeping* 
carefutiyiclosef toi the eketoh-- before* him ; nor hod) anyJongt 
time^el^psedtefbrei^he attaanedrrto^consMerable proficiency^ 
Ttdk pleased' Desiderio'grealtly/<but still more entirely {was? 
34 mo' satisfied with ^the gredt irindnesstof 'his master, whom f 
he found always ready to instruct him how best tdaroidthc 
errors: into which those who exercise that art « arc liable tof aH*< 
When Mino was thus entering on the path to excellence. 1 in 
his' profession, his evil fortune would have it that Desiderio' 
should depart to a better life; and this loss' was so tgreat a* 
calamity to Mino, that, full of despair, he departed -fronv 
Florence, like one desperate, and repaired to Rome. < In that 
city he became assistant to the masters who were itheniioc- 
cupied with different < works in marble (tombs of cardinals 
and other . things), for the church* of San Fietrb, but hnrhielv 
in. the erection of the new fabric, have now been destroyed. 
Mino soon became known as an able and experienced artist, 
and he was engaged by the Cardinal Guglielmo Destovilla,* 
whom his manner greatly pleased,' to construct the marble 
altar in the church of Santa Maria Maggiore, beneath wliich 
repose the remains of San Girolamo St. Jerome. A This he 

* Cardioal-D^EftoateviUe, thnt is to *ay,-^-£</. Flor., 1849. 
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- **2 LIVE* OF THE ] ARTISTS. 

de^tated'withi*6tories in basso-rilievo, the subjects bein* 
events in the life of the Saint,* a work wtijcfc : fre^<»ntiiicted 
W"great-pe>fe*itio^ adding the portrait of tfy^ctJdit&I taken 
irorri-fl&qifeY •••- ■■■ ' 

^'Fope^auMLr a Venetian, was at this time^i™ his 
palabe of Sun 'Marco, and employed Mino to execiite certain 
armorial bearings for its decoration. After, the tfeatffof that 
Pontiff,^ the commission for constructing his tdmfcwa^ given 
to'Mind; who Erected it in SanPietrd, where"' he "completed 
the%ho!e in tliespace of two -years. This tomb was attthat 
time considered, the mosr magnificent and most ricnl^ ^deco- 
rated sepulchre 'that; had ever been 'erected V any Pontiff, 
w ^^ft'W*' feast down W Bramante in thk demolition 
of San PietroVatfa t^raairied 1 buried amidst' the rubbish for 
sereral-yearsr but in 1547^ certain' Yenctktii cauVea^it' to be 
reconstructed Vthe'old building of San Pietro, against a wall' 
near the-chapel-of Pope Innocent.} And altfxoWh "some' 
believe that' that tomb' is by the hand of. Min L deriteame * 
who lived ^bouithe-sam^tinie with Mino da Fiesoli it is 
without doubt by the latter./ It is true that some/ of the small 
figures of- the basement,* which can be distinguished from the 
rest, were *xeeute<3 by* Mind del Renme, if, indeed, his name 
were Mino,'and not Dino, as some affirm that it was But 
to return to our artist. When he had acquired a name in 
liome by this tomb, and by the sarcophagus wbich he con- 
structed'in the church of the Minerva, for Francesco Torna- 
buoni, whose statue in marble, after the life, and considered 
an admirable work, he placed upon it§ After these and other 
works had secured Mm an esteemed name I say, he returned 
to Resole with but short delay, bearing thither ^a tolerable 
amount of, money, which he had saved, and there "he took a 
wife. No long time after that, he was employed by :thte 
Nufl *;? f !^r*™tp«: con^rnct- a marble, taberqacle, deco- 
rated jn-^ fortbe sacrament, a . workrwhich he 
con4ucted,to perfectionTwith all the diligence of whieh'he was 



l!j% 11> 



• aJ2^&ZF$Ft mentioned are not, now on the altar of Saint Jerome 
m ganta Maria M*g#fa±-£& Flor~ 1832-8, ' 

t In 1471. ••'-' '*••' ■■•' "'■'■ r ' r - ■ ' *' ' '-"-»' •' ' 

V^v^M^^ ^ ,erranean ,*** •' «* Vit.W(« Grotte 
5 This monument k still in existence.— Ed. Fior. t IBZQ7 
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c^^l^qrS^h^jno^ef ;£xed ; the tabernacle into its place, 
w \a n the Nuns of Sant* Ambruogio (who desired to have an 
<u!iauie:it.of 6iniilar u constrpction 3 but more richly adorned,- 
to contain the Miracle of the J Sacramentf), having heard the 
^j^^^^PQ ^^rea^lj extolled, invited him to execute that 
work"; aod^the master completed it with so much care, that 
tlie Xun^/highiy ; satianed with his, labours, gave him .all that 
he demanded, as the price thereof.}; A short time after this, 

Messer Dietisalvi Neroni, to 
the, subject of which is ; 
__s, naving San Lorenzo on : 
qflflflii^ and , Sari ^ionardoon the other ; this was intended 
l'.r the' priests, of, the, chapter, of, San ,Lorenzp, but has re-. 
iriaine/l'.ip. tffe sapristy of the Abbey of Florence. § For the 
Hjfoerm ^Mf^^^^9]^P9^^ 7 ^ medallion , in marble, with 
Our Ladjr,^ ] ier arms ;• 

this 'the^_^la,ced over the principal door, of entrance into 
tE8!^drC^| ^4^*3 J* £ ave universal, satisfaction, the artist 
receWed f a commission for the erection of a sepulchral monu- 
ment | to the illustrious cavalier, Messer Bernardo de' Giugni, 
who, Laving been a most honourable person, and very highly 
esteemed, had merited and received that memorial from his 
brethren. In this work, to, say nothing of the sarcophagus, and 
thie' portrait of Messer Bernardo, taken from nature, which the 
artist placed oh it, there is a figure of Justice, which is very much 
after the manner of Desiderio, but the draperies are wanting ia 
grace, and are rendered somewhat common -place by the mode 
of handling.^" This monument caused the abbot and monks 

* This tabernacle is now in the chapel of the Novitiate in the church of 
Santa Croce.— Ed . Flor. , 1 8 H8.' 

f f.The history of this miracle is related by Villani, in his Cronaca, lib. ri, 
cap. viii. 

X This ornament, or rather altar- piece, for it extends the whole width of 
the altar, and occupies the entire height of the wall behind it, has a recess in 
the centre, which is -closed by a grating of gilded bronze, within which is kept 
the Sacred Relic. On the socle, the story of the Miracle is delineated in 
smalt and graceful figures : between the socle and the picture above, are 
the words, Opds Mini.— Ed. Fhr. t 1849. 

§ It is no longer in the sacristy, but in the small chapel of the monaster v. 
There is an engraving of it in Cicognara, torn. ii. tav. iv. 

|| It is still in its place.— /Aitf. 

T Gbnnc! I i, A fonumcnH SepolcraU dclla Toswia, gives a:i engraving of 
this tomb, pi. xxvii. 
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of the Abbey of flprepce^ in which building it .was erected, 
to"entnis£Mitfo'with that of Count IJgo,* son of the Marquis 
\ fherto 1 dirtftiSeborgOj, who bequeathed 'large* possession? \o 
that' Abbey, "on whidi he also 'conferred many 'privile| 
WlieWtfr^thV^ honour. 

caused Mino to prepare a sepulchral monument in marble joi 
CmJSXJTffi beautiful work ever performed, 

by thrs master; VTher4 are certain boys, "for example,' J byi 
whom the' arms of the Count are bbrne, and whose attitudes' 
Kayo muchjffpirit, with a childish grace, which is very pli 
irig. ^'yrY-ftig Sarcophagus, is the &va!tid^ of the dead Count, 
and on the will, aboVd'the bier, is the figure of Chanty, with 
child ren, well grouped and very carefully finished. The same 
may be remarked of a MadonWa,inalaalf-'circlc, with the Child 
in her arnri,' 'in which Mino has' imitated the manner of De- 
sideri^ to^ the Outmost of his power : and if hv liad^ improved 
lits 7 mocle f of proe ee din cr by r efe r e ne'e to the j ti fe, tl iere is i i < 



credit ,from ,Jns work, which_was, r besid^sj trie cause of Jm 
oSta'iriirig tfre 1&ifi&fas°ibn for constructing another funereal 
monument^ in a chapel in the Episcopal Church of Fiesole, 
near the principal chapel, and on the right hand, in ascend- 
ing to ' the "high altar. This was to the memory of the 
Bishop Lion ar'do Salutati, Suffragan of that see ;f and Mino 
here represented the Prelate himself in his episcopal robe? : 
a portrait from the life, whicli was' as close a resemblance as 
could possibly be imagined. J For the same Bishop, .our 
irtist executed a bust of the Saviour, in marble, the size, of 
life, a very well-finished work, which was left among other 

lo oofllo e'xirt" - :?^- *>H) m wr*? r rr:o •"*' ,,r ; »" T " •' : ' •• - - ' «•• ' f 
•• See Dante, Paraduto, xvi. ■:':.'>:■' ' •'. ■ • ; •-■»!« 

f The Bishop" ft idppo^ to have'rtrdetedthiff tofnb during his lifetime. 

J"$ Itvihe samsshapel is'* small *lfary^whereon there is a relief by Mirio, T 
respecting which Cicognara has the 'following remark.' '" Never was marble 
bettewreated^the Tuscautchise'l f and' if artists, more imaginative as re- 
gards invention, and more learned'itt r 06m position, had bestowed equal pains' 
ohthe execution of their wotks with those given by Mino, they might have 
approached much nearer to perfection than they have done." Cicognara 
hisalaogifenan engraving of this work.' See ta v. xxxi. torn. ii. 
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bequests, to the Hospital of the Innocenti,* and; is now in 
the possession of the .Very Reverend Don Vincenzo Bofghini, 
Prior of that house, who esteems it among, the i most precious, 
specimens of -those rarts ; ", wherein he takes more pleasure than, 
I could sufficiently express. 

In. the Capitular church, of. Prato, Mino constructed a 
pulpit .entirely of marble ; the ornaments are stories from th«* 
life of the Virgin, the^whole admirably' well done^ and." the 
joinings are effected with so much care, that the. work ap- 
pears to t)e K entirely of one piece. + ; Over the pulpit, j at one 
side of the choir, and almost in the centre of the church, are 
certain ornaments, also executed under the care of the same 
master. He likewise took the portrait of Piero di Lorenzo 
de* Medici, with that of his wife, both from nature, and pre- 
senting an exact resemblance to the originals. These two 
busts stood for many years over two doors in the chamber of 
Piero, in " 'the "Medici > palace, wi tbi n lunettes i- ' they were 
however afterwards placed, with the likenesses of many other 
illustrious persons of that house, in 'the guardaroba of the 
Lord Duke Cosimo. i 

The figure of Our Lady in marble, .now in the audience- 
chamber' of the G uilcT of Man ufacturersj is s also by the hand 
of Mind, § who likewise sent a work in marble to Perugia for 
Messer Baglioiie Ribi. This was placed in the chapel of the 
Sacrament, in the church of San Piero, and presenter a 
Tabernacle, with figures of San Giovanni on .one side, and 
San Girolamo (St. Jerome) on the other; both very well 
executed in mezzo- rilievo. || The Tabernacle of the Sacra- 
ment in the cathedral of Vol terra, is also by this master ; 
and two Angels standing one on each side of it, are so well 
and carefully done, that this work has been deservedly 

* It is believed to be now placed over a press in the secretary's office of 
the hospital.— Ed.Flor., 1832-8. 

T The pulpit still retains its place in the cathedral of Prato. 

X The bust of Piero, called the limping or gouty, is still in the Floren- 
j tine Gallery, in the frequently cited Corridor of Modern Bronzes; but that 

of bis wife is not to be found. In the same place is another bust by Mino, 
which Vasari has omitted to mention, that of Rinaldo della Luna namely, 
around which is the following inscription: — - tut 

■Rinaldo della Luna Sue. etatis. anno. xxii. opus Mini ne (sic) mcocclxi. 

§ This >work is lost. 

|] Vermiglioli, Diografia degli Soriitori Peragini, gives an engraving of 
this work, which is still in the northern aisle of the same church. 
VOL. n. L 
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•«xlrfledJ3paH«rii8ts.*i jElnaliy^ddtfringrone: day-tb*Tnxnfo 

, cert^inf stone8,:ahd not' Aa/ving'the toe&M 
]kUba&t%uedhiiij3eif itoo ^violendy, <ihsomuch that' an infkm * 

;i*&orijrxjdi8e|as&aei^^ ^Tfaifif^ttk^ 

plaoe i itf t thje year . I486, when ithe Tartiflt r ^was> honourably 
interedlhf) iik ^relatiotis'and 1 firiends> in. the Canonicate of 

^TbapoiHiaitofjMfcnoifl among^tho^ 
ingsJAat^CdQ not^knxwviby^hos^ha^dr it was given to 'me, 
wthixtoain dedgnB in hlack4^fcjr*ijP^^ 

■IfeWisahlyjgood.'f^^'v^w .rnr cii auifu-j"t!* .-u ^ . :j;ni,q 

bfl« bikii 1 jjiIjJ z :d v tj/ J»'.tff kjj! >;fauo:JJc ..'.:.'' 

^Iifitiia bf-ani ci.l on .uV^'m .-Ator/r r< .Uac i >..■ 

tar, fPZ ?JUM3!Bft LOBfiNZO; iK^i^ C», FBERAR4. ; xi 

: .tub. ^ ,i4»«r v SPW.: 1 ^?" "FfciW. • •. ' i •■■■: v.- -v- • 

4&^0ti^$P~ arts of de^ip ha.^e. ever l)^n more zea- 



u r.i .n& n 
h\ vilodv? 




^Tuscanv tnkij in any other part of Jtaly,' 
or pernaps Vf ' aft ^Europe, yet we are not fo conclude from 
tbia that men of a rare and excellent genius in' the same 
cajling jmiay npt have existed in other regions. NajY that, 
anph iave, been' found ^aU/times^nas heei* shown i„n many 
oPuie lives heretofore treated, 'and will be shown in niany 
n^pr§. tg i© treated hereafter. It is true that where men 
fyx^ no* tfce piistom pf stu4ying„ and are hut little 4ispQsejd 
tp acquirement^ so rapid a progress is not made, nor so high 
*'4g£ree of excellence attained as in places where artists are' 
pe^tuafty" studying l and labouring in emulation of , each 
other.^ But ho sooner do" two or three cbmmehce than, it 



'0^Thii tabernacle, of Terr graceful workmanship, was for aome time in 
o&if Jthe store-rooms of the cathedral. The late* Florentine edition in- 
forms {is that it is now in the church of the Baptistery in the same city. 

* In iW collection of drawing* preaer?ed in the Gallery of the Uffisj, 
(Portfolio 1. in the Press 1.) is the design of a bust; presenting the profile 
of a. young woman, on .which Haldinucci has written as follows:— This is 
by the hand of Mino da Piesole, and the writer basin his possession a. 
. besso^fteto, lifeeise, by the same master, and which represents the woman 
here delineatad.^^fia.i3or^ 1843.- •* 
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aeeins that many others (such is the force of talent) c ar e n w on t 
itfimediately to follow in . the same path, to r the great honour 
of : r their country, a». well as< of themselves.-' The FerrareM 
I^orenzo Costa, being vhy nature much disposedrtowards the 
artiof < painting, and hearing' how greatly FraFilippb, BenozzO, 
Qozzoli, ,and others, « were renowned and extolled in /Tuscany 
repaired to Florence* to see their works, and finding when 7 
ha arrived, that \ their manner pleased him ngreatlyvhd re- 
mained in .that, city many months, labouring to iimiatoftttiemi 
tba-the utmost oft his power; .Lorenzo devoted himself inure 
particularly to drawing from nature, wherein he, succeeded 
so happily, that, although his manner was a little hard and 
dry, yet, having returned to his native city, he there executed 
many very commendable works. An instance of this may be 
seen in die Choir of San Domenico, jn Ferfara, which is 
Wholly by his hand, a work wherein he has made clearly 
manifest the diligence, with which he exercised his tatft and 
the study which he bestowed on his works. In the guarda- 
roba of the Duke of Ferrara likewise, are works by this 
artist, portraits from the life namely, in numerou8 r picture&£ 
very .exact likenesses, and extreniely well done.§ \lliere 
are also many works by his hand in the houses of various' 
nobles, all of which are held in high esteem. 

At Ravenna, Lorenzo Costa painted' the Altar-piece for 
the chapel of San Sebastian, in the church of San Domenico J 
this work was in oil, and in the same chapel he executed 

; • See Baruflaldi, Noiizie <R PUtori Ferraresi, for many interesting de- . 
tails respecting this artist, whom he declares to hare left his home secretly, 
thereby causing the death of his father, who expired of grief, and suffering 
the extremity of poverty in Florence, whence he was returning home, when, 
in pasting through Bologna, he was received by Franoesoo Francia, fae- 
also Malrasia, FeUina Pitttice, and Gualaadi, Memori* & BslU Art* 
Italian*. •*.-,,-..*,.*. .*».mjj 

t These works are wholly destroyed. 

t The latest Florentine commentators remark that Vasari. sometimes 
uses the word * quadri," to imply u pictures," but also sometimes to signify 
u compartments,*' in fresco. Here it appears to the writer tfcat the first- 
signification is the one intended; immediately below we have an example 
of the word used, as the Florentines justly remark, in the. second sense, 
which they attribute to it . 

'' § These pictures bad disappeared eren in Barn flaidi's time.— J^f. FIqt.^ 
1832-3. » 

l2 '* •*' --■"'*•;•.■'":':;. 
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pictures in fresc6 which were greatly extolled. * At a later 
period,' being invited to JBologna, he painted a picture in the 
pel of the "Marispotti family, in the church of San Te- 
Thc subject of this work was San Sebastian bound 
$6 jthe column and pierced with arrows ; there were-' also 
ininy J o'ther figures, and the whole was considered to be the 
test', 'painting in tempera which had, up to that time, been 
executed .in that city, t The picture of San Geromirio (St 
JeVome) in fhe, chapel of the .Castelli, \ is also by Lorenzo 
(^st^las^is^that- of -San Yincenzio, ,in the chapel of the 
Grifoni, '.which is, in like manner, painted in tempera, and 
the. J ( predclla of which Lorenzo caused to be executed by one 
Ht liis ,; pupils,' who acquitted, himself much better /than his 
master had done in. the picture, as will be related in its pro- 
f&i '. T place. § ' In Vthc same city, 1 iand '.for the -same church, 
iiofeeitzo painted a picture in the chapel of the Rossi; in' this 
he represented Our Lady, St.* James, St. George, St, t ^- 
ba^tian, and St. Jerome, a work which is the most graceful 
in banner,, and .altogether tlie best "ever executed by this 
riSja^krlf , / ' a 

^ ^Lorenzo after wards entered the service of Franceses 
Gfon^a'gai 1 TVfafquis of Mantua, for whom he painted many 
pictures in the palace of San Sebastiano, where he decorated 
a eh amber with various stories, partly in water-colours and 
partly in oil. In one of these is the portrait of the Mar- 
chioness Isabella, taken from the life; she is accompanied by 
several laidies who are singing and playing on various instru- 
ments . In another of these stories is the Goddess Latoria, 
^hVis changing certain villagers into frogs, according to the 

-n1« {The church was restored in 1693, when the frescoes were destroyed arid 
t^erAltar^rpieqe lost. t TiT ;■;;-.- '•' . I • " *.'.»iiKV»li 

't|^€9uiderthii work to be by Francesco Cossa,alsoa Fen^ese fj an<} 
iWtjnfiosta, from whose hand, however, there is an Annunciation in thesarae 
chapel, with figures of the Apostles, in a good manner, and, finely, coloured. 
^Sl^edV^achin^ ~ , ' " ' u ? 

x % TQffi ' was treble 3a " Ferrara, whose life immediately follows. The 
picture^ %ilh u lts 'predella, were removed to the Aldovrandi Palace, as we 
gather, from a work entitled Pittore, Sculiure e Architetture delle Chiete 

f'TMs. beautiful picture bears the inscription, Liurentius Costa, j, J f 
uooocxmi! ' Being [much' injured, it was restored when the Rossi chapel 
came into the possession of Prince Felix Baciocchi. (1832.) 
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fable. A third r has the Marquis Francesco, led by Hercules 
along the^ path '.of . virtue, and conducted to" the summit of 
a mountain which 1 is f consecrated to "Eternity. ' In another 
oompartment the same Marquis is seen standing on ^ pedestal 
man attitude of- triumph, with the baton of command 'in' his 
hand, while around him are numerous nobles and attendants 
bearing standards', and all filled with joy and gladness at the 
greatness of their lord; among these figures are numerous 
portraits taken from' the life.* Jn the great hall of the same 
palace, .where the triumphal processions of . ManteguVi are 
now to be seen/Lorenzo likewise painted two pictures, one 
at each end of the halL ; In'ttie first,' which is in watei- 
tolour, are many,' figures undraped and occupied in making 
fires, ;and offering sacrifice to Hercules. In this picture 'fliere 
are portraits of the Marquis and his three sons, *fedmg£ 
Creole, and ^errante, who all .afterwards became grealahi 
most illustrious nobles j with likenesses of several great'lafe; 
In the' other; which was painted in oil many years after the 
first, and which was among' the last of Lorenzo's works is 
the Marchese Federigo, grown l to manhood, with the trun- 
cheon of s a commander in his hand, as General of fioly 
Church under Leo X. Around him are various .nobles oV 
picted by Costa from the life. f. 

In Bologna, in the palace of Messer Giovanni Bentivogli; 
the. same artist, in company with many other masters, painted 
several chambers, of which we need make no further meiii 
tion, since they~ have been destroyed in the ruin of the 
palace. J But I will not omit to say that, of the works 
executed by Lorenzo for Bentivogli, there still remains the 
Chapel which he painted for Messer Giovanni, in the church 
of San Jacopo, and where he depicted two triumphal ^pro- 
cessions, in separate stories, which are considered' very 
beautiful, and contain many portraits. § In 1497, Lorenzo 

♦ When Mantua was sacked by the Germans, in 1630, the palace of San 
Sebastiano was totally devastated, and the works of Costa were consequently 
destroyed. The palace afterwards became a prison.— Ed. Fior. t 1832. 

f Both the pictures of the hall are likewise destroyed. 

X This happened in 1507, when the palace was destroyed by the Jury of 
the people. For a popular account of this event, the reader is referred to 
the Almanaco Staiistico di Bologna, No. 2. p. 14&.— Bologna 1831. 

$ The altar-piece of this chapel is by Franeia. The frescoes ofXorehio 
still remaining, are first, a Virgin enthroned, and next, a large &mily picture! 
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jiainted'a picture for«Facopo Ghedini;ein thechnrch ofsSafc 
Giovdhni-'in-Monte ;•' the subject of this workmas Our Lad j, 
accompanied by San- Giovanni Evang0lista,t6ant'Agostino, 
mJ: other aaiots ;* it : was ' placed in a chapel within ' which 
Che^ini proposed to be interred after his death; .:Li,'the 
church of. San Francesco he painted a picture of th&NaUvity, 
with $£, James and St; Anthony of; Padua.;t' and,.iin_the 
fehurchof St. Piero he commenced the decoration of a most 
beautifol chapel for Domenico Garganelli, a noble and /citizen 
of Bologna; but, whatever may haveibeeh the cause, he had 
but executed some* few of the figures on /the ceiling, when he 
left' the wort unfinished, or rather scarcely begun. % . , A i . j 

In Mantaa, besides the works executed for the Marquis,; as 
^mentioned 'aboVe, \ Lorenzo Costa painted a 'picture of Our 
J«ady in the church of St. ; Silvester ;.nonr one* sideaof >4he 
J !Vpgin.is St. Silvester, who recommends the .people of that 
city toher care; On the other ^are StjiSebastian^ StjtPaul, 
St. Elizabeth, and St. Jerome. From i what lam , told* lit 
should appear that this picture was placed in the church of 
St. Silvester after the death of Oostay who; having -firiished 
hts^fla^s in Mantua* where his descendants! have remained 
ever since,, desired to have a burial-place in *hat church for 
himself; and those who should follow after him.§ , This 

Th«T latter engrmTed -by Count Pompeo Litta, in* this Eamtyli telebri /left. 
qnu The triumphs mentioned bj Vaaari are two, that of Life, whose car is 
drawriby elephants; and that of Death, represented in a chariot drawn, by 
buflkloea. ' . • " - . •'.':"•_ • / 

/ " jr,# tt>W picture k still in the church of San Gioranni— in Monte, io the 
aetarfth chapel namely, that formerly in the possession of the Ghedini 

1 iainily,* . afterwards 'in that' of the- Ercolani and Segni. i Another painting 

J by Lorenzo Coata, said to have been designed by.Francia, is on the>high 
altar of the same church. -v ; t . tN 

." : + 1 TEe cVtmAPef Sett FVanceaco, toned into the Dogana (eostom-houae) 
at th? jem^melicement of the jtaeetitcentuTy,;has afttatayeanbe^ restored 
to ita original. use, but the work of Costa is lost The lunette, which stood 

: abtfre it, hae,- howeter/been nreaenred. Hie painting k by the same master, 
and represents the Dead Chrat between two angete. It know iathe Fina- 
coteca of the Academy of Bologna.— JErf. Fhr^ 1849. 

X Of this chapel Vaaari makes further mention in the Life of Ercole 
Svexxareee* 

i . § Thk picture was grrea to the church by Lorenzo, as appears from the 
inscription beneath it. Optra fecit n dojtayit, kdxxt. When the 
church of St. Silrestar waa destroyed in 1788, the picture was placed in 
tbaiofSanV/ * 
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rinasfer performed many ; other works, of which I wilj v $pea£ 
no further, Bince it suffices to have named the best.*.; {I 
received hia^portrttit im Mantoa»:fjfoin.Ferino Ghisoni,T f ^n 
excellent painter, who assured; me that the likeness was ^y* 
Costa's own hand. The latter drew toferabiy well, -as may \ 
, be seen fromour book, whexebk there iaa, pen-ajid-ink; d^w- /\ 
ihgixnt i parchment, representing t the , Judgment t of &f>loinpp, 
w&kajngure^f St. Jerome in chiare>rScuro,hy]^r«^ 

> i The\d»cjple»:o£ Lorenzo Cost* Wese* Ercole da ITerxar^ 1gp . 
compatriot^ whose life I propose* to write- immediately^ and 
Ludovioo Malino^t afao a Perrarese,^ by whom, we^ave 
many works in other places, aa well as injbia native cjty^but 
the best that he p er formed was a, picture which is now^in f the 
cmuxhuof San Francesco,, in-Botogaa, >a a chape^near t^e 
iprimsipal dopr^i The subject of this wpj^k.k^eaus^Oir^t/tt 
^th6{ag& off tWelve -disputing with the Ppetprs.in tie .J^nipje^i 
The «ider Dosso* of Ferrara, also, aoquired the first principks 
"■ off his' art under Coetay bat of Dosso's works w^e shall make 
farther mention in the proper: place; and this is as much^as- 
I have ibeen able to gather &espe<$La&. the life and w.orksj of 
Lorenoo Costa, of Ferranwf. . < ,* L ; r V> \.%* 

' * There is a picture of Ch* tf a& by loren tor, in the Bfetfft* ttVEsft, 
and there are three in the Gallery of Berlin. For an enumeration and de- 
scription of other work* by thii matter, see Baraffiftldi» VU* deyii Artf/id 
F&tfTtrtn, ; # t^ ,. 

t Bottari inform* ui that u Gbisoni was a Mantuan, and cfisdpfe of Gmfio 
Romano, who availed himself of his assistance in many of his woAs.*^ , ,. 

♦ The fcame of this artist is proper] 7 Maaolioo.— .Ed FUx* % . 183&, -See 
Barnffiddi, who gi?e* 1540 as the ' period about which , his labours, ceased. 
See also CittadeQa, Gatalogo *V PiUori Ferraresi, torn. tL p. 310, frap 
whom- we learn that he was the son of a certain Giovanni Mazxuoli, but 
was- called Maczolino as a u nom de caresse." 

§ According to* Maltaaia, the number of Lorenzo* disciples waa 210. 

I This is now in the Royal Gallery of Berlin, German edition, toL ii., 

part2 y p. 121. , ,. k . A ,j {J : lf 

> 5 Ijorenso died on (he 6th of March, 1535. Many of his descendants 
were also painters. See Memorie originaii di Bill* Arti, Ac, series lii. 
pp.8— 11. 
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3&&V LIFESaOtfSTHKA^BTOSTS. 

W&^- ^TH^PAiNTETR, ERGOLE** FERRARESE. >v icqire 

^^^fe 1 ^ 1463fL^ 1531.]^^ *?*.?* 

^k»time^b^f(^^llie f death of iLorenzo Costayrhisadiaeiple, 
Brcdl^P^rr^rese, had attained oorisiderable repotation^Tand 
fta&4Je^*nvii^'to'^iiaiiy' places4o< exercise hia calling ? )hp 
DiyeVeiyiiiot consent to abandon 1 his i master farthing 

ilbnWeiyrai^V'and^referfeo^ 

^filfWof^am^Jand'receiving aismaUeri* amount 
oW^ritfs^TO'^ and larger 

|Srt^7^^fs^gratitudo , raithe pari r of *Ercole;?deserve8 call 
tterBitore^^minendation Tor.the rarity ,wiih whichiitus/ound 
^ttbg/ften^^foq he, ^knowing ^himself viae ba indebted iito 
^it^n^^P^^ 11 ^^^ 00 ^^ ofuhis^o^'inte^st^oitMni^ 
ftd£rj|iolMbiJ^ ocohductedrhanB 

seV«^ at brother ortsbn^eveh tothe extremity of) his life*-* &-?j 
-tfSPhe d^v^g ^f^cole being 8aperior to 4 thdt of Gostajthe 
fin^flW^trtiWrtainl stories in t«mperai^^6«nguies^of 
&ffo]&ix&TBtinQ executed jby^Lo- 

*enl*>^&r >&e ichapel of San ' Vincenziop inxthe cmtirch io£jSari 
{fetgonio; andithese are so well done, they exhibit a manner 
BO^0dd l arid»sol)eaatifol t that it. is not possible, to see any- 
th%g*better, oor^ven to imagine the amount of care. and 
labour^ bestowed' by Ercole on that work.J The FredeHa, 
therefore! is> a much -better performance than the picture, 
a1tlfot%h^bothi were executed at the same, time; during the 
Hfe^frGtfStai f After the death of the latter, .Ercole was ap- 
pointed b^ Bomenico Garganelli to finish the chapel in San 
3Pe^onibi'which^ as we have before related, Lorenzo had b£- 
gu&^fetkt had iicoimpletedj only a small part of it § \ For /this 
safWaafiisin fisoziq r-z .ti;taj i, :. .,.•/ .,< •- • r • ., v . ;«, i .Iv-: 
,8te toe-name ofi this artist was Ercole GrandL ! : j: r»- 

n^y^fddb depute has 'arisen respecting the year of Ercole's birth, which 
Bju^^m jCoSiders to hare been 1491, but farther. research makes it 
Smous 'thit this is not ' the correct date, and the beat authorities agree to 
accejitthat ^iTen abotie < 146 8, circa), as the closest approximation to the 
trQ«oriei(at which nre can now arrive. 

j^JjI^he^redeUa with the picture was removed to the Aldovrandi palace. 
See-onfe. p. 14$, note. 

§ c An error of ^he 'copyist, or the press, for San Piero, as Yaaari has 
vttttA It in file £Sfeof Lorenzo Costa. See ante, p. 150. 
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work Carganelli engaged to give Ercole four ducats' per 
month, with his own expenses, and those of an assistant, 
supplying him/ moreover, *with all the. colours required 
for the painting, to which Ercole set himself diligently,, and 
which he completed in such a manner, that J he greatly sur- 
passed i -his 'master, not ) in »the drawing | only> j but ut t he co- 
louring and invention also. | In the first compartment, or, 
properly [speakings on the first wall, is theOrucifixion of Christy 
depicted -witht much judgment ; i for, besides • the . figure* .of 
Christ himself, — there seen already »dead,~the tumult caused 
by the Jews, who have thronged »-to i toehold. i the i Messiah ,<on 
the ; : Cross, -is represented H most i admirably. ^ Among r^his 
Crowd is an extraordinary variety <of> I admirably executed 
heads,- and at is obvious that Ercole laboured with infinite 
pains f to make them all fas * different .as possible * one.ifrgm 
another, so that they should not resemble! each other; -ins any 
mariner, t ^ . There are*' likewise . xsertaim ^figures' bursting into 
tears*' of sorrow, which prove clearly nhow earnest' wece the 
efforts onade by this artist to imitate nature.;: /nYery* touch- 
ing is the swooning of the Madonna likewise, - and .-still more 
so is the aspect of the Maries* 1 as they iurn,j towards, hert svith 
looks full of compassi on ; I hut I almost foeyond ^imagination ih 
the expression of profound i sorrow with which they regard 
what they best loved, lying' dead before them, while they see 
themselves on the point of -losing her whom, next to the 
Saviour' himself, they hold most dear. : Among., other *»ret 
markable parts of this work is also a .figure of Longinus, 
mounted on a meagre horse, which is foreshortened, ^and: in 
admirable relief; his countenance betrays consciousness^ of 
the impiety which he has committed in piercing the side of 
Jesus, with the penitence which accompanies i his enlighten- 
ment and conversion. The attitudes in which the Soldiers, 
who play for the vestment of Christ, are placed, are likewise 
remarkable, and the expression of their- faces -is appropriate, 
jyEile their ; dressea I'/arei singular and fanciful The Thieve^ 
suspended each, on his cross, ^'^/a^nurabljr^^ci^^'K^te 
delighted much in foreshortening* which, if it be welj ^one, i§ 
certainly of excellent effect ; and 'he has painted a Soldier in 
thSs'work, sealed on i Hbi^whicb rears' its' fore feet 1 into 
*he.-aiiy and comes. out jin^ucji v a, nianner, . tnai 'jf ij$gefk&*& 
be in full relief: the rider holds .,a, : Standard JjaJ^'j^a^, 
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which, the wind isrtaiding, and. the effort made by .the 
Soktier to maintam/ii.in its position is most .admirably ex- 
prewe<L; ITie fijrureSof 7 San Giovanni, wrapped, in * linen 
doth, is Been flying, from the place; and. the soldier* who 
appear in this picture, are all perfectly well delineated, with 
movements more tkatural and more appropriate than any that 
had ever >been seen np, to that time. Ail these varied and 
powerfbl attitudes, which it would be scarcely possible.. pert 
hapa-to present more .effectually, may serve to show, the great 
knowledge of arfpossessed by Ercoi^ and the earnest pains 
which he bestowed on hi* works-* 

• On the wall, opposite .to, that .whereon he painted the 
Cnmiiixbn,,Erc«3let t depicted the Death of the Yirgui. Qyi 
Lady.is atnTotmded ? by the Apostles,; who stand 4n ,Tery 
beaut i fnl attitudes^ and , among them are six .figures,, Wjhich 
are* the portraits^ of persons, declared, by those acquainted 
with thenv'-to be 'most animated likenesses-, Irr th$,##n£ 
work our artist paihted his own portrait, with that of 
Domenico Garganelli,, the owner of the chapel, who, when 
the whole *ras completed, for the love he bore to„Ercole, 
and amoved by the praises which he heard bestowed t upon .the 
work, presented to the master .one thousand .livjres ., at Bo- 
logna. It ts said that Ercole devoted twelve years totbis 
work ; seven to painting it in fresco, and five more to re- 
touching it a secco. He executed other works, it is„true, 
within that period : we know more particularly of one,, the 
Predella of the High Altar of San GiOTanni— -in Monte 
namely, whereon he depicted three stories from the Passion 
df Christ/ft m*.-* •* ,-a .;. <, , . .- ; ..>.., ; -,:., v -i w,? ■ 

Ercole was somewhat eccentric in character, sod it was 
his custom when he was at work to. refuse every one* 
Wlwtoer pdnte^crot^ laboujFs; 

. ri-.-'i n'Jt-L ...w. . ^.;.'vi/j". lt\ ...... :.iJ %- . .,.■ .' V '*.r .-:-. — J~r*r 

• « After tfa» animated description who," mquises a Flon»tine T .c#m- 
mcnftatoiV'' who shall say thet Vaaari was * malignant writer, anxious to 
conceal the merit of all axtista, the Tuscans only excepted r* . Cferiainfr n* 
one who reads In* work with tmpiejiid^ eyea> will accuse nan of any 
inch partiality; hi*tan*e*«o<th* contrary appearing,ra ererjr par^ ; ; ♦ 

• f fenW wit** {lament this Pmdella : as, lost, j, but .Gtaaiandi <ndteto 
Beruft*idi*s .LSm of .Ercole Femwtae) believes two of, me tju^jstone* to 
bare been sold to the king of Poland, in 1740, and to be now hi the Royal 
Gallery of Dresden, 'See teOtrePiU^idm, 1*L it^m* Ml*** 
edtttion of 18«. • 
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h^ Vas therffore mtich' aisBked in Bologna by the artiste of 
that^^/'who have; indeed, always been moved byenvvcto 
the' haired of istrangers invited thither to work ;• najvthfljr 
fipmetimes exhibit' the Bame feeling in rivalry among than* 
selVes, hat tmVmaJr indeed be considered a vioe common; to 
the'p^fessors 6f our arisinall places^ Certain Botognese 
^a&ter^ therefore, agreed one day with a joiner, and havings 
by means of thig man, shot themselves up in the church} 
tear-' the chapel Where Ercole was working, they entered ib* 
itti*^ r forc^ oii'the following right Not content with 
examining the work, which ought to have* 'sufficed them, 
they proceeded to carry off all the cartoons, sketches, draw- 
ings, and-everjr other useful thing that they could find, a 
thing Which caused Ercole so much vexation,* that when: the 
work was completed he quitted Bologna without further ider 
laV^jtalfdnjg witohim Duca Tagliapietra, a sculptor of con- 
siderable renown, J by whom the beautiful foliage in marble 
was executed, which decorated the front of the chapel 
wherein the above-described work of Ercole was painted. 
The same sculptor likewise executed all the stone-work of 
the wiridowtf'in the palace of the Duke at Ferrara, which 
are exceedingly beautiful. § In company with this artist, 
therefore, Ercole, having become weary at length of abiding 
at a distance from his home, remained ever after in Ferrara, 
where he performed many works.|f 

/'Efccole da Ferrara had an inordinate love of wine, and 
was frequently intoxicated, insomuch that his life was short- 
ened by this habit He had attained, without accident* /to 
his fortieth year, when he was suddenly struck by apoplexy, 
which in a short time put an end to his existence. 

' * Who knows bat that this remark may hate procured for Vaseti the 
harsh censures of Malvana, and the virulent diatribes of Caracci ? — Ed. 
•flor* 1832-8. • # 

' t Land remarks, that if Vasari speaks of the envy of foreign artists, 
'neither does he conceal that of the Florentines. Witness his own life, 
that of DonateUo, and still more strikingly, that of Pietro Peragino* 

t * Now," remarks Bottari, « but little known.* 
, 5 Probably the ancient palace of the Este family, opposite to the Duomo, 
since the Oastsilo has no windows richly decorated with marble. — &LFj*r^ 

'1849. , ;.; 

. 'I For details respecting these works, see Bamfialdi, ut mipra. 
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- irtOT a:,P^cifix^aii ilgesco^as painted in the year 1491* 

, ;n£4£&^^lWof^ 
^miibispnamft. yWchrJ!ie^an«cril>ed^on. the; work,-Jh;: ibis 
jjfitqgf ^u^r^^l^e^il^. Thieyes, Horses, and other 

. tijgajXftiaU toJ^rably.^eUfdpne; and as Guido earnestly de-r 
ajnedfito^be eafeemedriji his joatiye.city, as his master ,had 
hejsn, jhe, stuped vBO* s zealouflly, ,and subjected, himself -to *ao 
mjmy*har44bip6, i^/fee died injiihe^hiity-^fUi year of . his 

, llgf^I^^(^^|^fft^ r be|gwx<ta ^qqpirQ the art in hisrchiUU 
Imo&jjnat^wfin,^ he did, he would 

DO^rpnljIth&T^i equalled; Jiia inaster without -difficulty, :but 
jH^e^enf^c^ujs^^ In our book 

tjbj^^spmejv^^ood^i^ Guido; 

$g£ftite4;jritn;iira^^ p: ? 

To-foffjnnh'i :*«(* ai ■•»{fi«t-^t.'» ^ ».1 f < » / • • ■ . t ( < .*ijav ; -1, 
'*lif? vltr-jVo rftn'f v. -'M.f r? .Jii,,,',, '.- : - ."-. ;/-•!• • 

^iiOTOffl^iYJPlfl^^ BELUNI. :^ */ 

♦<*ffrrt*tf»o *rf -rr"r:"fmiir ,*o .a I— mart .hi'-.".]" . '• - •'• 

•^^KWD falS SONS? GIQVAKKI' XND GENTILE BELLtNL 
[born 1426— died 1516.] [borh 1421— died 150/.] 

WHSHvaeslras elFaffa* are supported by talent and rectitude, 
Ibonghf^he beginning may ^appear lowly and > poor, yetndo 
tbey^prooeed/Hxrastantly tnpward by gradual steps, never 
^easi«^ nori-taking f rest rnntil they have finally attained the 
summits idiBtinction^ asihiy be cleariy seen in the poor and 
humble commencement; of the Bellini family, and in the ele^ 
w4rifltetkj*ni*&.'i^ founders' to 

•the?aiitflfjpainiing^»ojJ, ^<i :.^i- ■■• ., -nv ,•>.■: -v— mi hm 
^t^enYe/ieJian, artist, Jacopo Bellini, was a disciple? of 
CleniUelQAiJFftbrianOjiand a rival of that Domenico who 
taught the method of painting in oil to Andrea dal Castagno ; 

< '•• Guido Aspertini, according to Malrasia, Feltina PiUrice. He was a 
<5omj*ti*OB *noVri*al,rnOfr:ia : disoipto<>f £it»l© da- Ferraiu. There wlra 
Adoration of, the Magi r by this master, in the Gallery of Bologna. - J < " >< 
t ThiafOkUfte^ra^fdertPoyed. when the portico was demolished, and the 
whole facade rebuilt 
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,^ft Idthoo^hi he la^oarcd v^iy > keatousljr to' attaiii ^eminence 
ifthis art, yet- 4 he nevefr acquired any great reputation itf-the 
flame,' 'intflafteif the departure of the tfbove-tiamed Dbmenleb 
IrtmiiVeniceVv/Btft from that time** forward, finding hini&elf 
alone, a*nd. Withtm^a <^>mpetitor who (iould equal Mm itf^hat 
d(y,;^hisf ; fame and oreiit constantly infer^asrid, and 'M l it- 
fauned to ^such' eminence'/ as to be reputed- the first Hri'iiia 
professiouHlbii^tiie f renbwii thus acquired ,4 was^ n6t only 
maintained? in^lns. house; but- was* much enhaiiced %y 'thg 
circumstance 1 that [ he'had 'two'Bonsy both'deddedly 'inclifi&d 
torribe art, 'and each possessed' of good^ ability' luid^ii^ 

S!niua^One of these' was called Giovanni; the' otherGeh^ 
e^* »a name which 'Jacopo' gaveiiim iu^embrjror i,J ftie' 
tender" affection' oorhe: to himself "by Gtentile'da- Pabriino/ 
his master; who had; been asa kind father J to lt his*y6tith: 
When these two sons therefore had attained the proper age, 
Jacopo himself instructed them carefully in the principles of 
design, but no long time elapsed before both greatly sur- 
passed their father; who, rejoicing much thereat, encouraged 
them constantly, telling them, that he desired to see them do 
as did the Tuscans, 'who were ^ perpetually^ sWirlnjf among 
themselves to carry off the palm, of distinction by outstrip- 
ping each other, and that bo ie would have>Giovanni surpass 
himself, while Gentile should vanquish them both, and so on 
successively. ' ' 

: .The ; first works by which Jacopo acquired fame were the x r 
portraits i of .Giorgio Cornaro and i of Oaterina, queen • of -V 
Cypress j a .picture. which' he sent to Verona, and which 
represented thewPassion of Christ, with many figures, among 
which he depicted the. portrait of himself; and an historical 
picture representing : the Miracle of the ' Cross, which is* said 
to be in the Scuolaf of San Giovanni Evangelista ; all which/ 
and many others, were executed by Jacopo*' with *the assist- 
ance >of his sons.' The last-named picture was painted 1 on 
canvas, as it is almost always the custom to do in that city, 



* Gentile was the elder of the two brothers, and was born in 1421; 
Gioranni in 1426. < • . ^ 

xu+'iThe word Souola does not of necessity imply a place of edncatiow. 
Societies for .visiting the sick, burying the dead, redeeming slares, and other 
charitable purposes, frequently assume thai designation, which to then syno- 
nymous with brotherhood, company, Ac -.,....,.;) > »;>• 
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where tbeyJtnjt rarely paint on wood of the maple or! poplar, 

ae 19 usual jj& other pJacea,, : This wood, which, grows for. the 
most part along the banks of rivers or other waters, is very 
soft, and is ^excellent for painting on, because it. holds, Yery 
firmly when joined properly with suitable. glue. But in 
Yenice they do not paint on panel, or, if they use it occa- 
sionally, they iake no other wood than that of. the fir, .which 
is most abundant in. that city, .being brought thither, along 
the rivejc -^g^ in large quantities from Germany ;. to say 
nothing of that which also. comes from Sclaronia. It ia the 
custom, then, in Yenice to paint very much on canvas, either 
because that , material does not so readily split, is not liable 
to clefts, and does not suffer from the worm, or .because pic- 
tures on .canvas may be made of such size as is jdesired, and ■ 
ican t also, .be . . conveniently sent whithersoever . the owner 
pleases, with little cost and trouble.- Be the cause whatrit 
may, the first works of Jacopo and Gentile were. on cloth, as 
we have t said; 'and; afterwards Gentile,, without any assist- 
ance, added seven or eight pictures* to that Btory-of the 
Jtfiracle of, the Cross of which mention has been, made above. 
In these- ..works ^Gentile delineated the miracle. .performed 
in respect -of \ the' true cross of Christ, a> piece of which the 
Scuola, or Brotherhood, above named, preserved as a relic, 
and which miracle took place as follows. The cross was 
thrown, I know not by what chance, f from the Ponte della 
Paglia into the canal ; when many persons, from the rever- 
ence which they bore to the piece of the true cross of* Jesus 
Christ contained within it, threw themselves into the water 
to get it out But it was the will of God that none should 
bfiibund worthy to take it thence, save only the Principal or 
Guardian of the said Brotherhood 4 Gentile, therefore, repre- 

5 tf f i 
nrf^Zaiiotto, Binaooteca delt Accad. Veneta, di BdU Arf\ ilhutrata, 
maintains that these jointings were no^ seven or .eight, but three only. , 

•f Ridolfi says that the pressure of the crowd . accidentally caused the 
cross to fall frito'the water; and Zanetti 'affirms that it was not from the 
Ponte della Paglia, hut from a bridge near the church of San Lorenzo, that 
the cross felL , - 

$ The Guardian here alluded to U Andrea Vendrarnino. The exact 
period' of this event is not known, but may be placed between the year 
1370, when the Cross was given to the Scuolaof San Giovanni Evangelista, 
by Filippo Maseeri, and 1382, when Vendranuno died. Zanotto, Pinaco- 
teca delt Accad* Veneta, &c. ■ . 
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•ienting ibia .BtorT; delineated in perspective' several hons& 8- 

-toated along the Grand Canal; showing the Pontedella iPajSjfia, 

^and the Ra^ ; dU San Marco,; with a long procession of : in& 

^and women who are walking behind the clergy. Many persons 

' have cast themselves intb the water, others are in the «ct of 

throwing ihemselyes in, some are half-immersed, and others 

are in other positions, bat all in very fine attitudes: finally, 

the artist depicted this Guardian above-named, who recovers 

"the cross. rThe la^ur'and pains bCBtowed on . this .work 

"were Very great, : as is manifest when we consider the vaift 

^number of figures; Ae many portraits taken from the life, 

Hhe diminution of the figures receding into the distance; add 

the likenesses more particularly of almost all the men whp 

^then' belonged to that lScitala> or company. The, master his 

likewise represented ihe"; Replacing of the Gross : and 1 all 

: these picttar^ rj^ related, bronghV 

Geirtile veiy great repulationi*. f ;<> J 

^Iri* the course 'of -time Jacopo' withdrew himself entirely 

from his previous association wjth his children, and gave jjtjs 

attention, as did Ins two' ions 'on their part, each separately 

ho 1 his own vrorks; :Of tf acopo I ^vvill make no further inett- 

tion, because his paintings, Vhen compared with those of his 

'sons, 'were not «±traordinary,f and no long time after he 'had 

withdrawn himself from his sons, he died: but I will nipt 

omit to say that, although the brothers separated, and eacji 

lived alone, yet they had' so much affection for each other, 

-and both held their father in so much reverence; that each, 

constantly extolling -the other; attributed inferior merit only 

to himself; and thus modestly sought to emulate each other no 

less in gentleness and courtesy than in the excellences of art. 

The first works of Giovanni Bellini were certain portraits 

from the life, which gave great satisfaction, more especially 

that of the- Doge Loredano ; but this is said by some to be 

the likeness of Gfovafmi' Moizenigo, brother of that Piero 

Mo^enigo who had been iDoge long, before Loredano.t ; . 

' * Two of the pictures here described are tn the Venetian Academy of 
Fine Arts, and engravings of both may he found in Zanotto, %U supra. •- 
f Almost all the works of Jacopo Bellini have perished; the only well 

'authenticated picture by th» artist, now in Venice/is one in, tbe ManfHni 
Gallery, representing the portraits of Petrare^ and Laura.— jB^. Flor^ 1838. 

-•■• >$ Giovanni Moszenigo waal^oge from 1478 to 1485. Leonardo Loredano, 
from 1501 to 1521: the portrait of the latter is now in the National Gallery. 
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'At 
the altar 
Giovanni 
sented 



LIVES OF tHS ' Xbtkts. 



a later period Giovanni Bellini ^nted'Ca-pi<rture for 
tar of fSanta CaWina of Siena, in *Wfcferol?"oPSah 
nni : Ik this,*' which" is of a rather lar^^pra 
I OiirXaiy 'seated with the €httd W her»a 



companied by St.'Domenick, St. Jerbmei'^t^Ci^Htfe^'/St 




Urstila, and two- Other virgin Saints': 
bbyB : are 



three very * b€antifttl 



standing at the feet* of 4 Our Lady, ^^ s^ging'fiSbni a 
book;* andabove the figured is depicted khe terhifnffioA : ^? 
the vaulted ceiling of the building, -which is extremely' w£U v 
done ; 'the* whole work was considered to be 'ambn^ the* ti&t 
that had the^h been" executed in Venice. f lj\ tiiS chiirch : of ; 
Saht? Iobbe (JobX'thef same master painted a pictun6j.for the 
altar of that saint, of Which the 1 drawing A i£ VvffiMtffid&l 
the colouring' beautiful. The subject is Duifl^^B^fed in 
a ; somewhat elevated position, Srith We, 'Cll^in^^eriarmli^ 
Undfaped figures : bf Sant'. Idbbe, ahfr Satf JBas^b^JjJS^ \ 
bastian), are beside her, with San Domenico, 1 oan A ,!Fra^cescb, 
San Giovanni, and Sant* Agostino, near" them V beneath are 
three boys playing musical instruments with mu en f grace of 
attitude. This picture was highly praised, iiot'bnly^hentit 
was first " seen; but has' in 'like manner beefr'eitolled ' ever 
since as an extremely beautiful work.t ' * *'** ; ; . x *' u 

Moved by these most praiseworthy performances, certain 
gentlemen began to reason among themselves, and to declare 
that if would be well to profit by the presence of such 
excellent masters, using the occasion to decorate the Hall of 
the Grand Council with historical paintings, wherein should 
be depicted the glories and magnificence of their most 
admirable city, her greatness, her deeds in 'war, her 'most 

. • Y atari, does not relate the manner in which (Koyanni Bellini 
acquired hia knowledge of oil-painting, but this oonasion ij supplied by 
Ridolfi, who informs us that GioVanni, haying "assumed the dress, and 
taken die character of a VAaetttnJaoble, went to the studio of AritoneHo, 
of Messino, under the pretext* of desiring to hare his portrait taken, by 
which means he saw the master painting, and discoTered all the mystery of 
the new method, by which he then profited to his great gain." This anec- 
dote is, however, discredited by many, and it is indeed known; that Antonello 
made no secret of his method in Venice, where he had a crowd of scholars, 
in consequenoeyr-iSi Flor., 1838. 

t Now intfe&horch of San Giovanni and Paolo, on the first altar; it has 
suffered much injury, and been more than once restored. 

X Now in the Venetian Academy of the Fine Arts ; it bears the inscrip- 
. tion, Joavnes BsxLuraa, 
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\Wp^hV^I^QBtoMMty&~*vn^ things worthy, to 
^t#^fW^^j^ c ^V^^r ^ ™tyH* ^ ^^enibrance. bjr. 

^■W*^i^ v ^*fflW ^ f W*» of.hisforj^migbjt, 
b^^^^ ^^g^§o^tioi»: of^%,.^y^|Liid jequally of ifce 
iw^J^ffiEWy^^pg 44w^^ . tbe' f ipages^ .of so jmajiy } 
^ p *SW^ft ^^J^^^l 1 * p ^°-f >4m^W^ f works of. so- nian^ 
S^r^^^^f ^?^-°f? ^ t ^ WBl 1 ^ nown And remem 7i 

fJEfc^ ji^^Sre^^i{n^4^ W jjKpsQ. wKo. then governed 
•^%#^W on ^ for^.tlp^prt^ould be accorded, iq, 
C^v$n^^<^ increased from dajiVio. 

fo/fa*ffiM$ -^H^IJSrftff Pg^fer^t^ti tfre t nnflflrtaking shonL^ 
^r ■fflS^ ^ WifW^'iP^V**^^ 11 * we jnuat .here. 
r^n^^^i.^jyt9niy y en^^no ^d, loi^g before commenced, 
5$f $£ %]J, fufyflfl haje. said in Jbis life ;t ; he'i 



^^^^f^^J^p^t^^ picture there, whence 
w^ p^^ed, j<> ft depart ,/rftnx A Ve^oe by the envy jo£ 
"&%$? ^^^^^rffi^Wi^^^-^^^^ 116 Utmost 

^fffm ^^tile,^^^^^^^ Jiad jnore ('experience, and 
abetter manner on canYas.Jjhan in fresco, or for whatever 
ejs^jooajr ^ye l?een.the T cau^e, proceeded in such sort that he 
i^^Ijr^ob^ined, permis8ym to ^execute that work, not in 
^££co, but pn ca^va%and.^ua,havir)g set hand thereto, in the 
first, story, he defeated. th e ?°P9> Tfho presents a waxen 
ta^j^^^^I^^ithat iieja^ter- may carry it in .the pro- 
cessions which are about to take place. The whole exterior 
of^ San^JAarcp appears in this picture, the Pope is standing 
in full pontificals, with numerous prelates behind him. The 
Doge> is likewise standing, accompanied by many senators. 
In another part of this story the master has depicted the 
etnj>erpr Frederick ", IJarbarqssa ; first, where he receives the 



' * The admirable paintings of Bellini, Tirarino and other masters, in the 
Hall of Council of the Ducal Palace, now the Library of St Mark, were 
destroyed in the fetal conflagration of 1577. German and Italian editions. 

+ See voL i. of the present work. 

l v These works were described by Sansovino (contemporary of Vasari), 
in a little work, republished, with illustrations, in 1829. The same writer 
enume^^eajthe men of eminence whose likenesses figured there, and makes 
them number more than 150. 

VOL. n. M 
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Venetian Ambassadors r with * fria&j, ngpectf znd •fert, * 

where he is angrily preparing fbrwar ; fine views' w perspec- 
tive are. here delineated, with an immense nnmbcri o£tfigurcs 
aj*l munerons portiait^all executed in- a*?exce|kttiinaiiner 
and with extraordinarj^race. . In the ^nctsre next fallow- 
ing, is also the. Pope, encouraging, the I)oge ( *ndi Venetian 
nobles to arm thirty galleys at ihe common expen3e,>9rjifire- 
with they; are to ^woceed to battle against nih^rrempexor 
Frederick Barbarosuu The Pope is seated on tbeipmtifioal 
seat, clothed m ; h^^rocl^t^ the JE>oge is bee^hiav with 
numerous senjtfors .a^^ ofrthe^napal 

throne. In this picture' also, -Gentile u BelHni^4epio^d the I 

Piazza, and facade 7 of/ St jiarfc s^TCth^giedM^dbtft- in (a * 

different manner from that^of the ; preoe<Jing^s$ory^$6d)with 
so vast a multitude of figures, that it is really a jftantebft In 
another, coamartment the- same Pop&r^a^ain/«epres^fte^ 
standing in, full pontificals, ; and conferring his benedictiotfaTn 
the Doge, who is armed, and, having a Jarge train oflsojdiert, 
wotiM seem tote departing sW^ field: in Jong procession 
behind the Doge is / an immense number ^f > aaMesy anw the 
palace of San Marco Js* seen in perspective. - Th^Work* is 
one of the' best executed Xylite hand of i Gentile* although 
the picture wherein there i* the representation of >a sea4fight 
displays more invention ; for in the last there are numerous 
galleys engaged in battle, with an almost inerediblenumbert)f 
men, and, in fine, because the artist has here proved r that he 
was no less ' accurately acquainted with maritime warfare 
than with the details of painting. The crowd of galleys, 
involved in all the confusion of battle, the fighting men, the 
barks seen in perspective, and diminished with" the most 
correct proportions, the well-ordered combat,' the ■attack, 1 ' the 
defence, the fury of the combatants, theVoonded .solders, 
and those who, in various manners, are dying, the cleaving 
of the waters by the galleys, the movement of the waves, 
the variety of weapons proper to the sea service— all this 
immense diversity of objects cannot but serve to show the 
vast ability of Gentile, his power of invention, his rectitude 
of judgment, and his knowledge of art, every part being 
perfect in itself and the whole admirably composed.* 

• Sansovino attributes this story to Giovanni Bellini, but neither Gio- 
vanni nor Gentile did more than restore it, as we find from Malipiero, 
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•txln anbtheirstoi^'the' artist ''baa*Td$faBdteA. ihtfPo^e 
receivingithe Doge,' 1 who 'has returned! ^th the' victory *&> 
anuchldesirediy the pontiff Ubesto^g'tfiiWiii various marfe 
T)f ifiiendflhlp^wit^i the'Ting of %oId j ^tli wnich he i^' to 
esponseJ^the seaj i"te his ! successors ihaVe M done, 4 ' and ktill 
soritnuii t&flo every yekrj in sign of the ^seal and ^perpetual 
^ominionswhich they deservedly hold ^ver^aatelenient:: In 
-thisqwanpartment ?4s Otho', son of ^Exederick Barbarossi, 
^rtoaygljfonv the*life, J he* is ineeUri^ before "t^^Porie 1 ; 
itidr aaOiehirfd^the Doge* tnere*is a retinue l if "armed soldfe, 
feofbehinB tie Pontiff are there itaany 'cardinals and nobles. 
In ihtosj^Hh^ aridbn 

4hat (rfi<ih^adiiiiral ; ifl v the figure of Victdnr £aintied : to seein 
^f goad/iattd^seatec^ with a crown "on the^ead and a Sceptre 

an the^ hand .^ yii^?»*: r\ it -'a- .>i .- -» n» ._ ^t 7u .iDiiJ;,.-.,': r; ?-j, . ;--■ 




^mtte'die order "cfihe events .there' represented by U » 
connected With f those executed in great' jaarV^ut not com- 
|deiJedV by Vivarino,t'it Will be necessary^that I Bhould in the 
■dritt-plaoe bay somewhat of the latter. ,; Those 1 ; parts of ihe 
.Haltytfreuynfrhich were not adjudged to Gentile, were given 
•partly to Giovanni and partly to Vivaxino, to the end that 
all might be excited, by mutual emulation; to more zealous 
efforts. Wherefore Vivarino, having commenced the part 
which belonged to him, painted, immediately following the 
last story of Gentile, the above named Otho, offering himself 
to the Pope and the Venetians, as their messenger, to attempt 

who. notifies their having done so in his Annali Veneti, as follows : " 1474. 
Was begun the restoration of the painting of the battle between the Ar- 
mada of the Signoria, ano! that of Ferigo 3arbarossa, io the Hall of the 
Grand Council, 1 because it was felling to the ground with the dauip and 
old age, and' those who have done the work are Zuane and Zentile Belinb, 
brother*, who have promised that it shall last 200 years."— Arokivio Siorico 
Jtaliano, torn. vii. p. 663. 

* In the little work of Sansovino, before cited, this story is said to have 
tjeen previously painted by Vittore Pisano, called Pisanello. 
4 ■■+ Ridolfi, and after him Bottari, affirm this master to have been the 
first of theVivarini. For the various opinions supported by writers in refer- 
ence to these artists, the reader is referred to Zanetti, Pitture Veneziane; 
fcanzi, Sloria Pittorica ; Zanotto, La Pinacoleca delta Veneta Accadcmia 
Illuttrata ; Sansovino, Venezia dcscriita ; Boschini, Ouida da Venezia, 
and others. » 
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^tfrsettlement^fq **€*»[ between,f,*hem; <;and, his father 
Itinederick <Barbarossa?;i9m9tth -to 'departure, rafter ihaving 
ab tain ed<lfeeir ysAabsion^'On ihe.faitfi of his ^ord. , >.In .this 
firsti ^part^rfdvisayriBotnlxig'^^ 

rtcorthy ^f.f.cob8idf«ati«iVffyd^«rina ' painted. iniTveryvijne 
peiBpftct^taarO, «peni^T3enipl%-cfw^th flights* of r steps i, and 
nbmeroas %ure84 ^NB«fi^ftteiPop^ ^ho;iB aeatediaidi«ur- 
rottndedjjby manyfaehltfoES, Afy^vfaeetong and- pHghting 
liispfitfthilry «i^ ttakt^c^partn^ 

^rfesenmdfiOifcaoci^^ -of hip, father, , whp 

i^eiveshhinVSoyifi^*^ 

perspectweqFpry Ifindj^ia^^rtedtsr^^afpssa as 09eated^ f i and 

fcniaon; whariqieei^flfe^^ 

aooompaniedi bynnafcy <t¥aketi«iK abWes, >^adi l ttmoug.jth'e^ 
figures are portraits/roi&theJife* so.iweU,]depicte4 t as to$roire 
that'iithiso^nasto; ddapiednffitftu^ -fWry-\ ;feJLthftiily frt ^oor. 
Virarino w^dldhhawte «otoplBteflfthe»reinaipdeir;pf M lH3 porting 
greatfytfo h«r«wircrediViba1i*«H^ o£a, weakly, opna^tptipft 
andeihausted,bydii8Tiaboa^i^>pleaaed<iod that4^ehoul4 
die early, and Ihe could piiocajB^ 
eiktiifelydiiifelKieveri w^ 

necessary 'that iGftovanni i £cUinit f should , retouch: the? woi^L £p 
certain parts. •* < ni- r r < 'ft «■ t f in -» .>••>' »»i-- • <• •/ .-. * .--''— -> 
. Giovanni bad himself 'meanwhile began four stories, which 
followed those*«bove described in; regular 'Succession. In .the 
first he depicted the teame iPdpe*, tin, the church of San Marco, 
which he also delineated, exactly, as it stood. The pontiff 
presents his foot *o JPrederigo uBarbarossa to kiss, but^hjs 
first picture of Giovanni, whatever may have been the cause, 
was rendered much more animated, and beyond comparison 
bet^r jfi.e^v w^jf, ^Jhe^m^st eScefl^ Tofbllow 

tjftovanjii. «l his'stones, ,)wvever«— in the next 'he r ppr£rkyed 
the Pope saying mass in San 'Marco, and afterwards, in the 
presence of *1he Emperor and the Doge,- granting plenary 
and perpetual indulgence to all who at certain periods shall 
visit the cWcn of San Marco, the Ascension of our Lord 
being particularly specified, ihe master here depicted the 
interior of the church, 'with the 'Pope in his pontifical habit 
on the" st£|>s fiescenalDg ; ftont' the /'Choir, surrounded by 



• Alexander VI. 
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<ttrtadr&t&' carclinald and' nobles; 1 the' concotirsci of; these 
* |Mrfe6n r 8 rendering 'thii « rich and (beautiful picture, awin the 
t^paYtmewt beneath that/ above. described, the >Popea» seen 
in^TO^hei^pi^e^enting'an umbretta or canopy tatfaBfEtoge, 
'after facing gWert one to the Emperor: and retained two fdr 
hifeself^^'InvnhB^last picture pamte4- by Giovahnv /Pope 
^leccafide^/the Emperor, and >the Doge/ ttre*een> to arrive in 
Itomtyo^teMe'thiG gate of which city th© Pontiff is presented 
'bftW^clerfey'^andi 'people of RoWwSthieighfc standard of 
i vaHoids"oolbii^%nd eight silver irtmipets, Which ihe /giver to 
fhe^Dfl^that hd r and hia micoessora may bear tbemas theiT 
tttalMal i dV^or jr en5igil''of ' war; » 'Giovanni > here depicted-; the 
^ty'bf^Ronie^fn Somewhat distant perspective, with 4 large 
^mrtnber^^P^hOrtes and»a vmst body of soldiers: there (are 
^betfdes' rtnam^raWd banners, 1 standard*, and mother tokens^of 
'rejoicing^ on' itite castle 7 SU'Angelo J and elsewhere.-" These 
'fcftr'ka] Wh^cll^'rfeaJlT^beautifhligavB so^muchMsatisfabtion, 
that OioVanni had just re^jeWed^ecoHMnission to paint all 
the rejnainiog ^portion of; that »halli when lie -died, having 
^alr^^'attained'to a good oldagei^ ,jm «, ? ,. - ; :- >;f» m 
' ^WeV HaVeMiithe^to'^pofcen of'the* works /executed in .the 
'Hall' of the 1 Council only/ that we- may not. interrupt ; the I de- 
scription of the stories depicted there, but we will now turn 
tack' a Httle'to 1 relate -that many other paintings were 
executed by the same masters. Among these is a picture 
twtiic&L fe'how -on "the* high altar of the church of San 
l)6mdhlcWf in !Pesa>6 ; and in the church of San Zaccheria in 
YehideJ in tne chapel of San Girolamo, namely, is a picture 
of the Virgin, with numerous Saints, painted with, great care: 

>• Tb© idato*>f Giovanni's death, as .giYen by some writers, is 1512; by 
others, 1514 ; but Marino Sanuto, in his Diarii Veneii, MSS., has told us, 
not only the year, but the day, in. the following words : u Nov. 15)' 15)6. 
We near 1 this morning, that Znan Belin,nn eiceUent painter, is dead; Bis 
feme is known 4 through the worid^ and, old as he was, he painted most ad- 
mirably. He was burled at Zansenopolo (Giovanni e Paolo) in bis own tomb, 
where was likewise buried Zentil Belin, his Brother, who was also an excellent 
painter (optimo pytorY" See vol zxiii. p. 184. A painting, which was 
formerly in the Abbot 9 chamber of the monastery belonging to the Monks 
ofSanta Ofastroa in Padua, bore the following inscription, which serves to 
XJdnfirmithe testimony 'of Sanuto. Josnnes Belumcs,P., 1416. SeeBjran- 
dolese, Guida da Padova. Edition of 1795, p. 103-4. 

f This most beautiful picture is not in San Domenico, but in San Fran- 
cesco, a church of the same city of Pesaro.— Ed. Flor., 1832-8, and that 
of 1846-9. 
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4ii thtf thqrferis 3a flaildirigsrfcfeigri ju&ibioualy^ecntefl ;*-#nd ip 

AC^gtiMe^4^ier3i JHiBnotheni byf the isame , mastery very 
39%U?tkrffriF$tndtiii ftlvexyiigood'tnanner*:t -a >eiinilaE wjpjrk is 
*b ifce .iteedtoiu^SaniiMiolieleiidiT Murano, va monastery,.,^ 
Camaldoline monks.J 'And in Sad (Francesco , delW Vigna, 
afrfcteh9Woiigito7thet^^ delZoegolo) 

Si^w^aaepiolan^ fihriat uuthe ol&clMirsb, 

>&n^*afoiwx to*t^ -highly cftfcUpi 

♦wl&t^^adhl^^ries^eaB/^ jnonka were .compel}^ 

^ib&iAtiAton-wa^ thep,n^mq>of 7 tbe 

*tnn<nGtov*nni^bat ^t^iopmeajofr aftiheauj^o^sp^l 
done as 1 the first, 6 and many believe that this lastnnapoed 
*was ^th&mteiti^itbiB^ a 

^ttfJ)U>^giGiotrannij* UtEre J^<pioturB<<by this wne jnas$er 
Sh'thd possession otftfheoRitotheEhtod of San Gurolamp ; ,^ 
3i£ii^fcfe&n^^ 

tfbi^rlioW&fttMeabeDx^^ jeq^ajly 

H^taft^rAprese^ with (Jtopbagaad Jiuke:|| 

oi/iln <the/iab0v«l^^ painted another 

$icttfte, * but not i tetotheiisanie Jtinto f.- » This contains i a -story 
^h/oitfng*he^eneti^ I know, not^ wjuoh, 

,w(«Stmih'itsipkce^mdJirito^ It waa^enio £aria 

ii^ar^Zw^nd^W Jce#t<ff^^ yen^^jm. .There ia a picture at Castle 
t^OTC^ ,WW%,weBra«wW^ and bearing £he name iif '(Jio'vanni 
JBeuini. wtoch Dr. Waagen declares <b be the '* true Original of the f many 
-^es'^affemni^ehUt woric^^2Tt*nil4^fcrwrtrfiru^</^in England. u 
oa ♦aThtoj>i<*nreiajj^i^ Majia-Gloriosade* Fran, 

which formerly belonged to the Friars-Minors, but is now a parish-church. 




della^igna, 



^A^anda^ilgrii 



ftth the'BejEh 1 GaHery*therett a picture with this subject, bearing the 
^tur^J^ffoAH^Bf^wrm^with 'another of theDead Christ, mourned 



>mquu»»uw ( - VVAIWEO VIU4UU1 VO) W 41*1 OU WUIW Wl II IT I TTI1I 1 UlrWfc "FV V'Tlf^l 

over by 1 the 'Virgin Wd^St John;'- May not one of these be that of the 
CW Ck)marot— ^rf.JTfor., 1849. 
"' " iT^ope'AIexahdef'in.V^h^was for some time concealed among the 
Regular Canons of Sant' Agostboin^the monastery of Santa Maria, as above 
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to leave the monastery of Santa ' Maria Ldell* .Carita, , frhete he 
had concealed 1 himself- after having taken refuge in. Yenice, 
and there secretly served as cook to the monks, anioffice which 
he had held'&r^a considerable >tim&. In this> story /there are 
many figures portrayed from the life* with iothers, all of 
which are VerjrbeautifoL ' ^ i> /> ; :a m tniiun •Ji*.».»,- 

! No longtime i after, ^seVeral portraits by thi^imaster were ^^~- 
taketf iritb* Turkey by i an ambassador, and {presented/ to. the 
Grand* Turki^ /These works) awakened soi much -astonish- 
ment . J aud admiration" in that imonarch, that! although among 

^tHis'ipeople 1 pictures^ are -prohibited by thee Mahometan, law, 
the ewperor* accepted them with great goodjwilVeiztoUing ,, 
beyond ^m^asurS both the art and the artist ;iano\ what is Xj 

f more;' requiring"*hat the: master of the work should be sent 

'' ^The' ^imte^thereu^ had 

reaehed J an age' when^hecould but i ill supports fatigue, and 
notdesiring'tokie^rhretheir icity-of such amatvhe having 
1 hi4 haud# * then fully occupied, moreover, ■ with: the hall of the 
C&rand COtf nofl, Jresolved to send thither his /brother rGentile in 
hi8 i 'Biy^"belie?ing >that'ihei would ido asT well; for Ahe- Turk 
as ; GioVarinif { Having « caused i Gentile, i therefore, to make 
himself ' ready, they conducted * him in their own galleys, 
with all eafety^tb Constantinople, where, being presented to 
the Grand Turk by the lieutenant of the Signoria, he was 
teceived by - him very willingly, and, being, something new, 
was much caressed, tnore especially when he had presented 
Sultan Mahomet with . a ' moat charming picture, which that 
monarch admired exceedingly, scarcely finding it possible 
to conceive that a mere mortal should have iu himself so 

described, and wore the garb of a simple priest So far history : that 

he aerved as cook to the Monks, is an embellishment which belong* to 

fcble. - . ■ • 

* Samito records this fact under the date 147 9,. and in the following 

words :-L" On the 1st day of August, there comes a Jewish orator with 

letters from the Signer Turk. He would hare the Signoria send him a 
• good painter, and invites the Doge to the marriage of his son." They re- 
' plied, "thanking him, and have sentZentil Bellini, an excellent painter, who 

went with the galleys of Romania. — Morelli, Notixia <f op^re di ditegno, 

p. 99. 

■ ,f This second reason must have been the true one, since Gentile was 

the elder of the two brothers.— Ed. Fhr.> 1849. 
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much of the 4ivinity*s.*p lfeicai^I^6£V3epi4du<^g^Jtt6ral 
ojtflects,' so faith|iilly#ilvjGcntil^ hacb beenvaio long^timeMn 1 ] 
,C^p^toB[tino,pI^(Vefolse«ihe , fibi«i^ed^3iei<£mpero^ , M^6met 4 
f^m th^ Ufe i»d «> eiacttyvtha* itn^ikmsider^a mSrai?ler 
T^mctvt tb© Saltan,* afte* haVinfe itseerr maiiy^probfe • of Msf 1 
ability ip , jthati art^ desired to 'knorfr >ifr th« iJ, paintei»^hfid j; 
co^uregeito. take his! own- likene^^ to ^rhrch Gentile' haVirig'' 
r^e4,ttot.|hethaoVnmnyd^ 

h^4;,ppr(3*ay/edwhia- own featurc^itwith-the'^ielp of* a mirror * 
soiaithfuUyithat^he >pictai^iMBineidftQr4«s«liv«^ 'ThishW' 
brought ,to ,,the Sultan^ twhd; was^so >«maatf f&fereat that he" 
conJLd imagine . no tother- tout rthat >thet , painte*>tittd eomedmri^ ' 
spirit in his service % .And if I* had inoti*fceW *hat tifetez&ti& v 
of^fthis ,*r>oia forbidden io >*taw/ftix*Ji r bfJtheii'' law- aa We 
hav^e ,said, - that emperor: would . ineven' havbnfritfef ed 'GeitildP 
tgJeave^him. ,r But^lwh^th^ tbdiSnlta^ftoed^hat imirimirW" 
might arjae, or was, moyed/byaome iotheruiead&e^ M one 1 day * 
commanded the attendanoe tf the .piint^niaiid haviog caused 
h^miirs* t^^jthanked»fon e *heidoi^ 
and highly extolled^ him; AS'ltt mam©6i^biidei*al J ability, ^ u 
finally bade *him deinahdj'whatever favour ifcetlnightdesfre ] 
as a. parting ftoken, whiohmlkrali>d>e3preseiitecl td him with*' 
out; fail. Gentile^ who was .a-'imodesttnand upright ntan; M 
demanded np other thing than a letter of appro val, by which 
the Sultan should recommend him i to the moat Serene Senate ; 
and most Illustrious Sigaoiaai of- -Venioe, his native city." 
This was written as, cordially <**< was possible, after which » 
he was dismissed with the * most: • honourable presents and ~ 
with the dignity of knighthood. In addition to many 
privileges then oonferred on Gentile by this monarch, and 
among the many gifts bestowed on him, was a chain of gold, : 
mafl$ alter $be Turjpsl); £a^pn,anA/equal ipLweight)toi250 
scudi, which < was. placed around his* neck ? i this -ornament iff 
still in possession of his heirs at Veniccf 

. .,. • • *■ •'*> .t,; 1 ■?< •■•»'.; .-/ft --. » # • ■ >-■ -' 

• In the British Munum, among the work* ef art bequeathed by Mr; 
Payne Knight, there is an admirable pen-<and-hik drawing by Gentile Bel- 
lini, representing Mahomet II. and "the- 1 Sultana * Mother, whole-length 
figures, in a sitting position. In the same place are rarions drawings by Gio- 
vanni Bellini ' • • ■'.-•■. "-V . ;;i - r ..; 

t Ridolfi, VUe de % Pittori VeneH, relates that among other pictures pre- 
sented by Gentile to Mahomet ILj was the Head of John thfe Baptist, on a 
charger, adding, that the Turk praised it highly^ but 'remarked to the 
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f ^Q^^fig\ftQm Constantinople, Gentile returned, after a 
r^tforiun^e .voyage, to. Venice,* where he was received 
bty f $ip$s^ by almost the whole city, 

with^the} utmost, gladness, every one rejoicing at the honours 
p^4 to, hisjtalenta ; ky Sultan M ahometf Proceeding -on his 
\ afrj^yaXj^fpjesent his duty to the Doge and the SignoriaV he 

f was;^eryi;wiBll> reed vedi and ooinmended, for that he had 

s8^4^t,>&Q»>3^ to their desire: 

Fuj#fye/^prel to^ihel iend • that the great account: in 'which 
t^ey r hejd t&e/ letters i wherewith . that prince » had recom- 
men^eA.^W anight* be .made manifest* they commanded a pro- 1 
v^9)o;;pg,^00i3Qudi :a year to be made for him, which sum 
was paidjyjoj for <the remainder of his life. • . . i 

^^entile/zperforjaed but few works after* his return from 
Cfcnstantipople, and/at length,: having nearly attained to the 
ag^^pft^flt ^< passed » to another life in the year 1501 ; and 
frojn l^brot^ honourable interment 

in^tj^e. jQhurcJ^^CSan. Giovanni e Paolo. J 

J^ya . JSepriyed , o£ his brother Gentile, whom he had 
mQ8t r f en ^QrlyjlQved,; Giovanni, although very old, still con- 
tinue^ t9 i wqrk.,ia little, the better to pass his time, and 
haying taken ? to execute portraits from the life, he intro- > 
duced the custom into Venice, that whoever had attained 
to a certain degree of eminerice should cause his likeness to 
be , T portrayed*, either: by himself or by some other master. 
Wherefore, . in all Venetian houses, there are numerous 
portraits,; and in many of those belonging to nobles, may be 
seen the fathers and grandfathers of the possessors, up to 

painter tbat a the neck projected too much from the head, and as it ap- 
peared to the sovereign that Gentile still remained doubtful, by way of 
showing him the natural effect, he caused. a Blare to appear before him, 
whose head he instantly commanded an attendant tp strike off, proving to 
the painter that, when divided, the neck immediately drew back." 

9 The same author (Ridolfi, ui supra) assures us that Gentile, mom the 
time when he beheld the slave decapitated with so little ceremony, was 
very. anxious to return to .Venice. 

f A portrait of Mahomet II., painted by Gentile, was formerly in the 
Cask Zeno, at Venice, but was sold and taken to England in 1825. See 
Zai\otlx>,Pinacoteca Ventta, fltc 

X Among the works of Gentile, not mentioned by Vasari, is the large 
picture of St Mark, preaching at Alexandria, painted for the Brotherhood of 
gt Mark (Ridolfi, vol. i p. 45.), but now in the Brent at Milan. See 
thePinacoUca di Milan, voL L p 71. 
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the fourth generation; nay, in some of the most noble 
houses they go Btill farther 'back, -fc^rustbitf which is certainly 
most praiseworthy, andwasinuse eyen^among the ancients.* 
I*or who 0oes jibjt feel infinite .'contentment, to say nothing of 

the beauty an A ornament resulting from them, at sight of the 
rni^ies-'of; f liiS;ajicestor3^ more particularly if they have been 
cHS5^^ %/,thcir deeds: in .war/or., bf ? their works in 
I>.'acc, or I dercd ,Jhe^^^j^ilps^ous,bJiIeaming.pf , 

other 'wj^nat^^ or : bj the pa# 

iney/hav^;^ ?- • And to 

what other ^^B^^^ih^p^T^^ie^ in another place, 
did the anpient^ [place", the,' ' side's of their great { men,, wit\i 
IioiJourableViinscriptjprjs, ..Hn,thc p^t^lic^ places, if not- to the 

epAthat &e&&g{it^ e xccl " 

lence in those whp^wer.e t t$> com^aftq^^t- m »\i.\) \ on^iviJ 
Among the portrait^;.; executed ]^y,[(^oyanni sBeUinj.was 
that of a lady J .beloved byMesser, ^fitrq Bembo, before the 




so wap' f Giovanni i by, tins ja^ond^r^ch tfie Venetian, as 
may he -seen in the sonnet,, ^ Lroi (Oil \> d 

Wner#h n ne says} m* W the secottd 

wftbi tfiajtwMchHfplloWS- .» And whati greater reward fconld 
pyir flrtiats; jfe#$re ^jt^i^Jabou^jtfww^tliat.of aeei^ them- 
selves celebrated Dy the pens of illustrious poets, as the most 
excellent Titiai^jaty ^)ta^ Messer 

Giovanni tfeUa€asa,' in thatsonnet which, begins — 



'■ () * iSi. Waageii Wnfipna; a picture, now in thie Berlin (oallery, in which 
kre^tnfe WtirattA of Gentile' BeUuii an^ojf Giovanni his brother, painted by 
thU'fcrmer: ^tfe^t^oj^e^GemanO/rorilMl. . 

'' ' * f 1 J kti f tatian commentator asks, ? wherefore 00 artists not take the pre- 




. „' the person re- 
pre^enieo, since iiKene»w, now,cycf Byutwg wicu iu«u oA works of art, lose 
all their moral Value, when the^specta^or floes not know whom they p^eseni.' , 
X The fate of this work is not known; 
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And in -th&t other :•— rv . ^ . , Tf ,: tJ . n ^ r , : ; ^,,.; 

v ? .1 i .j *-i i f * «Sd» owufe, J«or U vaghe ttfifl& Womb." 

* iA^ 1 was l not' this' same Bellinp en^^^ moiig' ^thp 
^bekp £aitters of his age "by. the renowned Ariosto, in the 
cohWtic&eht'.of the tortt-tnird cantci'of the' Orlando 




*' r 'Gtafflmi 'Bellini^had 4nany 7 dJaci A , ..,-, 

instrutrteft dbfeitfyil witlr great ldndness/ ' Jbriong lUese. now 
ifoiy fe&B »feihfee; /, 'wa8 V Ja66J)o da* 'Mbnttgntt, f Wno imitated 
'the tiiannei-of hi* toaster very cldsely, aStKfe worts Executed 
by 'him ■»& tadua and ^enicie Vidf^iSSim^ But" the 
"disdjjte n b/ wHoinGibvanfai' 'wa* todbtVcl^sely co^ed, 'and 
who did him the greatest honour, wksTRohdinello of Ravenna, 
of whose aid he availed himself much in all his works. This 
artist painted a picture in the church of San Dpmenico, at 
fiavennai wiit another in the t)uomo, which are considered 
very fine, in that manner ; but the best work performed by 
Rondinello was that which he executed in the church of 
iSti John the Baptist in the same city. The church belongs 
to the Carmelite Friars ; and in the painting, besides a figure 

'I-' • a E qua che ftiro ai nostri di, o son ore .' ' 

/Leonardo, Andrea Mante&na e Gian Belaud.** 

t Bartolommeo d'jUviano, who was leader of the Venetians, in their 
war with Pisa in 1499.— Ed. Fhr., 1849. 

X Jaoopo Montagna, or Montagnana, a Paduan, as the inscriptions on 
tome of hit work* .declare. There is a picture by his hand in the chapel of 
the Episcopal Palace at Padua, a Triptica with the .Virgin in the centre; 
the angel Rafael, with Tobit on one ride, and St. Michael on the other. 
Arodnd the chapel, Montagna painted the twelve apostles in chiaro-scuro, 
haJMengthj/rith events from the life of each beneath.' He added the four 
etangebsts, and the doctors of the church; but the whole work has been 
greatly injured by time. 
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of Oar Lady, Rondinello depicted. thatM^SanttAlberto^a 
brother of their-, order.*; uthei: head. o£ thevSaint is extremely 
beautiful,, and the whole wojckjyery highly commended. * ., x j 
Benedetto 'Coda of Ferrara was also among the disciples of 
Giovanni, although he did not greatly profit thereby: this artist 
dwelt in Rimini, where he painted many pictures, he left 
behind him a son called Bartolommeo, who pursued the same 
Vocation, f It is said that Giorgione da Castelfrancd also 
studied thef art '• in* 'Ms 1 earliest years under GioVantuVas did 
many others from the If arch of Treviso, as well as from 
Lombardy $ but of 'thes^I n^noi make fdrther mention.}: 
. . Gioyanni Bellini died o£ old. age w^ien^ he ljad completed 
Ks ninetieth year, lea'ylng an n^aryig^ memprial of^hi^ nam(j 
in the work" -^ -* *- " l4| --* w — - ,J - A - j '*-'■ ^-* - ^ ! '- 4 - a , -^ ; ^- 
part8,§ hV 

UlO Same Vvsixiks nuvi^iuuo ui«u u^juvoibvu fiio uiuvuci xjicuua^ • 

nor were r there wanting iq ^mce tnose who, by. sonnets and 
epigrams, sought to do^nli nonpar after his death, as heiiad 
done honour to himself and liis cbtintry during his lifey At 
the same period^ (i wjien t^ie "Bellini .were *^oupshjn^,/pr ( ^ 
snort time before, Gfiacomo ttfarzone painted, many pictures 
in Venice, among others is ^a figure of the virgin, bearing 
d palm in her hand, whicH he painted for ttie chapel of the 
Assumption in the churcli of Santa Lena. Our Lady is 
accompanied, by San Benedetto, Santa Lena, J and San 

♦ OfAfoeo/bjJtoiidUBelHand'fcfewpr^ 
the life of Jacopo Palm. Certain paintings bearing the name of Dowtnioo 
Rondinejliy are suspended in the Presbytery of San Domenico at. Ravenna, 
but no work by Rondinelli it now to be found in the cathedral of that city, 
nor yet in the church of St. John. - 

t See Land, English Edition, toL iii p. 27. See also Baraffiildi, Vite 
ds' Pittori Ferraresi. , .,„ t tv : >4 . , . .».,,. 

t That Vasari has not here made mention of Titian, is to be attributed 
to haste or forgetfulness. In the life of that artist he does not omit to. re- 
cord that he also was among the disciples of Gioranni Bellino.— JErf. vFbr. 
1849. 

§ One of the last. of Giovanni's labours was a Bacchanal, executed for 
the Duke Alfonso, of Ferrara; this he left unfinished, and it was completed 
by Titian, in whose life mention is made of it by Vasari. See Ridolfi, Le 
Meraviglie delP Arte, he. This admirable work was at a later period in 
the possession of the* Aldohrandino family, and, from the palace of that 
house in Rome, was transferred to that of Cardinal Cammuccini, who is said 
to bare sold it for transmission to America. 

U St Helena. 
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Giovanni, bat ibis work is • executed >in the old manner, with 
thVfigures onthevjfoiirt&of thei* feet, as was the custom with 
the pairiter* (who? lived et* /the: » time of (Bartoloirimeo da 
Bergamo/ff -viJ. 5 rif~*u/ 'j*ii\- -;v/ ;iv> *<•>';'; - k.-i»0 •*,';• r • 

n .::• .-; '•*'''.{ i'.» iJ'.'-l J 'r;^V 'I*, lu uv» lili ;> ."•_-.<:< j ..vr •. -. 
J! -«i u; ,-. Vtt ny.i'iWt- £>'. '.iil'i — *-*V *•'! ii'/ ^.< i n/i i .) , • 

«>-.?' >i-'fi»;j..r ^:'/ #;i.»: 'flO'-.l'Jli.' J^M' J ix rti .'.»' *. -<f.;J. . •* 

Imc THE FLORENTINE PAINTBB,iCOSIMOROSSELLI. , 

m-nl.^h li- (7 • p «yL' -0«-i/-»i'.i k» i ; ru i/. «iifj r.m'i >• i.»*i *;.' J i'« 
UK '», ... i ! ,.:t|l^#3« S terP!WlW l Fr W ,«,.■ . •/,;■.; :■.» 

Were are 'ifianjP wft^fina-Wnnwo^ ilea*u4e iti 1 casting 

part, turn' to tn'eir own^confflsiori, as hapj^ned'in'llh^caise of 
Cosim f o , I^eTli; t %^;Wh6ni M tM^seiJW^wtttt' ^Weh 1 certain* 
'■'"'■ tr3ate^ n nit^^ 



Mds.f Now\tra'C6sl^^ the 

eininent W ^stinj^hfed pai&fers' <tf Jtfs da# y& 'his works 



are, upon ine^wMe^^ 
£aitited a 3 pictuVin''^ in 

Florence, : whicli is cm'the'rlgnt haiia* b^W'entratice, with 
toee : figures; for kl thci " J iiftns of 'San Jacdpo-'dell^ 'Mutate. $ 
He also wdrkebt J iti'^he church of the Servites '(likewise in 
Florence), wtare : h£ bainted the altar-piece for the chapel of 
Santa : Barbara, || Wd 1 in' the first court, before entering the 

• Of this painter, Vasari makes further mention in the life of Vittore 
Garpaccio, where he tails him Giromin Morzone. Zanetti, Delia Pittura 
Pensziana, describes the picture above-named, on which be read the name 
Giacomo Morazzone,-with the following words, " a laura questo lavorier;" 
and from the Milanese dialect thus used by the painter, Zanetti concludes 
him to have been one of the " Lombarden*" cited in the text. Baglioni, 
Vile de' PUtori, mentions a Lombard painter, whom he calls Pier Francesco 
Morazzone. ■ <;..,..!.- 

+ Seep. 176. 

t Baldmucci considers Cosime Rosselli, a disciple of Alesso Baldovinetti; 
but Nero di Bicci, in his Rioordi, speaks of him as a scholar of his own, as 
was also a certain Bernardo di Stefano Rosselli, cousin of Cosimo. — Ed. 
Fhr., 1838 and 1849. 

§ These works are supposed to be lost, although the later Florentine 
commentators believe themselves to have discovered the first-mentioned 
in an Assumption of the Virgin, on the third altar of St Ambrogio on the 
left of the entrance. 

|| This picture, which is certainly not beautiful, represents the saint 
trampling on a warrior under her feet. This figure represents her father, 



Digitized by 



Google 



iii 



LIVES 'OP THE l '£B,TiBT8. 



church, there is a fresco, by CosimoRosselli, the subject* 'of 
which is the Beato Filippo receiving the l^abit of .the Orde^ 
of Our Lady.* For the monks of ' the Ccstello this , artist 
painted the picture of the High Altar, witft'a s^'ond $cta$ 
for another chapel in the same church; he also rVainte^liat 
in' 'the 'little church above ' the Bernardino, which 1 stands' 
beside the entrance to the Cestello.t For , the bfotherhopti 1 
of" the^ above-named Bernardino, .he likewise painted the 
banner they bear in probjefeuiti/ as' he ''did that for'^lic 
*gio, on the latter of which he depicied 
For the 1 abov^-ilaftcd nuns 'of San? 



cbinpany 1 of San, 'Giorgio, on' the latter of which he depicted 
an' Annunciation.! ^- *** -«~^ a„3/to* ui^^Irc'^ 
Afthr' 



i&piciSifi procession supp^ciseA icf be^prcKiecdin'g' aloiig^th^ 
piazza of that church; and inwhic^^bi'shop is'sm^S&K 
ing the 'Tabernacle of the above-mentioned Miraclc'fjie ^s acV 

/»*Srtn nor* in A htr nio Morfftr onH' q Trobf nnm Kor fif flin in Vi«iVkt+or»t o ' 



imong many other portraits^ 
Miranaola,§ so admirably executed Hhal it' does" hot seem to 
be a portrait, but a Jiying man. In Lucca, in the church of 
San Martino, ttyereis a, painting by Cosimo Rosselli, on the 
right hand as we enter by the smaller door of the principal 
facade; r this work represents .Nicodemus executing .the 
Statue of the Santa Croce, || and afterwards the passage of 

who is enraged at her having become a Christian. For the Legend of $L 
Barbara, jSpe Mrs, Jameson, Poetry ( qf Sacred and Legendary Art. / {The 
work is now in the Academy of Fine Arts in Florence. ^ A '.''*'* 

! * Tbia story, from the life of San Filippo Benizi, is the last of the pictures 
on the left of the entrance.— E4.Plorl,l8i9, '.. . '; ; <; '" . ^' 

^ The church then tailed tha,t .'of the Cestello, now ..Santa Maria- a^li 
Angel i (or popularly, Santa Maddalena dei IJajzi), baa been restored J andj 
Bottari -declares the works of Cosimo Rosselli to have been destroy eel"; but 
the latest Florentine annotators assure us that the Coronation of the Virgin is 
in the chapel now belonging to the Giglio family. In that church is one of 
those here mentioned. The authority .they cite is that of the Jesuit Father 
Richa, Chiese Florentine. ' 

X The brotherhood of San Bernardino has been long suppressed, and the 
picture is lost, as is that of San Giorgio. 1 , 

$ This work still exists. See Rumohr, Jtaiianische Forschuhgen,' vol.; ii. 
p. 285. For an engraving from this work, see also Mai vasia, Fehind Pit- 
trice ; and Lasinio, who gives the whole series. 

11 The Statue di Santa Croce is the celebrated Crucifix of Lucca, called 
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the.sanie over land, and sea, until it is, brought to Lucca. 
Inftl?is picture are many portraits,. more, particularly that of 
Paolo Guinigi,, which , Cosimo. took from ; one executed in 
terra by Jacopo della Fonte, when f "lie constructed the tomb of 
Paolo's wife.* There is also a painting, by this master in 
the chapel r of. the silk-weavers, in the church of San Marco 
at Florence; in ihe centre iajhe, Holy Cross, and on either* 
si.de jar|C,; San Marco,, ,San, Gioyanni ! Eyangelista, Sant' 
Antonjno, .Archbishop of Florence, and other figures, f 
I Being afterwards invited, with other masters, by Pope 
Sixtus TV\, to take part in the works which that . pontiff 
caused to ]>e executed, in the chapel of ( his palace,! Cosimp 
Eosselli , repaired to Rome, where*', fte^ laboured in company 
with' Sandro.BptticeUo,; IJonicraco Gliirlandajo, tlie Abate 
di San Clemen te, Luca; da Cortp^ and Piero Perugino.. 
The pictures painted, by fJosimp, WjCre ttyree ; one represent^ 
ing the Submersion of Pha,rapli in the Red Sea, the second, 
Christ ■ Preaching to the People, rf pn T the shores of Lake 
Tiberias,§ and, the third, the Last Supper of the Saviour 
with his Apostles, In the last of these pictures he drew an 
octangular .table in perspective,, the ceiling above it having 
also eight compartments, .and in ,J,he angles { of this he gave 
proof that he possessed as much knowledge, of perspective as 
any of the other masters. || It is. said that Pope Sixtus had 

the Volto Santo, which, According to the tradition, was carved in wood, by 
Nicbdemus, the disciple of Ch'rist, f whb was assisted id Ms work by angelr, 
and was thereby enabled to produce an exact likeness. When discovered 
in the Holy Land, it was consigned to a bark, and set afloat without a 
pilot or steersman, in the port of Joppa, whence it was borne by the winds 
and waves, without human assistance, to the haven' of Luni ; there it was 
laid on a car, to which two young oxen; neyer before yoked, were attached, 
and by these animals, left to themselves^ and without any driver, it was 
drawn to the City of Lucca. The' Florentines, quarrel with Vasari for what 
they call "his incorrect syntax'* in the description of this picture, and refer 
their readers to Ridolfi,for a more exact description of the whole work.— 
See Scritti varj di Belle Arti, Lucca, 1844, pp. 148—154. 

• See the life of Jacopo, vol. i. 

t The fate of this picture is not known, but Bottari declares it to have 
been white-washed over when the church was restored, from which it would 
seem to have been a fresco, 

X The Sistine Chapel. 

§ The landscape in this picture was painted by Pier di Cosimo, disciple 
of Rosselli, as is related hereafter. 

II These stories are still well preserved,!!! the Capella Sistina. See Platt- 
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o^§3 '& ijnze'&Wgi^eif to %h¥ maiftei^wtfd 
his ji^(^en^*sbotlld,'beBt a<^tff-hiinself ih*hV_ „__,;,_ 
The 'storied beinyfihifctieaV thei 4 eforfe,-bW l H6Mfi«S'ff^ii|ift^ 
sie %qn^ 'anT^tb fridge* how ftp ^each -of 'tMeUttlrtftttfeWi*) 
c$erte4 himself to v merit'the tcitionlr ^oT^ the Ww'b^TOwwd 
njimea\ | s Cosimo RibsseHi; feeling «6tiflci6ns that *hw»4tal>fi*> 
feelfte in'resjtect of invention' and design, httd'fcotigtitno^nsq 
ceal' his deficiencies fty <toverinjjf hw wortf witk^hfeflfigfeti 
ultra-r&irine blues'ahd* btheV gorgeouscoldnrs i^e 1 hadfiawtb 
gferjj 1 iflumiriated 1& 'pictures with'* gbod-^ttrd <&»<g«fldV 
lns^mucK' that there was: if ot! a? ti^^dr^hetb,^or^es«3wtfl 
nor 'cloud,, 'Inrt ~was flittering' wittf ' flight, *ftrf 4W"<iiftd? 
p^tfnaded'hiiiJself^hki tl^To^ Vnd^tfd VeW Jit*8«B«*Mc 




se^n/and Was receiVed' f with £eals of 'lau£hW'*ndHanttifi# 
jests by all the ofte* i masters; who j^ered^and> bwrt^* 
ftbsselli, instead of having compassion" cta<him; *Bnt<> the' 
ftugh'Vairturn^^^ in the^ead^EKthpse? 

colours, as Cosimo had Expected, at the first gl&riee, Bcf<tefcle* 
the eyes of the Pope, ; Vho did not* understand iniictftofj&ciir 
matter, although he greatly delighted in <them; thatiiie 
judged Cosimo tohare performed better than any one of the 
others, and accordingly commanded the prize to be given to 
him.' His Holiness then ordered all the other masters <to 
cover their pictures with the best azures that could fbe founds 
and to touch them with gold, that they might be equal to 
ttypse of Cosimo in splendour and richness of colour; Where- 
upon the poor painters, jn despair at having to be 'guided t>y 
the narrow intelligence of the Holy JFather, j&i thein^lve^tt) 
spoil what they had executed so well, andjGosinK) ^gh^dT.a^ 
|ho6c who but a short time before were making a jest of hinauT 

. v ' ' .' ' • * - - -«• 1 'j'""v .' -.» untvunh 

ner and Bunscn, Deschreibung der Siadt Rom. ^The Abate* Francesco 
jCancellieri, in hia description of the Pontifical Chapels, attributes « -fourth 
picture to Coaimd Rosselli ; the* subject fe the Adoration c of theiGcdden 
.Calf. D'Agincourt gives a small engraving of this work, tav. cfauriiii vm.u 
. * The works of Cosimo are without doubt the least meritorious jof; all 
those executed in the Sistine Chapel; not does his liberal use of igold 
contribute to improve them. See Plattner f&&Buxmn,Beichreib%ngd6r 
Siadt Rom. See also Rumohr, Ital. For$eh* x > < ^- w^'i ■, . L'..« . s 

h .li JO' 
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oMB^T^^f^turn^^ ^^^(^wi^Mome money, Rosselli, 
Uf^fjnj^rfit ^(g^e*^ witty Jus labours 

as.nsnaV Jm&wiinJfajWmW, j^JPjero who was f always 
ci01^'P4et^^»Co^9,^ ^pqrift wMtW assisted Him in. 
his /Wflrfdh^^tpjia^ in Rome, , Among 

oiherythiogs, J$erajft£9^P ^f^ecutel^e Jandscape of the 
piflfcli»j*M&9^^ Christ and whici 

iM*ftsi*taredjft> he^e^fst, <Bai$,9f &e paining. .Another 
disoiptefiiiftA^rfa^^ Cosimo, wVo 

occupied himself .mupfcrijjtf^j^^^^ Having 

Hyedto. thQ,ag,e of 8ixfy-eight, Cosimb, who had long been 
consumed by t a.gsievong, ^nfirjnity, departed this life in the 
year.W8fct and/wasiburiedln SantA Crpce, by the brother- 
hood .of, San Bernardino4,i; ( v' : .n 

JrTtojaptis^itook 7 gFea^, pleasure infalphemy, insomuch that 
he vainly ( expenje4.^^gpsjBesfl^| ) in^jthkt pursuit, as do all 
those ,wh6 . are f addicted , ioit; .which impoverished him while 
he^iyedv ahd; finally, conducted Urn from a state of ease to 
one of ^treme-^v4rty.,Qosju^o drew exceedingly well, § as 
may be seen iToiriour \xx>k not; only in . jth$ specimen where 
We' have >4lre.tatoryx>f tto abovernamed Preaching, executed 
in fthe chapd- Of Sixtns, bi^t, also ifl many other drawings 
whhtthe pendH, and' in chiaro-scuro ; in the same book we 
have* his ^portrait by the jiarid of the painter, Agnolo di 
Donnint), || his: most 'intimate friend. The last-named artist 
executed his ^work with; great care, as may be seen in the 
Eoggia of fthe hospit4 of St Boniface, where there is a 

■ '_ i '■■... i . • 

*• » WJib was afterwards master of Andrea <del Serto. 

• t <Th« inaccuracy of this date is shown By sufficient documentary eri- 
dcfflce< Se» Qaye, CarUggio,iiUdilo di Arttiti, fcc., vol. iL p. 457, note. 

X Not. that named in the first part of this life, which was a company of 
children, bat one of adults, which -had itsaeat near Santa Croce.— Ed. Ftor n 
1849/ v^ 

' § Vasari is accused of inconsistency for baring before said that the 
drawing of Ccshno was feeble; but he is here merely alluding to that general 
readiness in theexpreaeion of his thoughts on paper which Cosimo possessed 
in common. with many. other painter?, who' are, nevertheless, far from ap- 
proaching Hasacdo, or other masters, distinguished for the perfection of 
their drawing. 

a- f Of this imaster Vasari makes further mention in the life of Benedetto 
da KoTenano. He was one of the painters whom Michael Angelo invited 
from Florence to Rome, that he might acquire from them the method of 
painting in ftesco.— JS& Ftor., 1B4& 
VOL. II. H 
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bfinelrdone^*<^olbty^^ 

if^mlSiSo much to be. adniiT^Wi^V«^^P>f 

merit... ^'/^^^^^'fci^Sat tp.the #wne ; 
^ ^ f^SfSS J&£ baths, and all those other 

k - ; *X I 33S 'anTSLii with which ihey Oabo«r.pet > 

^'"ssSiilTrWfof the commodious 

vance, iiuuft ' ^^■A*r: t disconcert one*s enemies,, aswst or 

s'tiMandmoifc^tojoywleV y..'.. ... v -i ...... „• ,■ -' I 
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^ri^^fwlwever .iiMribund* means rttb ^^distinguish ^himself 
ifceyond^hera ia*thei preparationr>bf>anch things not J only 
^e^,hOk»9e^ikWe^evaumelaear ofilifepbut iay {moreover, 
JugW/iiCOOUn^djed -And priced by aflji a* was the case .iinthe 
4in>e^4fi»oufc C flMlier8 ; with the, MorentmeiGeocai*/ .Iinthe 
tco^rt^j-ofqhi^ life there came dntottenands of this toaster 
tfttany ^dfvarioua important workman ;all vtiiidn&e acquitted 
ciuil^Ui^jvelJ^laboiiring in the^seraceof liis;©ountry 'with 
&ug&ty%*Jidii!&^(tQ?t^ his TfelldW 

citizens, *hat he obtamed:£avooitiwit^ralli^^and his: ingenious 
and diligently-executed works have^rendered him famous, 
placing his name among those of other great and renowned 
artists./' It is said that in his youth^ Gecca was an excellent 
joiner, f but had constantly, directed' his thoughts towards the 
inasteiy of difficult questions relatm$£b the'Construction of 
engines of all kind$ morerparticulaTly of cauch as are required 
in the field of battle or in sieges; as/ for example, scaling 
•ladders, battering-rams,- or erections for^JgMng shelter to the 
soldier against the 'enemy, with- Whatever 'might serve a to 
cinjare the adversary 1 ,* or to afiord assistance to his friends. 
*He : watfHhtoriidst essentiaiiy serviceable^ to" mV country; and 
•. well deserved the fixed provision-which ^ttte-fii^noTia of Fte- 
-ren<5e -commanded ta be made for hnn;**' Therefore/ When' the 
state Was not at war,Oecca went throughout the whole, In- 
'Specting the fortresses and city Walls, with the different 
towers, &a ; aud^when any Were found wanting, he supplied 
the ^various defences' required, or -whatever else was needful. 
- It has-been -said that the imitation t>f elouds, used on the 
festival of San Giovanni and borne iri procession, was' the 
1 invention of Cecca ; certainly a most ingenious and beautiful 
Hhing, which at that time, when the city was in the habit of 
solemnizing numerous festivals, were* much used for such 
purposes. > And without doubt, although' similar representa- 
tions and festivals are now-a-days almost entirely disiised, 
yet these spectacles were Very beautiful, and they "were 

r t * The name of this master was Francesco d'Angelo. Cecca is a bye- 
'name; first, Cecco, from Francesco, and then Cecca.— Ed. Flor. 1849. 
*r f Not only his youth, but through hit whole hfe. Cecca is called leg- 
fMntt0/ot(jmner),in the rarious documents cited by Gaye, CarUggio, Ac,, 
respecting him. The word is, however, to fee understood, without doubt, in 
its widest sense of maker of engines and machines in wood, for all purposes. 
.W&toe*bYw*trorpea<*. ^ '■' -■ ^- ^- a.' n u... .-a. •. : ..- v * ^ 

h2 
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»hibitedi:iitrt ^^^ititeiooiifrati^iies *r brotherhodds, 
<btit also imbe privatdfoobses'of the nobles ; who were' wont 
,** assemble in^coihpanie^ftt oertainf times, cheerftilly^athe>- 
^ ?t6g*therji*ri/^cte there rwereoeveV^ni^m 

ifcem inany/wi^ who>i>eside&th*t 

4he)r were fancied a tid U n m si n ^ helped to Arrange the various 
Matters re^iuwd A^frtiirfi^np^i^^r Among others* fear 
^bliefehows, of a very splendid character^ were given almost 
^>ry (fear*/ one for each iquarter of « the city Uhat'is taJBaV 
4fcefquarter: of Ban Giovanni excepted, 1 iibr itbe aaint%o4ay 
^rf^hidh^most solemn festival wasiheld, as will* W related 
Slifce^ftim^ ; ^hus* an the quarter of Santa Maria Novella, 
aney^kept the feast of Sant' Ignazio ;»iin'5anta<Croce,idiatiof 
San jBaiiioionimeo^ »cauea^»miltoc^^ - ia<San Spirttoy.thataof 
«he»Spitit^^nt^J^dto©lfceT^iMrter^ 
afcal of theiAscenfiioici^orir^ordiand thktiof ih^iABsonirtion 
rf^e Yifgin^weni^eninked: «I*at festival x)f the' Awi*. 
tf&n, tliBn^for>ao£i^e^rthtgrs{^reL«iave already spokeirisuffi- 
^entlyi ot»tehaUiWto4ftreaftto)i •wasxsertainly most beaati&L 
*fei*£ 'tort&hti&mm rmsed^feom. the TMomit, whiohimfe 
*ery*well <io^iriv^ite<>wood-wi!>rk^ cm*a>aoudVitbdatnantI 
amidst l^ohJ'^el^^iiin«*bl».im^ls, ami wafcjboifaaiiip- 
waraVitoafieavfefa so.Ad«iirAly)«constrocted,,asto be<i*«uY 
Mai*ell<ras,flle*vi^ This Heaven 

was>all the mtofe* effective as being somewhat larger tban 
^t^SanJBVfflee^JP^^ veryinearly 

jlimilar. to that m^clrai^^the Carmine, wherein this 
rejMnesentatoonJ iodk^de, iis 'considerably broader *nd«nore 
•lofty than that of ^iEeHee,'*nd in addition to that bart 
*rtiien tepreseated: the Heaven into which the Saviour was 
•received, » <thex* ; was sometimes a second erected, whenoit 
«fcme#gtK>difte^et^^ ^a^ 

*^^^ 1 ^n*itNmothe in which certain vtetwiMels, 

a tf the htohnfeof a> Windlass, ^were >so arranged; that <from7ttfe 
jdentre^td tneicircninference, »they moved ten circles,) ibeanti- 
Wlj ordered*to present the ten heavens. These circles 
gUttored with iinhumdbuble JigTita representing the stars, and 
arranged in small lamps, suspended in such a manner ifliat 
^ymaittia^t^^ wheels turned rduni 

■W fe-no* floBtfby lanteVmr df a oertairi kind, 1 which are used 
c^nmoWjpiyiallithde^oddi From this ^eaven^r iPao^w^ 
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ptptt : ,> cbcca* .•,,,-! rial 

*friich^was f certainly very beautifaV there proceeded; two 
jstrong<ropes ; these were fastened to the rood-loft, or gallery, 
-of/fwhichf there is oneiin that church, and over which, tie 
^presentation was made^ »To the <end>of these- ropes two 
jsmall bronze/ rollers were fastened (with cords, and these, sup- 
3>o*ted*aii dron stake fixed to a level platform, on which stood 
-two angels bound • firmly by their girdles, f They were kept 
Jupri&hi >by a icounterpoise of lead which, they, had beneath 
.^themfeet^^nd by a second bracked oil which, they supported 
Ithlnnsel ves, and which assisted totmaintain them on the same 
8es?eVT2ie whole apparatus was covered with a large quantity 
Enroll prepared' -cotton wool, and this gave the appearance 
iofrjdouds^ amidst -which, were! seen- numberless chenibim, 
'fceraplrim, and other angels, clothed in various colours, .add 
ali very well distributed and. arnmged* iThese> whea acord 
4wasrloo8eiled^r0m'the paradise whereuuwece the lights, came 
^fowrt th& two* strong ropes above, named^ and being' arrived 
tin* t the^f food-loft where \ the spectacle was. to < proceed, they 
jaimouneebV'tO' the Saviour that he was then to ascend into 
ffleaven, or did or recited whatever else was set: down for jthem 
to£ perform lor > speak. And as .the. icon (tor which the angels 
were bound by the girdle was securely fixed into the basoYOr 
fuatform <on> which they stood, - they, could, turn themselves 
round,' could make due obeisance when they came and when 
.•they returned, or move themselves about as might be re- 
quired, so that in returning they set their faces towards 
heaven/ and when the proper • time came were drawn up, : bjf 
means similar to those which had effectuated their descent. ? 
yu These machines and inventions originated, ^a is said, with 
4Decca; for although Filippo Brunelleschi had long before 
^constructed something similar, * there were, nevertheless* 
many additions very judiciously made by Cecca, and to, him 
waadue the invention of the "Nuvole, w oxdbuds, which were 
borne through the city, every, year on the Vigil of St John* 
with* many other admirable contrivances* whereby that festi- 
val was embellished. This was indeed, the peculiar care ( of 
iGecca, because he was, as I have said, in the service of : tjie 
r public -. n - r 

ba And now, as these festivals and processions have, for the 
•most part, fallen out of use, it will not be amiss to use- tfce 
-preaenttopportunity for saving: somewhat concerning the^pec- 



Digitized by 



Google 



4fefe : LIVES GMAMHB ABTI8T8. 

49ld¥ratew)ks^^ sewn 

4toriC^ fa T eittBj^»iiM^ t)fdin^ tinted yellow^-injthe midst 
ffia< tJ<Wg<Mm t fa yi^ formed* of linen . and j tea braccuv>in 
fel^\$wmtaBtih&lA^ People uandConnriunei,of 

^jkdte/^ritfil'thoAotTof^be Chiefs of the Guelphic Cooneil 
itid tytHfe^^^ ^<ii^yed rand aU around, from the edgesjof 
ttifc4*#«>^ aadfl theiPiazzaiof 

SafoQibSfetaip^BlaA^ orajwere^uspended 

t^^^jB(^tf/ttW«^th.'/vwotis devices painted ion thesft 
^!A^ko^Uhe^AMni«Oonrtsvand Guilds,., for -example, 
^th^i^B| ^at te te al re ^<meV)f the ensigns of that: city, . This 
fetoop^o6i^Cb^finfec*thus(m^de, was raised i about .twenty 
tou^a^fel^#tnJ '^rotni^ and was supported : by rvery strong 
rtpes^ttadh^'to^wmnWbiis iron stancheons^whichiare still 
Wb^^^^^cfhnd^eitikimhof San Giovanni,' in the facade 
ttf SantB/^ria^del Mofce, andin the different houses which 
Borrdufad^that Fiafez&YwBetween one rope and another also 
ran' Vrdi^^lnW assisted*^ the 

l&tteriw^^'cikft^ particularly towards 

the'e^r^tie^-^ and safeguards of 

eVe^1dtid^>t^t^othingrbetter could possibly be imagined, 
But^WbaVis^more;* everything was arranged with so much 
care>'*hafraithough*thtt wind is always very powerful in that 
jflaceVfts evetyone- knows, and frequently lifted and swelled 
We*<^opy%r&titypf*ti it never deranged or injured it in 
anV- mannfer: J This* Vasi covering was formed* of five per* 
<Um4 that it might? be* the more easily managed; but when it 
i'fftit'u'p} these divisions were so well fastened and secured 
Wit^hkt <they seemed. to be of one pieceonly* >■ Three 
ibld'cWeTM^eispiic^ between 'San Giovanni and Sana 
tatoetRGr^toAin ther middle portionvwhioh was opposite 
^^he '^rtncijAl do6tfs,-were'the above described circles, with 
thfc&rm^of the Gommdoev The two other divisions covered 
fee ^remsiillng^oacejJxme 'towards the Misericordia, and the 
Mie^to^ttfds th« G^nonicate and the Hall of the Wardens of 
Ban feioviahni. ••: 

*^ith*r^s£eV#^ made of various 

lari<W ^d ^W&nTercnt? inventions by the several Brother- 
BWfl^^heyiwet^ generally 'managed in the following man- 
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rift-Waoaquare frame iwas *madeot\planlds mbotit' two J>ra^3u^ 
high^with; four ^strong legs 'at tl^ei angles, /whicl*. were Jtoundi 
fastt'togetherjfceneathVafto^ 

th&^frimeiwerec laidVtwo /planks^ (eachkxie^ hrjuciay wide, *n4( 
bKVing>*un openings in the <toto^had^ibmciokiii^.diW^to^ 
from; which arose an taprigmVpole supporting &Mandorla+«m} 
Gloiy^ entirety 'covered with^ttoaiiw^oVamidB^iw^iidiiwe^ 
ingetsj4ightsx and. other ^ornamenttL /In -thUvthfiraw^s}^ 
hwlixed across, vwhereon* was, placed^seatedop. standing, ^iiflf 
wtfefldeffaedpa person who* represented tha£>£amfe whomi^M* 
Bftttber1io&^*tt^e^ theu?~<ad<f 

v^teKto^and > ^protector; * rwhethe* nt< were : * the- Saviour/ tl» 
Madonntt^ Stii John, orany othBiuSain^^e?vestmen|s/pf rtK<^ 
flgWe^cdnceaiirigHhe iron irisocbsottthatat was-notse^n^ 
l^the u pole which supported 1th* Manderlai ;w^ref lfasteoad 
foitt" tn^bre^ iron'barsj^servingf ia^henjannerK>f4^^he»/t 
ataee't theywere fixed aitiu^aodf'tetfeatbrthe MandorL 
afad^to these mras >were-seoitred little* efcUdreavclothed to 
tts6reBent*«ngeiB} who were free^&ov.e*Hheu?rpl6asure~on 
tfcw bracket snpporting-their ^feet, Iwhkh^ was 'formed 7 witl^ 
h^^'iir ^manner STiitedhtoitka^end^lHBy means ^f^achi 
branches; three or four circles or\ angelsK>ivo£8ala^ 
to the subject represented^ wens etM)adol»all7 ^exhibited. -The 
whole of this struct ure, which r sometimes represented 'a-Lilyy 
sometime? a Tree^ but most: frequently* a<CloudVor; something 
ahhilar, was 'concealed by the loetton-wooV and- was^ occupied. 
ai%e>1isve before said^ by '♦oherubim, eeraphim, &c, -or 
covered* with 'golden » stars 'fendVother; ornaments^ -Within 
them- were concealed peasants*- or ^porters/ who+ carried 4he 
machine 1 on their shoulders, arranging- themselves around -tl^e 
wcod-workj -which we have called a frame, to the under part 
of wliich were ' fixed* cushions of leather filled with feathery 
cottony or some other soft tad yieMmg material^ to {prevent 
the weight from* pressing too* painfully on their .shoulders. 
iThe stairs for ascending -these structures tand eyery /other 
pkrt, being covered, as we have said, above* with cotton- wool, 
\k verjr good effect was produced, and ail* these' contrivances 
were called Nuvole (clouds). Behind these erections followed 
-fhetr on' horseback, and soldiers of various jrinds on foot, 
according to the demands of the event to be represented, ^s 
they do in the present day behind the oars or other carriages 
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a«Mmte^*or>1foi^ Qf ihe 1*41* 

il^iaieejlbyrtherJiaiid'^ 

*pa&mei>a,atfycfcaak'e/^ iMg^ 

T^e4,#lii^layiog*m4i^ r 

^laiifl/^f^the iAam^toaafeq4h«t those figuwofuSainteiwttdb 
-mrigei \rfhich acoompaqiediiopv were r >camediia)4hdaftnp^ 
•Des*ion*;*8onje dead^pthe^ 

dan^imai^^ppeariQgbtOKi^ afaa^eroedJJby/ anap$a*>or 
sBward, <otberoirftb&aiIda^toiii ttfce ihreaivCorhidth wwou . 
iwempoiiafcinfidiffipg^ r*?efledting>laH 

rwJttcbvoaai'friiainowaik^^ 

ances, we produced with the sword, spear, or daggerifcoafeeat 
etfaar pieeeW ofiwJrioto'Witt'e ; htfdlfinfosopt escklaidte, find Wept 
soppbqiteJ e*di tX^toflbyoaitoafa? ^vw'iroi|m^(ta^ii%>mwj 
Itto paft^hJchthrigA ore ah frted^initi^peTaoaroiiatie auflfeiw^ 
^awiilt day/do ifioiuwfictlittHiiist^ 
ifcithet toast $bu* iroeilte^byGd&x^^^ 
^wwlkfii^qinuihoaaiipro^ciJabngviand.they i were jcootriy ed after 
4he &Uow3iig£?n&i]he^ 

fatUts, Jprqvi4e<i^ejasel|jeg)Twith <euch-iafl /*etf £tauorj«ix 
-bntctavfi^lihg 

-yeajmefrtajiaad f^jfotfronsaofj weapons; ito lepifcaeiitfthB iheada, 
(iikadsjiiimb^iacmdurj &aKp£jgiantspthejr mounted (th&atfltg, 
^dyimovingvdeeotecoaa]^^ 

There' was,* however, ^a^aao, before them iwho earned Janpike, 
nor Jpble>j oa wjrifch&be 'giant exported himself with ioneJurad, 
^tJttowaai -so managed Jtfcatit seemedKptbe h**<weaip<wv 
^whether i*xe, ^laiupe^ ov«QOBmoii8i«wopd^«hoh^amtbal^Jto 
ikaainpje, which^> aoeerdiog. 4o; the >ix>maiioe<iefothe;>poet^-.Has 
-borne iby Morgante.- r A^ as they had giant^- sooahp jhad 
nhey jgidntessea, which waa eertainly a^deesingm&4 woadesfal 
l^ectacle. loIHfleraii &tim theae,.4^ain J >w^^eiihe»f>^^nt<^II• r 
f^diaembo<Ji€ri^iriti;ii^(the8e^ hat^ pQt^er T thanitheir 
attaiuprtper ,jbrm> being? ne^ertheleagi monntedioa atfoa rfiro 

^p^are^ Jq.Jfe really;, ipha^itpma. Ppxc&ff Jiad, ,, v *, fI wan 

4teftffd:them yithLavpokitOjgive them aid^/bo^ki* affirmed 

thajt some, were able to walk perfectly well, even- at 4hat 

i^ij^i^'^tbXiXitf slippor^^^the^elyes T by any assistance 

Jiave no difficulty injbetiey^yiw Iij8ay k w^wg^^ y lie 
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Modta&h* W Florence) whosurpassedv every >thiag^liat^h«d 
^eve* beforebeen eeen in^aaoendiig -and. dancing on /tfya awpdj 
*feut Whoever . knew/ $ .man* > called Ruvidino/ who ,died i*bnpt 
^eii'year^aiBCB, knowawell thai to tn^thc^agcenfongfoainy 
iieightpn a rope or. cord; the springing: from,* the iwalfaiqf 
Florence to *he. earth, : and walking. , on stilts much higher 
Xhaai those above-naip^ w^ . things aaieasy .as ( toi-oAer 
inenisithe walking oa plain ground. Wherefore, itis,oyi no 
«nean» wonderful that the men of those times, who, for the 
8alp5 lo&gain, or - from ^ther motives, practised theniseWpsjin 
suci\^exerciaes, should v do. what we liave. related^ orlietfen 
muchmore^. ; i. .,-<..' /,..- ..._., A t n-. momi 

JqdL 1 will ,not here, s^eak of the waxen tapers whickj teste 
painted in many fanciful ways, but so clumsily, that theychave 
given 4b name to inferior .pictures, insomuch, that people cajl 
hadly\executed paintings,, " puppets of wax.", Xwall merefy 
ifcentiou thaVin the. time of Cecca, these were forihe jnost 
part laid; aside. .Chariots, reaeinbling Jilie triumphal * bags 
now .in. use^ were adopted at this time. The first of these was 
that* of the Mint, which was brought to great perfectianiiafl 
^emayjeven now perceive, since the comptrQUerA'ajad>mas> 
ieraof the •Mint permit it to appear every year. op. the: festi- 
val of St r John.* On the upper, part standalone! who 
represents San Giovanni, with angels, and many, other r saints, 
around and beneath him, all represented by living persons. 
It was determined, no long time since, that a chariot should oe 
made for every place that should bffer a wax-light, that rthe 
festival might be honoured magnificently, and these were 
constructed to the number often ; but various events, which 
took place some short time afterwards, prevented that inten- 
tion from being further proceeded with. That . first chariot 
of theiM^nt, then, was made under the direction of Ctecca, J>y 
SDomenieo," Marco} and Giuliano del Tasso,? \ wfcowere %hen 
aniong the first masters working in wood-carving that couldbe 

'' "* The Festival of St. John, after having undergone vaxiofll changes, was 
solemnized for the last time in the year 1807. The Chariot of the Mint, 
with four others, then in existence, were destroyed daring the Frentfr de- 
3nmat)on. . ;— >.. ■',* 

. f To these members of the artistic family of Tasso, Vasarj ;ma^es 
. further allusion in the , life of Benedetto Maiano. In the life of Naxold 
TtfboW, another Tasso, also a worker in wood, is cited asthe bnHder' of tt^e 
&og& diMeHfatoNuovol--E<LFtor ^IB$24. >■:<>*.,!.■<,, vm; $t*u 
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tbkm&'m F!cTeneeL ,v *Jind in this specimen thej merit to lie 
commended* im<mg*c4her tilings, for the management of the 
ft i rfe^fl B a W»iagfeW cc*stru<^'tha*in t*±n^ 
c%n^3fl gyip^ 

nij^to^Wt?^eH m important,' but principally oo accoant 
dBti6« ef i l£?alafl d fastened to the summit of the carriage. < 
~».-- . ^ ^^ 8 fr ac teda'ldnd i of edifice far the 
*on of the Mosaic in the Tribune of 




1 tl.ii ■ n 1Ti 

jowEjea^ 
sndrthftj 



^oukP be tnrned, raised, or 
to'fcny part* of -the work,' 
^eaae, that t wo-perao ni coold manageit; 
Bmjtiucc uutHvau ce^Cecca obtained yery great reputation^** 
a SWaA^ftja^ were mrafrdg Piancaldoli; tins 

master was with the army, and managed to undermine ihe 
pla^e^cfliabtf enroWiCTS- got into'the city without* striking 
aftftwioSutWtewl^ haying accompanied ih^'game ariihf 
to^'tDtotI^forW^nM^vil' ; d have it, he'was 

kitlett wntle>U6m^tin^ to measure certain hdghte from-'* 
d^SkniltTlictot f tfof "Ceeca;' havings put faifT head oyet tfc* 
wAlFfof the purpose of dn ppiiig aplomb-Hne/was seen by 'a 
cejKaliJ tftie=t; who was with* the enemy; and who^dreaded the 
getnuVoY that master more tnan all the power of the" army,— 
thlafmatf/HbeVefpref discharging a cross-bow" at ' the engineef, 
fix^d the shaft '1A Ins bead in such' sort, that the poor Cecca 
died^iinmediatel/.t;' Sis death and the loss of his services 
caused in uch grief to the army and to all his fellow citizens. 
But as there was, no* remedy, they sent* his remains to 
Florence,"' where be received honourable interment from tie 
sisters oYSanTieroScheraggio, who buried him in the church 



of' that saintf; Jiis likeness in marble was afterwards erected in 
the^same building, and beneath it is the following epitaph :J— 



, jmigitkr Oceania 9pp&M vtlohpdendis *eftuendU,hicjaceL 
Visit a^XXJLXL* ment jr. dferxiT. Obiit pro palria Ulo ictus, ./'usio- 
ro^^^umrn^mfecrruntuccccxcij. 

« \ V.\i\ * J li . t i .. ' .. r— « 

, j}*)T{iit scaffolding, was erected in. 1482, when Cecca was made capo- 
inacstroot the works, b/way of reward for that lerrice. See life of Alesso 
Baldorinetti, wot i. p. 67- 

" p J488.— See Machiarelli, #ori* Florentine, lib. viii. 




> bust anq, inscription were lost in J561, when part of the church 
Pietro &beraggio was demolished to make a site, for the new wing 
of the Uffizj, erected bj order of Cosimo I.— £tfl Ftor\, 1832-8. 
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?i T>.t ;1rr«»"T YOjft*ir.->ra.CTWr tidi <u »»';.* .?♦*• t^im'T .»fi*b;nr<ft 

qnTONBARTOLOMMJEOi ABBOT OF : SAN CLBMEN1SS. -.--idJ 

.. . , [born 1408.— dibd 1491., ■ j 

Sfti'.f'M no vJlarfinan-f Tjio .I'l.tn »-■.•':- «. «. »"*v* ■ .■.lnjH>ri vfc-t^n; 

RAKBXT.fdoesxitnteppen that the man of iuprightmimd> 
and exemplarplife is deft unprovided by Heavenrwith ivalu-: 
aWe-friends and an honourable* position; rarelyhdoesj hi9ia9h 
tef>be>held in i-espeotffoivjhis ^^BenceSc while diving^^rito^ 
by yenerated^n^jnournfuflj regretted after his!death,tl>y^illif 
whohave known him./ - Such jwas the case with Jt)on fifrtfrte 
lommeodella Oattay Abbot.of iSan Clemente^in Arezzoy mrhe/I 
w*sMn)many<wa^mostf^^ and wa& conimendaMe*in 

ail/his^actionstf cr b*rr *•' :>v h^-2 V- i •.• , ->'• 'hi*' W^' *r^**tn 
iuThwraiiif^f wha was atmonk jn ihe Carmelite Monas^ery^ 
of\the AntgehVf in-^o^neei) was much devoted^to inlniatnte^ 
painting in Jiis ^onth ^perhpapiEh for -reasons- similar r4o 'those- ? 
assigned in theliife of J)on Lorenzo as the cause by which that-' 
master was influenced), .and displayed singular ability in all ?, 
things relating, to design- r f Of this we have evidence i& the* 
miniatures executed -by hinvfor- the- monks of Santa- Blora» r 
and Lucillaj* in the abbey ' of -Arezzo, more -especially ' in> 
those of a missal which, was given to Pope Sixtus,.and- 
wherein there is a most admirable Passion of Christ ; it is4n :\ 
the first leaf of the "Prayers to be offered in privates-There; 
are. likewise others, of great merit by his hand in San Ma^-r 
tino, in the cathedral church of Lucca.* • - '- r* t ) 
No long time after the completion of these works, tbe rt 
Abbey of San Clemen te of Arezzo was conferred -on thisi- 
father by Mariotto Maldoli, a native of Arezzo, and General^ 
ot the Camaldulines, who was of the same family to which v 
that ftaldplo also belonged, by whom the site and lands of 
Caitialdbli were bestowed on San Romualdo, founder of the 
Carmelites. "Grateful for that benefit, Don Bartolomineo v , 
afterwards laboured much for this General and for his Order. 
The plague of 1468 ensued soon after, on account of widen 



•No miniature executed by Don Bartolommeo can now be indicated, 
with certainty, the choral books of numerous monasteries having 'been 
sfcamofully despoiled of their miniatures, as has been remarked in. the 
life of Don Lorenzo, toLi. ; • v .. A 
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^bej»bl?ptfwent;but;little without* as was: thereat Jwithinany 
!¥§&Wft')iM& {therefore occupied, himself : in, r painting ? ilarge 
few^ij ^hen^'^eeing that* he succeeded I, according! td .his 
i ri& ^^eVcommencepythe execution Of various werks:r «1jhe 
fi^t^tl^^^was a figure x)f San Rocoo, which he painted on 
ganeVfoU the.rettora, of that bcotherhW in Arezzo ; tbhvs? 
i^ j? in^^ilchaq3iber ofraudieno^ tyhei* Ahenm^mberyiftiie 
WpjUfet#j aftaemble-i » San ; ( Row*, rewmmends ■ the p^opleVoi 

„,#!: dHtojija^pf -Ae^^ 

b^9op4 r *nd ^iPompany of J^whinbtfhiftjare returning 
i-n^&WTl 1 ^ ^Vi 4ea4.r « r He: Iik^wia^( c ipmiilieGt another rfiaA 

t^ ; h£ T dsp}cte4 the jcity of Arezzo, exac|iy!as- it) was. at that* 
t »PW»Mft c fe ^Wf* 8 7^7 #ff$arfent fronvwhat i^ow is* An6ther> 
P^Ou^o^jtl^ aame subject^ bn^^g^eaUyisfipenox^toil^if^ 
b^^/nipnJJDned, {was painted ,by ; this master .forrthe ena$Sb 
o^^Jipp^famay Jn .theiqanijhjlarjcbttwshiof An*zz<v?andi 

a^ws^ tj^ev^st^ that I^n Bailolommoo et»erprodu(»d>-'the1 

nfo u^$an;ibeyt are.} , j : Jn r jtta. aamerxfty ipf t Arezzo,, andJm 
t ji^^di of San Piero, where the Sepviteabavertheir abode^ 
tl^iinaster, , painted . a .picture x>f the . angel Raphael ; andinr 
tfre!aani^ t plaqe he executed the portrait of the Beato Jacopo- 
EJUppo^ pfFiaqenza.5. ,:-* ,- u ^ i ^ .; yn 

!i^t a later period, being invited to Borne, Don Bartolomr) 
n^^o h pa;nte4 aatory in ,-thpchapel of Pope Sixtus, in com- i 
panyivit^^uca^ Cortonaand PietroPerugino; andhavingd 
j^uxne^ jin, jLrezzo, he, paused a St Jerome: in Penitenaar. 
fof/the^hape^qf the.Goz*ariin;the .episcopal churcju TheJ 
gajnf Ja^pr^ented with wasted form, shaven head, anil eyetr 

n lY I '■>■ i y.) -'' '• •'>' ;' 'li' ' r \t ".-" r "* ' "$ w\S&*'Q 
* Thi picture is now suspended in the guard-chamber of the Fraternity. 
The figure is of the size of life, and bean an inscription which recites the 
names of therectors. -«,-•• • 

•% # ^tjtie St llocK executed for the church of San Piero is noTnowwn 



l( ^ _„^ „_™ ™ - - -, -- T _- . . *\ 

ArettO, and ' is said to have been taken to Campriano, where an ignorant 
peantS changed San Hocco to San.Martino, by the addition of the mantle., 
— JBa.Ffor., 1832-8. 

Still in,good preservation.-— JW<*. ; ;' * 

•Hot in PJacenza, but ip Faenxa. This work, with that previously do*, 
^ iriosi— /«i : " ' 4 ':,-«wtV. 
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> DON-fcARTOU>mi*0^ %& 

riveted lio the irosS; he is striking Md brcasVaTldth^fofcft 
online <passions, still 'imging in that excessively nfteriuatJed 
fbrnui is 'rendered dearly" » manifest' An immense crttfifii 
iriJfreseatecMn thiswdrfr with other rocks ; 'atnong^&e *fe$ 
o£ irhich ocertain stories, 4rom'-the life of the saint,' a^e'de^ 
pioCedin small ^figures of extraordinary "graced * In the* 
ohnrch -of Sant* Agostino, this master painted »<JortmaMon 
of OhrLadj in fresco, in at chapel belonging to^the Nuns'bf 
theiThird Order,* as they were called * a -work-whioh V*^ 
muehrcommended, and ! was indeed v^rjweH^donei ; Seneath' 
t^risrwork, in another chapel, is a 'very large pictUTe 'of tti^ 
Assumption, by ttuVmastery^ith' numerous ang^sin^tihkrl^ 
wellidressed in textures Jof extreme tenuity. ) This^ork lm^ 
been highly extolled, for >a< picture executed in 'tentyera;' aitf 
certainly does exhibit 'very good ■ design, •and •' is finish W 
with ^reat cans. q <In the lunette over the door of 1 the chttfclit 
of>Sen Donato, in • the fortress of Arezzo, DonBartbloinirieb* 
painted *the Virgin with the Child in her arms: •sheisaccbtn^ 
panted fcy.San Donatox, arid 8an Giovanni 'Gualberto rail thfeee 1 
figures are exceedingly beautiful*. In the ; abbey of fiairfa; 
Ebra, in the same city, there is aehapel painted^ ouVarniftfj 1 
near 'the principal door of the church ; in this is'a figurtftSf' 
San Benedetto, and other saints, all executed with mucV 
grace, facility, and softness. f For Gentile of Urbirio, bishop 
of Arezzo, who was his most trusted friend, and with whonr 
he lived in close intimacy, Don Bartolommeo painted a Dead 1 
Ohrist in one of the chapels of the episcopal palace, trad itr a 
Loggia, he executed the portrait of the bishop, with that of; 
his vicar, and of the notary Ser Matteo Prancmi, wno ! is) 
reading a bull to him. J He painted his own portrait there in 
like manner, with those of certain canons of that city. For the' ' 
same bishop this master designed a Loggia which joins ttre ° 
palace to the episcopal church, and is level with the floor 



• The Gozzari chapel was demolished m 1796, when the St Jerome of 
Don Bartolommeo was cot out of the wall and removed to the hall of the, 
chapter-house, where it is still preserved. This removal was effected ty ' 
the owe of the €er. Angefo Lorenzo de* Giudici, of Aresso. ' ' 

+ None of the works here enumerated are now m existence. , ' 
X These pictures were destroyed towsrds the end of the sixteenth centnrt, 
when the episcopal palace was almost entirely rebullr by the Bishop Giotto . 
UshnbardL ' K • 4 ~ * L " 
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qefcthflsfcti^ the^WBhOp 

ftnteraMftgto^vft 'hia t tomb cdnsjytifitedifi) the , manne* l( of ; j» 

^SSw»A»ahe , work could ^;J>e*c<imple1b0d, ^diitnCC^ 
aqtlcnfly.ic6mained unfinished ;>. fori oltfeoagUilie, jleft .oi^ejs 
dttiit«th»iV^ri|«dioaldL.jbex:continued{rby fhis, sueceasor^yet 

nothingomorel wafi v .done;;indtao. i^bi^pens for »the 4 fm^t 
dtoart^isiidtanndet^^ t>y 

SS^fcfterf*^ The, aftbpt 

aaeooisrfediirtw^^ cathedra} -for 

stite feametfairihopy/ bnt ^/this wogkjh&d batl^ ^hort existence, 
^kneB^^tfrpeat^fttrther oohceniingviM^f I >u\r ^ 

dift JntWditio^to ihe^wo^ksAerereiwtoeiwted,. PpftBa^olom. 
-t^j!W*$iit«i ; in^ fclaces in !^;.qua*%* 

?dftttaW^^i^6ng;1^em<were tniae^ figptej* in T the chaj^ipf 
othddArai totiSantei€taina# dn/jliheVwtavfent ,Qf J? ^ Carmine. 
M*i©a»(ligUone^^ theliAjpetine »tcfaatoiy, this jnaster. painted 
3aqjdctui*irf>^einpera forfihe chapel ofi tjie. hjgh altar in^e 
N»pJtn1aT^dhi^chr^6f SansGiulianoJ nXJbus iwork ^containftja 
^©midirly beantiful figure of rthenTiigi^with San.GiuUano 
-»ilti^^ finely, executed ajid 

odeUcaWyifinishedVimore particulatly i *hfe San Giulianp^ : 4w8 
oeyescerjefixeaon the Divine Child,: which is in the arms, of 

^ui^lLadyV-ancl the thought iof his having killed his fether 
,t*HBTmother § seems ito be deeply tafflicting him. In a chapel 

near' this is a painting which was formerly on the door.of 
-omroldxirgan* whereon is depictedia San Michele, considered 
rlft^thdmirable,4md an:Infarit> also in the arms of a woman,|| 
(jrtrich seemsAbsolutely alive* • ' - l ♦ 



w 4 ! Wfco^'was enlarged Vthe^ast *mtury, l>y the Bishop Be 
^9F*fatfbiiiL ^beTOsoop Gentile was buried in the cathedral, and hiaarms 
o<mlyfoo*joccupy theiplacedeagned forthis tom^-Ed, Ffrr., *832^> ; 
Id rh.The undent cathedral of Arexzo, which was without the city, was aban- 
* doned in 1203. Yet various works of art were executed therein, down to a 
^Tale^per^ the moat part, destroyed in mis—Ibid* 

. % The paintings of Sent* Orsina, as well as those of the Carmine, have 

°*§ This parricide'was involuntary iforthe Legend,of the Saint (S*. Julian 
jnHositit*tor), the .English xeader> referred, to, Mrs. Jameson.— ^o«/»y of 

^^a^he.aroinan here nlluded to .is Theodora Visconti, who is presenfing 
her son to St. llkhaej. The picture is now in the Sacristy. ■, s ^ # ' 



Digitized by 



Google 



^Virihe%vaiB'o£ the iMurate ia^Arezzo,?I)on Bartolojnm^o 
^jwdnted the chapel of the high altar, a> picture that Jia&j J^aen 
^uch J ^xtolle<L -At^M<mte San, ^viiio^, he^decopatpdi^a 
'tabernacle Opposite' to the palace of the .Cariiinal. oil wSolp, 
p alsb greatly admired^; and at-Borgo .San Sepolero, whereas 
J nbw the episcopal churchy* W painted. 41 chapel,' fi^tw 
} hWderiied great honour and advantage.^ >•- * > V**-. y(iuttv% 
Xli Boil Glementef 1 was a a>nmn of .versatile i genius ; Jiet jwaa 

^ j %bt"onT^ great muaician^bnt likewise constructed morgans 

^of leia with Wi> own lunds^atufr :in i San. Domamco^ipajjie 

c bn^ of %iiifl-bc*rd/ which b^ tofce 

to this day.! TheEe'waj^esides, another Ju ^jGlanente, 

f^'tfeesiie mastery 'this /was. built >above the ohoif/ibutthe 

i ^Iffi^^dard is in the choir - below-^aTvery j udicious arranger 

$ ^W^^eeihg that the cloister is amal^ and ^hav?ng:butliaw 

1 ( f ttbfll^the^abl)ot*desi3fed>llh^ 

's^iig 1 in the choir AB well « a* > play the organ, .j iTh^ abbtit, 
'l^onBaitolomineo,' loved ibi# Orders diex{aetedilike) ] a(frne 
H nftnTster arid not { 8quande*ew>£«sacred things $ he imprqsed 
n5s benefice by various buildings^ ;and bestowed onitimaay 
-\9f nis l paintings/ • ' Among' 'other services, . • was 1 <thafc of.jre- 

• building ' the £rindpaT(cha|pel of Jiis church/ which Jicj jbUbo 
adorned with 'pictures ^and in two recesses,, standing, /one/ on 
each side of the chapel, he painted figures, one of Sant Roccp, 

• the other of San Btfrtoldtnineo ; but both are now destroyed, 
asis the church itselfi? v-r, ^_..„ , 1 »,. , ,,v, (k( t ^ jQ 
-"J^The Abbot of San-Clemente, who was & good .and, -exem- 

. pttry churcHman, leftf* disciple in' painting,! Matteo Lappoli 
of Arezzo, who was an able and experienceda painter, ^as, may 
be seen by the works from his hand which are in the chapel 
of San Sebastian, in ,the c^urclv of Sant 9 Agostinp. There 

• is also a San Sebasdaii in, relief by this artist, .in a^iu^aof 
the Bame chapel* with figures of San Biagio, San Rocco, 
Sant'i Antonio of Padua, and San Bernardino, all painted by 
the master in question. , In the same chapel is likewise an 

• This work, with that previously described, has perished. 
; f Here Vasari gives the Abbot the name of his Abbey. ,. „ 

# -J ^This paper-organ has now yielded, as will be .jeddlly supposed, to the 

.action of time. — MasseBu "•' -.-a. 

1 r ~§ This happened in 1547. The city gate, near which the. church stood, 
is still called S^ Ciemmte.— FIorenHns fXitionqf 1771. \ .. .. ; - . 
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Annunciation, byMatteo Lnppoli; ! with the foi]r'Evangefis& u : 




senfitig 1 Our 1 Lradj / with the "Angel of the Annunciation "; in 
the figure* <6f the Angel is the portrait of Giulian Bacci, then 
a youtby : and of a most beautiful fcspect. Above the Wnfi 1 '" 
d(tfr, : oVlfte : butside, ; MatteO painted tmbther Anritinciatum; 
ith St. Peter and St Paul ori-Wch' $deV' The face of the" 
Ma^flfHa^s the >ort rait of the 'mother ot "Mcsicr FieTO 
Ardtuto, a^iet of great renown.* TnSah' 'Francesco, Matteu 
La^poli^aihted a picture" fof the chapel'of San Bernardino, 
in^hlcHWa figure of that saint, 'which almost seems to be 
alive / and is so beautiful that it must be considered the ties?* 1 
this artist' ever executed. In the * cathedral also MattJeb . 
paitrtM^pctiire in tempera; for fhe : charJel- of the Picttibffi? ' 
leschi 1 fa'urtly, wherein he depicted si Safit' Tgnazio,' most',' 
admirably executed ;| 'und in the Capitular Church, on en- 
tering J b^ the upper door, which opens on the Piazza, there 
are'figures of Banf Andrea and* St. Sebastian rf both by this, 
master. ''•For'the-brotherhobd of th'eTHnity,'iMatteo^/ap'poli , 
executed W -work which may be counted rittiong the best he e\*r 
performed; it was painted at the command of Buoninsegna 
Buoninsegni, of Arezzo. This was a Cruciflx for an altar; 
on -each side stood San Rocco and 13an Martino, and at the 
foot were two figures kneeling ; one of these was a poor man, 
meagre and haggard, and wretchedly clothed ; from his 
breast proceeded a sort of radiation, the rays of which went 
directly towards the wounds of the Saviour, on whom the .eyes 
of 'the saint were earnestly fixed. The other was. a rich 
man/ cldthed'in purple and line linen, with joyous and 
rubicund- face, J but the ray^e proceeding from him wnile 
adoring Christ, appeared, although they also came from his 
heart, as did those of the poor man, not to go directly to tthe 
wounds of the Saviour, but to be scattered and dispersed 
over a broad landscape, exhibiting fields covered with com 

* AH the paintings executed m Sant* Agofttino, hare perished.--J»f<u*rf& 

+ These works have all perished; or been lost.' In 'like -manowythe 

picture of the Pietramaleschi Chapel has long been lost, and tbe.4htocos» 

are destroyed. ^ > 

% Of these pictures, the St. Sebast*»n alone remains. 
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ano!. cattle, . with, gardens, ,anjl, various object ojf ,a MwJar* 
kin4» fi0me ^ n g.^ v ^^4^ w ^ r ^ the sea by certain barks^, 
laden with merchAudjze^^.pt^crs, in iine, towards tab^s,-,'; 
whereat money 7 chapgcr3 were seated; all these things were 
depicted by Matteo .Lappoli \vith judgment, ability, and 
griat. care; but they were , destroyed no Jong time after,, 
w ^? ? pliapel "was constructed, in that, place. ; w beneath ''[ the ^ 
pulpit of the capitular ihur.cji^ the, same, artist painted 'Christ- 
bearing his Cross, for, Cesser I^onaw3o AlbergottL* ,{♦, 

jEq Aretine ponk, of the^ervites/ who painted the facade;/ 
of the flelichiinVPai/ace jn Arezao, was also a dispiple of the 
abbot of San Clemen te, and there are two chapels in the 
church of San Pietro^ on6 beside the other, ])pih j>ainfed ^, ( 
fresco by Jhe same mbnk.j , J , 

T)omenico tecpri, ^olArezzo, was another disciple of Don 
Bartplommeo j and f picture jn tempera, at San Sargiano, 
comprising three figures, is hyjhishand,{ as is likewise g 
Gonfalon or Standard, painted in oil, to be carried in pro- 
cession by the brotherhood of Santa. "Maria. Maddalena, a 
veij fine work: for Mcsser Present! no Bisdomini, Dome-. 
nico panted a "figure,, of SantV Apou^nia, similar to 'that 
above-named, to be. placed in the chapelof Sant' Andrea, in 
the v capitular church. §' He likewise completed many works 
left unfinished by .his master, as for example, the picture of 
San Sebastian and Fabiano, in San Piero, executed for the 
Benucci family.Jj This artist also painted the picture of the 
High Altar in the church of Sant* Antonio, a Virgin/ 
namely, of most devout aspect, with several Saints ; and as 
Our Lady is in the act of adoring the Divine Child, which 
she holds in her lap,' the master has depicted a little Angel 
kneeling behind her, who upholds the Infant on a cushion, 
the Madonna not being able to support him, because she js 

* This Work find disappeared when Bottari wrote < 1759). 
t These works hare perished. — 

1 This picture is lost- -^ > 

§ The Sant' Apollonia. is' also lost The reader will find the legend of 

his* Virgin and Martyr" m the before-cited work of Mrs. Jameson.— ' 

Poetry of Sacred and Legendary A rt, toL ii. p. 195, et tea. 

|| .1 his picture was removed from the church of San Pietro in the' last 

centnry?**d was taken to the ehnrch of Campriano, outside Aretzo.-- Ed. 

Fori}tB82. •■-•,,./.. .■••' :•>..•, •!,■•: ? -.. t > -r .id-. 

VOL. II. o • " v ,; ' J 
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LIVES 1 OF, , THE ) ARTISTS. 



ft iprayer, with .her , hands joined.^ ^-J^^cl^j^ <£*p? 
church of San Piiistirio, Domenicop^!^:^A4p^fclP f 
vtheAfagid4 fresco, for Messer Antonio J^^^^^fMfi 
b v rotherhood;o'f the.Madonna he painted a^ejy la^g^ 
; in *he '-capitular ; church, ^erejn he^pteiaentedi^e ul 
donna in theair, "with-the pepple^vof ^ j^z?ofjbepeat^.^ £ ib 
this work Domenico was assisted ^yj^Spanisb paw^r^ho 
i painted ;*? ell in. oil^ with the practice oil.wbiohijRe^oriij^s 
not/so^familiar aswath that of tejnpera ;nthere n af&jnan)R KJ*> 
; traits.from ih&life in this picture.jS , iJVi%Ae j asristancajf of 
; the same /artist Domenico' executed a picture for the, brother- 
hood] o£;the /Trinity* /representing! the droumcisidn,- o£ vjQur 
I*>roV^hlch; was considered, an. excellent wotkf^ /and} in ithe 
garden of Santa Flora: he ^painted l+ldfyHQne .Wangere^n 
iftesc6.il . .Finally,' Domenico « ; Eecoii i ipainted ;ja picture pw^h 
inihy: figures ' in the capitular; jchuf ch, ifdr "Ahe^didanL of lithe 
archives, Messer Donato Marinelli. This worjr/.* exhibits 
"■ greaj; power of invention^ goodldeMgripand. most carefdlFexe- 
ctttidn, insomuch* that it both did, /and i continues' oto&db^ rgrftit 
honour to.the master/! For this workyas Domenico c^aSflfe- 
odming- bid,- he n called in .the aid >of ilCapanhay: auSienese 
painter, and a tolerably good artist^ by^whomimany fronts of 
building^ in his native city, were decorated in cMaro^scurcV 
arid many pictures painted. It may indeed be supposed, -if 
we may judge from the little left by ibis master, that, had 
his life been of longer continuance, he would have 'done 
much honour to his art-l Domenico had- painted' a< canopy in 
oil,, for the brotherhood of Arezzo, an exceedingly riband 
»oostly work. This was sent to the churcho^San FrahceSjro 
riot many years since, to adorn a Paradise, ^constructed almost 

,A ;/./• * ',:■ , ; ... .>_•'■« „ J..,,v... <■ • :-.-j .vi.1 ; v^W . 

/-:* TTii* picture, somewhat injured hyie-toWrin£/is i nowTri the ! S*cri&^of 

the Cathedral of Areszo the church of Sant' Autoni^.hayingtbeehjde- 

stroyed. . 

f Roselli, not Rotelli. This work had ceased to exist in Bottan's time. 

v $:Still in its ,place.^ The, Spanish - x painter. >ma.Jlprobabljt he^ ifiafGio- 
^▼anniiSpagnuolo, called Lo Spagnap mentioned by.Vjisari among thd dis- 

crples of Pietro Eerugincv (?>— See iSaye, yoL iLp. 89i! 'ur.n ;> - v^*°* 
§ Now in the parish church of Sant'Agostina .uj'«.> > -i Vu L> : urza 

I This work is still in existence, but much injuredy-thfe place bemgtused 

by Uie gardeners as a tool-hbusej >v ■■• >'., ■ .«: ;— "' < ;>y.i i •*>;.•). »«U" *;. 

J - :f Of Capannayasarispenks-againinthe life of Perusal - ^ ^ 
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close to tBe f ccilingW fefe'tihxmshi Crfft^rActttationToii the 
'festival 4tf TSSr6i6vkiihi tftfd fPioloi^lle^Tamlfe of lights 
iis^d f6r'that iccasfon set iire'to tti<5 plilce^ ^vh^n 1 the canojjj 
t Wis bteit, 1 together with* the ipersbn? Vho' ^presented- the 
'figure- of^ God ithe Father ifot 1 , being 1 tfed fak, he could not 
•; fescafie, > tis f did v those whbj jJcFsoriatttlr the' ' ahgels, and iras 
thei^fom <*>nsunie<! y witb tiomeroii8 vestments and ornaments. 
The speiftafew also srifferefl ^eatlyy for allj being terrified 
by the conflagration^ struggled Witfr fdHous: eagerness to get 
!;out> of the chrirch ; "and* as fevejryione' would ibe/first, about 
ninetjr perBorifi 'we^e' trampled to death by thexrowd, a most 
deplorable t event** The > canopy -i was? : afterwards recon- 
•'stracted wijbh'increased splendour,; and twas- painted' by 'Gior- 
• gioX* 8 *^- ^vDoni&ico ultimately igavel'hisiatien'tion to the 
i' painting » <f glass windows,! and* i theref we^ei i three, . in the 
: ' cathedral Iby Ms hand, but thef Wore niinedf by the [artillery 
in (thenars./' tW.'V .ii; >i\h 'A r \ ot-.-y.-M -y>. -■ i r ' ff > : ' \ / 
; The paintery Angelo di fUbrent?no^ twaai also ja disciple of 
Don Bartolc>mnieo, and wasf almaniof iconsiderable ability. 
The lunette ove* the.ldoor of? Saff Dombmcbfilwas painted 
by him,' and bad he been duly/assisteUjheiWQuld have be- 
come a very good master. ; a ]»<;• -j v!i!fi\'»Ior j, ;■•;-.., 

: The abbot of San Clemente died in his eighty rthird year ; 
he had given the design and prepared the. model for the 
r church] of.. Oun Lady, of ; Tears,; hut fthis he did .not live to 
complete* and it was afterwards .finished by different mas- 
ters :{ to Bon Bartolommeo then belongs,! as we bave.seen, 
*he reputation of having been/at joncea miniaturist, architect, 
j painter^ and- musician. .He received/jhonourable sepulture 
; j'rom bis monks ,in his, Abbey of San .Clemen^ and his works 
were always esteemed so highly in his native city, that the 
, following, verses were placed over hk/ tomb* where they may 
^tiUberead.§ ' ••.->•■■ >< • ' — r ■■ 

/•..•: »• -The Florentine Edition ofl 771, cfting the registers of the period, in- 
fformkufi that this nrihappjr etent occurred in 1556. The deaths amounted 
- to sixty-six; and the unfortunate man who was burnt, was a Servite Monk, 
named Benedetto. . . 

h*- ^IStifl in its place. . , . ' ... » *■■;.. . - - — • - , 

J The greater part is from the design of Don Bartolommeo. Antonio 
di San Gallo, and Ahdreabf Monte fi^fiafino, also^ookpart in the work. 
§ The tomb was destroyed in the demolition of the Abbey. 
o2 



Digitized by 



Google 



. I$6 LIVE5 OF THElABTISTS. 

Pin, ge bat docte Zeusis, condebai el.mki 

Nicon; Pan cQpripet t fistula prima tua e*L w% ot j w 
Non iamen ex vobis mccum ccftacerit ultus 
~klh i <*"* tretfccistis, unicuehme facto. 

<>ifl?ka& master die& in 1461,* having added pew beau ties ',to 
the..art iof miniature-painting, as ( is manifest from alljius 
^ijrks/and. further evidence of which will be found in certain 
examples' from his. hand, in our ibook of drawings/ uxfjs 
manner was afterwards -imitated by flirolamo PadovanQ, j /yi 
the Vmi matures of certain books, . whicfy he adorqe^. r £or 
Santa 'M aria NuOva in Florence, J as it was by Gherardq^a 
Florentine miniaturist, and by Auajrante^wnb was also caljcd 
Vunte.§ . Of, the latter, mention has, been made el^ewjiexe, 
more "particularly of his works ;-now preserved 4n Yenice, 
inspecting which I have -carefully inserted a aotic^ji^ij lo 
me ; ljy:!certain Venetian (gentlemen, for whose satisfaction, 
! since *they*had token the pains to collect all they Bent^me, 
I have.been willing to relate . tbp . whole t as they wrote, ^ 
and -the rather, as I had, npt the opportunity of forming .a 
judgment from actual inspection. 

j . \ fr . . J • , . . . ■ I — r . * 

* ; . " , ' " ', ; -•'■ : •' i ' ; •'• J < • iI - :y\M\-.u 

-; THE FLORENTINE MINIATURE FAINTER, GHEIttfBft& 

.. .,, ( , ; . v ' ' v '• ' - ••' - - • ; *~'V i£a .. 

[Boaic . . i — was still working In the eirly years of the sixteenth: cepfctfj J 

i Op- all >the enduring. works performed by means b£ cVSonV 

there is none better calculated to resist the attacks o^air^ilnd 

» (water -than mosaic ; and well was this known to the iMer 

* } Obviously an.«rror of the copyist, or press, for 1491 . 
't Giroiamb of Padua ia'alsO balled Del Santo.— See &eGuiaa\diPddova ? 
, ( rjublished for the Scientific Association, in 1S42. "* * ^i!: rd o.-fr* 

" £ The same causes which have prevented as from ascertainingiwbether 
* any works of Don Bartoloirimeo were yet to be found in theiUnnrineXod 
bp^ks now in the church of the hospital of Santa Maria -Nuova^preveat us 
frpfy a»ceriaiQing > whether any by "Girblamo Padovano still remain £hene. 
''^J$iL'Fiory\b$.[ '" "" '." ' ' ■'■;'" '' :/ ; J ' ••<;-v J r. ; . ^ 

§ In the Giunti edition, this passage runs thus : " Gberardo,: a Florentine 
M nuaiattire painter, .who was called Vahte/* "but this is xnaniiestly Wttbis- 
sibn, which later editions hate supplied as above, and we followifteir ex- 
ample. ;••■",' .• .1 : v . .. ... -.^ ,, . r( - _^~ 
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• GHERARDO. 19? 

Lorenzo de" Medico,* who, being a man of, talent, and one 
who respected ancient memorials, sought to bring once more 
into use that art which had, for many years, 7 remained hid- 
den, f Receiving greai pleasure from painting and sculp* 
^ure, he could ndt fail' Id' have an interest in mosaic also ; 

' and perceiving that Gherardo, tben a painter* of miniatures, 
and a man of much ingenuity, was inquiring intoi the diSk 
ciilties of that art, Lorenzo, as one who constantly assisted 
those in whbiri he found the germ of genius,) favoured i him 
greatly V J wherefore, associating Gherardo with- > Domenico 

i del' Ghirlandajo,he caused him to obtain' from the Wardens 
ttfHhe works of Santa Maria del Piore, a commission to "exe- 
tute'decorations for the 'chapels of the Transepts, and in ifee 
'fifs^ instance that of the Sacrament, where reposes the body 

1 ef'San Zariohi. Thus put 'forward^ Gherardoy<exexting£he 
utmost powers of his mind; would, ' without doubt, haw -:ac- 
com^lished admirable Vorks in company withiDomemoo, > had 
not death interposed'tb prevent him, *as we » may. judge froin 
the commencement made in that chapel, but which remained 
unfinished.^ ; ' ; " ; - ! * ,i '---.- fi ^<»:i jr.m^iny; 

' Gherardo, in addition to his ability as a mosaic master, 
was an excellent miniature painter, and. executed large 
figures also in mural paintings. Without the gate of Santa 
Croce there is a Tabernacle in fresco by his hand, and 
another within the city of Florence, at the end of the Via 
Larga, which is highly extolled.§ On the -front of the 
church of San Gilio,< nea* Santa Maria Nuava,, beneath ,|be 
story painted by Lorenzo di Bicci, and which represents 

■ the Consecration of that church by Pope Martin V^ Gherardo 
executed a fresco, depicting the same Pope conferring 'the 
Habit of the Order and many privileges, on the Director of 

. - :• Vasari most here be understood to mean Lorenzo the Magnificent, not 
the brother of Cosimo, pater patrim. — Ed. Flor. 9 1832-8. 

t Tn « practice of mosaic had never fallen out of use in Florence any 
; more than in Venice, Orvieto, and other cities, in all of which the art w:<s 
< exercised with great success. — MattetU. 

> % In the following life, that of Ghhiandajo, Vasari describes this work a* 

interrupted by the death of Lorenzo ; this happened in W94. The mosaic 

- was-consequently commenced some time previous to tfca t date* (JSd. Fhr., 

• 1832-8.) No part of it now remains^- JAii 1843. ; ^ . . . < 

-»§ The last-mentioned tabernacle, which is near the Piana. di San' Marco, 

has been much injured and disfigured by re-touching. 
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1fl/e r H(fepiltal^ In this work there were r much ' fewer figures 
than ;p wouldseem to have been required for the due relation 
6£%e? 'event,* the Si space ' being partly occupied by a Taber- 
naclej^vithin which 'was a' figure of- Our Lady ; but this has 
bee Ift late" \y ' removed ■ > by Don ■ Isidoro ' M on taguto, the n e vv* 
Dire'ctor.^of the Hospital, who desired to construct a grand 
efrWkn6e"tb l the 1 house at that place, and the remainder of the 
s*t6ry'lias'beeii added by Francesco Brini,* a young Floren- 
ce ^frfaiter.* 1 In } this admirable fresco Gherardo had pro- 
duced fi^orkf^hi eh it would not be possible for the most 
rtfdctised inaster -to* equal, but with exceeding labour and 
gf#a-t ; diligence.' In the 1 same* hospital Gherardo painted the 
riifnla'ttires r of" numerous 1, books- for theichurch,f with some 
for 1 Santa. Maria/del Fiore, and others for Matthias Corvinus, 
kin%<of-Hurigary.> -These last, on> the death of that monarch, 
with others by the hand of* Vante, and the rest of . the I mas-; 
fete^vib^vere t working for the Hungarian - king- in Florence,* 
vMire'" "paid'-' for" and taken by the illustrious Lorenzo, de* 
Medici*,' ; tvho placed them among those so much celebrated 
which he was preparing for the library, afterwards erected 
by* ? Pope* ^Clement -VII.', J and which the duke Cosimo has 
riow^ornrimnded to be pubtished.§ 

: Having ' thus, ' from a master in miniatures, become a 
painter, as we have said, Gherardo, in addition to the works 
a4r&ifly mentioned, ^prepared a. large cartoon, with figures of 
great size/ 'fbr those of the Evangelists; which he was to exe- 
cute Sn^osaic,^ in' the chapel of San Zanobi ; . but before ,the 
iftustrtotts' Lorertzo de* Medici had caused him to : obtain the 
c^fmmis8ibn for that chapel, Gherardo, - to prove that he was • 
tlfell Versed in the -art of working in mosaic, and to sfcojv 
that hfe'ceuld proceed without any associate, had executed, % 
head-of San Zanobi, of the size of life, which is still pre- 
s%frved f ih' r Sahta > Maria »del« Fiorey » and is ; placed on the altar. 

•This Francesco Brini is but little known. An artist of the same 
name ia enumerated among those of the seventeenth century.— Ed. Flor^ 
1832-8.' < ' -- -> ■;■• :.r .-'•<•,•,•• 

f Some of these are still preserved in the Archives of the Institution, 
Amohg-thcto is a- particularly rich missal. , ■■,.•>'* 

J Sec D'Agincourt, (pL. lxxbc.) One of those executed foi Matthias, Co^ 
vinus, is now in' the Library of the Vatican. -. v '- 

§ To be thrown open to the public, that is to say.— Ed. i^/or^i 8 32-8.^ 
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ofiithat saint on :daysT/o£ Wgfe aplepmfty, 9F 8PJ»fifW»¥ 4ft 
other/places, aaa nu^iuid^uablQtuJBg.^ r^, f>J>fifo»?.inrifj 

. i7 While; Gherardo was^Jtbw^ ^rapie^tbe^iwfif^i^gg^ 
to, Florence, certain engravings ,afte? the ^jjej^nan ^aftjper^^ 
Martindf and AlberafDaser;. , when f he|ng4n^ch^lea^^^^ 
that land of engraving, Gherardo. binjflelf tookjthe gr^yer^in, 
hand; and copied some ,of those plates most admirably, a^^mfty^ 
be seen from certain specimens.which are in our book, toge^er 
with various designs by the same < artist* ; • • Gherar^ pa^nte^ 
many pictures, which were despatched to .distant places ;.4>n$ 
off theseisat ^Bologna, in the chiurc^of San ; Dprnenlcp;J|^as. 
placed an the chapel 6f Santa Catenna of Sien% (TepiTe- 
senting i that saint,) and. b most beantiful^rpainted. J. , J^ $&}, 
Marco at Florence, this master ( painted the lunette/ abotfe-the; 
Teble rof (Indulgences: • with ismaUf figures of ^uiuoiif gn»e£§i 
Bfttnthei taiorer entirely he- satisfied others by, his k^s,^ 
less* wold Gherardo < satisfy himself] wth> < thei%<mosai<kOD)yi 
excepted/ arid - in < this) f kind #of ^painting he*r was, rather **tba 
Hval and competitor than the companion or .associate .of 
Domenico « Ghirlandajo; may, Gherardo r would haye^ jbecom^ 
most excellent ' in that department off art rif rrhe "»had4ive<l, 
longer, since he spared no [pains; and r had mad^e , liimself 
master/ of most' of. the > useful /.secrets and ", processes .- .^con- 
nected therewith. v .r , .m*« 

r Some affirm that Attavante; otherwise Vante, : a Florentine 
painter; in minature, of whom we' have before spoken mpr£ 
than once, was a disciple a£ Gherardo, as was also .Stefanp, 
likewise a Florentine minature painter; but I feel tpersnade^, 
from the 'circumstance of both living at* the same time, that 
Attavante was rather the friend and companion of Gherardo 
thin • his - disciple. • The latter died • when considerably a<I r 
vanoed in years, leaving all his possessions in art to-his, disci - 
plei'StefandV And this Stefano, having devoted himself no long 
time after to architecture, abandoned every thing belonging 

"* The Custom of placing this irork bn the altar yearly erected in the 
centre of the church on the festival of San Zanobi is still con tinned. — 
Ataueili.' - . , i . . 

t Martin SchOn, or Schongauer; commonly called by the Italians, Buon 
MaVtmo.— See Zani, Encxclbpedia Milodica. < <! J 

' i Now in the Pontifical Gallery hi Bologna. ' ' 

§ This w6rk is lost." "■' : 
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ttoflHkitiatftfiflF ^fepji^^t j^ wm«9^ *^ 



-mil. ibl •b^ni£Mo\fni;« '»vj':J ~ M: /-i:.j;n aiif *!*> i^ni.^ni uli 
kti ,tiso* opufncvbit i/^-r^ M-ii/'-;* -in^joii j-'uliinf *»il) Iba 



Jhio^j /t"ioic(fJ r *^!T? *fr :^ nv/o aid mu:l oi tji.Jjj. r.iil ^<J 

___^_ .^*- uno ... f |^;^. y ^j 



*.diIm^I)io^ /t"ioic(fJ ^nVAw nv/o aitl mu *:f oi -v.nlhh r.i.I ^<J 
j Jt Ifefeari ohieta*lt*i»t no flirtnpr iw^ce pf gte&no and3ocoidino »i« 

Sn^^foondinHbe'oid^of^ 

,<U fT&ier ibo'^iii'dean, minute"^ on this «*bU, : b ^^ 
* T^ JE„^™rf5^4e T^Seelbo Bastard* ,co»Uy iferk on -i.ini*t^™ 

**• tA L < h»aAMm , nn( fhA IT11T1 



' th^ftenchtS»erainbh< the jniniaturea>ere in niarij totfartc^cjK 1 fifitt 



'""+ iiiMhiHi msnendlT agreed, among the annotator. on onr ajithor, 

••—^*aJSrth?eSWi the mosaic. Of the chapel <rfS«ntfuU*i tart 
^^^tr'She^t l*^°-the^^^ 

WS AlherfDnrer did hot appear 1n ttal/ *" u1 ^* W*"El^ 
^Xceotury. Gherardomu.tcori« ! qrtentlyhawb8«Urag i aiide»w 

• 1 the«3niOT'o/Ghirlmaajo,*ho diedV"?*. " . "'^^X. 

i^uch' di.$ofe fi'a, »Aeo concerning the trnortame * ^f^'**"™ 

1S.1 Tfliolioi/ arid Orlando caU Ctanwto, or DtOum&j botJtaniiii<ta< a 

Keenlhetbap&al'na^ 

family name to haVet^'lW^/'<*>'£fa^^ 
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fi^y^a^te?; a!Td rt fdn«^ea'tH^i5«tftTo^hte dfr^itiOT^at* 
^tWaAffifli t&fe ab^fftiMH^^d'^^^fffr^ -of those wli6 

tiohS oTTpitl^e^enWW frdit^^ 

genius in the bud, ^"^Mn^IMg^lte^tttAhtibn' to' aii'dl*- 
suited employment, and forcibly turning it from the vocation 
to which there is a natural impulse ; but Domenico, obeying 
the instinct of his natuTe, a^wrhave said, obtained for him- 
self the highest honours, secured great advantage to art, as 
well as to his kindred, and his' ctontemjtoraries ; and became 
the jb^a^dldetigh^nf^diisi^ge; / oQnr artist was deigned 
by his father to learn his own calling, that of a goldsmith,* 
in which Tommas(T^as T a^^ the 

greater pajrt.of^e votive vessels' in silver, formerly preserved 
in'theTcnurcn/or^e Xnnun<*iatioft at ''Florence, behVg*Wdin 
Mshana as wjere the,sijyer lamf^oF the chapel, wiiien a weYe 
de^rojed^ur^ig^he ; siege of the Virgin 1 1529 i'loititk&b 
rferGhirlandaji > w"*& *~* w^o SVivWifM'tfh^imtde thdse 
ornaments w,orn on the head by the young girls of Florence, 
ank ^^ c^^gar)anda' (ghirl#itie), f, whence ^totok^ i ao^ited 
the name bfCxhirlarulajo. ,T^ct not ibr \mng' theV fipt^itf- 
ventof "brilyy but also on' account oi vae- vast number and 
extraordinary beauty- of' fflbse^iadeb^ 1 him, insomuch that 
none could please, as it, should seem, but such as came from 
his work-rooms. / , ., , .// '""''* .- 

Being* thus placed to learn the art of the goldsmith there- 
fore,' Domeffico, ' whom ;ihis *<6<fcnf>atioh' did not satisfy, 
employed himself perpetuklly ta drawing ; he was endowed 
by nature with remarkable intelligence, and possessing 

: * A huge number of the Florentine painters have been originally gold- 
amiths, as the reader will doubtless remember. ' Orgagna," Luca delta Robbia, 
Gbiberti^ Brunei leBebi,Verrocch iq, Andrea del Sarfc^ and lastly, the eccentric 
Cellini J Other namesjnjght be, addwj, at for example, Masolino da Pani- 
cale, Sandro. Botticelli, &c; but we are here giving a few of the more dis- 
tinguiahed ohljr; not a list of the whole.— A/ajA?<:/i. 

t The paintings of the;. early masters* and the sumptuary laws of the 
fourteenth century, suffice to show t^at ornaments of gold and ailrer were 
worn by Florentine maidens -long before Tommaso made them. He was 
probably called Ghirlandajo, because he sold garlands, or was the son of a 
man.who exercised that trade ; «aee he Is Jumself called a broker^ and 
<nbt a; goldsmith, in * fiscal doe^fme^iof 1480. ..Yei bo may hare been also 
a gol&nith/asVasari affirms that hCj was, before that period, when it is cer- 
tain that he wasa broker.— Ed.Flor., 1849. . 
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a^middbleotaste^ whkra most 1 correct judgment ih aH' things' 
reWediito -painting; .although ^occupied As. a goldsmith >Jin 
hisbearliestjiyouth, jbe yet obtained extraor&nary itocility iW * 
(l ^Q <b^ c<mtbDal (practice, and was so qdiek^ttr^U^b' 
cleveiV thai he is said: to lhare drawn the likenesses ^of^ all 
who ; liaised < by ihisj workshop, producing the most accurate 
resemblance. I/IOf'Jthis tabiHty* there is a sufficient 'jlroo^W 
the numerous 'portraits tx>^ be found in his work$ aid wliiefcr' 
are truly animated likenesses. . < ■'■> wpioTM 




chapel 
there i 

in<the same chapel (here 5s a itfweruj^rfta^herein Dom6nk» { 
has 'portrayed * the ^likeness' of Amerigo J Vesp'uoci,[%hfd .v'&ifefl^ 7 
to^the-Indiea;* -and' in the refectoiy , 'k)f J 'tfce v ^nVeht^(df' 
Ogtotssanti) <hfc fainted 1 alfresco bf the 5 Last > 'S Jiirie^Hj 1 ®? '! 
Sarita C*oe^ 'lit the 'entrance* of the church on the* Wgfit Mft&\ ? 
Damentco fainted* tife* story, of Saritd PaoKrictf Jy^e^b^ 
having acquired great reputation, and attained to Mg^ crea*r£'' 
he Was commissioned by Francesco Sas&tti t,6 paint'a ^feap^l ' 
in Santa ! Trihita,$ with ^stbries from the life of San'T^c&coY : 
a =work;bf f gre^t merit, and completed 6y Dbme.hico^wRl/ 
inffrri te ; grace, ■ tenderness, and love. In the first cbm^alrt- 
inerit of this picture is the representation of a miracle ; per- 
formed by St Francis", and here the master has given ari r exact 
counterpart bf the bridge of the Santa Trinita with .the 
palace of the Spini : in this work St Frapcis appear^ hovfer- 
ing ih : the air, and restores to life the child whVhad *Deen ' 
dedd; among the women standing around are seed' the <!if-' 
ferent emotions of grief for his death, as they are bearing' turn 
to* the bldriaVahd of joy and amazement as they behold ISin 

resuscitated! n Domenico has likewise .'shown 4 tne'ifabfy^^s 1 -' 

'lo »*!■- ;-» t '.^ o.:;- .,'■ •• ! y.r- : >.•: :.**:.' •' :T* £> iT'f J f\t>:.". .- 

* This chapel, being granted to the Baldovinetti family in 161^, Was ?'&•'•' 
built,' when the peintinfes of Ghirlandajo were corered with -whitewash!--. 
Boitarf. : - t ,.: ... ( .,, t .. , . ., ,-••,;■'-, •,..,,;< ; !,, l? v ?'\/ 

f This fresco still exists, but is much injured, and constantly jbecomjn^. 
more so hy tbeTiumidity of the place ; it bears the date moooclxxx. ' 

t This work has perished. 

4 Tbe paintings of „thi« chapel are in fair^reaerfation^and ajajijon- 
aideml by. good authority, to present an exce^ent^study lor artists, w,hetber ( 
as regards' expression or colouring. They are engraVed by C^lo tjasinio, * 
after drawings by his son, Gio Paolo Lasinio. 
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sujogifrom tfaerchnrcknrritk)the;Becchini,finfin whoe&oBLceUt" 
i^Tjtoiiliarj' the dead, following i theo cross ; and i proceeding J t&i 
th& interment ?i elLexhibiting t perfect >truth , to i nature^ iassdotf i 
otbetfifigurjes^who are ^expressing the junazement^ they ifectyi > 
ori.th'fc>bappinesB they experience, from Ithe event tibeiv have^ 
j^atnmt»easedtt In this, tpicture>aire,i the portraits of tJ£asb:v 
degHfAJlfifflsi,., Messer Agnolol AcciaiuohV land ) M esser ]<BallaL i 
Sfcrosz*, ^eminent <citizeiis frequently citedrift^hedhistof^tiof 1 J 
Florence.. , .-..^a^il Mr.wuin vim* tnu, 

'oifc §e^ii4vpiQtare. representees 

pr f eaen^ t rpf R ttejrtcar > he^efusesrtoj accept the inheritance^ 
d§y,olvwgiW jhimifirom his father^ Pieto £emardone,f andfb 
as^uniefl v> thej^a;hit/Pf x penitence; fwbioh,hfiibi»4s} Around* hittui J 
v$ 1 1& #ie ep$d of discipline ;; in another, eompartwent- tbetsame; i i 
sajn,t w.^^ictedtas^prpceeding tptBoni€t,whe^eteii0blaiiisi)j 
fijopi . J^9P#| J^ojdos, the copfinnatfon-ofi tetfjde*an4! prefieftj&i ) 
tojtfvaj Pontiff,! rosesi blooming in die jniddle^i tfanuanyi nio^ 
tlj3is,f8^o^,the,n?a3tcar represents vthe-EWJ of.)tfrft. Consietoiytl 
wftb^fre, Cardinals ,seate4 ,around»ity a;fliglM; of s^^eadsrfip-rf 
iijtfyjfte,^^ half ■* < 

leng^^gpre^,.^, ,Vai?ous r^rsonSn.ppxfrajed^rpni, th§ ( llk. U i 
ArW6v#P porfrailjB ^ .tb]s,worfc,is thaifcof T thevilhjstrious ,, 
LOjren^Q de'» Medici the elder, t \ ,TJie piaster, f Ukewise v depietei « i 
St- Jjrancis receiving the . Stigmata,; - and in the last of the . . 
ser^es^ere described, he represents the Saint dead,' \vitb his, 
Monks; jnourning' aronncLhim. t One among [them kisses, the. 
hanclsof the departed, and^he expression in feis easeiCouW not .,, 
possibly be rendered more perfect by the aijtof the painter., 
There is also a bishop, in his episcopal, vestments and with,; 
spectacles on his nose; he is chanting the prayers for the 
dead;; land the. fact that we do not hear him, alone ( demon-, 
stratesjio us that he is npt alive, .but n>erely, pfdnted\f , ,Qu . 
each sicle of the altar-piece are two compartments, in one of 
which Jiomenico painted the likeness of Francesco Sassetti 
on his knees; and in the other that' of Madonna Nera his 
wife, with their children (but these last are in the story' 
abbve, when the child is restored to life), and some other , 

• Marini considers Ghirlandajo to have been one of the first masters, i{ 
nOtthe'Verrfirat, who ventured to paint a figuie wearing spectaHea.— £& ' 
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kfcaufifal maidehs^Df ffcher samdtfaiaity, wJiose'<nam&s I have 
notobefetf rablc^ toiJdiscoTO,iall^earii^ the ^drces land iorna- 
merits off <that itimej > a JcircomstaTioe iwhich 'impacts* inoosmail 
ptefltaH**(**tm3 /bbhoide(r]tl jGnrthe! vaulted c«^Hng «oft the 
chapel are fourv Sybils; and idnt the External !walli is: thetfctoiy 
affctfie ilSbiirtitteSybil, by wfynrirttbe Enperor. Octavian.iiB 
indufced to worship Christ $iatf«3SCO: of admirable exabutntt, 
ana?>«khibitiag? an . aniinaoleitaoD colouring' which- .is n*ery 
charming, f To these* works IDon^enico added a pictartotn 
tefip^. wherein fe> tSei^atMty of Christ, painted* ih sfech 
msmihnkt atf to astonish « e*«y> one. who ; is • conversant with 
tirt; in ttoiwork 4s the portrait roftiie master himself, Jwith 
oertainlneads>of shepherds, whh*uaTe;«onsidered wonderfislljr 
$*eyj -'Inour'bobk we havc^drawingsfof the Sybilj'an&<of 
some* Mother parts of • that workfanbst* Jadhnrably executed -^n 
ojiiaroyscurb; we have <als0lther perspective exhibhan^rrthe 
llrtdg^Sante'Tm^ l < -• ^^n? 

m^JFor tfee< Brotherhood of nhe flhgesuati, Domenico: painted 
rt« ^tar-piece of the bigh alter with various Saints kneeling 
"dWand the iVii^in,6an Giustb^bishop'of Volterra namely, 
tilularv'saitte of ^nh^ ^chirrchT;; iSan-Zanobi, BishopNiof 
FloYerie* ; the kngel^ Raphael, San Michele, in magnificent 
ariflOur, with some others ; and of a truth DomenicO merits 
praise for this work,- seeing that he was the firstf who 
attempted to imitate bordering* -and 'ornaments of gold'wHh 
colours, which had, up t° that time, not been the custom. 
Btft ,J Domenico did away in 'i a great measure with libose 
flourishes and scrolls formed with gypsum or bole and tgoki, 
which- were better suited to the decorating of tapestryfor 
loggings* than to the paintings of good masters. § But mcate 
fceautifaVtban any of the Mother figures is that of Our Lady, 
who has the Child in her Inns, and four little Angels around 

.1*' h.j» :m i f • «»•►••;; • ">■ \ "M i' : 'i 1 fl ::' -:" "." ' ■'■' »' *'> .'«* 1* • * fit', * 

- ti:m ^The 1 dresser of these women hare t>een injured to tome extent ttjr the 
ladders which are reared against them when the church is decorated with 
hangings on account of festi va\a.-^E<L 'Flor. . 1 832-8. . ^ \ % 

+ This part Of the work has perishw.—/Wtf. 
te T *I^*j>icture/ which bear* date kcoocLXXxr., is now in the Florentine 
Gallery of the Fine Arts.— Ibid. 

'§ This'truly, surprising picture is still preserved in the church pf St. John, 
now called Delia, Calsa. ' 3ut the <4 otheif saSnts/' mentioned by Vasarl, in 
adftitfo^ tb'theiehjn^^ to be found in the work.— 

Ed. Fhr., 1849. , 
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Jtetr i Tbi* picture/ thaniWhiok iwthing^ better, conlds&e 
executed in -tempera, was oft that f tiinein the church belong*- 
ingito the aboye^nanW' friar*, without ihe gate fiwhickiDpeus 
t>fr the ToadtoIPintif but that building JiaTing vi>eeniafter r 
wards < destroy eaV as » wili be? related . elsewhere, it Ms now; la 
4ho church of i San Giovannino, within the<gate of San Pietro 
Gattolini, where the convent of the Ingesuati is eitnated. lt i 
nln the ^church; of * the Cestello, tDoineiu«>^ commenced a 
picture which, iwas completed by hia brothers R&vyidnand 
(Benedetto ;i the .subject of this work is the iViaijtatipiLofjQor 
Lady; and in it >thereai» certain female head*, wbiohnarje 
most 'graceful and beautifuL* JFor the. i church pf the 
Innocenti, '- Domenico .; painted . a , picture- , of < .the . Jfaffy ., i^ 
tempera, which tnas been highly extolled ; hare^ too, Are jnanr 
rvery beautiful heads,, both old and .young^thej attitude And 
expression finely varied. ^ In. the countenance pfnQnrJUdy, 
, more particularly, there is the manifestation of all the niodesty, 
-grace -and beauty! that jcan.be imparted to the JMpther of .the 
Jionof God by the painter's artf < There is. likewise -a, work 
r by? this master in; the) church of San Marcpyin the Jniddle 
' nisle, with a Last Supper in the , strangers'] .refectory of .the 
cloister, both . executed with much ■ care.| . i /In ,the r palace . of 
. Giovanni Tornabuoni, Domenico painted the Adoration of 
the Magi, also very carefully executed^ And in the smaller 
Hospital he painted the Story of Vulcan for Lorenzo de' 
Medici ;[ in this work there are many figures undraped and 
wielding heavy hammers, as. they labour in the fabrication of 
. tkunder- bolts for Jupiter. In the church of Ogiuasanti, in 
Florence, Domenico painted, in competition with, Sandro 
Botticelli, a St Jerome, surrounded bv various instruments 
and books, such as are .used by the learned: this fresco is 

* This picture was taken to Pans in 1812, and is supposed by the Italian 
commentators to be still there, Ha has not been numbered among the 
pictures of the later catalogues. . . , ► 

f This admirable work is still in its place, and In excellent preservation; 
it bears the date moocclxxxtiu.— Ed f Flor., 1838 and 1849. 
. . X The picture here named, but of which the subject is hot gifen, m lost. 
That of the Last Supper still remains. — Ibid. 

§• In 1832, this workwaain the Palazzo Pandolfini in the Via San Gallo; 
but was afterwards sold, and taken to Englon<L-r-/&t<t 

jjJNear Volterrn. This work had Buffered greatly, in Boltan'i time; it is 
still in existence, but in a very bad state. — Ibid., 183^-38. . 
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i aires : o» urns : jlbtists. 



JnoW^l>eside tbed(xn- whirii 4eaa« into the choir, hatfng Ifeen 
»eta6Vedf .together with)thAt' of Botticelli, by the raonks^ ^bo 
«desked*omake alterations in theehoir; end being eecurediiy 
tmeans^Jiron barv&<^ they were both transported with&ut 
injury into the centre of -thecburch ; this was done *%t'^e 
tdoihentwhen these 'Lives were in'kjourse of being li $ii&f£d 
Jot th&second time. ■ '*• •• ■ » J ; ' ' : ' ,cao ^ 

frxfflhe lunette over the door of Santa ■ Maria Ughi*^VrJis 
<painted"by Domenico Ghirlahdsjo, who ^ 'likewise 1 ' ekebtited 
^fcmall- Tabernacle for the guild of the' Joiners, and j iti n t^e 
W»ye*mentioned church ^of Ognissariti, He painted a^figtfre 
bf/St?George killing the Dragon,* wliieh is^very finely donelf 
'And of a truth this master was exceedingly weU yers^^fn 
khe execution of mural' paintings, Which' he treated 'V^th 



fcxtraordinaVy facility'; v he' t was f! nevertheless 1 ;l rem 



<jareful'in T the composition of J hisf works. v; 
<rt' Ghirlandajo' was invited' to Rome 0>y Pope Sixfas 1 'TV* ; r!fo 
take-part with other masters in the painting of his chapel, w 
litf'tlie?eMepicted ! Christ calling Peter and Andrew 7 mm 
ttfelr&ets, afe tdkb the Resurrection'* of the Saviour; wtffctfls 
liow^aliiiost'' entirely' 7 riiined V'for l>ein'g' over 'a' dW^'tKe 
architecture of which it has been fbtind necessary tbr^&fe, 
the 11 painting has suffered inuch damage.} Francesco' 'Tof- 
natfaoni, a rich and eminent merchant, who was a friend' 'to 
Domenico, was at that time in Rome, and his wife, having 
dieoV'iri childbirth, as has "been related,§ in the life' 1 of 
Andrea^Verrocchio, he, 'desiring to do her all the honour 
befitting their station, caused a tomb to be constructed in l&e 
church of the Minerva, and commissioned Domenico Qhir- 
hmdajo to paint the whole face of the wall around iC *pe 
likewise 'caused a- small picture to be executed 'hy tliat 
master for the same place. The mural paintings consisted 
gf-four r stories, two from the life of John the Baptist, '~~ 3 



r , , * The church was demolished in 1 785, and die picture was consequently 
destroyed.'— Ed. Flor., 1 832-8. |,,v,"ii': 

"*'"4 This jrork no longer ex\s\&.—Mas$elli. . lV , ,.,.., 

" *% 1'he Calling of the Apostles (Vocasione di San Pietro),*is stifl jii. exist- 
ence, J>ut the Resurrection of Christ was totally destroyed by the deniotttion 
of the walL— Ibid. ,-.»■' ! , *' 

Jj " As will be related," that is to say, Vasari having changed, the 
er of the lives; in the second edition, a "circumstance he had forgotten 
when he wrote the above.— Ed. Flor., 1849. 
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DOSCEKICOnGBIELANDAJO. »207 

t two from thai of Our Lady}* ^hichr^rere kll inu<$H extolled 
at,the time. Francesco jwas" so entirely: satisiaed with ail that 
Pomenico had done, t 'that .When the master^iretafned to 
Florence, with, great honour and lai^ge gains, oTornabooni 
, recommended • him , by ' ' letters' . to* his i .relation ■. iGiovanni, 
.informing the .latter, ■ how well he I had Jbeenr^ served thy 
Domenico in the matter of the tomb, and declaring that the 
, Pope : alsp was j highly ; pleased J.with bis ^pictures; : When 
^GJipvanni Tornabuoni heard these . things, rlhe.lb^ganu to 
.consider how he might best employ; the ability of /iKe painter 
^njsome magnificent work, which should jBerve as a perpetual 
• memorial of himself, and at the same time bring ren6wn -and 
^adyan^e^.ppm^co^/-; ry . .</ •.-,:. ,.i?i -. *:' .'ur<i .- *>- UA 
.;.': Kow it, chancecl that at this time the principal chapel of 
^ante Maria Novella,. a monastery pf;theJEVeaching^Eriars, 
wnich had formerly been painted : by$ Andrea Orgagna^ was 
j^n many, parts injure^ by, the; rains which ? had , penetrated to 
> the wrfc, by. reason of the, \ roof being : imperfectly i ooyer&t 
JMany ^citizens nad offered to restore ^tbe chapel, or to paint it 
jprijifrf hut jthe pw^rs^^whpwer^ then of ,tha tUccifiunily, 
,wptitd '^ever.B^i^tfl.i^ being ! done,, thqy : npt having, means 
$ supply the expensp themselves, nor could they resolve on 
yielding the chapel to' others who t would ,do idlest they 
should lose their right in it, and should see their arms, which 
had descended to, theni from, their ancestors, removed from 
the place. Bui Giovanni Tornabuoni, wisjiing much that Do- 
menico should raise him this memorial, set to work, in the 
matter, and' sought by various devices to effect his purpose. 
At length he promised the Ricci, not only to take the whole 
expense on himself and to make them a recompense in some 
other matter, but also assured them that he would have their 
arms emblazoned on the most conspicuous and most honour- 
able place to be found in the chapel. On this condition they 
agreed, and a solemn contract was made, by means of an 
instrument carefully drawn up according to the tenor above 
described. Giovanni then commissioned Domenico to execute 
the work, the same subjects being retained, as they had been 
originally painted by Orgagna, and the price agreed on was 
1200 gold ducats ; but, in the event of the paintings pleasing 

V* The works executed in the church of Minora are no longer to b% 
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pleasetf ^iptli^tie' 'whole ; ' he admitted that he con^u^P^ 
Kims'el f ,we 1 1 s< : r'v e d, a n 1 1 co n fessed ingenuou sly t hat D^cpiqmc'q 
liad gained ttic ad di tional 200 du cats, t> u t ad dedj 4 " jth'af, Jpg 
would' beglact if , the painter would content himself /with hie 
price fii^' agreed on. ' Ghirlandajo, who valued glory a;i<l 
honour milch' more than riches, immediately remitted all the 



io van m I ornabuom afterwards . eau sea t wp large , es- 
cutcSeons ) 'ilj lie executed in stone, the one for ,the Torna- 
qmnci. the other lor the lornaouorii : these lie had erected on 
(He- Wtf f jffl&Urs outride t lie chapel £ an8V^ 
placed "'othet' armonul bearings belongibg^ to * diiterenj 
bratiencsof the same family, divided into various ^names and 
cxhifirtiife different shields : — the escutcheons, that is, .be^ 
the^Tw'^r already, named, of the : (Siactunotti, Poupleschj, 
MaraT>o£tiui/and Cardinal*!. Finally^ Domenico painted, the 
altaf-W^c'd ; and* beneath an arch in the gilt frame wor}^ 
Giovanni caused a very beautiful tabernacle for £he sacra- 
men^ to b& placed, as the completion of the, whole work. In 
the pediment of the tabernacle he jhen commanded a small 
shield, a quarter o^ a braccio only, to be emblazoned with the 
arms' 'of the owners of the chapel, the feicci, namely. 

''But 'the best was to come; for wJ^en the chapel was 
opened to view, the Ricci sought their arms with a great 
outcry^ and at last, not seepg them, they hastened to the 
magistrates' and laid their contract before the Council of 
'Eight Thereupon the Tornabuoni proved. that they had 
placed the arms of 4 the Ricci in the most conspicuous and 
most honourable part of the whole work, and although the 

* In a •Manatcript t Diary by Laca Landncci, *rhieh is cited ;by Haimi, 
there iTa dotice to the effect that this chapel was re-opened to die pubbc; 
oft"&e*d?ntf December; 1490. The'same date is also found bn an ancient 
e^pyof^hevyc^^reseired in Sahtfe Maria Novella, ^heride It is (6 *b 
inferred; 4hat"l 485 was the date of the commencement, rather than that of 
the completion -of fhis^ait work.— RurhohF, Itali Forcth.\ fol ii. p. 28t '■- 
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n»r were declared £o she in the .wrong. For since the, Toriuv- 
Duoni h^c^u^ittoj^piaeea in a position so honourable 
raHije^&mea^ Holy ^crameht, jtjie^'' 

oSj^tto fee ccjnjfent ; ii' was therefore decided by ihe^magis^ 
fnlfe^tfiat j'so ^should 'l^nain, : as' we "see it to, this day; 
iuid'. how if any" man^feiiilt tliis . relation foreign ~to, tlje, Jife 
fhat ¥"am , writing^' Ifet not this disturb » his qdiet^.ffor; 'it 
chinded to present itself atthe point ofmy pen; aiid if it be' 
to no other jmiyo^e^ [ wijl serve to show jn What manner 
i&verjtjr" becomes -th^lprey of^nches, and how ncheeyywlbien 
accompanied l>y prudence, may attain without censure to ^he 
end desired by t£p?e who, possess Jhem. . r 7 •' , [ ^ r 
"/Bat ;io return & the beautiful works of Domenico. In the 
ceii^ng of this, chapel Jae 'first '.painted' colossal figures of r tne 
foiii ^Evangelists, and on the wall wherein is' the rwindpw^e 
depicted stories fepresetothig , gah ( Domenico, San Pietro tie' 
Martyr, and Sah Giovanni, proceeding into, the Wilderness^' 
I wife Our, Lady receiving the annunciation from the Angel : 

* ! over the' wirido^ are 'certain faints' (the patrons of Florence) 

V 6n their knees, and beneath- is the portrait . of (Jiovanni 

(Torriabuorii on the right hand, with that of his wife on the 
left, both said to be exact likenesses. On the wall to the 
1 right hand are seven stories* in an equal number of compart- 

J ments, six beneath, which occupy the entire width of the 

j wall, and one above, which has the width of two of those 

1 below, and * is enclosed by the vaulted ceiling. On the 

J opposite wall are also seven stories, representing events in the 

i- life of St. John the Baptist. 

T^he first picture, on the wall to the right, exhibits 
f Giovacchino driven from the Temple;! the patience with 

■j which he suffers is expressed in his countenance^ while in 

j the faces of the Jews, the contempt and hatred which they feel 

•** Scenes from the Life 'off the Virgin. 

1 f An apocryphal narration from the Protexxmgelium Sancti Jaeobi (§er 

Fabric. Codes Apocryph.), composed, aa it is believed, by the Ebiouites. Sec 
*\%o&eQ>de* Apocrypha* NoviTestamtnti. According tothe latter, Jcsefafen, 
(Giofacchino) a. rich man, presents the third off hit possessions on the altar; 

v bat on a certain occaakm, his gift is rejected by the high priest, because be is 

] childless; hedepartain shame and grief to the wilderness, whence be is 

[ recaJtea^y aA angej^irith ta pro^ 

This promise is fulfilled by the birth of the Virgin. . . < 

TOL. II. P 
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for those, wjio, wit^out,^ 

the^tewle*ai^equally manifest ^Xp^^t^pi^vy^ff^jifii 
payment ,tpwarda : 1fce (Window, axe, four, .^^aj^^O 
thejifeij^ne^ of; these, the^pl^jma^^ft 9 ha $?B*teS ' 
rearing a. red capote, is Alesso Baldoyinejtt^^T^ 
master i% painting, and mosaic,; the i second,, wht^n^oy 
bead, jw^ho jhas, his h^nd on his side and, wear? . a refy, jnantle 
with a. jhlue, vestment beneathy ( is I^men£co,£in}8el£ $ie 
author of v the ,wori, ; taken ,with, his, owa han$ ,^7 i^eana of ; a 
iniiTOA -SOte third, witl* ,long. f bla^, hw^ . tyi'ck Jipg^ is 
BastianOjpLSan Gemignano, d^oipfe and cousin pf Domenico ; 
and jthe, fpugth, : who ; jtprns .his hack, apd, . l^as a. cap v pr. fcarett 
on the head, -is the, pajnte? JPa^j Qn^ja^^o, ^/ f !?E#ker. 
AU these, persons are said by.^hose, w^p ,#njBw. t^en^ ! Jfp^be 
iray animated and faithful likenesses, ,; ; v^K^, y : M/ 'r r 
tM ,Ittrtl^^eopnd,8tor7 jMhe, Pirtjfci <of ,,tft? .^^u^j^l^d 
with extraordinary care, and , among , other remar^ab^ jiarts 
of; f this vprkfinaj be mentioned a : -^ndqw f ^t^e^buil^n)g 
whiel*;giyes ^gbtj^othexopni, and ^ch^e^iy^^^^ 
lopkat iti ,Whjle,ganta Anna is injbe^.and^f^m women 
axft niinifltering.tojher, others are represented ^as gashing, flje 
Jd^ldpnna : with- great care ; • one brings wajeiy . another ( the 
swathing .bands, one occupies herself, with on? service, 
another, with .something, else, ; and while each is attending 
to.jthat appertaining to her, one has taken the infant in 
hec, arms, and smiling into its face, is making it smile ( in 
return, with a feminine grace truly appropriate to a work pf 
this character; there are. besides other and various expres- 
sions exhibited in each of those hgures.t , In. the tjtnr6\ 
picture, which is the ^rst in the tipper compartment, (|nr 
Lady 13 seen ascending the, steps of the, temple, and in, ^he 
baek-iground there isa buil4pg r whioh rec«4^,4^W A ^.ip7^ 
in yerj) con?ee^propprton,; Jhefle is also > an :,unjjrape<l .figure, 
which at that time, as they were not frequently seen, was 
very much commended, although there is' hot to he discovered 
in it that entire perfection of the proportions whiph we fipd 'in 

'* -Landacci, in the MS. before cited, and Manni,ipftaSy»/4, 6;c.* affirm 
thirio'be the portrait of Tommaaoj father of Domenico .Ghirlaadajo, jind 
not of Aleoo .Baldovinetti. . 

f In the decorations of the bed 'may be read 'the words' Bi(}hordi and 
Grillandai, alluding, without doubt, to the family name, and to (hat after- 
ward! adopted.— JStf. Flor.yX 8 49. ;.•».-,. . „•.',.-,, „, • • 
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'those painted in our owtt , '&iy. f "Near this story is that of the 
Marriage' of the 'Virgin; when theaiiger of the snitdrsfe 
seen to exhale/ itself in' the act of breaking- their rods, tyfcfch 
do not 1 blossom' as does'tnat of Joseph. The' figures 'artf'ih 
considerable' numbers* and appear in an appropriate building. 
In the fifth story, the"Migi are seen to'arrive in Bethlehem 
'with 'a vast coh'cburse v 6f irien, horses,' dromedaries, tfnd many 




practised by Herod agatrfs 
a most animated contest of women with the soldiers and 
: h*prses,%*ho'strrkc and drive them about. Of all the'stories 
we "have* by Donieniciy Ghif laridajb, this is ' certainly the' best . 
^rice'itis executed 1 with great judgment, ^ability, and art. 
Tii e im pions' determi riati oti;~ bP J those who kill l those poor 
" 'children* at 'tlie command of Herod, without regard >td* the 
mottiers', ,i fs' rendered 'most clearly visible : among the babes 
'is orie,' J stiir hah^rig tf t6 u, tfie li bTeast of the mother, while itf'is 
dylng'of wounds received hi its throat, so that it sucks, hot 
to' say' dniiks^ blood V6 less than milk from the breast; 
'tips* is' a very : striking ^thdught/ and ' by the' art with' whiclr it 
'is represe|bte^d iS well calculated to' 1 recall pity to life even 1 in 
hearts wherci ii 1 t"ha'd ' been 16rig dead . * There is,' moreover, a 
soldier who has* forced 'a chifd from the mother, and as he is 
liurryihg away with it; he 'is killing the innocent by crushing 
its breast ; the' mother or the babe is seen hanging to his 
hair, f which she n'as' seized 1 with fury, and forces 'him to bend 
back till 1 his j^rson forms an arch— in this group three 
different effects r are "finely displayed, one the death of the 
child, Who Ms seen ! H56' ex pi te; another, the cruelty of the 
soldier, Who, feeling himself dragged as described, is ob- 
viously avengin'g Himself 'on the infant; and the third is th< 
'determination^ manifested by the mother, who, seeing the 
death of her child, resolves in her rage, and despair that'th* 
murderer shall not depart without suffering: all this is in 
fact more after the manner of a deeply-thinking philosopher, 
than of a painter* There are, beside, many other passions 
and emotions rendered manifest in these stories, insomuch 
tjhat „he who examines , them will infallibly perceive thi* 

• " Qui vive la pieta quando e ben raorta." Dante, Inferno. 
V \» 



Digitized by 



Google 



£H? . LIVES ;0P • gH^A&TiJtfSr 

.maati*^tr> bare been; amot>g tfelifW^e^y^!*^^ 
;tiine*i 4 Abp$e thesis and an » the' seventh ^ej 
prises the .width of two^df the lower i<faei$ 
^haajch-ofothe vanlt,.<jhirtandajo has ae^it 
tboiMadonnaand-her Asssumption j eie w 'sijHrtmffi. _ 
lai^er (number , of -Angels,' and * there., aj^ /vpnptq^ %ures, 
landeqapes^^md^ot^ei ornaments, wherein Domemco) WjtH his 
able manner ;aud practised faeifity, "always abounded. ^'^p, 
.,> On the oppoeite. wall are stories from the 'Life of Jbrni'ine 
•Baptist. ; J -In 'the 1 «firsty Zacharias 'is seen offering sacrifice in 




the most honourable of' the people- 'and tfcfit'ftf' hias^effected 
•by »» placing' ^ong 1 ' those pfferirig sacrifice^V^8^ost , '. i dia- 
tin^shed+cijisentf <# Florence* portrayed Er^ N Hhos^ v, wYio 
. thenr governed that state, more particularly ilie* memDera [ of 
the Tornabueni family, old and young.* ''' And. in ^addition to 
^his^ desiring to make it obvious that Hs^age abounded in 
every kind of -talent,; but'>m6re parlk^^ 
Domenico painted a group of four fi^i^^tf'Hl^fength^ $$y 
stand conversing" together in* th^*'fbipe-^unj^-'Sna were ;jtne 
most learned men then to be found in Florence! ' I'fie first is 
Mease? Marsilio Ficino; who wears the dress of a Canon;' the 
second* in a *red mantle, with a black band found his neck, is 
Cristofano Landmo. The figure tundng'tQWaJrds him 'isVthe 
Greek Demetrius,!' arid he who, : standing, between tKem, 
somewhat raises his hand, is Messer Angelo Pblizianb, fill <jf 
whom *re most animated and life-like portraits^ \ In f tie 
second story y which is next to this, there fbUoVs the Visit- 
ation of Our Lady to St Elizabeth, tney,are accompanied fey 
several women - clothed' in 1 the dress .«" ^osel^tim^ r ^nd 
among- them is the portrait of Ginevra de* Beifct'tten a V&y 
beautiful maiden* f / . 

. In the* third story,* which is above the first, fe^e 'Birth of 
St. John the 'Baptist, and in 'this there is ' a very' pleasing 

• In thrfSieaese edition of Vasari, by the Padre Delia ViOJe, the under 
who may desire further details will firid all the* nanfes of the' distinguished 
men portrayed in thi» work.' *> <: fj ' 

+ The figure here called that of Demetrius Chalcondvlas, \* said hy 
Bottari to be that of Gentile de' Becchi, Bishop of Areizo, and Preceptor 
to Lorenzo the Magnificent. 
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, ( circuni8tfnce, : \ SL Elizabeth is i& k jbed, and certain of f her 
5^g^wVM^!" QPft»^^ 1 W' her j ; the nurse is .seated, 
'feeding. t^e, chil4 when, one p£ the women joyfully : steps 

v fonv*r<d and\ tikes ( himiJ(rpm,, hereto show to those around 

t how fai^ present the mistress, of .^eihouse has made them 
i^ her old, agej: there is, ; besides^ a peasant- woman bringing 

\ fruit and fl*aski pf ^ wine^^m^eiijcountrj, aerording to the 
custom J^JPio^enqe^ .^ xery s h^tiful figure. In the fourth 

, Djcturey ' yHcti ;is, beside this, i* Zacharias, still dumb, but 
^eepmg,good xourage, and maryetfing » jthat the boy he is 

.gazing if should^ be born to Aim; the bystanders are desiring 
toknpwwhat h^ 2 name is, tp be, and Zocharias, writing on his 

^nee, while atiil fixing his eyes on. his son, who is in the 
*arms,of . * woman, who has.reyerently placed herself on her 
^ees^be^ore^him^marks with his peuipn the leafj Giovanni 
-Mjrd. jU ^ u nom^ r (John^shf^ j)^ his name), not without 

vmani^^tpniabment on t th& : part pf those around, some of 
.w^omlappear to be in doubt .whether, the thing be true, or 
■jw^V'^e* fifth story follow^ whexeui John is seen preaching 
.tfl the. ^uliitude, and here ^thej^unter exhibits the attention 
,>yhic^.the populace eyer. gives when .hearing some new 
t^ing .; r there is much expression in, the. heads of the Scribes 
who are listening to John, and whose mien and gestures 
.betoken a iind of acorji, or, .rather hatred of what they hear. 
.A large number of persons stand or ; sit arpund, men and 
Women of different conditions and variously attired. 

In the sixth picture, St, John, is seen baptizing Christ, the 
.reverence displayed t in whose countenance clearly shows the 
faith which we ought to place in that sacrament, and as thin 
did not fail to produce a t great effect, numerous figures, 
.already unclothed and barefoot, are seen waiting to be 
^aptized, .meanwhile showing the, trust ^hey entertain and 
^be desire they feel in their^. countenances :. one among these 
figures, who is drawing off his shoe, is life and movement 
itself. In the last story, that jn the arch beneath the ceiling, 
Is the sumptuous feast of Herod, and the dance of Herodias, 
"with a vast number of attendants performing various 
services ; the building, of extraordinary magnificence, which 
is seen in perspective, clearly proves the ability of the 
master, as indeed do all these paintings.* 

* .These works have been engraved bv Lasinio. 
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The altar-piece,, which is entirely, isolated, Domenico 
painted in tempera, -as ;,he did the other figures v in the' "six 
pictures. Among these, is OiirLady enthroned in the ilir with 
the Child in her arms, and with n urn erouS 'sain ts l a^uWtleiV 
San Lorenfco, and San Stefano, namely,' wW are 1 full' \>T lift-', 
with San Vincenzio, and*' San Pietro, to whom' theYe Wants 
nothing but speech. It is true that a portion 'of tnis^bri' 
remained incomplete on account of Domenico'3 death ; Ti'at : tv4 
he^had made considerable progress ih l i^ the oril/ paVt fX Bttj- ; 
finished being certain fi^iire^ in the' back -ground; df W 
Resurrection of Christ, with three more in other' jptac&SJ 1 the- 
whole was ' afterwards .finished by l his brothers 1 Betie&ettb 
and David Ohirlandajb.* ' ' 

This "chapel was 'considered to be W 'extremely fid? *W*, 
majestic and beautiful,' charming by "the ViVririr^'orW 
colouring, and admirable as mural "painting*' For ttie ^facility 
of the treatment^ arid r 't)ecause it received ;i but :i vei i ^ n fe*w' 
touches a secco, to' say' nothing *6f the 'in vcntioh Atid'%$H- 
position. ' The master, without doubt,' deserves' infinite coifi^ 
mendation on all accounts, but most of all' for 'thc'atii nation 
of the heads, which, beirig poYtrayed from 'nature," present to 
all who* see them the 1 most lively similitudes' of'niahy dis- 
tinguished persons: toty j'J U^it MM* 

For the same Giovanni : Torriabtidm, r Domenicd painted 1 a 
"chapel at his villa of the Casso Maccherelli, situate' at H6 
great distance from the city, on the river' 'TerzolH^brft 
which has" since been 'destroyed by the encroachments f of the 
tdrrent j yet the 'paintings; although fotmany years' Un- 
covered, continually exposed to rain, and burnt by the sun, 
have maintainedtheir freshness to such a degree, 1 that one 
might believe they had been covered all the' 'time— siich 
»re -the effects of- a judicious and careful execution in' fresco,, 

ami of' refraining from "retouching the work when dry {u 

■ i :< tv I i ■ ■ i I h Ft] 

. : * .'who were assisted by Domenico's dkdple, Francesco ,Graiuu^wboee 
lffe'-tblldwi. In the year 1801, a heir altar was erected, the pictuxeathen 
became the propertr^of the Medid-Tornaquind family, and some of them 
enn^.tnto 'the possession of<the,Kiogof Bavarian-while others were'obtamed 
by the King of Prussia. > J5ee Rumohrand Wn4gen*< In<i899, two figme* 
of Saints from these works were sold to Lucien Buonaparte* ,Qn .^he pffh 
delta of the altar-piece alio, there were numerous stories, the figures of 
which were small, but of (this portion the fate is pot known, ■<' 
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tc<co r *) Domenico "likewise i painted numeroW figures of 
^lorentirie, Saints, in the hall wherein: thewohdeTfiil clock of 
Lorenzo della : Volpaja stands, adding^ many rich r and l>eatl- 
tiful embellishments.! . This? artist found so much ^pleasure 
ialiis labours, and was so willing to satisfy all ^who* desirett 
to, possess "his works, that he !■'■ conirnanded his scholars 'to 
accept whatever commission/ was brought to the' Bittetfi, 
even though it were hoops for -women's baskets,' declaritig 
that if they would not paint them he would do it himself, tb 
the. €ud that none -might depart from his' workshops' MisV 
saiisfied. But when household cares Were' laid' u'^bn hiin/he 
complained bitterly, and committed the charge 6f all ex- 
penditure to his brother David, saying to him, ^ ;l£ayfer riie 
toiwork, and do thou provide, ^or now that I haW begun to 
g^tinto the spirit and comprehend the method of' this art!/'! 
grudge that they do not commission me to + paint the whole 
qreuit of all the walls of Florence with stories i* thus 
proving: the resolved and invincible character of bis mind in 
whatever he undertook, v - ' : - ^^ 

<■$ In Lucca, I)omenico painted a picture of San Pietro, 'aha 
San ^Paolo, for the church of San J&artiiio ;f an<4 in the 
Abbey di Settimo, near Florence, ne painted the principal 
chapel in fresco, with two pictures in tempera for the middle 
aisle of the church. This master, moreover, executed various 
works for different parts of Florence, pictures round and 
square, which , are, dispersed through the houses, ; of . , the 
citizens, and are therefore not seen beyond them.§ In Pisa 

, • The little chapel is still in existence, but the paintings are in a deplo- 
rable condition.— Ed. Fhr^ 1832. , 

f The dock of Lorenzo Volpaja is now in the Florentine Museum of 
Natural History. The hall here alluded to is called the Hall of the Lilies, 
being decorated with those flowers in gold, on a ground of blue. The paint- 
ings still exist, but are said by the latest Florentine annotators (1850) to 
hare been rery badly treated. 

-•<"$ *ltfe still preserved, and is in the sacristy of the church.. The Virgin 
«ts enthroned in the centre, with the Child standing upright on her knee. 
In the fore-ground, are St. Peter and St. Paul, somewhat behind whom 
sttfftds the Pope St Clement, with Str Sebastian in the habit of a warri»r. 
Ih the lunette is a pietf, and on the predella are five stories. This picture 
w*s restored in 1835. 

■ • §T)n* of these round picrures-(tondt) is three braccia in diameter. Perhaps 
the most majestic and beautiful of alt the paintings of that kind executed 
by Domenico, is now in the gallery of the Uffizj, it represents the Adoration 
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and pertfann^veJiGW.>TOr^ 

^if(fee^^kyTfitdthe^3iouse bfstbe -LTO«d^ft#ttb&tft 
dotted iiiofitof^ tmswonhnofl th6(*walk,^reptedfebtifa^ EHH± 

of cPisao to ^hdifoendlyioobsideratioii of "the Floreritijits.-f 
Bftalso. pah^tad^difiotom^a ' distemper wta^ffab W 
SanjGil?oUmp,tfhr &0tF«ti G^STjatvt thafco&thfe iigh al^fj 
.riamdj^ad kUdihabfy^lti the sameiplaefc thei^*iftf b^ifl^ 
ptekure ^preaeriting/Ban «qcc<* and* Qati J^b^tiatttr, j ^frto 
U^eiiapd^pf^iiflimtoter^t wa8pres«3teditio.thoie , fathirt v by 
J^ki^Vi^^hioiilojfDtibfe Medici; and 4hey'haVdfttMeat4Ht^ 
most poi^bl/Kmithatia«ioan^itlie arm»M>f P»pedS)rt<a£ i f"b 
,j, J^enioaiacfaiditajhave |K>*8eb8ed«8<Htou*kte in ^e,4tfiit 
When icnrtkiii^ijdiwnpgs t&frbm ^he ^ various ^ntiqtadetf 1 ^ 
JU)nie,^i:trittinph^ dtfoW^figfirtS, 1 

obdi3Wiamplutheatrea,|and.aqueducts, be did iaH'byti^SWg 
uripgiireith^i^ Kimf 

but afterwards,, measuring what be bad dotte^ver^^fj^wa* 
found to bp flQtreotyiin&toall respects ms if- be had mksru^ 
t&tnv , . He doevilberColdsaeaia in ibis manner by 1 the eydf 
pjacing vai jiigtjj/e^ standing^ upright in ; ikv d*ffvritig,< by 
measuring which, ibe proportions o£ all jthe building will be 
found ;. this was tried by the. masters after Domenico'e death, 
and found to be rigidly, correct. -■•*•• ...:.., 

of the ttagt,' and has 'been twice 'engraVed, once in . the Stori* of Roainj, , 
tuf. lrti ? and again*, hi the /Zea/lff ' VdtteHt &>£/• C^i*/,* now , in course of 
publication. " There is a second tondo, but smaller, and not so rich' in 
figuresjn, the £itt* Palace., i ... . ; -,t .... i. .». • . <• - 

♦With coups of Angels singing. Having greatly suffered, it has been riU 
stored, by Professor Marini ; but ii|tle;tbereXore is now tp be seen, of, ,G^pr- ' 
lanaajo's work.-#*. Flor^ 1849. . ,;'//, : , / , V 

. t Doubtless/in 3495, at the 'conclusion of peace between Charles VI IT.,.' 
find* tfee. Florjeatiaea^ when, the Jdng obtained pardon for the city of Rsa,' 
which had risen against Florence. — See Giucdardini, lib. i. p. 32. . Chade* 
had resided in the Palace, of : the Wardens at Pisa, before proceeding: to • 
Florence! ' Morrona, Pisa Ant. 4 Mod, p. 107. The picture is, unfiappilj^ 
ruined bj exposure to (he weather. 

X Not to be confounded with the Jesuits, who form a totally different 
body. v ,.,..' .,,..,, ^ .,,,. l :^ • :• ■ -... • ■ •;■ * 

§ Da Morrona affirms that these two pictures are now in the church of; 
&mta, Aona, and the assertion is repeated ,by Gxaasi, Detcrurion* Artittida 
diP'vta. <-• ; 

2 The fate of this work is not known. 
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J^amennjovjjaintedia fep* 

f«ry.|>ewitifttl!pi<5iure^tand exiubdts^henr^««rtkar>crf^ light 
£roni t^'^irooiir^n^iiiumndr rarely seen beidreihi&oti»fc> 
For the abbey>of passigtoano, -which belbn^^tlwjpfloikg^ 
iYaJ^mbroeaV Qomenioovttwotited oer^in^»rk^ ^cori^arfy 
with his brother David land nBastiano ofrGeniigna^fcltfi™ 
tw^ latter Ending j ttnehfiwlve* illvtreBtedt arid po«Hytfod^ 
the.m^kstbefore: the arrival «>fj Dbmetaico^had htt»oilfo0"t6 
the, abbofc ^requesting him to > give -orders ithatotijsy *hotoM 
have better food,* since* itf was <not decea^tiutethejtolwoiA <\k 
tfeatedliXe brieidaye*^ hod-men./ ^stheabbot^pronrised 
themyta do, wid excused ! himself obyKsayingyrthatv£fca* they 
coniplajned of had happened anorefeoto ttieignorance^of Hhe 
monk ;-wbo» had f the,, charge nofti stranger^ b than f^frotn frfcvli 
iptention;, , JB\it ,when!rDomeiiito«arrive^ 
management still continued 9 -whereupon* tDavW/ {seeking toils 
abbot once .more* iapolo^Bed>fo^rrpre8Bmgtj|iin^^im^<th6 
assurance that^erdid itiiot bft his ownwcooiiiit>*ati^br YAH 
brother's • sake, * (Whose pmerita and* ; abilities Tdeserved ieon^ 
si^eratjipiL, ? The abbot, however, 4ike a*i ignonmt man as' he 
was, made no other reply! v ; In- the evening? therefore^ when 
they sat down to supper/ the monk entmstedVwith^the' 'care 
of > strangers, came as usual with' a board; ^whereon- Were 
porringers in the usual fashion, and coarse meato fit onty for 
common labourers. Whereupon David rose in a ra^ threw 
the Sou j dV€?r<the friar, afld seizing the great loaf J^rom the 
board, he fell upon him therewith, and belaboured ^him ' in 
such a fashion that he was carried to his cell taoredead than 
alive. -The abbot/ who -bad already gdne to 1 T>e^^rose on 
hearing- the clamour^ "believing the monastery to 'be falling 
down, and finding the monk in a bad condition, began to 
reproach t>avid. But the latter replied ■tti- a? firry; bidding 
him begone from his 1 sight, and declaiming the talents of 
Domemco to be wor^h more than all the hogs- of j abbots of 
hlff sort that had ever inhabited the monastery. > vr The 

1 * In the various changes which the building has undergone, this work has 
perished*— MauelU: ■-—■■•• ' • ■** -^ !•;: -.'wio!/ .<■ 

t Two pictures tor Ube toothers Domenico nndDarfd are still W be 
seen hert.— Ibid. 

I Not unlike a short thick club in form. - ■' J * : '■'■'■■ 



Digitized by 



Google 



218 .&IVBS lOWfTUB vAKTttXS* 

abbot feeing* nhu* ><bYought to hte ^eiis^dichiib 4>est*ifitari 
ihat moment to treatf them like hdnQttrobtebiei; aathey? were, 
, r -BUiTingtoin()ieted^hi« ?vorki at^the* abbey o&Paasignano, 
Domenico retunied^to^Floi^ceywhere^^ 
for the 'Signer *di Oafpi, < with • another Which ibe: *sentft to 
Rimini* to the Signor 43arlO'Malate«1^Jwho caused it vt6?ab6J 
placed in bis chapel in Sail Domenico/ ; This pictiire;wa3>irn 
tempera*! and contained three^aingularly^e^ figure^ iwith 1 
atones in smaller figures belowj and others behindifrfaihted tor 
iinitate <bro««e, Uhe * whole . displaying tnnch judgment' and 
art* TVo>pictui^werelikewi^ 

the abbey of San Giusto,+ cwitaide Volten^ whick))el(Miga-ta 
the order 'of'Oamaldolit these <pictwre^i which are truly 
beaotifnl, Domenico painted by ^^omnmndlofi theriOustrionr 
Itorenfto*' de' ; ' Medici, 4he > abbey »being^4hen i.beldl an com* 
ntendam by his* son< GiovannfyGardinalide5 -Medici^ wiio^ wa*> 
afterwards . Pope » Leo i ' and it >is ibut- Vfew years sinoey «tha¥ 
the same abbey wis > restored by ithe ^ery*ire^rend*iMeriseir 
Oiovan-BatistaBava, of Volterra, who also/?held it wcom^ 
j»e*ddm to4he before-mentioned Brot^rhopd>ofrX)amald6lh 
. ^Being then ^ invited a to Siena ?by^ the ^interventicp, of 
Lorenzo the Magnificent, Domenico undertooktodecorateith^ 
facade of the cathedral in mosaic* Lorenzo himself becoming 
his anrety to the extent of 20,000 ducats, for thetexeoution 
of the work, a labour which he commenced with much zeal 
and in a better manner than had ever been seen before, , But 
the work was interrupted by the death of the master, who left 
his task unfinished, as he had previously left the chapel .of 
San Zanobi, which he had .begun to adorn with mosaic work 
in company with the miniature painter, Gherardo, but which 
was left incomplete on account of the -death of the illustrious 
Lorenzo* ,• ■'• •-- '••■ - • ■' ■' "• s^-*^ i :< -.»...>* .-■''■■ 
Over that side -door of Santa Maria del Fiore which. Jeads 
into the convent of the Servites, Domenico executed an 

* Now' m the- town-home of Rimini, the -figure* are those of Sen 
Vincenxo Ferrerto,with SS. SebestianO and Bocco.^Brf. FAw\, 183248. 

f One of the pictures painted for San Giusto still remains on the altar 
of San Romualdo (bat restored by IppolHo CSgna). This picture represents 
SS. Romualdo and Benedetto, with the Saints Attinia and • l Graciniana* 
Above them is the Saviour, seated between two Angels. ..It was engrafred 
in the year 1583 by Diana Ghisi, a Mantuan, the wife of the architect 
Franc»co Cnpriani, of Volterra,— Ed. Flor., 1832-3, 



Digitized by 



Google 



WMEin6o onmLASVjJO. 219 

l^ijbnWati^liiabsaS^W Aiely done/ that nothing better 
hfe&jeVetvbeen pr^ilCeAf^ *He^ifi6<krni masters inrthat «rt.* 
Pomenico was wont to «ay that painting was design, but 
ttatj^^^p4idtin% toriitekii^ Wis inosaicl 4 , . „. . ( 
'.iAanong^those^^vhcy studied ^thclr art ondfcr Domenico was 
Bostifcno Mainardi 1 of .St^«GefitigHano, who became a* very 
aWe^miistej? in fresco; wherefore;' proceeding together to San 
Gebrignano, ^Doxnenico and Bastiano painted the .chapel of 
Su^ytFina^in ^jbm^any, ! and ■« produced - a *worfc «. of- much 
h^ty>tfftii£he tfaititfuf ^service -and- ready kindness of 
Bastiano^who' always ^ acquitted himself well* caused Do* 
lr^enitofo^ttd^him^ of his sisters in 

nttmage; their>* friendship 'thus became relationship, the 
reward plies towed by an« approving master in recompense of 
thevlabonrs mid pains wherewith his <iisciple had attained to 
p^ofdencyirf their > art' 'In 'Santa Croce, Domenico .caused 
Bastiano to paint an Assumption of Oar Lady for the chapel 
ofitheTBaroncelli and Bandini, with San Tommaso receiving 
thebgirdle beloWi.JU' This is ari admirable 'fresco,; but the, 
citrtbon: was 7 • prepared >by Domenico • himself. At i Siena, in 
ten apartment of 'thc»'8panndcchi> Palace, Domenico ? and 
Bastiano painted' various stories -in" company, the work is in 
fresco and 'the figures are 'small. -In the cathedral of Pisa, 
likewise, in addition to the receS3 in the choir, of which I 
have before spoken, they adorned the whole arch of the same 
chapel with a numerous choir of angels : they also painted 
the doors which close the organ, and began to decorate the 
wodbVwork in gold. (But at the moment when Domenico had 
many other great works in hand, both at Pisa and Siena, 
h&fell sick of a violent fever, the pestiferous nature of which 
deprived him in five days of his life. Hearing of his illnes*, 
the family of Tornabuoni sent him the gift of a hundred 
ducats, as a proof of the friendly consideration with which 

• Still in existence : it has been cleaned within the lost few years, the 
dust having rendered it nearly indistinguishable.— Ed. Flor., 1 832-8, 

f 'This* work also still remains. For rarious details respecting it, see 
Ramohr, Itat. Forsch., vol. ii. p. 286. 

:J For the legend of the Cintoln, or Girdle of Our Lady, which St. 
Thomas received from the hand of the Virgin herself, on his appearing 
doubtful of her having been carried bodily to heaven, see Poetry of Sacrnd 
and Legendary Art, vol.'i. p. 227, etseq. The work is still in good present 
ation. 
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tj^ aoknbwkriged tte ^ Doinemcb for 

Giofcaiiiri, *nd *he4rgoo& will^ihad *w;^rnet to all of 
that bod«e^'>^ 4 y*>^, iua$ ^d*, ,'4^j^ : vy i-.-L. . . . i 
X Domeaioo <^priandajo^4iTe& forty-foari^ears, <and wms 
borne by Mr brothers Cividi and Benedetto, ^andcRidoIib bis 
son/<witb> soraferiftg be^rte and jxmoj ^etrs4tf h» grave in 
Stake Maria ^o*ello,± w herein, the j* deposUebVhis * remains 
widnmost-hOiMjaimble obeeqaies. kl^Joaa of Domenico was 
a^caaseW^n^sortWitOr 

foreign opainterty> wb<to ^bey>>beard r Xbereoi; twroteio his 
retauWto coiib^?with£h» Of 

tts^diseipletf • there remained David^and ./Benedetto . Ghir- 
l&ndajo, - Bastiano Ifainardi of '.- San Gemignano iand .the 
Florentine ^Michael' £ngeto Baonanottiy? with ^Francesco 
Gimaccio, Nkc<i^Oieoo,iJacopo J -del Tedeeoo,^aco}>o dell' 
Intiaes* ' Bakjind Baldinelhy iand ; otheranastersft all iloren- 
tinea.* - He^ed in the y*ear M9&| ' ' <-- T ^*~ ^*\ ' , • 
. The art^of painting' in /mosaic after_the anodern manner, 
was ^enriched by iDcaneniea more thani by? anjr other Tuscan 
of i the»numbeia wno- baise laboured . therein, as may beaeen 
by his worlcsj eren-tl*>tighfthey*re bufcfew ;«wherefore he has 
well deserVed to be honoored, for his*ieh and' varied ialents, 
with a^ high rank' in art, and t to be celebrated with the 
highest 'praises after his death. > 



ANTONIO AND PIERO POLLAIUOLO, PAINTERS AND 
i-' -*w.v 'SCULPTORS, OF FLORENCE: 

'Xboks 1433— DUD 1498J] [noiii 1443 — d!m> 149<>, circa.] 

'. in. >_. ; ; -.j i* .» ' .-> » j..- - . ...... .-• :. . . - • 

T^?$B are. many who,jW^thji ;i timi4, If^nd^ commence un- 
important .works, ..frtf^whose, courage, a£te^ar<ls increasing 
with the. facility obtained from practice, their, power and 
efficiency increase in proportion, insomuch that, aspiring to 

i * The liter oftDandawl Benedetto Ghklaadajo, Buonarrotti, Francesco 
Granacrio and Jaoopo dell' Indaco, will beibundjn the present work. Of 
tb*<efl>erjiiastmbtitUttieiska0^ 

t In Vasari's first edition the date of Ghirlandajo's death is 1493, in the 
second it it 1495 ; .but the examination, of .fiscal documents has induced 
goo^autborities of Jater, tunes to assign 1498 as the more probable period 
of that event. 
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more exalted kboiir^ >ithe^gra6W 
ttet elevation. of their^thoUgkrta/ alnrat*, to t heaven r.itaelfl 
Favoured by fortune, thej then often happily, encounter 
ftpmeiJiberal: princei whoj. finoUngrhkiiexpeotatidna (tamely 
satisfied,: ;is compelled v to remunerates their serviced iniflo 
liberal a manner, that ihemsticceaaojn derive .great advantage 
a^. important immunitieaijfromiihe labours Ahus ; rewarded^ 
Such: ment then , proceei through life :ifith . so much. honour 
tQ.the end^ that theyuh^ve-memorialsi which, a waken .the 
admiration of the / worlds jas J did Antonio and iPiero Fnllai* 
Uolo, who in i their n time Were highly; esteemed fand.honoured^ 
foe t the. rare acquirements jib which rwithf labour and pains 
they (had attained;^}.) ur/. v» ltru.r.i.M <-n I« - ;i .;.f>ji;iri 
j iThese artists were ibocn^in the _city of Florence, butifetf 
years after (each other :M the^r father was a anan .of low *»ri> 
ditiou, and not in^easyicircumataiioeBrjjbut he perceived*! by 
various indications, the' cleat and/ just intelligence of his 
sons, and not having: the, meana.of obtaining a learned *edu- 
cationi for them, he t placed Antonio ; rwrith iBartoluccio Ghi* 
bertL^thena very eminent master in his calling, 1o learnrthe 
art of the goldsmith, and<Pierovh4 sent to study paintingrwith 
Andrea *dal Castagno, who was iati that. time the best master 
ui Florence. Antonio, » therefore, being brought forward 'by 
Bartoluccio, employed himselfftaidt only) with the setting 
of jewels, and the preparation of silver enamelled in fire, 
but was, moreover, held to be the best of all who handled 
the chisel in that vocation, and Lorenzo Ghiberti, who 
was then working ^t the gates of Sao Giovanni, having 
remarked the ability of Antonio, employed >him with many 
other young men to assist himself, setting him to execute 
one of those festoons with which he was at the moment oc- 
cupied. Here Antonio produced a quail, which may still k kk 
seen; and is sa beautiful, nay, so perfect, l that it *wanrij 
nothing but the power of 'flight. Antonio had not spent 

* Their father was called Jacopo d'Antonio, and in one of the fiscal 
documents quoted by Gaye (Carteggw, &c., toI. 1.^.265,26$), Is 
sttled Jacopo del PoUaiuoio, whence it wonld appear that the trade of <• 
poulterer (pollaiuolo) was exercised by the grandfather of Antonio and 
Piero, not by their father. ..?,., 

'-*' The step-father of Lorenzo Ghiberti. The reader who shall desire to 
fee long discussions concerning the time when lie assumed thnt relationship 
to the great artist, &c, &c, will find them in Kuxnohr and others. 
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v ipMy ^veek8';^tj£hi8 orcapation, therefore,, ibeTore.flie^wps 
ftckiwwle^ed, tp^l>e the best^of all: who, worked, .thereat, 
whetoer:^ in ( desigp^ or patience in execution, 

arid ^^'be^de^^re ^getiioaB and more diligent^tHan. any 
othec assistant of Lorenzo in that work.- His ability, and 
reputation thus increasing together, Antonio left 3artoluocio 
and Lorenzo, '-opening a large and handsome gol4snuth> 
shop for. himself on the Mercato Nuovo, in that same, city of 
Florence* v Here he pursued his occupation for several years, 
contihuaily'^reparing; new designs, r r and making • chandeliers 
in relief and other fanciful works, winchcao^Jum. in a 
short time to be justly, reputed the first, of his vocation.*. ,,, 

.' There lived at the. same time another, ^cldsmith,. called 
iiaso. Fimguerra, who had a great name, and .d^servedjiy, 
since there had ? - never been ainjr master in .engraving: or 
niello whip had surpassed him in the number ^ figures 
which he "could. efficiently group together, whether, in. ia 
larger or smaller space. Of this there is proof in th$ /dif- 
ferent paiihes executed by him, and which, still remain in 
San Giovanni, f ;.p R6rehce,t exhibiting , stories: jfrom>, the 
life of • Christ,' 'which "are most r t minutely 'elaborate! , "fhis 
master *drc\v well and much ; in. our book we iiave many 
specimens 'from his hand; figures namely, some undraped, 
others clothed, with stories in water-colour. t In competition 
with Maso Finiguerra, Antonio executed various stories, 
wherein he fully equalled his competitor in careful execution, 
while he surpassed him in beauty of design. The syndics of 
the* guild of merchants being thus convinced of Antonio's 
ability, and' certain stories in silver being required for the 
altar of San Giovanni, for which it had ever been customary 
to prepare such, at different times and by various .masters, 
they resolved among themselves to employ Antonio for the 
purpose/ This resolution was carried into effect, and the 



* SeejBenv^uto,CeUini, not a* given ia the Milanea*editfqn,.but m 
quoted by Cicognara (Sfemorie tpettanti alia storie delta Caloografioy 
p.4B tt rufo)rirpQ t declirefl himaelf to have copied hi* extract, from Cel- 
jmi'sMS. , ,,,'■,, -- J ■ ,■•■ -...\ ■•...••■• .■ 

t One of {hese may be seen in the Uffiatj. ,, ,.,< ., , k 

I Drawing* 1$ ^dajtyJ?mjroena^.nu t 4e and draped figures- namely, and 



drawings in Vater-coloorai aa here indicated by Vaaari, are still to be found 
in the colltction <4 the Florentine Gallery of the Uftiij. 
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ANTONIO AND TIERO POLLAIUOLO. £23 

Storks executed iri consequence were so. excellent, that they 
Were'Hacknowledged to be the best of all that .were' to. tie 
•<je0h there. The Subjects chosen were the Feast of Herod 
And the Dance pf Herodias ; but more beautiful than all tfce 
;#est is -the' 'St. John, in the centre of the altar, a .wor^k 
4fibst highly extolled, and executed entirely with the cliisel* 
^Fhe consub then . commissioned' Antonio to prepare \ the 
'Sifter chandeliers, three' braccia high, with the cross in pro- 
portion; when 'the master enriched his work, with such, a 
profusion of chasing, and completed the whole to sucfi a 
degree of perfection, that, whether by liis countrymen, or by 
'foreigners, it has ever been considered a most wonderful and 
admirable work. Antonio Pollaiuolo' bestowed the most 
unwearied pains on all his undertakings, whether in gpl#, 
-enamel, or silver: among others, are certain patines. in San 
Giovanni, coloured so beautifully, that' these enamels, 
completed by the. action of fire, could scarcely be more 
delicately finished even with the pencil. In other churches 
likewise in Florence and Rome, as well as in other parts of 
Italy, his miraculous enamels are to be seen.| .. u 

Antonio taught his art to Mazzingo, a Florentine, and to 
Gidliano del Facchino, who were tolerably good masters. 
He likewise imparted it to Giovanni Turini, of Siena, who 
greatly surpassed both his companions in that calling ;J 
wherein from Antonio di Salvi (who executed many good 
works, as, for example, a large cross in silver for the abbey 
of Florence, with other things), down to our own day, there 
has not been much done that can be considered extraprr 
dinary. But many of his. works, as well as those of the 
Pollaiuoli, have been broken and melted for the necessities 
of the city in tinies of war.§ 

Eventually, considering that this art did not secure a long 
Jife to the works of its masters, Antonio, desiring for his 

* These works are still carefully preserved, and are annually displayed in 
the church of San Giovanni, on the festival of the Saint.— Ed. Flor., 1832-8. 

f There is a patine, enamelled by Pollaiuolo, in the Gallery of the Uffizj. 
— fbid. 

L Antonio di Salvi also has been extolled by Cellini in the introduction 
i treatise on Goldsmiths' work. — Ed. Flor., 1849. 
J And how many admirable works of the same, kind hare not beenjtt- 
ced to the necessities of war. from the time of Vasari to our own.— Ed* 
Flor., 1849. / 
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'&21r LIVES OF THE ARTISTS. 

labours a more enduring memory, resolved to devote himself 
to it no longer; and'"his brother, Piero, 'being a painter; he 
ioined'iumsel^o'hitn for 'the purpose of learning- the modes - 
of proceeding 'in VpaiHtihg- ' Hethen found this*t6 .be an art 
^-oinihat of* the' goldsmith, that, hadrhis resolu- 



by shajnp rather than by "the advantage to be obtained, he 
acqS^ painting in 

the course of a few months, arid' "became an excellent master.* 
ftavWg joined himself 'Entirely to Piero, they executed 
numerous paintings in^hcert; -among' others, a picture m 
oil at San Miuiato aV : *fbnl!e; for the cardinal of Portugal, 
who' was- a great lover of painting. This work was placed 
oathe.altar.of that^relate's chapel, the figures depicted in 
it are 'tliose, of'tte 'ajfattle-'St. James, Satif Eustachio, and 
San tttncenzio, #hi& haVe all been greatly praised-l Piero 
in particular painiea' certain figures on the wall of the same 

dUCa^tagn.p: "iUcscwJ^ ^presentations of some of the pro- 
phek and!\yere executed in the angles beneath the architrave: 
inrthe, lunette he paint ed ari"Annunciation, comprising three 
fi>urea. for the Capitarii di Parte, likewise, Piero painted 
a*Virgin ^with the 1 Child in her arms; and surrounded by 
seraphim J . : alBb painted in oil. In San Michele in Orto, the 
two>rothers painted a picture in oil representing the angel 
Raphael with. Tobit; and in the Mercatanzia of Florence 
they depicted figures of the Virtues ; in that part of the 
bnildinjg^nameiy, where the tribunal of the court holds its 
sittings. J) ;p .; !",> . ( 



*! *' (fee! expression V,too strong, 'Antonio PollaiuOlo never''g©t beyond 

I "V l ^ J *^ ftT '^ %i ^' l ^. Galleryof theUffiz; J- A modern Painty 
has taken its 'place in San Minmto. 

- -1* The4>rophets, are half-length, and have suffered greatly, but may 
stilljbe-niade out. 

fi 'ThaworVia Wtt." ' ., .. . , . . •.. 

f Nowin the Gallery of the Uffizj, in the comdor which leads ftojte 
Palazio Vecchto: * the figures painted by Pollaiuoio are those of tattK 
*l«pe, Charity, Justice, Prudence, and Temperance. There » alto the 
ti-ure of Fortitude, but this is by BoUicellt-fif. F/or., 1832-8. 
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ANTONIO 2LND SSBBQOPO&UJTJOLO. 



In' tfcV* pf ocorisolate,* -where] ;tbe portraits i of.' Zanobi v da 
;StAda/^*FJo«ntinel.poet;. o£:;Boriato Ac'eiaiubli, ;and? : of 
others, jfcftd.ibefore.beeri^pakit^divb^qtiiQr masters, -Antonio 
^kJ/trayjed'if^fesfeer^iPoggio, Secretary,' to :the iSigrioria^of ! _> / '\ 
$tokm<s&^BXi& ^hoKContinuedijthettFlorentine. history after 
thG'death.ofcMesser ^eonardVd^Axmo \ .with Messer,Gian- 
Aftfeato/tNTanettivfa man ofijconsidetable Jeai*ning, and held,in 
lnTich>6Steem ; I both taken irom iihe :life.} For. the .chapel of 
the»©ubcLiin .the church iofi.Sani Sebastian^ of the Servites, 
Antoiiio^in'tedithe^altar-piecQ^a remarkable, and admirably 
execntedbsvork/with numerous horses, jnany undraped figure, 
and angularly [beautiful foreshortenings-: :Xhis^"picture like- ^^ - 
wdsejcoatains the portrait of St. Sebastian himself, taken from 
thelife-^rrom-4he.faceof.Qino;di Ludovico Capponi; that is 
-^thei pointing ; has been mprei.ext6Ued .than .anyi other ever 
executed toy Antoniol He .haa^e^dent^ copied nature in 
'thi^vork'toihe utmost of -his. power, as we perceive wore 
particuiarlyrin one of the archers,! who, bending towards the 
| earth/ arid '.resting his i \ weapon,, against his breast, is em- 

ploying aiithaforce of a strong armto prepare it for action; 
j the veins *arei swelling, the muscles strained, and; the man 

I holds his ^breath i as - ;he applies ,all Ids strength to ' the effort. 

Nor- 'is this | the. only figure* executed with care; all the 
others; are likewise well done, and in the diversity of their 
attitudes tgiv a. clear proof of the artist's, ability and of' the 
labour, bestowed by him on his work; all which was fully 
acknowledged, by Antonio Pucci, .who gave him three 
\ hundred 3cudi for the picture, declaring at the same time 

| -thatne was. barely paying him for the colours. This work 

£ was completed in the year 1475.J The courage of Antonio 

was increased by this circumstance, and in San Miniato-fra- 
1 ic?Torri, without the gate, he painted a St. Christopher^ ten 

\ braccia high— a. work admirably executed jn the modern 

f manner, the figure being more correctly proportioned than 

I » The procohsolate was a magistracy taking cognisance of all affcirs 

| -concerning legists themselves, judges, notaries, &c— £Sd* FJor., 1832-8. 

* *f- These portraits are lost. 

| % Still in good preservation, and has been lately (18*2-8) restored with 

' gito*jt!fomeiftV*t the cost of the family. -rMasielli. 

§ The Engftftrxeader will .find a legend of this saint pleasantly related 
in i Mrs. Jameson's Sacred and Legendary Art> toI. ii. p. 48, ei teq. 
TOL. n. Q 
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jWJ#&sj&1w^ afterwirds 

f^tod:45©wi»fiife^ithvSantf,Aiitomn^ on -canvas; which 
^Mfpl^c^ii^ti^/chapeliof that saint in themhurcfi of San 
'JM(f^W>«iK£ -3Cn j»ilijtt^ ^l«giei%p£iJ*he Hignoria of iFlorenc^fAhis 
«ft&lte^€|K«te& *t the Porta; della 

53ajanav;{rand ifteth* M44ici Palace 'he painted three pictures 
for,jLoreiUo ibtfjieM&^&ch .containing.* a figure of Iicrenles, 
fiye.>brftcxaaihigfc^ in>th<' first is seen theiher© strangling 
fifit&Wt ibe'^goiwiiwfiiilercules is very fine, and thetforee 
amplojFed b 7 hto^mwatafihing^hiff an tagonist >4s1 clear ly^ap- 
patenl^^ 6V^irjr>muscleTandtmerve of the body being- strained 
tp ^nsore the destruction of his opponents The teeth, firmly 
g*fo ar0<in peraecn aooord iwith^the -Jexpresdidn ^of- the other 
pafcte Of i the\tfigurey salteioi which, evea^to •thef '.points' -'fif^He 
f^et^<^>win^«hernaBeB^iiimself, gi ve manifest intimation Of 
the effort* jUsediM HoitfiHdess care displayed i in the mmBBtit 
Antaeus,' who, pressed <by - . t|ie arms of >< Hercules,! i9 *•> seen tb 
be* sinking' arid* deprived of all power of- resistance,-' his 
month istoptin, ' herds' »br*at hing 'his last ^igh. In the second 
figure; Herculesaiskkfllin^r the Lion ; he- presses the 1 left 
kn^e against the Jchesi 4 -of > fhe animal, whose jaws he 'has 
seized with nboth (hands ; grinding his ' teeth and eiteddirig 
his arms, he tears the mouth open and rives the creature 
asunder by main force*' although the lion defends himself 
with his olawBi and "is* fiercely tearing the arm of his assail- 
apt - • The thireHpicture;< • in < -which * the hero . is destroying 
the Hydra, is indeed an admirable work, more especially as 
regards the reptile, the colouring of which has so much 
animation and truth, that nothing more life-like could pos- 
sibly be seen | the Venomous nature, the firei the ferocity, 
and" the rage of the monster are so effectually ..displayed^ 
that the master merits the highest encomiums, ^and Reserves 
to be imitated in ^his respect by f *U good totiste.g ^ * a; 

* This figure which, according to Baldinucci, Michael Angelo copied as 
a study several times, is now lost — Ed. Flor, 1832. 

f The chapel was rebuilt by John of Bologna, and the picture is beliefed 
to be 'now in the Borghese* Palace, or in some -villa of that family.-r 
MautUx. •-•• •- -. ••- 

1 Of this work no intelligence «an be obtained. — IMd. ' ' ;.; •*; 

§ The three pictures here, described are lost; bet * Pollaiuolp would 
seem to hate repeated 'the subject,' although in smaller dimensions, since 
there are two precious pictures by his hand in the Gallery of the Ufrojj the 
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ANTONIO ASOXOTBRO POLLA1IJOLO. 227 

^hf Or *he /brotherhood ofuSantft Angelo in Ai^erzo, Antdrdo 
i|>aime4i a^ banner in oil,! 1 With a Crucifix on one sidej and 
£jfe Michaeliin icombatt wkh > Ahe Dragon! on4;he^then<TlnB 
i&ad ^beautiful ia work*** ererhproceeded from his hanxL 
^fAUobaeli8eize8 vthe "Serpent with boidneas, and, grinding 
j^t#fb*and knitting irisubrowsiihel seems in^trhthto be 
l ^eav/en as tjhei avenger of God against the' pride of 
r,; fim whole picture is, without doubt, a rnost admira- 
" .j)A This Jnaster treated his 3inde jfignres in a manner 
^W^ifWrpAches -mare; nearly to that»of the moderns than 
i^jlftnajajrijbh jthe artists who r had preceded 'him; he^dis* 
sfgtQ): /nany Jtntunanj bodies to study the> anatomy, and was 
ftej^ftrj^^WjhotWiT^silagated > the. action of < the muscles in this 
Jinan^er^t.t^at. he .night afterwards give them -their due 
place and effect in his works. Antonio engraved on copper a 
combat of j&ese nude figures, all bound together bya chain, and 
aj; a. later i period produced many; other engravings, executed 
inj a much better manner than had .been exhibited by the 
mas^e^.Wjhp^iad preceded nim in this branch of artf 
frjjlqxing j ^endjered .himself famous among artists by' all 
tfcese flrorkg, A^tpnio was invited to Rome by Pope Innocent, 
on ^e death, of. Sixtus, his predecessor, and there he con- 
structed a tomb in- bronze for the first-mentioned pontiff. 
In>jt)us work he portrayed Pope Innocent seated, and in 
the attitude of giving the benediction.} Antonio likewise 
ejected the sepulchral monument of Pope Sixtus, which was 
^nrtr^cted.,at.very great cost in the chapel called by the 
name of that pontiff. § The tomb is richly decorated and 

subject*, those here described by Vasari, the destruction of Antaeus and 
the 1 Hydra that is, both possessing the qualities here attributed by him to 
the largqr work, They ha?e been engraved in the GaUeria di Firenste Illus- 
<r<Ma, ton>. Litav. xlv. and xlvL 

* Among the painters that is to say, the study of anatomy by physi- 
cians is not here alluded to.— Ed. Flor. t 1832-8. 

... f Known by the name of the Gladiators, but the figures are not bound 
by a chain. A fac-aimile of a part of this work will be found in Ott ley's 
Hitipry of E^grwnng, See also Bartsch, Peintre Graveur, 

% For the description of this tomb, see Bonanni. Numismala, Tempti 
Vaticani fabricam indicantia, p. 117. See also Plattner and Bunseii, 
Bnchreibung der Stadt Bom, vol. ii. p. 197. 

§ The chapel then called after Pope Sixtus, is now the chapel of the 
choir. The tomb of Sixtus IV., was removed in 1635 to the chapel of the 
Sacrament* 
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228 .oaacaaaawowiiim aswnara/w ■- 

stands / entirely t isolart^^ ^h'd ■ rfigure bf Sixtos^very finely 
executed? is>uextenT3ddHtrpbn -it^' The monumenV-of ^Pope 
Innocent' -wtotjflacsedfiiix i the 'chfurch'bf Saw' Pietro7* hear the 
ckapel ihlwhioh ^e*ancfcfcf -Christ* is preserved ^tfis^aid 
thrft'the itnme tertist»de^gfled tlie-Talace of the Sel^edefe 
M4he febbveJnamed Eope^Inrfotienti although the fabric was 
ferectedby'othersVf^TOiio 5 Bot having much ex^rie*tic£*irt 
bralding/f % I Finally^these * iferc-tfoerd J : having' enriched 'them - 
selves'toy theirlabbin^jfdiefl'at'Jd^shdrt distance of fin*$ one 
afte* the"6ther;>tfft 'thcJ*^^1498^' they were > buried 'b^'thteir 
kafidreti finifSa^kPietfo lirfVfiteul^i*tei$'fc 'i^onumeHi »was 
raised f to thetometnoity nedr**the* middle door, and on' the left 
as<yoii' enfcer^he^huV^ 

bothi>rotiieT*«bn W*> tffedaUtonk in^baTblej-wtth'the follow- 
ing' epitaph 1 ixtmwm rfiofcufe 






*fi3c 



c&nposita t &£' tesb'hio 'Stl'tutlt \Pet?6 fralre cond i volmL 

Antonio atso^^^htedt^asso^rilicvo in bronze; winch 
fWa-se'nl? fl r :SpaA;^ l #flflc^l , > , cast> ^Taster may V 
fj ih "the possession of the. Florentine artiste The subject 
is a combat of 'nttttc figures ;'>hd ! after his death there were 
found' the design ' kild "naddel for an equestrian "statue of 
Francesco' Sfor'za, Dute T: of *M\lan,' which the master had 
Made for" Ludovico Sforza. This we have in our "book 
fie£i6ted iti twodififerent niariners. In one he has the city 
of Verona beneath' hi in -in the other he is in full armour 
on a pedestal covered with .battle-pieces, and is forcing his 
horse to leap on an armed man beneath it. The reason why 
this design was riot carried into execution I have not been 
able to discover. There are, moreover, several beautiful 
medals "by Antonio ; among others one representing the con- 
spiracy of the. PazzL, The heads of Lorenzo and Giuliano 
de' Medici are on the one side, and on the reverse is the 
Choir of Santa Maria del Fiore; with the whole of that 

* The spear of Longinus that ia to sayy with which he pierced the aide 
ofChriritr .•',>•.-; *',-• > .• ,.i .. ..■■< >••'•. 

t Jn the (British Museum there is a pen-and-ink drawing by Antonio 
Pollaiuolo, one of the Colossal Statues on the Quirinal, namely.- 
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event , exactly, i^.j^ c^ur^ed.* jffom WrW^.rfiTffWM 
Jfype^alsQ. by the: same master, with inaflf .other; >ih^g8 

wbi<$ aje^ejLluiQwn to artists, f . , tan* 

Aitoiiio was seventy-two years old when he died, and Pietro, 
died at the age of sixty-five. The former left many disciples, 
among whom was Andrea -Sansovino. J Antonio was a most 
fortunate man and led a very happy life, having met with rich 
pontiffsj^and living ^yhen^his.j^a.t^Vyeicijy^waSjat t|ie suinmit 
of prosperity and remarkable for its love of talent, wherefore 
he was highly esteemed '; but had he lived in less favourable 
time^Jia might not . hjaye .produced $e, ricji^fruita, which w.e 
deji^ fror^.^S'laJx^rs,, for the ; cares Jft 4 li£e, are deadly 
enen^^t^'ac^nirem sucl* ^y^gQif&MiVeoessaxy 

to hiin ^ho,de^ghfs,Jn t and jnak^sjp^fe^pn^f^t^Jinoart^ 
For .^a^ Giovanni in Florence there ^yj^re^jna^ei pertain 
y Jri ok, ^ecclesiastical ( v es tijien ts t ,af^ej ; t^e , flesign of tlii s 
i -r, tvvo palEpaticas ^na^el^Ja^P^n^.pr ^Cbitsuble* and .a 
Pluvia|e or Cope, alt of double .brocade, eac^jwov en of pne 
entire, piece and \v,itJj,out seam,, the bordering ,and ; ornament 
being storie : s/roiu t-he life oj^pt, ^qlm^cmjiiroidere^ with, the 
mpptjg^D^^n^te^^f thwart by ( ;^aolo "4ft Yerona, a ma^n 
most eminent in liis', calling, and of ipcoinparable ingenuity, : 
ibe^ figures are ,n'jj i less ably executed with, /the needle than 
they would ha^e be^n if ^ntonio had painted thein with the 
pencil j and for this we are largely indebted to the one 
master for his design^ as. well as to. , ihe ; otjier for his patience 
in embroidering it Tjris work reauired .twenty-six years for 
its eomnjetiou, being wholly in the 'close stitch, which, to say 
nothing* of its durability, .makes the worjt appear as if it 
were u ivul picture limned with, the, pencil j but the exce}- 

■■ •; ■■. ■ ■ -" u 

* .The.mopiept ; when GiuJiano jwas «biin f .it represented on botfj ride* of 
the medij, his, head is on one side, with, the inscription .Jjdianut Itfedjce*! 
ana in the midst of the 'choir 'are the words, lucttts publicus; on the otjicr 
side, & the head of Lorenzo,' with thelefcend, I&urchtius Medices ; around 
it, and in the orntro of the choir, are the wards halut publico. -Copies may 
be seen in the Gallery of the Uffizj. 

[f See Gualandi, Memoric di BelU Arti, serie iv. pp. 139 — 14 1. See 
also TUcordi, Storici di Filippo di Ctno Rinuccini. dal 1282, al 1460, &c, 
&c, published in- Florence, in 1840, See also r Qaye, Carteggio inediio, 
&c, vol. i. pp. SYO, 571. A Crucifixion in very low relief, now in the 
Gallery of the Uffizj, is attributed hy some writers W Antonio Pollaiuolo. 
% The sculptor Andrea Contucci of Monte San$ov%m t whose life follows. 
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ifa tmamtrnk mtaiti: 



flWt^attfe'^b : Uttg the^tilelie^mufclr lcfiigeiy *Wrafel»«h6 
work is tendered less duraUtftoa Wdch1^ H ^fetti^ffi»ittffi 

'fiu\jWlrtU , I). ,ki »! - 1 tnfVril >tl\ '•*'!» • /.' '-If ^ .'^V.'ijt t|;-tV r \U* 

>*TOfcl^KErmNE ^ 

ii-iiM iua^» „ii.,r»ii 4<t*m»4 ft1fn«'tf -^u^ tii.wi 4»«wt (J rv - j«w nvfjj 

BT the^samtf tinfe^Wteft ^ibtf^oiii'Ikjreik^'de'^emcif 

^'fefflet^whfth #u^«a^ltt afee of^gcfl^teindi bf tfliiii 

WrWffluttsTietfW 

SttnuYoV and* fdrthWtfam^WBbk^^ 

^^iHUlJ'tfrtsaMf *&>* SflTfaflier, Mffri^ Fitipe^a 

Sorehtine-'citizeri? l^&l«lliim v up ^rith*care,-^ria:*c4aSa 
& to ^instructed lii^U 1 suet things *} * are! usually iatfgtft 
WblA^fM i \k^^ > i^W^-fi i tamng: : But although' «t& 
^'^ally acqaired r WhktevW *h* wished to learn; yet ^ 




^7 ] , 

IrfimWer iri despair to a-gbsfeip of nis, called Botticellcvwho 
w$s a^goldsmfth, and "considered' a very competent master of 
Ms" 'ar^'td'ihe intent ^thatf^he* boy might learn the samel' : - 
^'There was^ at that* timb^a close* connexion^ and almost 
*c6nstant l in 1 tercourste betweeil'the goldsmiths and the painters, 
^Herdore ( Sandro, ( who possessed considerable ingenuity, and 
was strongly disposed to ^the arte' of design; became Enamoured 
of painting, and resolved W demote himself entirely to that 
vocation. He acknowledged his purpose at once to his 
father, and the lattery who^ew'the^orce^f^'faclktatfons, 
Jook him accordingl^to 'tye ' earmelitfe^bnk^BH Filifaxj, 
wno was a most excellent .painter of that ^imej ^StK f wn§jm 
he placed him to study the Art* as San6Vo,4ninsel£)J)ad 
desired. •• »^ ** • vt^o *>^ «• b-v »'* 

Devoting himself . therein ; 'entirely* to' thevocati6n he 

♦The praises bestowed on tBeae sacred vestments by Vasari are not by 
any means extravagant. They are now become unfit for use by reason of 
their age, but having been framed and glazed, are preserved in the presses 
around the Sacristy of San Giovanni— Ed. Mor., 1832-8. 
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8ANDR0 BOTTICELLI. 

Shisen 1 ,' 'Sandro 30 closety followed tjie dir^cjtipii^j 




™ liaVe^'predicteafor^iiii:; While still;a youth; he 

tainted thengure 6f Fortitude, arii<ynfe' those pictures cfcthe 1 

Wtues which Antonio ana* FieW 'Pollaiuolo were { etecnt- 



itfaorffi5ai7 'care.? Saridfo' also paintea a picxui^^:™ 

Jonveht of the ConVertiltetfi' With another for the ^.uii^of 

W Barnata:* ' In the CHurcfc *pf OgniSsanti he. w|<W 

Irf ^gostlhS, ih :f^e$cb , ; , fipi the^Yesp'ucciU thirf :1p# 



*qfr painting atf the ( time; hut ( tabre Da^culariy^o^empa 
deTohirlandajo, who had pained a^re of'«t Jeyonifef ori 
die opposite' pide. VSparihg M n;b' pains,' he thus pro^rij^ 
work f of : extraWdinary irierit. ; In the countenance of ^ 
Saint he baa clearly manifested that power of fought ;a^d 
acuteness of perception which is, for the most part, per- 
ceptible in those reflective, and studious men whoat^.conr 
etently occupied with the investigation of exalted, subjects 
and the pursuit of abstruse inquiries. This picture, as we 
have Baid in the life of Domenico Ghirlandajo, has. this 
year (1561) been removed >entire and, .without injury,, prom 
the place where it was executed.§ -u* -. » :• 

, ♦ Nowinthe CWleiy of the Uffizj, with th^ 
*n tbe preceding life of Antonio Pollamolo.-^ f^A 8 £?£ -rf.tffc,* 
+ AuthoriU^ are divided as to 'the prewnt place 6i this woi* *ftn* 
afeg h to have been sold to the King of Bavaria, and **£»£* 
Munich Other*, and with a better show of reason, maintain that it willbe 
found in the Gallery of Berlin. . * . , 

,t .The picture painted for San Barnaba is now m the Florence Aca- 
demV. Of that preceding it the fete is unknown. # . ^ 
. §,3UU to be seen on the wall of the church, to the ^* <?«*"** *« 
tJCS Tnoti In so good a statiTof preserraUOn BS the; St; 1**™* 
Ghirlandajo. 
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8SS LTYmmrTm amm- 

tl^^^o^^ooft^ueo^i <&jt&§ ,fo4,: obtained. ;much- 
<iiy^^d;c<^m ! taIiaqi/:Santo- was appoj^t^b^thfl ,Qu,jld of 
^^SaataJadariatJi^) ,pain>i o, : picture r iiif 4i^.A1arco^,xlie 
Suj^M#whj4h^#;tU;e Coronation :} p& 0ur JL^ y y * wjio, is 
surrrfoaded *:by;>: chtfir ;of angels,- the ; whplo, , extremely well 
defeig^eHd, : iaatf<£ni^^ cjyfe.j* ','. He. 

a^eptded &apo\*&wW)& M, i$hpi Medie^ i r?a)ace , for | #*? < ^pf 

T^^ijedj^C^tae j/ijuec^, vb^^iflames^e.ijroceejiiiig^ 

al^Q uampng <>th# i&ost j jcfcmar^ aUla of j t£e' : works jexjequ tcjd , for 
^{flW^^Jp^ ^ajrogre, in 

FJbrfihce^ii^ia/ I?ie^l jwi^ anjaJL -figures by .this 4nasfjer : lllu^. 
is/.placejl teside'ttlie^c^plaofvMWj £ &^#^^|^ ^ggft 
l^utiful^o*Ui§(^J?o£»#^ ki; va^i^| fI p^ts, p.£ 

t^,jifyy^^d|-o;i>aAnte4inaji^ p^ciurjes.flf a f roi^£o^n, <^#i ; ' 
iiwnefoiifl^giJJjeamff w^menji-uiidraped, ,^ 0f |hesej't^,ere ape, 
still/ kw-a^xanjgle&jatf dQ^^lp^ a* 3? itia, r pC .-ilie, 1 rf?Wfii )B8?^Wj 
oja^rapil^^Hi^g^ate fbiijtb, pf Venus, t wjho i^ f bo/rae : jty eaj^fc 
hyj ti^pJUfce^nii &S>h$-i» ;M^.^e?pnd c ^ >r pre^e,nti : ng, the 
figbcouffr^i^Ijcwfr^^ flpw^rs.^y ^^SWfMi f$fV ! 

isllieke wtendfii/<$o -denote th^,§K^fe#fiOlSz'P»^^ 
expre&ecbifcylthe painter ^i^i.ex^raordinftiy^raqe. | ,. j„, ,p 
-I'lp^thQ^YianfjdQitiSeirKi aud.in ihe, palace of Giovpivw. 
Yfiapiicd^MbiQjtjOow-belongs £ to Pjero -8alviati,.tUis master 
pain^ediriuiriftco.uslpiijttwes around one of. the chambers _;■ they 

» ga ^ififtflj eiar .-■ 

-.;f!jNawJn^;iWderoy pf ( $e,.£ine Arts in , Florence, and considered 
erne jof the . best* worka of th is m aster. 

t The fete of the San Sebastian is also unknown:-^ /&«*.- rfv 
§ In the time when Richa wrote (1755), this Pieta was in the Sacristy 
6£i*h6Mhjy^MTl*M.taJ.^ declare its present place un- 

known. The. latest Florentine commentators (184^) inquire,', if that now 
iirrtfae;K5wacoietja>oi Munich may not be the work, in question. "It has 
been engraved \nG$Ueriainci$a e illustraia, &cc. t now in course of publi- 
cation- at StaHMrfsfn 

|| The birth of Venus is in the Uffuj. The Venus crowned by the Graces is 
a!so'aa/tbQi^ii»rl>Ut f&ejatter "%jp the private corridor which leads to the 
Pitti Palace. Both these -figures are the size of life. In the Royal Gallery 
ofj^riioV^^J^^^f^Uese- nude figures of Venus, by Botticelli, of smalle* 
frize**MVitU (pUggo'den hair, painted on canvas, the ground very dark.— 
Ed.Ftor., 1849. 
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SANDR6 BOTTHJEUan-iJ $§& 

gtfclliuA^itotffiiiViHcB^ 

ItfJGu* ^<^£k6wifi4 ^drtnpatoktt* ,. 

<AKi4^4'64U><i^ 

aVeiimaltybaA the *o*frrfc v^fg^ftferfoft)aiid befcltiifci&# J ! 
atbo depi<ttfed>dn Ado»tf6d^ft|id^ ' "' 

For thd-Mcmfc8 xrf ^C«tell6 ^i^%iifltef^pAif^^f[ 

ofcS*nrf«efto%ei<^^ &riltt^ftlii»;, 

afetfgct ntober f: ofttffcarte^ 
fcfcfcieMUhe *W«Pdodr,WifcW ^mmptioi^i* Si* 1 ! 
aQdafher&^^^ies^iife^^^ ftkij 

oj^inm*>tta4^1^ iA" 

^k^im^ca|id^h6r Igetfn^&T^ albtohlch.tftts -iag£tt0K|te 
8andw%c<^itfg<t*^d^ 

ttW'ofedfttted^fti 1 finished "with the ifoort J^rairitfik^ 
aad^«w^^tttq*tHe f<»t ^f^iihwk^^lir^>l^i«^ of .WMtp^ 
fc«aiBg:,<3*riibuth«wott<iitt urifttfwBut i^qgfrtdfe^idttll^ 
irika&ttk&ly «Autifi^itfftf' cW^^UoHWv^ ^ut^fetf^W 

scfekfa'tok^na-'^hd^notf tteiM^Wb^affirf toy btbcr^Wttt*^ 
to^the^'work,' 'd6Cla^©4 that: Matter fcndr S*ndix> fhKltterifedt 
gftftvety in' that toatter,^dlhixd'1kHejf into grievdtts hdratfJCf 

judgment of that squestiori'-frdnn/'flwe i if shall suffice me itb* 
rKrte^Uat the* fig^es*efre^fcd^by^a^^ 
entirely Worthy of praise, a»d : *tbiat -the 'pains' he.toot- ki' 
depicting those ' circles^ of ithe -heavens < dtust « have bcfca i^ry 




, Of this work, no authentic information can be obtained,, ;1 . ■ , , <. • •- <>.; -*• 
This church is now called Santa Maddalena de* Paszi, and some writers 
affiim that the Annunciation here alluded to is still there ; but latex, au- 
thorities declare the picture, thus attributed ^/BotticelH to l>e executed by 
a Wu^V inferior hand ; the fratae-work onty>eing that of his work J * Th£ 
paining Itself they declare to have disappeared. : ' " ' • ; * -_ ' ^ 
JL Richa, Chifte Florentine, gives a circumstantial account of tfie eVent'" 
here alluded to, the consequence of, which was, that the altar was interdicted. 
an<i the-picture covered from view.— £if.257or., 1 1832-8. - ' \ ^ 
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294' LlTOfiTOBTTHS ARffI80*. 

great, /to" salyt nothing: tof- the -angels mingled with the other, 
figuregj'^or-dfiithea Marions' foreshortening^ u all > W'hichl'ore 
d&igneH in' *'reT^%6odnmanner.*^. About this -time iSaridro: 
received a 1 'commission to > paint ' si small picture iwittoiigirrea - 
tlWee parts' of* 4 (braccio high, 'the subject ani Adoration « of 
thenMagi 1 ;'" thb Jtwo^k^was' placed "between /theVtwoi doors 
of* the *princiJ)alitfao>deJofi /Santa Maria Novella,- <and lis on j 
the left as you enter by ;the central door; • In the face i of Xh& 
o\ de'st 'of f the.ikiiigsj«iW one 1 who ) first i approaches,' £here*. • is. > 
the I <most tU vely i expression 1 of tenderness r as ^he kisses the 
fooVof the 1 SaviouT,*and a look of satisfaction. also -at (having 
attained the ' ipurpos^ffor iwhich i he had- undertaken ^his long, 
joiirneyi' >''This fi^tir^ is- tthe: portrait jofvOosimoide* Medici,? 
the most I faith fbl -&nd f ^animated likeness rof lall r now known ito I 
exist) I of him. B i The -second i of; the * rkings" is ' fthe . tportrait; o f 
Gitfiiahb 'de* ; i M edici^» father i b fi -Pope Glemen t \ VIL ; * and < he 
offers adoration lo the divine GbimY presenting- his | gift? at 
tHe^Bame'rtinle^ with an expression u of I the /.most i devout 
sincerity. 1 1 1 The> third, who as /likewise kneeling, | seems | to be 
offering -thanksgiving as* i well as adoration* iamd to confess 
that X^htrist /is indeed the i true Messiah : u this is' the? likeness 
of*'Gidvanni,'the sbmof Cosimo. 11 The beauty which Sandro 
has iiriparted to these heads I cannot be f adequately described* 
and all the figures in the work are i represented in different 
attitudes : of some one sees the full face, of others the profile,, 
some are turning the head almost entirely from the spectator, 
others are i bent * down ; and to all, the artist has given ; an 
appropriate and varied expression,, /whether old or. young, 
exhibiting numerous peculiarities also, which prove the mas- 
tery that he possessed over his art. He has even distinguished 
the followers of each king in such a manner that it isjeasy 
to see which belongs to one court and. which to another ; it 
is. indeed a most admirable work :,the composition, the 
design, and the colouring are so beautiful that every artist 
who examines it is astonished, t and at the time, it obtained 

* This picture, valuable on many accounts, and the waije ao, foj ,t£e fact 
that a part of the environs, of Florence, as they then were, was depicted in 
it, has now, to our deep regret, passed, into the possession .of stranirany- - 
Ed.Flor^ 1849. ' - * l ' .^V " 

. f This painting, which is lamented as lost by many Italian wi . 

the possession of the late Mr. Young Ottley, in j^e 3 jcar Jltiljil '., 
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seugfeaifa: fonWftf &o^n&t*tf*«*^^ 
tlSt H Poite SiitaS^I^ having 'erected the chApel ibuilt^ 
ntm'itflfls^Ma^fci Rome; 'and 'desiring to ! Lave pt adorned. 
4tftii ^aititingg. wmnflaVided thatSandroiBottieeuVsfcouldwbel 
ipp«itite^ ^Supwintwndentf M *KeMTOrfc*TiHe<l accordingly* 
e^ctrte^^riott8>^ettirfe8 ^here* :^mon£ them the Tempta* 
tion of Christ in the Wilderness, -Moses salajfiiigrthe ^Egyptian* 
Mb%es ;) fec^iving' «drink* from the )Baugbters>iofc\ Jethnuthe 
Midi&bfte/aAd the Descent*** .Eire^from.^Heliveii? whenJUhti 
Soils df^Atfwa Jeffer »$axnifico* Iwitfri^^ 
BojieeV inMtoe nlches'abovei thet<paintiB®B,tr: iByithese work* 
BdtticSUi'bbtained tgreat > bonoran and ^'reputation among ^ 
maiiy itJompetitors who j were iabonring»rwith,ihini, whether! 
Florentines or' natives' o£fptheitt^ties>andiirec£i ved\' from tbej 
!V>pe< a reonsiderable <sum*oi money; but this hebCQnstuneil 
arid ^tfanAered totally, Ictaxing his residence in Rome*Twbej» 
he livetf without 'due ^sareJiaa^wa/iiioMimuiu. i.rifrving «08ta 
pleted the work" assigned to Inm, iiefretiirnedfiati^nce^to: 
Florerice/ where, *l>eang^himsioaloMuL fiocebtric, he occupied 
himself with commenting) off ai certain ipa^ ofl f Kan te^,iUu3.n 
trating 'the frtfehia, iaiid ^executing I prints^ over wjfeach^be; 
wasted much time,' and,- neglecting? his i«proper '^ocoupajtjon* 
he did nowork,- and thereby caused infinite disorder, in, Ijift 
affairs.t He likewise engravednnariy of the designs he hao\ 
executed, but in a very inferior- manner>>the:WQrk being badly, 
cut. The best attempt of .this /kmd . from -bis . hand,4s the. 
Triuniph of Faith, by FntOirokmo Savonarola,' of Ferrajr% 
of whose sect our artist iwas so, Eealous a partizantba^^ 
totally 'abandoned paintings and' not. having > any : other means 
of living, he fell into very great difficulties. But his attach: 
ment to the party he had adopted increased ; ,he J>ecaine 

Enquiry into the Origin dndEarfyttitiory ofBngtamnpJ'ln the latest 
Florentine edition of Va8ari,«184«.9i'tliere is a note to the- effect ithat 
it has been discovered in perfect preservation in, the Uffisj, where it has 
hitherto passed for a work of Domenico Ghiriaiia>jo. . We give this asser- 
tion for what it may be worth, referring the reader to the reasons Wherewith 
Pini, who claims to be the discoverer, shall support his assertion m a pro- 
mised work on the subject. '" ' ' ' ' * ; ■ ;•-•'* . 

'■ ' • These stories, in one of which (the Temptation of Christ) Botticelli is 
considered to have crowded his figures Injudiciously, are still to be seen m 

the Sistine Chapel. „ , « ^ tl „ • , ^ 

f SeeOtHej t mttoryofEngraf>mg 9 yo\.u See also, Bartsch, Petntn 
Graveur; and the BiUiografia Dantesoa*— Prato. 1846.- f ...--*. < ■• 
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jfcataraaiJfcem* fftM**** 

iiiaortieh th^JSnding. himself; , ? nt, ^^^gttifbeicQD^ ^lf^>^$B 
fladi«ffaryjipo«v{ hd must hay* <die<W to^g^ic^l )W 1(« 
b6feii)isB^rfediJbyJLoreMO )de' Medic^ ^ob wl^^^|4 
^rfaorkadfatilhelimallrhospitai of Yolterr* ,$Mj(Hh6r^p>c^ 
whqiasiifltea himJtwJiHafhe.liveKi, ^ did otheil ffriep43rtt^ 
adfliiiy PB -bf^tofaftegte. ■ M .*** : :-\M /f <*♦ rrr i>ruf ) *to 'tfob 
^dlnoSani, Frances^ outside itbet g^tdi of -&u , ftlini^t^ 
BAttii^pamtefflarM^^ life $wro$W&&Sy 

itfg^o*hidj>fraY©a*si*ered ^e^beautffcd pwte£e:#> Nff^ 
&andro y was> fonfl of <je8thig,iandDf^ at^he 

expense »<rf hislfdi^ipl^ and • friends* - la aJiWPaMtQniW* 
habitat is^relaiedal^troncfof his/^ohobrgf.Qfcm^Bia^p,! 
had icopled>the t«bbve-|Heiitk)iiedNptetupe i*eTy<.ex*A^n$>r 
ihefptffposebf f^lUng it*>ithia "Banduo 41dr&tf44m,M*J^ 
bar^inedi withiacitiiien^for rfewc jgold 4tirin*. bffllmiMl&9 
appeal ^erefol^filfiffiiiiaster said it© hiBw.^Jflr»B,iw$fei« 
Fve^dlthyjpioture for ihee at last, -but tfce.feuye* widb&s 
to' Bee it in ii *g«k)dJ%hlv , Bo < it'mti4tTb^,hajig; <«pjftoty*^ei&ig 
at«'iavoti^bI^h«gbt,<atid do thou go?4ontke *tfm'8jf(fcou&? 
to-morrow warning and tying him; herey \<ifcattfie m*J>fm+t 
iri-ite'I>lacel'fhe';wili then pay thee the- mofceyr ^'*9b, 
ln^ter/* quoth Bia&id, '"how Well fyou-haVe done ; p rand 
haVing suspended the pictured the due rheight,1ie Went to 
wky. ' -Thereupon Sandro and Jacopo, who Was another of 
hitf disciples^prepared eight caps of pasteboard^ feilch as 
Ui6se v Wo^n , by the r Florentine citizens, and jthese thfey; fixed 
wkh white Wax on the heads of the ' eight angels, wno, in 
i&fe pttritiriginquestion, were* depicted around the Madonna: 
The 4 m*ornirig ; being* come, i Biagio appears With the rcitiWA 
who } had bought the r ^ painting, and who was awareHof^h© 
jesfeV'RaiBiaguhis^eyes on entering the workshop, ^Blais^ 
bettolds'hitfMadonna^not surrounded by angels, tu^tow 
midst of the r'^gritiria of Florence, and seated among 'thctee 
caps. 'He was about to break forth into outctf^ 1 a^ ^uisfc 

♦ Mourner, or Grumbler. The followers of Savonarola were to callecU ^ 
i- f This work is ndt now ito Ssn .Francesco,} « A; p^re,,ai^erjinjr.t0 this 
description, was taken to. Earis.in 1*12, and,* stUtfhere. ,i;,tOge$« *$*,* 
Holy Family, likewise by Botticelli. There is also a similar/jwpr&.iajfcj 
Florentine r -6allery.^-^f«kr/tt. . * , . .-. •: „ £ - 

t Blaise, or Basil. ^ ' ' ' ■°-- t * — V-.< -^-.-.v '-.-. , :'^ti 
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^hii^dr^toitbe^chiaeri^Matlsitfafe Mtertmade <no observation 
•ojq^ ..thet . )Cu*0umstancie, r andube^anvlo;^ ipraise>' ■ the • ■ picture^ he 
remained; jsileat^ himself..* >) I IJltimately/iithe( citizen took him 
Iiome -to this house i jandj^midhliraiirtheJBir florins, which the 
master had bargained for, wherewith Biagio returned to the 
.bottega -(workshop), ft where t hi- Etrfived • just -.as; Sandro and 
Jacopo had taken offtheirpastebo^rdiihead-dresses, and^saw 
h^ angels as veritable angelq again, andind longer citizens 
H* their leaps*). Altogether* astonishodiAt what; he beheld, the 
<LLscjple«' turned lto\ his f jmas(er(kiuJ'Isaidi l l lM aster mine, 1 'I 
know not whether: I jam dreaming,' :oT>whejiHer » the tiling be 
really so, but when I came>in jn^tindwjj these angels had red 
caps, on their heads, and Lnovtf theyf>have?hono I What may 
this mean?" j." Thou art .4oufc/o£ thy n wits, -Blaise," quoth 
Sandro,, <f this money batl\; made; *hy' 'brain turn round ; if 
the tiling were as thou J^astfaaidj-idosti^bpu «thikik this citizen 
wouldi have bought tby:pic'ture T. ! That is true," replied 
Biagio,- i" t and he certainly said nothing about it, but for all 
that it seems, a very strange^ matter.'! !sAt-4ast, all the other 
scholars getting, round i him; I said/so* much that they made 
him .believe ithe whole an imagination* of his own. 
:r A -weaver of* cloth once came t»;live fdoseto Sandro, and 
this man erected full eight looms, which, .when all were at 
work, not only caused *an intolerable dinwith the trampling 
of the weavers and the clang of- the shuttles, insomuch that 
poor Sandro was deafened with it, but likewise produced 
such a trembling and shaking throughout the house, which 
was none too solidly built, that the painter, what with one 
and the other, could no niorfe continue his work, nor even 
remain in the housed He had frequently requested his 
neighbour to put an -end to this disturbance,- but the latter 
bad' replied, that he both, eouJd »and would do what he pleased 
^n his own house. -. Being /angered by this, Sandro had an 
enormous mass of stone of great weight, and more than 
would fill a waggon, placed ( in exact equilibrium on the wall 
of his own dwelling, which was higher than that of his 
neighbour, and not a very strong one : this stone threatened 
to fall at' the slightest shake given to the wall, when it must 
have crushed the roof, floors, frames, and workmen, of the 
weaver to atoms. The man, terrified at the danger, hasr 
tened to Sandrp, from whom he received back his own reply 
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jfaj his own words, namely, <that he both' could-ahd i wMld^S 
what he pleased an his own house; wbereupori^not ' bein'g } 

-able to obtain, any otheri answer, I he was- ' compelled ^to^^biife 
-to reasonable terms,: >and' to make the* painter 'a less - trdtiol4- 
some neighbour. .,.!»-<■ : ■&»**§& 

hn^VTa find it further -related, that' San'dro* Botticelli once 
•sneeotito the vicar of his -parish, andy invest, accused ^friend 
pf his- own iof heresy. ,;fPhe- person inculpated > having ap- 
peared,: demanded tcriknow^by -whom he was accu&ed'aS d of 
what. ; Being told that Sandro' had- declared him to h&d^ljV 
opinion tof the •Epicureans, <to vnij that the' soul dies HvitK 
the body, he required/that his accuser should be confrOnteVl j 

with | him. before ,,-the Judge; J Sandro was 1 summoned 'accbWy 
ingly, when 'the i accused man exclaimed;> r « It is* true'Sha^T i 

hold the opinion . stated respecting the souL of this mari,* #Jft$ ; I 

is, a iblockhead' ; * nay,- does hd-not appear to you 1 to be littPf 1 
tic i also ; for, without a grain- of learning,; scarcely' kn6Wih*^ : 
how to read, has he not undertaken to' make a <#mtaentkrV 
on Dante,! and does, he not take his name in vain t& rfc« 

This master is said' to Mve had an extraordinary love 1 for 
those whomuhe knew > to be zealous t students ; in art, I( amhis 
affirmed to have-gained considerable sums of » money; 'but 
being a bad manager and very careless, all came to nothing:. 
Finally, having become old, unfit for work, and helpless, he 
was obliged to goon crutches, being unable to stand upright, 
and, so died, after long illness and decrepitude, in his seventy^ 
eighth year. He was buried at Florence, in the church of 
Ognissanti, in the year 1515. 
r i In the Guatdaroba^i (the Signor Duke Cosimo 'are twd 
^ v^ry beautiful female heads in profile by this master, 'one' ds 
\ said to be the portrait of an inamorata* of Giuliano de'-Mediciy 
N hrother.K)f Lorenxoi ;i the .other that ..of tMadonna<iLucrefcu* * 
Tornabuoni,^ Loreiizo^' wife.f • r.'In the same placeman d tilso' . 

by the -hand of Sandro, is « a Bacchus, raising ai wine-flask 4o \ 

his lips, with both hands, a truly animated figure.^) loathe 
cathedral of Pisa was an Assumption of the Virgin, with 

. * Tab portrait ,fa,M the Pitti Palace ; it has ,J>een engrared in the R, 
GaUtria de J Pitti, with an illustration by. MaaselJi.Ty-JSi Flor M . 1849. ,. . 

+ LucreziaTornabuonijwas the mother of Lorenzo; his wife was Clarice 
OreinL— Ed. Flor., 1832-8. 

X Of the Bacchus we have no authentic notice. — Ibid, ■ ■■ j 
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i^8^u<*rfTO$njBe4 by. BotticelU/^br thej chapel 
"ate, ^itf the, wort not pleasing Jiim^ he. left it 
5,^)8^ r paiafed .t<hQ>pictiir« of uth$ ihigh* altar 
jof^an^Fra^ tn 

;ehurch of Empoli he depicted two Angels, on 
fifwifli V* 6 " Sk&epas.tia**->of »Bo8sellino.ut It/was 
by.^ahfrp Botticelli that the method of preparing* banners 
and standards, in ; what is called inlaid work, was invented ; 
and [this he did. u t)jat. # the .colours might not sink through, 
showing the. tint .of, %he, cloth onieach side. The Brddachiho 
otVOrsanmichele<is by t this ( master, ana 'is so* *trea ted, dif- 
ferent figures pf Our -Lady are? represented on it, all of 
which,,are yaried. and beautiful ;f and this work serves to 
show how much more effectually that mode of proceeding 
preserves the cloth than do those mordants, which, cor- 
roding the surface, allow, but a short life to the; work ; but as 
the ,mordant8 cost, less, .they are, nevertheless; -more frequently 
used in our day than the first-named method. 

Sandro Botticelli drew remarkably well, 'insomuch that, 
for a. long time after; his deaths artists took the: utmost pains 
to procure examples of his drawings, and we have some in 
ouri book r , which are; executed with extraordinary Bkill ' and 
judgment ; , his , stories were exceedingly rich ' in figures, as 
may fee. seen in the embroidered ornaments of the Cross 
borne in procession by the mbnks of Santa Maria Novella* 
an£ which were executed entirely after his designs. This 
master, was, in. short, deserving of the highest praise for all 
such works as be chose to execute* with care and good will, 
as he<Ud the Adoration of the'Magi, in Santa -Maria Novella, 
which, is exceedingly beautiful. A small round picture by 
his hand, which may be seen in the apartments of the prior, 
in the, monastery of the • Angeli h at Florence; is also very 
finely done ; the figures are small, but singularly 1 graceful; and 
finished with the most judicious care and delicacy.} Similar 
in dsize to that of the Magi just mentioned § is a picture, 

.f 4 .?!.' .« 

* This picture is no longer in the church. 

+ This baldachino, or canopy, is supposed to have been destroyed by time, 

ij No account of this picture can now be obtained in Florence, but we 
Florentine editors) have discovered a small round picture by this master in 
Mcc&s—Ed: Flor., 1849. 
§ It is, on the contrary, considerably smaller. — Ed.'Ftor. t 1849. 
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<24D utfttfift* *Hte*»ftl»*s; | 

now in the poss&sidn^or 1 fire SloWtffirie'^noble, Cesser" Fabio 

Segrii.' The : subject? btHhis^ifrlc is the Calumny' bf Apelles, 

aril n6thing more perfectly depicted coald be imagined; VB& 

neath^ this picture, wnidh'w^^V^dnt^bj'Sin&i; hififself 

to Ahtottfo <Segnl, iris" tods*' Innate- friend, are ; now><to 1J be . 

read* I the following verses^ 'frrltten' *by th# abov^titoted • 

Cesser Fabio *?-&*? -' &&#*« '♦*§»• iiid^ifluaftt'H iwiftSV 

. J,,^ r ^f t-*. '.i-f' *// fw r *ift Mis* '^ JUU'.W li: ^i)T.«I/i&:«i J*rM* 1 

;*,?* * r r ,m *£fat£ Htnilem. JEgtfpti rxgx dcmavit Apellex^t-ntLXW i/.U *i'i& 
•*V';j. <: r I{exfmiet4i^Vf.mufieffjmapweo,, wmU tcl'JM*) 

lti'*\. ... ,*n t l.i ' ffi ioilf v:!»im**>feki'.*^iian iioih ■• ;* mi *#$***■ 

&':£'' J >• "w ".•? rj Vrit TSiwf#. j * JmJKt >! f t< f hmtom - ia 311 Uw 

THE FLORENTIOT SCULPTOR^ifp. AjRqJU^EqTjBIlN,^, 
' biWo'DA MAIANO.'.,'" : ,\i ... ' ,J 

, ft III' ,f*K<l «-l :iJ'i 

The Florentine sculptor, Benedetto da Maiano, was a 'carver 
in wood mliis first youth, and was considered to' be' the l best 
master in that calling who then took tool in hand: he was 
more especially excellent in the process which, as we -have 
elsewhere related, was introduced at the time of Filippo 
Brunelleschi and Paolo Uccelloy that* namely, of conjoining 
woods, tinted of different colours, and representing with 
these, buildings in perspective, foliage, and various fantasies 
of different kinds. In this branch of art Benedetto da 
Maiano was, in his youth, as we have before said, the best 
master that could be found; and this we see clearly proved 
iiy the many works from his hand -still to be seen: <m 
different parts of Florence. Among these are 'more portico*- . 

larly to be mentioned the Presses in the sacristy of^Santa i 

Maria del Fiore, all by him, and finished, for the most part, 

* Now in the Uffizj, but without the verses of Fabio; The subject is 
taken from Lucian (Opusculi), who relates' that Apelles being accused of 
seditious intentions by Antipholus, avenged himself > on his rival by Mi 
picture of Calumny, a description of which, as given by Lucian, will be found 
in Bryan, Dictionary of Painter*, &c«-t- Introduction, page 11. ; 
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aft^Ubeideathof.JiisuiMiclaiGiiiliano:* these are entirely 
cohered with figures in the inlaid work, foliage, and other 
decorations, executed, with -cons umw ate art and at immense 
<btyt»tivl The novelty of this work having gained the master 
a <very great name, he* executed n umero us examples thereof, 
frbigh* wftKe, sent to diflerent princes and various, places } 
among others to Alfonso, kingvof Naples, who had an escritoire, 
which had been. executed aftS* the design of Giuliano, uncle 
of Benedetto, who had served that monarch in his architec- 
tural undertakings. Benedetto himself nad been to Naples\ 
for the purposed of their joint works, but a residence in that 
city not being to°his HKingf *ne: v returned td Florence, where, 
no long time after, he executed' a pair of exceedingly rich 
coffers for king Matthias of Hungary, J who had many- 
Florentines in his court, and was a great admirer of all 
works of ingenuity. These coffers were decorated with the 
most difficult and beautiful wortonanshrp, in coloured woods, 
inlaidV^aJd ike mist^^W'^ressln^ly invited by the Hun- 
garian monarch, deternftnedf on^pi^oceedlng with them to his 
court Havmgjpac^d.^^^.j^fers, therefore, and em- 
barked with, them in a snip, he departed to Hungary; and 
havdng. arrived there, he made. his obeisance to the king, by 
whom : he \ was very favourably received. Benedetto im- 
mediately caused thai chests to be brought, and they were 
unpacked in presence of that .sovereign, who greatly desired 
, to,, behold, them; but it was then discovered, that the hu- 

J niidityof the sear voyage! had softened the glues to such a 

, degree*. » that when i( the, waxed cloths in which the coffers 

ij x had. ;been wrapped were opened, almost all the pieces were 

1 ' found sticking: to it, and. so fell to the ground Whether 

* Benedetto stood amazed « and confounded at such an event, 

| in the presence of -^S0i many, nobles, let every one judge ,for 

i Jrimself ; .nevertheless; hating put the work together as well 

as he could, he so contrived it that the king was tolerably 
satisfied therewith; but the master himself took a mortal 

' ■ .•; -• u ,;t • I |i .,1. !, ;! ; ••! t n..:; .; ' ' ;, ■ \. ' [. 

■ • See the life of that master, ante, .p. 8. 
. f The intarsiatura there described, are still in the Sacristy, with the ex- 
ception of some few pieces which *ro in.thciirst room of the house of the 
widens of thtfcathedraL~ T 4 -Af osidfc 

'•«• f'This monarch was a known friend of artists and men of letters, many 
of whom found welcome and occupation in his court. 
vol. n» B 
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Lrrii^oF^rHi 'iferiSS:* 



aversion fro the occupation, and for the shame 
him toj he could no longer' endure it. 
and timidity therefore,' 'He 1 resolved to d 
sculpture, an artMif which' he J had alreadj^BB 
tempts while at Lbfetto, with ' Giuliano, fu 
executed the Lavatory of the ' Sacristy, for exa 
several Angels in marble; '"Before he left Hiing 
fore, he proved to the king, that if he had in tne 
stance been put^ to shame, the fault was in 
nature of the * work, and^iidt in his genius, whiel. 
versatile and exalted one. Having executed 'many 
both in ' terra-cotta and marble, all which pleased the kir 
greatly, Benedetto returned to Florence : he'hadno'sdott! 
arrived' there than he' was appointed T)y the' Signori:: 
execute* the decorations, in marble, for the "door df**tne)r 
chamber of audience, where' he sculptured figures Vof^ 
which are very beautiful, supporting festoons' of' flov! 
with their arms ;*" but the most' admirable portion of Ytns 
work is the central figure, that of St. John,f asV ybtfth 4 , 
which is held to be of "singular beauty; the height is' tw6 
braccia ; and to the end that" the whole work should "tjii^W 
his own hand, Benedetto executed the wood -work which en- 
closes the door himself, representing figures in woods inlaid^ 
on the folds, on each fold one, that is to say, the figure 6f 
Dante being on one side, and that of Petrarch on the other. 
To any one who has seen no other work of this kind by 
Benedetto, these two figures alone may suffice to show how 
admirable and excellent a master in tarsia he waS.J *P& 
audience-chamber has, in our day, been painted &\ the com- 
mand of the Signor Duke Cosimo, by 'Francesco Sal viatl. 
will be related in its due place ' **** 

In the church of Santa Maria Novella,' at'FlSr^hc^'^nft 
in the chapel, painted by k Filippino, Benedetto constructed a 
Sepulchral Monument ot black marble, for Fflippd Stroz^j, 

• The marble door still remains, but the boys have disappeared, nor ,.ia 
their present place known. ..,,.. '^ \ 

t Now in the Uffixj ; it was considered to' be a. work, of DonateDp until 
Signor Montalvo lately restored it to the true author.— !£& Flor. t 1849.' .,- 

X There is some question whether Benedetto took any, part in this ^ad- 
mirable intarsiatura, which some attribute' to, Giuliano da Maiano, aaswed. 
by II Francione. The door, ha ving been somewhat injured. has been lately 
sestorei-iWJ. ' ' w: ' ' A ' ' " " •-'• J '* i - / 
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BENEDETTO DA MAIAKO. 

the elder j he there represented the Madonna with Angels, 
executed very carefully. , The portrait of rlilippo Strozzy in 
niarble, prepared by Benedetto for the- sanie place, • is now in V) 
the Strozzi palace.* For the. elder* Lorenzo de'Medici^. the s 
same artist executed a Bust of the Florentine painter Giotto ; 
it was placed in Santa Maria deFFiore, oyer the inscription, 
of which we have spoken sufficiently in the t life of -Giotto. 
This work,' which is in marble, is also considered to be 4k 
tolerably good one.+ - * Vi -• r -:i- 

Benedetto .repaired, at a later period, to ^Naples, summoned 
thither on the death of his uncle Giuliano, to whom* he was 
lieir ; he there, in addition to certain works executed for the 
king, sculptured a relief in ' marble, for the .- Count of Terr 
ranuova, in the monastery belonging to the monks of Monte 
Oliyeto. The subject of this work is the Annunciation; 
the, Virgin is surrounded by Saints and beautiful Boys, who 
sustain garlands of flowers; in the predella are several bassi- 
rilievi in a very good manner 4 . In Faenza this master 
erected a magnificent marble tomb for, the body of San 
Sayino, and on this are six stories in bas-relief, representing 
events from the life of that saint ; they show much power of 
invention, and are of most correct design, which is manifest in 
the buildings represented, as well as in the figures; insomuch 
that, for this as well as for other works, Benedetto was justly 
acknowledged to be an excellent master in sculpture. . . Before \ , 
he left Romagna, he was accordingly invited to execute the \ j 
portrait of Galeotti Malatesta ;§ he also sculptured the like- v 
neas — but whether earlier or later I do not know— -of Henry 
VIL, king of England, which he did after a portrait on 
paper, furnished to him by certain Florentine merchants. 
The sketches of these two portraits were found in the house 
of Benedetto after his death. 

, * The monument of Filippo Strozzi is still in Santa Maria Novella, but 
deprived of the Bust, as Vasari observes.— Ed. Flor^ 1832. 

f This Bust also is still in the cathedral of Florence, on the right of the 
entrance; but it would seem, from the inscription, that the people of Flo- 
rence, and not Lorenzo, had caused it to be executed. 

$ Still in the monastery of Monte Oliveto. It has been engraved by 
Cicognara (vol. ii. tav. 16), who has also certain remarks on the draperies. 
—See Sloria deUa Scuitura, &c. 

§' The son of Pandolpho Malatesta, and reputed a Beato, or Saiut,in all 
but the ceremony of canonization. 

b2 
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j^I^^n^i^i^^wtaiii^ to Florence, he coastmote^ r % 
JSetroMellinL' * iHoitotine citwen, and <atithal< time %to«y 
-fic|i merehaotl'thepulpft of hna«We> which is ,stUl to berfcee* 
oii^tcnurcWof «Sant* Oroc^^woritf considered to ^e^c 
itofefete'raresfc'^xoellence, andi mon. beautiful (than <aaj! *>tb&r 
'btttiw&ecatod in thatmaniier.' The events fronMhe tjifeltf 
^U>Frincis,{which are them represented, are grea% «*toUed, 
and 1 are, indeed, finished with so much BkiU;and-car^Ahet 
ofib&ing ibetter in marble could possibly be des^red, /H Bene>letto 
^toiUng-with'COnBunMitateH art sculptured ro<M trees, huUd- 
*fodsy and ^ariona objtotsi inj^erspieotivje, with, other thiog* 
iifee«ght-ottt ^ithomaTvelloos freedotovi There is besides^ 
s&petitionof these^ecoratioiisionia sepulchral stone : beneatb Ae 
.^ulpit, and*thi*isexeeutediWith so much ability: that itiW^aJd 
no* be possible to praiseH^suflficienlily.^ ;It4s afi^e&tfwtoin 
-Hfcipregress of »*his wotk; Benedetto .had? cons^eraMeTjifn? 
^ cii% wkh the wardens of the works in Santa Grocer, the &«9e 
v ^eteof^BB,that he pitoposed<(to erect his pulpit ;agains$i©Jje 
*of the^coiumns whichi support. some of the. arches, that sustain 
^theiwo^and intended to.jperforatoithesame in order to, make 
Jfcijptafce <*brhis> staircase, andV the .entrance to thc A puJ|ftt 
^BUf'the^ wardens j refused i their, consent, fearing* nthafr rfee 
'mighfso'greatly' weaken the column by the (cavity required 
for the stairs, as to cause the weight above to press too heavjjy 
-Upon it, thereby endangering the safety of that part, ofifte 
church; Mellini* however, having given a guarantee tha* the 
work should be completed without injury of any kind to the- 
building, they finally agreed. Benedetto then ficst o£*£ll 
- caused the column to be secured externally by strong ban<te 
t of bronze, aH that part, that is to say, which from the pulpit 
downwards is covered with granite (pietra forte)s he then 
constructed the steps for ascending to the pulpit, and i»rp«>r 
portion as he excavated the column within, did he aditoSt 
externally the granite above-mentioned, in the manner that 
we now see. He thus, conducted this work to perfection, to 
the astonishment of all who beheld it, displaying in every 

• Two stories only, from the pulpit of Santa Croce, , still in j***^* 
preservation, have been engraved by Cicognan .but *^^£** » 
engraved by Lammo' (Giovan Paolo), with illustrations by. NiccoHrMar- 
socchi ; a magnificent work, published in 1 823. 
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^ii'And'in>ali tkfe j)ftrtfl!t^ietbe^itotttp^»^^lenc^)tbat 
tfoald be desir^insuch^eitenpi^ « u, r i 

ji^Mahy; ffirwth^igaijj^^^ ijw*- 

jposiqg to buM hte priiaero^ne^ 
'da Maianovwhojft^ 
i the: balding wae^conWnced^bn^ 

fcoWtinued and completed by .£too*^^ da 

J Maiano was«leadi T <i>uai v>e; aii^/.i^isiftft h* \w\\ „vir- \w\n 
-; 'Having acquir^i^ujQadeiit to xtaable' him rto iiv^cBeoedetto 
•ftimjd no r longer sfmtott^ 

^numerated abo¥e/*except**hAt nfae Jaiabftiittejf^aiita Maria 
Maildalena which had.ibeea tcommeafaedthy Deeiderio da 
><Settigiiano,+ inifce>cbiirph dfiBantaiTidiiita, aid executed the 
Crucifix which is^above the' altac in » Santa iMariar del Fiore, 
'^thlsbme others of a similar kind. £ di**c , « 

'" With respect to architecture, although this master; under- 
took btlt few WO«uj.iiivi.mmur»uuu ux^Airi)Tue /6t jNtoYed his 
skill- in those; few 3io less) than am«eali>timec more especially 
in* the management of certain alterations undertaken /.at 
*- an enormous cost « under his diitec tion and by bis counsels, in 
the 1 palace of the Signoria of. Florences; TAoeBrst was that 
in the hall, now called the Hall 6f the: Dugehtoj. over whieh 
the Signoria desired to erect) not oneJsiniilar >oom, but two 
rooms, a hall and an audience chamber. A wall was thus 
required to be raised, and not a slight one either; fin this wall 
there was to be a marble door, and One of tolerable thickness, 
nor 1 was less skill rand judgment than were possessed by 
Benedetto required' for this execution of such a work. . 
\ ■ In order to avoid diminishing the hall .first-mentioned, 
therefore, and yet secure the proper division of those above, 
Benedetto proceeded in the following manners on a beam of 
one braccio in thickness* and extending tin- length : the -whole 
breadth of the hall* ho 'fastened • another consisting of two 

* The column has in feet neter preh the slightest intimation of weakness. 
• Benedetto, likewise, sculptured the Bust of Pietro Meilini, at whose expense 
the pulpit was erected. This is now in the Gallery of the Uffizj, in the 
Corridor of Modern Sculpture. — MasseUi. 
f Sec the life of Desiderio, ante, p. 1 35. 
- .jet See the life of Cronaca, which follows.— See also Dr. Gave, in the 
KuntlUatt for 1837 Nos. 67, 68. Ueber den Bau de* Palastes Sirozxi. 
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jMEi . LIVES /OP UBS? 

pieces?tand giving wn elevation foycifs tMckmJess <)f two^hirdst 
ofiavbraccio ? ithese being carefully beared and ifasteneaVraft 
bdtUoendA, f fonned .aV projection K)f ttwo 'bw^ccia on each side? 
ofstnaw4|l,^ 

IbUmnztrchshalf a • braccio thick, «nd constructed of fdouble* 
bricks, c6ui4.be roused upon<them,d>eiiig supported, lnoreaveky* 
b^v^he principal walls. These ^beamslwere^theri dove-tailed 
together, and so firmly united by strong clamps -and ^bTttfdif' 
o$n%on/ that^they were^no^longer Iwo^but one: jBut'tpJthel 
en^'tihat^heselieams should not have^to bear more than the* 
Wall 'supporting! the arch, while -the. arch >itaelf should snp^i 
pbrtfball <the rest,' *he i master 1 furthermore > attached /itwtf* 
sfnmg* iron bars * to the arch; tandt Ithese > being^ firmly bolted* 
inib fcbef dower* iparfc of ^the beams,/ upheld, and- doupfoold' 
themVin » *uch jsort, that leven- though* they did *not r >sumbeV)& 
themselves, yetiihe'arcb (by meansfof the two 'Strong 'bands 1 
surrounding -^be beams, one onMone < bide' of ».the marble ddol^ 
aridthe r other on the other) would beeapable of upholding '& 
much: greater ;weight: than that of the wall* built upon ify 
whidh' is K)f- bricks, and half abraocio inthicknessi he never^ 
tfreless^caused -the bricks *)f which iberwall was 'constructed^ 
to^bemoulded in > such a manner as to give increased breadth^ 1 
to^tbe lower part of the wall, 1 and thus impart greater Bt&bi*'* 
lity? to the whole. By these means, and thanks to the 
judicious management of Benedetto, the Hall of the Dugentd 
retained alt its extent, and above that hall, in the same spade, 1 
by < means of the partition wall/ the ball called that of the' 
Oriuolo was constructed, with the chamber of audience 
wherein the triumph of Camillo, by the hand of Salviati, 
is depicted. The ornamental work of the ceiling was executed" 
in -'rich carving by Marco del- Tasso,' with the assistance of* 
his "brothers Domenicp and Giuliano* who likewise decorated? 
thei ceiling of the hall of the^Oriuolo,'-and that Nof'thS 7 
audience chamber. " The marble door between these rooms' 
had wbeen made double: of the outer door and its decora^ 

Mn.r.* !''■-- , • ■• '• . ) • ■ " * - .''■ :- f ' "?Ci 

* These brothers have been already mentioned by Vaaari in the life >of 
Cecca. Giuliano is namod again in the life of Andrea del Sarto, and Marco 
in that of Jacopo da Pontormo. The reader who shall desire further details 
. concerning them, will find such in Ga^e, Cartcggio, &cu, vol. L p. 58l— <589{. 
toI. ii. p. 37 1 ; and vol. iii. p. 167, et seq. 
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tiiin^ , TO^/baftneBal«iaA^i ajwkeia^r and/ 0TCi!rttb6' htoei^/dne] 
Benedetto placed aseated Jigui&of '^ 
in! oneAAnd(ftnjcbthedglohe in itne other ;<*iroand fthetarctt is I 
thft]£olk>wiitgjdMcqiption.: : »ti>t%iterf Justitiamiqmlyudicdtir < 
totroTtet ijIXxt whole /#ojsk twaa'i conducted >With i admirable i 
art> and!cfiuiiahedj^tbextremejcare;abd dUigenoe,J;/' ^ ?^»n : 
L For.^he i chuiiih of vthe. sMadonne delle Grazie,« butva short ' 
d^tance^jvdtliQutltli^.icity, of Arczzo^ ^Benedetto? erected .a t 
portico mkk . a»ifiigyfati of rateps. r leadingnto » thel doorr ofotfhe j 
entrance* ^:ilnthe.< construction <of.' this ^ -portico,^ Benedetto > 
made : the. arches jres ting *on the xoJumns, (andrbeneatb the 
roof^hd.placedan ai^tra%ie,irie*eand odrnice entirely around r 
ttoiifab^c^jiilpittiwj)chanxielf for^conveying- off the i water; 
\fhich, Lprojecta-itoiilhe} extent .bf »a tbracoiarandva ithird,fhe i 
gave^theibrmttf^ 

mo^n?/! Jratween the base of the eavesiandlibe dentictdated 
apj^ ovtfoqn;cxnamenfarbeaeath th<»i channel, there is to space 
o£ two braccia andYa.balf ;; and this, withithe naif brafccio 
a^ded^bj.thehJtileV'gi 1 ^^ projecfing Tbof of about three 
braccia, at very msefoV beautiful, - rich, tand ddgenions i work. 
In .this ^portico, andr.in>rthe peculiarities of its construction, 
there are many things worthy the < consideration of ^artists ; 
for the master, desiring .to give his roof so great a projection 
without modillionsror corbels <for its support,. made the stones 
on which are the carved rosettes of such a size that -the one 
half of them only > stood forward, while the othef half was 
firmly built into.thewaU; being thus < counterpoised,' they 
were able to bear the whole weight afterwards laid on them 
wWiout-any danger of injury to »4he building, as they have 
done: to the. present day, and as the architect did not wish 
the roof of the -portico to appear of many pieces, as it really 
waa, he surrounded rthe whole, piece by piece, with a cornice, 
which seems to-form a ■ base to the ehaplet of rosettes, and 
this being fixed in coflfer-work and well conjoined, united 
tl^e whole in such, a manner, that whoever sees the work 
believes it to be entirely of one piece. In the same place 

* See ante, p. 212. 
'• f 4 The Statue of Justice Is no longer to be seen. A small figure with the 
Keadkhd hands in white marble, the remainder in porphyry, has taken its 
pfoce.— JEtf. Ffor.,l83fc anA 1849. \ ./ 

J The entire work, with its decorations, still' remains In excellent preserva- 
tion. 
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Benedetto constructed a level ceiling 'decorated witli gilded 
rosettes, which is much' admired.* f h M I^ff 
h^Having purchased an estate/ at a^ut'\half r a :i hiile fa 'frbm 
•Preito,i beyond the gate leading ' towards Tlof'en ? ce; Benedetto 
built/* werf beantiful little chapel on the i' high-road; at no 
great distance' from' the gate. In a recess of tbiYbuildihVie 
placed a figure of Our Ladj with the Child; in her arm's, 
which is onlj in terra-cotta, and although of no other colour 
ihant'tbatoof^heclaj, is bo admirably executed that its 
ieaaty^is-equalto that 4>f marble. The same may^e sai.l ot 
tw!o langels, each holding a li£ht in his hand,. placed 'lay ffjfe 
artist over all, by way of ornament" The 'decoration of the 
altar consists of a Dead Christ, the 'Madonna, and San 
Giovanni, executed in marble, and singularly' beautiful. At 
his death this master left in his house the commencement of 
many other works,' both in terra-cotta iand marble.f 

Benedetto da Maiano drew extremely well, as may be seen 
by certain drawings preserved in our book. He died in the 
year 1498, in the fift^fourth year of his age, and was 
interred by his friends in San Lorenzo. J ^ ; His' property was 
bequeathed, after the death of 'certain relatives, to the 
brotherhood of the Bigallo. 

While Benedetto, still a youth, was employed in wood- 
work and tarsia, he had among his competitors Baccio CeV 
lini, piper to the Signoria of Florence, who executed many 
admirable inlaid works in ivory. Among. others was art 
octagon decorated with figures in ivory, outlined in black/ and 
of great, beauty,, which is now in the guardaroba of <the 
l^prd^ke. Girolamo d«iWCecca, a pupil of Baccio Gellint, 
^c^aUo piper- to, the Signoria, in like manner executed 
various works in tarsia at the same time ; and contemporary 
witftjheae was David of Pistoja, by whom ItotSariGHovatfntJ 
^inlaid work, which ,is -now at theoentrauoe^to^the'ehoft 
ip >( the church of San Giovanni Evangelists in Pistoja, 

• * 'the' portico is still in existence, although sdme'Wnai injured by timel 
TJ$ steps irere re-constructed in the last centitfyyand are much reaucod 7 ni 
&\ze.— Afassrlli, and Ed.Ffor., 1S49. ;■> ..-. .-..-'Vkj 

'it : t T K?] , **? 1 » with it8 ^rations as here describe^, is ttilUn ejiatencai! > 
' X X 'On his tomb, in the crypt of San Lorenxb, is the following inscription, 
the date being that of the period when the brothers Giuljano and Benedetto 
da Maianp, obtained possession of the burial-place :-i-~ " • '"•"' ' ™ 

« JuUano et BenedicW. Leonard! PF^deMajtod et { suorom, *ocdch&. n 
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"bestowed on its execution rt&u^ fpiirrit)^ul^dtif,citofflgtt 
jAj^^^wterJpitiM^^ #aa,gharj ofc Alt^,i1^o^o^Qi*ted 
j£e^fc anfl.pulpitjofj^'^ 

same works, ^gures^ and lor^ameatstf itt<pe«spe4*tif* nantelji, 
^^t^in.Wood inla& r 3^t^^iWa^«tDA»jflfe£At«ifaJ 
lnyl&Btioii, and; among other vthiftg^ bKm«iQrian;,it)Bgiiv>jthp 
[iub^o^ which are pf, wpp^jan^.JfeexaoiinAiftlmbat* pfctfefctlp 
soft and awect ; this ; maj $tiU <fce ^^ee^yerdtto da&ftofritK* 
ff^jyin^e episcopal churoH of i Are^ao^ipfceaeiJ^^in^ 
itA fiijst heiiuty; a ; tiupg iw^ 

tifpt>Sbo attempt such a wor^vBot* *H> one-of (these ftrtistajkox 
anjr ot£er who punned tfie saroe ta$ii# oonld^qual Benedetto 
by many degrees, wherefore , t^i« masterLweU merits ;*0>ifce 
eyer held in esteem, and! musVibei jnurnhfiredntanongLr the 
best artists of the profusions ^OiexstfiaeoVj -rov? lydto yn/iui 

,, , „ t . ,. •.[..•f!vr-.- % Vfhcnflb!l / i .»Jj r 'tsll905)fl 

% ^ ,•';,'.: ' . .* • :>,-, - i j i. nm fv.rf- .j ?--ur,*7#>r:» n«iir: , 'N yd 

.,".' ;, . . • ■:■••»« .;.i:>j"*i ^j-.i/ ..;l: ni .Ki*i «i*'y( 

,",,' ANDREA ; VERROCCHIO, * PAllrrElW «CtfLPTO& i*N0 ™ 
",.i. ■". ■ •• "i AROHITBOT. ^ **»> o*r> r ^n^id 

uLU^'U ^ : 'in ^oo-Mth.rid 
[bobpi 1432— DID) 1.45BJ ,, r> . • r-,t // 

The Florentine, Andrea del V^ntechio, was ' at 'idnfe^ 
goldsmith, a master in perspective, at sculptor, a cal^fer^itt 
wood,* painter, and a musician ; but It is trtke that he^afl 
a somewhat hard and crude manner in 1 sculpture and '-paintP 
rog, as one who had acquired those -arts by infinite f: WBou? 
and study, rather than from a gift of nature. Had he 
possessed die facility arising from natural powers' to an equal 
degree with the diligence and industry wherewith' he was* 
gifted, and which he bestowed on the arts he exe*cise$ 
Andrea Verroochio would' have been -among the most excellent 
of masters. But these arts require the union of zealous 'sftidy 
with natural qualities in their highest perfection, and where 
either fails, the artist rarely attains to the first rank in- his 
profession. Yet study will conduct him to a certiim 
eminence, and therefore it is that Andrea, who carried )this 

* Tnislntanda of St. John ifl.no longer, to be fotra4— JEi. F/or., 1846-9* 
f The organ here described has perished*— &L Flor~, 1832-8. -* 
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ttfan e±tent<beytmd^^ 

dkdngoished'JaM^irifentimastcrs of out arts:*' .Hf.it .^H-iV* 
<'>Ib 'hi8^yodth^tHi^ ; Vem>ochio gate ctm$i{lerable>*tterK 
tiffiirio^fcricei; Wre^ecialljK to geometry;; WUe rt »Uc c1rfpi# 
itf^goldsmithVWdrk he executed, among maiij oiber'ihing^ 
certain J brooches *or4>mt6ns for the copes used* f n^tb&dfargfap 
of ^Santtf Maria^aeUFiore in Florente, which are4tilLtWti«t 
cathedral, with several larger works : among Jthestfis^itfv&se* 
etrtTOund^ fcytfigt^'ofranimals,- garlands 'of 'tfdtarap&d 
vatfous' ^aiitasieW^wbrk^ known to' all goldSmHhs^wttff 
anothei^of similar >kind,ion which there 'is a dance*of«chafirefl^ 
wMc*rid > veTy graceful aridbeautifal.t . These works- afford^ 
ifig' proof (of 4ds^icdmpetettce,'^iidrea t^as appomte*'»by -the 
Guild of* the Merchants to prepare' two hislorioai ebmpbsi^ 
tions'in'T^lief^f^rth^'two'endB of the altar of 'Sari GiovaYrfri ? 
these Works iireili silver, tend wheri^mpleted^acquirfed^hiDD(; 
high praise and a Very great namcj 1 - i "' 

At that time; some of those large figures of the 1 Apostles, 4 
in silver, which stand ordinarily on the altar of the Po^'s 
ohapet in Rome, were wanting, with other ornaments? also in 
silver ; wherefore, Andrea 1 being sent for, the commission to > 
prepare all that was required in that matter was given' to' 
him with great ' favour, by Pope Sixtus, when the master 
conducted the whole work to completion, with remarkable 
judgment and much diligence.§ Meanwhile, Andrea^ per- 
ceiving that great store was set by the many antique statues 
and other things of that kind discovered in Rome,* seeing too 
that the Pope commanded the bronze horse J to be placed in 

• Vaaeri does not name the roaster of Andrea .del Verrocchio, but Baldi- 
nucci declares him to hare studied under Donatello. The reader desirous -> 
of further details, may find them in Rumohr, Ital. Fortch., vol. ii. p. 1 30^. 
i/wjr.'" i '■ ' ' " '' ' ^ ' ,! - - •'' -'•"' "' flilJ 

f Of these works no authentic account can now be obtained. — Ed.Fhr. y 
1832-8. 

'{-These reliefs in silver are preserred with other ornaments' of the altar, 
in the house of the cathedral wardens. — See Richa, Chiese Florentine, 
vol. v. p. 31.' ' *■ ♦' t - - ; ,^*_: ,<• \ i 

)$ .Bottari informs us that the Apostles, executed by Verrpcchio, were 
stolen towards the middle of the last century, when others were made by 
Giardoni. 

fl The equestrian statue of Marcus Aurelius, that is to say, afterwards 
placed on the capitol, by Michael Angelo Buonarotty at the command of 
Pope Paul III.— Bottari 
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San Giovanni .Laterano,, and ,thf keven ,of , suchVifis^entSjas 
were daily, found— to, aay>nQthing,of ; ( en tire works— 7^^^^ 
aocount%was r made;obs^ 

devxrte.his attention to.^ulptuj^*ndither^appp,>abandpnipgt 
altogether, the calling of t tjie goldsmith, he set himself , to cast 
certain small figures in< bronjse^whjch were very .much coniT- 
mended : taking courage from thia > Jhe.soon afterwards began . 
to^ork-in.marblealsQ. -. ,,v; v. -•;,,! 1,,-i.wv ., ,c ,a. :h,j ^ 

* .NowiiUhappened at this time that ihe wifevof Francesco, 
Tornabuoni* died in child-bedy and' berrhusband, wbOubftoV 
greatly. iloved.ner .while livings .desired, , .io^do iber aljhthe 
honour, in his power after her* deaths he therefore commis?. 
sioned Andrea to erect a monnment.to.fier memory, and, the L 
master thereupon represented? the- lady herself on the stone 
which covered her tomb, .with the>birth< of )her»infan^,aniLher 
departure to another. life;t»he added three figures, represen tar- 
ing three virtues, which, were considered < very beautiful, 
being, the first work that he had executed in marble.J '. \r 

, Having/ then , returned. .to . Florence, „ with , money, fame, 
and .honour, . Andrea Yerrpcchio was appointed to, execute, * 
figure of Dayid in bronze, two. • braocis and a half - high* 
wjbich, being completed, . was • placed, to , the great , credit of 
the master, on the summit of the staircase, where the .chain § 
formerly was. .While. Andrea was occupied with the statue 
just described, he likewise made that .figure of Our Lady,., in 
marble, which is over the tomb of Messer Leonardo Bruni, 
of Arezzo, in the church of Santa Croce; this he executed 
while still young, for the architect, and sculptor, Bernardo 
Rossellino, who erected the whole work, which is in marble, 
as we have before said. | The same artist prepared a mezzo- 
rijievo in marble, of Our Lady with the Child in her 
amis, a half length, which was formerly in the Medici palace, 

* Vasari must here mean Gioran Francesco, ton of Filippo Tornabuoni, 
whose wife, Elizabetta Alamanni, may have died at this period. — Ed. 
Fhn^ 1849. 

J The bas-relief here described, is now in the Gallery of the Uffixj. 
The basso-riliero placed on the front of the tomb, is also said to be in 
the Florentine Gallery. 

}This work is likewise in the Uffixj. 
Still in its place. Cicognara has- engraved this monument. — See 
Sbrioi &c. aerie ii. tar. 23. — See also GonneUi, Monwnenti S*polcroli y 
tav. 2. , . : r 
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And is now placed,' as being a very beanttfulahing, ( o*er r A 
doorin'tfre apartments of the Duchess of. Florence.? The 
same master also executed two heads in, metal, , one repre- 
senting Alexander the Great,' taken in profile ; the i other 
Darius, ' portrayed after his own fancy % each-^forming a 
separate picture by itself, both in mezeo-iilievq, and varied 
in the crests, armour, and all other particulars. These were 
both sent to Matthias Corvinus, King of Hungary, by the 
illustrious Lorenzo ,de' Medici the elder, with many other 
things, as Will be related in the proper place*; rr V, ; T )r , 7 a 
i Having by all these works acquired the name of an excel- 
lent master, more especially as regarded casting in bronze, 
wherein he took great delight, Andrea was, appointed to 
execute the monument of Giovanni and Pierq, sons of Cosimo 
6V Medici, the decorations of which are in bronze, and .in 
full relief. The sarcophagus is of porphyry, supported ]yj 
four bronze, consoles, which are decorated with foliage", of 
great beauty, and finished with the most diligent care. 
This monument stands between the chapel of the sacrament 
and the sacristy, f nor would it be possible to discover a mor 
perfectly executed work, whether cast or chiselled ; on, this 
occasion the master also gave proof of his skill in archi- 
tecture. Having erected the tomb in question within the 
embrasure of a window, five braccia in breadth, and about 
ten high, and placed the sarcophagus on a basement 
which divides the above-named chapel of the sacrament 
from the old sacristy ; he then, to close the aperture from 
the tomb to the ceiling, constructed a grating in bronze, of 
an oviform pattern, representiog most naturally a net work 
of ropes, which he adorned at intervals with festoons and 
other fanciful embellishments, the whole work evincing great 
powers of invention, extraordinary judgment, and consum- 
mate skill J 

Donatello had erected a tabernacle for the Council of Six 
of the Guild of Merchants (that which is now in the otdtofy 
of Or San Michele opposite to St. Michael), and therS'was 
likewise to have been made a San Tommaso in bronze, laying 

• The present place of this work is not known, 
t Now the Chapel of the Madonnn. 

j This tomb is engraved by GonneUL- M.n.metUi SapotoraU «&0 
7VMcanaytav.J3. 
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tftfftand'on thV^yutfd uPthe side 'of Christ : but this work 
was not proceeded - with| Tieeause among those who had the 
charge of that , nTatt^r > 1 wei , e l sorrie>who would have it done by 
Donatello, -while other^6uld h have ' Lorenzo G-hibertii and 
thp^tne" affair 1 had remained while Doriftto and Lorenzo were 
liviiVg, but the r fvyo statues were' ^finally entrusted to Andrea 
Vefro.cchio. ■ Having 1 ■' accordingly made the models and 
moulds.' oiir r artist !< cast the figures, when they came out so 
firm;- compete, and beautiful, -that the castirig was considered 
a most admirable i one'.. ""~ Andrea then set himself to polish 
afiS^nisli^hisfWork, which he brought to the perfection in 
winch we now see it, and 'than which nothing better can be 
f ml. The incredul/ty'of Thomas, and his too great desire 
^assure himself of' the truth of the fact related to him, 
ate'j clear! y perceived in' his countenance, but at the same 
time the '^love With which he lays his hand most tenderly on 
ttic side of Christ is also manifest. In the figure of the 
jSftviour likewise, as he raises his arm with much freedom of 
artitifdei and opening his vesture, disperses the doubts of his 
incredulous disciple, there is all that grace and divinity, so to 
speak, which art can give to the form it represents. The 
manner in which Andrea has clothed these figures also, in 
beautiful and well arranged draperies, makes it manifest that 
he was no less intimately acquainted with his art than were 
l)o.nato, Lorenzo, and the other masters who had preceded 
him ; wherefore this work well deserved to be placed within 
a tabernacle made by Donato, and to be held, as it ever has 
been, in the highest estimation.* 

The reputation of Andrea could not now attain to any 
.higher degree in this branch of art, and as he was one of 
those men who are not satisfied with excellence in one thing, 
but who desire to possess the same distinction in others also, 
he turned his attention to painting, and by means of study, 
produced the cartoon of a combat of undraped figures, very 
Vpn executecL with the pen, to be afterwards painted on the 
facade of a building, f , He prepared the cartoons in like 
manner for other pictures, historical pieces, &c, and after- 
wards began to put them into execution, but whatever may 

*"•■*•'#• ^k g^p jg ^jij * m it8 p^ _£tf. Fior, t ] 832-8. 
t Nothing is now known of this cartoon.— Ibid, 
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fove Tbeen the 3aii& ^th«0^^ 

There *re some drawings by this master ixf ':'*" " """ " 

♦Biscay very great "judgment and ertraor4j 

ibftbnglhe'm'are certain female' heads, ot'tfli 

expressions, and arrangement of the hair,* ^ 

imitated,- for their* exceeding beauty,' by Lcxjj 

We liave besides/two horses, with the varioua^inie" 

andj the proportions ^according to^ which tfce^J 

iricrefcred- from a^smaller *U> ar larger rae^aU^tij 
Correct and free^from error. -There is also a rili6vo^Si __„. 
cotta in my possession ; this is the rheail'of '.'£ ^dWe^afeb^ 
from the antique,' and ^ia.a'dngwarlj.J^utiM'&ingf^^tee 
venerable Don Vincemdb Borghini his 1 likewise 4 ?b^wi^ : 5n1 
his ;1 book; of .which we have ' already r spb^e^.^-^Am^B^ 





others/ there ; is the* design, ^far. : ^^§bUtS^yid6ii^U^ 

'■ '- — - -' w •'• - r a doge ol^tetiifeiMi^ 



erected'^/ "Andrea,; m' Venice; for v , f w 

With . an Adoration of the *Magi and a feih^e^^eao^alP 
depicted on paper wi$h the most finished delicacy: ''^^ -;aicq 

Andrea Yerrocchio .executed the figure iii tronze ojTa^bdp 
strangling a; fish, $ on 'the ToiibtidnVf' the villa f 'a^ : Car^^^ ? 
for 'Lorenzo; de* Medici* - This the Signor IJuKe '£osim*6 Hal? 
now caused to^ be placed, as we seei on the* fpurilaih fh'^ne 7 
court of his palace ; the boy is a truly admirable figufe^^ ^ 

At a later period, and when the erection of the cupola of 
Santa Maria del Fiore had been completed, it' was resdfvddV 
after many discussions, that the copper ball, which, 'according 
to the directions left by Filippo Brunelleschi, was r to f, be" 
placed on the summit of that edifice, should be prepared.* 

The order to do this was consequently given to Andrea,' who 

••• •■• • ;• " ■ . ■:. : i 

•. Vasari's collection of Drawings ia unhappily dispersed. . The Julian 
commentators suggest, that many of those now passing under the name, of. 
Leonardo da Vinci may, in fact, be by the hand of Yerrocchio. • - ' ' 

+ The fate of this collection also is unknown. — MasuUi. 

1 A young dolphin. , 

§ This admirable work is still in the basin of the fountain : it is impossible 
to imagine anything more .life-like than the expression and action of J the 
boy as ne presses the struggling creature, from whdse nostrils water is gush- 
ing, to' his breast. The beauty of this masterly performance (for a more 
minute description of which than can here be afforded, see* Rumrihr, Ttal. 
Forsch.) has been ' somewhat injured by the removal, effected some years* 
since in the' process of clearing, of the fine patina with which time had 
covered it, a circumstance from which it has now a certain hardness not 
formerly apparent in the work. 
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njacfotbe. ball fpur braccia high, and fixing it on a disCrjof 
pjopitrtionate , size, ; be -chained and, , secured , it jn such fa 
manner ( .that the , cross could afterwards : be r safelyv erected 
upp.ndt, ;wjjich pperationi^eing completed,, the whole,twas< pu$ 
up, amidst great festivities, and wi^, infinite rejoicing of r the 
people, , There ; was .without dpubt mucl^ skity ,andt<care 
required, for, the execution of this work, and the rather,^ it 
was needful so to contrive that the ball could be entered/, as 
is, in fact) the case, from below, and also to secure H bjryaripus 
fastenings, in suck a manner that storm and wind should -not 
<Jan>age the, construction.* : ;,---> u* r ^no- 

.,,4»dre^ I .yerrocchio never .gave himself rest; be .^as 
perpetually, occupied either with painting or sculpture,, a^i A 
sometimes changed from one to the other, to the end that he 
rmght not weary himself by too long a continuance at, one 
thing,, as many do. And , although ( be did not put. r the 
cartoons above described in. execution, he nevertheless did 
paint some pictures ; among others, one. for the nuns; of $an 
Domenico, in Florence, a work in which it appeared to him 
that he had acquitted himself very well ; wherefore,, no, lqng 
time after, he painted another in §an Salyj,, for, jthe monks of 
Vallombrosa, f The subject jot this ; picture is the . Baptism 
of Christ by St John, and being assisted in it by Leonardo 
da Vinci, then a youth and Andrea's disciple, the former 
painted therein the figure of an angel, which was much 
superior to the other parts of the picture. J Perceiving, this, 
Andrea resolved never again to take pencil in hand, since 
Leonardo, though, still so young, had acquitted himself in 
that art better than he had done. . 

Cosimo de' Medici, having at this time many antiquities, 
brought from Rome, in his possession, had caused an exceed- 
ingly beautiful Marsyas, in white marble, fastened to a tree, 



* The ball was thrown down by lightning, and one somewhat larger 
erected in its place; the latter still remains. 

f This picture is no longer in the church. There is an engraving of it 
in the Etruria Pittrice, tar. 14, which, though not a good one, yet proves 
it to have been a work of merit, and its loss is the more to be regretted, as 
we have so few well-authenticated paintings of this master. 

J This precious picture is now in the Florentine Academy of the Fine 
Arts, but is somewhat faded in colour, the figure of the Baptist more par- 
ticularly.— Ed. Flor. 9 1832-8. 
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w a^iher^'Marsyas in {'jnfjfrd rossd (the torso arid head o£ 
£nich Ijad come into his hands), a work of high antiquity, 
ftoV Wtiph, greater beauty than that first mentioned ; but the 
iiLi^ ^Xng'^o extensively mutilated, Be could riot effect his 
^rhereiipori he gave the torso and heaoV to Anojrea 
J^OjTtKftt this master might restore i^ arid he com- 
^ete^u^^rfectly," adding tne legs, thighs, aritl arms thaj 
^ere wanting to that figure, in pieces of red marble, that 
Lorenzo jfras highly satbfied, and caused the statue to be 
place4^w^face.'of the other' on ' the opposite' aide . of th$ 
dookf 4 . ^The antique torso of this 3farsyas was executed 
withjsife'h riiinute care and thought, 1 that .certain slender., 
w&te-yjsins in the red stone had been turned to account by 
tjibirti^t^ arid made to seem like those small nerves dis- 
covered in the human form when the skin has been removed, 
a circumstance that must have given this work a most life- 
like appearance when in its original perfection.' . . /' 

The Ve^rieliarisat this time, dealing to do lionour to.the 
distinguished Valour of Bartolommeo da' Bergamo,t A w^ na!i 
obtained for them many great victories, resolved to raise a 
monument to his name, hoping thereby to encourage other 
leaders!" Having heard the renown of Andrea, they there^ 
fore invited him to Venice, where he was commissioned to 
execute an equestrian statue of the commander above-named) 
which' was to be placed on the Piazza of SS. Giovanni 
and Paolo. The master accordingly, having prepared the. 
model, was proceeding to take the necessary measures for 
casting it in bronze, when, by the favour of certain persons 
among the Venetian nobles, it was determined that Vellano 
of Padua should execute the figure of the general, and 

•* Urat namely, which had been restored by Donateilo, al has been re- 
corded in his life. 

■ *f This statue is in the west corridor of the Gallery of the Uffizj, opposite 
to that above-mentioned. It is to be observed, that the latest Fldrentine 
commentators throw doubt on the assertion, that this is the Marsytri re- 
stored by Verrocchio, but their dissent from the general opinion respecting it 
d'es not appear to be well grounded. 

1 Bartolommeo Colleoni, who entered the service at Venice, as general 
of her armies, in 1 467. — See Cicognara, fscrixumi Venetian* y Vol.* 5. p. 2M. 
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Andrea Yerrocchio that of the horse only >. out the 'fettering 
i sooner heard this, than having first broken the jiead and legs 

I # W? mould; he returned in great ang^r to Florpnce wJthoufS 

% frying a word. / His departure being t told to theVSig^qria^ 

> they caused him to understand that he; shoujd^ never dare 

s again tp enter 'Venice, for if. he . did] so * they, wgujfi .tike, off 

nh head. \ To this, menace the master^wrote.jin repjy } -t£at 
He would take c^re not to' return, seeing that w^©Q.t^ey|!ha^ 
once taken off his head,,it would, be beyond J^eir^pow^Ur 
give, him another, por could they eyer get as good. a. one put 
oh the liorse, whose head he had ,broken, as he , would have- 
made for it. Notwithstanding this. reply, which did^not dis^ 
please those rulers, Andi^a.was afterwards, induced to return; 
I to Venice, when his appointments were .doubled. ; ^e^then. 

r&fored his first model, and, cast it in bronze, .bu£ffcd .npt; 
entirely finish jit, for haying taken cold, when he haafezppsed^ 
himself to much fatigue and heat in casting the work,, he died' 
in Venice after a few days' illness. . Nor was this undertak- 
ing, which wanted but a, little, to its completion,* and wasj 
placed in its destined position,! the only one he thus, left 
unfinished : there was another also, t which he was executing, 
in Pistoja, the tomb of Cardinal Forteguernr gamely, adorned 
with figures of the three Theological Virtues, and that of God ; 
the Father above them. This monument was afterwards 
completed by the. Florentine sculptor, Lorenzetto.J 

When Andrea Verrocchio died, he had attained to his fifty- 
sixth year r his death . caused very great sorrow to his 
i friends and disciples, who were not a few, but more.jmr-; 

| ticularly to the sculptor Nanni Grossp, a very eccentric 

, person, and peculiar in the exercise of his art, as well as in 

his life. It is related of this artist, that he would never 
undertake any work out of his workshop, more particularly 
for monks or friars, but on condition that the door of the 
cellar, or whatever place the wine was kept in, should be 

* From the will of Verrocchio, cited by Gaye, Cariegg'xo inedito, 6ta, 

{ voL L pp. 367 — 369, it would appear that the model only had been, com - 

{ pleted. The casting waa afterward* effected by . Alessandro Leopaxdp, 

although Andrea had requested that the senate would confide it to his 

favourite pupil and executor, Lorenzo di Credi. — See SeWatico, Sulla Archi- 

Uttura, &c, Venice, 1847. 

J Where it stilt remains. / 

This tomb is still to be seen in Pistoja. 
VOL. IL 8 
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pLea&i wi&oat asking leave Sot mt cm. ltc : 
that havfsgcoce returned from the hospital of Santa 3d 
Knon, peidfertly cored of some iQneas, I iaW tux ^r 
Ids r^pTr to ms friends when they came to vim and ciai- 
gratriafe him was. "I am^rifl.* - HI !* tfcey rep&ed, 
*nay, yoa arc perfectly enred." m A*d that is precisely 
wherefore I am ill,* i^otnfcd^Naniii, *** for I*m ui thttV a 
fittle fever, that I might retrain in the hospital, well attended 
and at my ease.* When this artist was at the point of 
deaffi/whien Happened in the hospital aforesaid, theyp&ed 
a wodojea^^rnafix before mm, which war dmpsj ; axAFm 
e^rafel," ! when' he imfrtored them to take front' of hfe ' slglit 
and bring him one; by Donato, declaring, that if they aSdiwI 
take that one front before' him, he should die d&fmmf^ 
greatly did "the* sight of ill-executed work ojB 

displease ninr k ,**? . - ^ " 

Among the disciples of Andrea Verrocchio were TSerb 
Perngino and Leonardo da Vinci, of whom we "shall speak 
in the proper place, as was also the Florentine' JVancesed/jfi 
Simonc,* by whom there is a marble tomb, with nam- 
small figures, in the church of San Domenico, in Bologna ,- 
the manner of this work is so exactly similar to that of 
Andrea, that it might be taken for his : the monument was 
erected for the doctor Messer Alessandro Tartaglia of Imbla.* 
Francesco likewise erected another for Messer Pietro Miner- 
betti, in the church of San Pancrazio,t in Florence ; it' stands 
between one of the chapels and the sacristy. Another liis* 
ciple of Andrea Verrocchio was Agnolo di Polo, who 
worked in terra-cotta with great skill. The city is full 1 of 
figures by his hand, and if he had devoted himself zealously 
to the study of his art be would have produced adnuraole 
works- Bnt more than all his other disciples was Lorenzo 

* Cicognara considers this sculptor to have been a son of Simone, the 
brother of Donate. ,. ,.-;.,. 

f Alessandro Tartaglia, Doctor of Laws. The tomb » declared by 
Cicognara, to be one of the finest works in Bologna.— See Storia, &c, 
serie H. tav. 28. ' . ,< . . . 

X Richa, ChUse Pbrentine, describes this tomb, and gives the inscription 
placed on it. But in 1808, the church was despoiled of all its most valu* 
able treasures and monuments, nor can the fate of this work now be ascer- 
tained. 
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/XNDEkA'TEEBOCCHlO. fi5& 

<fi Ch^*\beJ6ve<l 1nr Pinaster, ^wnose r^ntunk were^W 
Mat cdriveyed from V^cle;' J ahd: deposited in the churcli% 
Sa#f AtfWbgio,^ii ^#i%Ichre''of SerMicheie di Cftin^ 
whfer^^ fofthviri^w^ a^ve thrtoniDr 

sWbei'^ - : >,;.' T?k '~ ^ * 1 -'"' -\- ' :/ - <— -.V^-*f4 
^;:^ ; : \ ^ScrMKhaelisde qarfietkioniiD.^ '• l ^ ■ J ^ ^." J 3 

w And near them are the flowing;: — , ,, , ; r 

*' . , . "Hic.ossa jacent Andres Verrochii.qui ., ,/ f,. f V 

' Obut Venetiis, M000CLXXXviii7*t % 

^'■; Andrea took' much pleasure in jinpkihg models of gypsum, 
£rom which he might, take casts": he made ^8 moulds from 
^|s^ft?st6ne k fonnd. in the i^eigHbDurhooS of VotferraJ §ienaj 
'fjnlT.Qther parts hfjii&Xy, whic^ teing burnt jin' the fire. 
poarideJ finely, ancl Knej^Le^ wjt]i "water, is* rendered so . soff 
and jmoothj, &at i yji'u ^j mate /it into* whatever' form^ou 
please; but afterwards it" becomes so close and harii,' thai 
entire figures may be cast m moulds fornied of i£ '*. Andrea, 
fterefore, adopted the practice *pf casting in moulds thus jjre r 
parecl, such natur^,^ 

before liis eyes^ for the better anymore convenient imitation 
of thenijiri his works— nan^s, feet," tne knee, the arm, the 
torso,' &c. Artists afterwards--but in his time—began to 
make casts of the heads of those who died, a thing they 
could by this means do at but little cost ; whence it is that 
one sees in every house in Florence vast numbers of these 
likenesses, over the chimneys, doors, windows, and cornices, 
many of them so well done and so natural that they seem 
alive ; and from that time forward this custom prevailed, 
nay, continues to do so, and, has been of great value to us, 
by enabling us to, procure the portraits of many, whose 
figures appear in the historical paintings executed for the 
palace of Duke Cosimo.J We are indeed greatly indebted 
for this advantage to the skill of Andrea Verrocchio, who 
was one of the first to put the practice into execution. § 

* Whose life follows. 

t'The precise incriptioh is as follows :— 

u S. Michaelis de Cioniset suorum, et Andres Verrocchi filii 
Dominici Michaelis qui obiit Venetiis mcocclxxxviii." 
The 3 at the beginning has been misinterpreted by Baldinucci, as well as 
Vasari, it does not stand for $er 9 biit for Sepulcmm. — Bottari. 
't See the Ragionam&rUo Primo^ Giornata sec on da, of Vasari. 
§ He was not the first, although among the first. The custom of mou'.d- 
s 2 
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26Q LIVES X>W THE .ARTISTS. 

<r Fronx this yoommencemjant/ii artists ^proceeded. jto, .execute 
nwtOipeifecUyrfinishedifigufeaifoii^hoae wha requiredTtken* 
for ihfr performance of vowss^notin Florenc&only^ but,jn %0 
places wljereiit men congregnteifor deyotion, and where^ey 
offer votive pictures, x>r* as some- call them, miracoUy vrkqfr 
they have received tanyoparticukr favour or benefits JFoj 
whereas ^these miracoli were previously made in silver, .^17 
small, or, if larger, in coarsen pictures jonly,*. or made Jnp^ 
chimsiiy in wax, they, beganin the tune/of,, Andrea to make 
theni in a much better! madner ^; wherefore :Y^iToccWo,;l?e^ 
the intimate friend ; of Orsino,'. 9, worker^ , in, wax, who was 
considered in. Florence j to ;bet; very .skilfuljii hJ3 m voca$$[k 
undertook to show him how, he ^ might jcender &m$ejx 
eniinenti It chanced that 1 an occasion for the-.displaj^io/ 
Orsino's skill soon presented itself for v on <; the .deaftjiof 
Giuliano dV Medici,^ and the: danger incurred by hip hrpt^qp 
Lorenzo, who was wounded at :the .same timejin^ganta 
Maria del Fiore, it was ordained by the friends and raja^ 
tions of Lorenzo that many, figures pf him shoul4 be njade 
and set up in various places, by way. of thanksgiving (tOjj&Qfl 
for his safety. Then Orsino, among others, with jhe help -of 
Andrea, made three figures in wax, of the size of life, fondl- 
ing the skeleton in wood, as we have before described, iiyl 
completing it with split reeds. This frame- work, was, then 
covered with waxed cloth, folded and arranged with so 
much beauty and elegance that nothing better or more true 
to nature could be seen. The head, hands, and feet were 
afterwards formed in wax of greater thickness, but, hollow 
within ; the features were copied from the life,, and the 
whole was painted in oil with such ornaments and additions 
of the hair and other things as were required, all whjc)i 
being entirely natural, and perfectly well done, no ; longer 
appeared to be figures of wax, but living men, as may be 
seen in each of the three here alluded to. One of these is 
in the church which belongs to the Nuns of Chiarito, in the 
Via di San Gallo : it stands before the Crucifix by which 

ing heads in the manner here described had prerailed somewhat earlier. In 
the Uffizj, there is a east of Fillipo Bnmelleachi, taken when Verroochio 
could not have been more than fourteen years old — Dottari. M - - 

• On the 26th of April, in the year 1478.— See Angelo Poliriano, De 
Conjurations Pactiana. — Massetti, 
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t^ai'MJL JUT *20 tfHYJJ 

miracles are performed, and * is : clothed in 'the habiliments 
*ftJft**by : ;L6rtiiiiH>'o^ 

that part 'bound tip; h& itppearediaj^ihe^mndo^iofiiisj palace 
to' BlioVi hhiaself toitne people^whcr had/flocked-ithither-to 
asstire* themselves ^hetliertfne }.*were,caliyeyijas i*hey desired, 
tir ! Whether he^were dead; tajthe /end jtbatimit^e* latter jcase 
they might avenge him. The*^econdififeuTeijo^ Lorenzo sis 
attir^9in*the^&^,* iflriricln.is sa? dnesS(upeouliar ito^the 
Florentine citizens, and this is in/the church^of the. Senates, 
tnV*Ndnriata^ namely 

Mie*e*th'e>wax : lights? are ioldv jfEhe third&as Bent to. Assisi 
foF the^ Ghorch of • -Santa/; Maria 1 deglibiAngeli,^ And was 
placed^ before ^the^Madonna of i that upkeep fr here » the .same 
9j6renio de' ' 'Medici, as ^we have, t related^ ^hacL caused - the 
whole' "road tti be' paved 'withi bricks alt the^rayi from Santa 
Maria ^ to that gate of 'tAssisii which jleads iltowards i San 
*Fraticesco l . J ' J fie >had* r likewise .restored ', the-fountainsi which 
■Cjteimo, his grandfather,' had caused to be constructed .there, 
©tit .to^Teturn J to 'the ^ waxen images, ' j AU>i'fhese in the 
6hurch ' of the Servites which • have *a capital Airf the base, 
Withsthe letter R within it and. a cross ahovey§ <are by, the 
liand ^of ' Orsino, * and are » all exceedingly beautiful 4 f there 
are; indeed, very 'fdwHwho 'have equalled .them, c * This art, 
^although it has maintained its existence to our own times, is 
nevertheless rather on the decline than otherwise, either 
because there is less devotion than formerly, or for some 
Mother cause.| 
-We will now return to Verrocchio. -In addition to all that 
*^e have already enumerated, this master executed crucifixes 
in wood, with various works in terra-cotta. In this last he 
was an excellent artist, as may be seen from '.the models for 
the reliefs of the altar of San Giovanni^ as also from certain 
-very beautiful' figures of children and a bust of St Jerome, 

. «.* A sort of gown or robe. 

''"*+ 'These votive figures have all perished. • ' 

1 J I "Seethe fife of Michelozxo Michelozzi, rol. i. 

§ The reader will find an interesting collection of the Monograms of 
painters, engraven, &c| in' Bryan'* Dictionary, edition of 1849. 

I The figures in the Servites have also perished. rCertain details on this 
subject may be found in the before-cited MS. of Migliore, in the Maglia- 
becchiana Library, entitled, Rtfiestioni al Vasaru 
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iwMoUiaa^coxiaidered most , admi*abl£?<> J3y ; ftL, ~. fJ 

4ftf^^ffiWko^ai(NeWM Market),^* v arm ^%wJu3ka£$ 
fi^flniAimann» which «^^ tq^se;^to 

jJurpotee -of « Striking- the .hours,, with* the, ,hammer<fwji# 
ttbltattottoeVharid.* /This, WAftjJn *oae timea^Cop?i^a 
li^dfW^and^ciffr *^ "-off ;r^«fejr& 

scrilptor Andpea^VenocchJaS %i ^r:M^^H^^'' l ^^P^ 
irf:ta<the^ame7timeiwith^& 

wiiotreoeiVed/frotii his wife,i one jpfethe)&mily«qf < :4»ra§ 
dellailfa*tiiai the <«ecret>of .gtodngt p» (vi^nfy^^*W^^h» 
toidc*?!* suWequetitly executed JmaayiV^terof Lthat km? W 
Etoreh^'andt* other place^^%Ai»ong . thesej niay b^ajjf 
tfoiflarfced x)iie? in-the/ Ghitirch 'of Jthe. Series, *m*i>m 
Gtiapfchtf ->Santant Barbara ^Christ^rising i^on^ne* 6V#fl 
nttmely?> with Angels, which, for satworkin.teira^o^y^Tja 
tolerably /good one. .? In San Brancazio {Bancrazio.) Jw,jaj§q 
executed *a Dead Christ for onetof /the .<*apel%and,]alW« 
thetprih&pal^bo^ of SanvPierO^Iaggior^A^ 

placed the flgures^ as ^we mow/see ithem* ?On *he * deatb<#f 
Benedetto^he secret remained iwith Santi Buglioni, J wfcfcfc 
the only personnow acquainted with the methods of worldqg 
in this ribrt of sculpture. ^ i : Mw vtl 
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'£ TOE FLOR^TINE f riKl**(, ANDREA ^OTEGNA^ 
Ibobh HS1— w«D 1506.]^ ..►••'.,; ^ a J ae 
T&e powerful effect produced on talent by rew^t is 
lcnow* ^tb ev<iry man'who; having laboured conscientaoud^ 
h«- received thfe due teturri for his <™^ li ; c **>:$£ 
has ground to hope for honour and reward from th4 eff<£* 
he is making, feels no inconvenience, . suffers,, nq f pain, 
acknowledges no weariness ; he Becomes daily. more **onr 
firmed in power, and his talente attain evemore jincwaBed 
worth andJtrigtoess. B^ind^ 

* The head of St Jerome is ^^^^ l ^^jS ^/q 
Neither the clock r,or the Boy u now in exigence.— Ed. Fhr^ 1846-9. 
See the life of Luca della Robbia, toL L 
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ii^l ia^3%;fini tHose whd perceive and estimaterlte tealftcl** 
did tHat^r Andrea^MAJtegaa. ^ Bo^in the nei^bourhood 
o^Mintua^of^ 'Vet'y.vlpwIrTatoe,' ati^oooupied/dutiiig^ JUs 
6Miahbod-W?tW tendiag t: of flooks, ^he -was eTOntuaUy/^o 
exalted bj-fote-Wj" Ida own abilities that ' heifct Jength 
atteined-t^^condifioor^knighthood, as in ita du&place vill 
be related. ' When he had* nearly reached his £ulll growth; 
iAjidrea Vad taken ^to "the' citf,- where hd studied i painting 
under Jaoopof Squarcione, of Padua; who took Jrinvintq this 
own^nonseV an^a^^ho^itiihe'afler,- pen^ringi this remark- 
able > abilities,* adopted' {iim as his- son. f I Thiai we learn, from 
a letter 'written in 'LatiWby Messer Girolamo CamfcagnuolaJ 
to Cesser" 3ioine6VTitteo;§ *<Jreek philosophen? (wbeoebt 
he- gives the* latter* notices^respecting certain^ old painters 
who 'had executed worka^for the Carrara ifamily, o&Padua. 
Bui' as Squanuone-kneWi'hunself to be not i the anoBtidia- 
tin^uished^ painter^ in-^the* world,)] and i to '. the/rend that 
Andrea untight know more than he did himself, .he jcansed 
tirn^to work i diligently from casts unbuldedL on antique 
stat ues^and Rafter Jticturos on canvas, which he hadbfcought 
rrom-"variou8 ' £laoeaj more ^particularly i from Tuscany- and 
Rome. By these and other methods of the ^same. kind 
Andrea Mantegna acquired a fair amount of knowledge in 
his youth: he was also assisted and stimulated in no slight 
degree by his emulation of Marco Zoppo, of Bologna,^ Dario, 

* The question, whether Mantua, or Padua, was the birth-place of 
Mantegna, has been much disputed; the Marchess, Selvatico of Padua 
hat written at some length on this subject, and gives it in favour of Padua, 
as do Brandolese, the Abbatc Gennari, and others. . 

}Jle was called Francesco, not Jacopo.— Ed. Fhr. 1832-8. 
The writer of many Greek and Latin tracts, and as some say, a painter 
himself— SeeZani, BmeiMopedi9.Meto<Uc<kToUY,v.Z\B. Parma, 1819-22. 
.ii§/ Tom$o, not Tuneo, a naUve of Albania, living in Venice, tyit afterwards 
professor of Greek in Pftdua, The letter here alluded to is losV- Ed. Ftar. f 
Yp2. f 

• r: | If Francesco Squarcione was not the first painter, he was the best 
teacher of hUtiipe, and was called the fetber of painters, for his slqll in 
forming pupils, of whom 137 are attributed to his care. — Masselli. 
.-. J . A disciple of kippp Dalmasio, according to Lanxi, and called by some 
writers, the head of the polosnese School. For further details respecting 
this master, see Malvasia, Fdtina fittrux. Edition, 1841. 
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3*64 LTVfeT OF^ tafc 1 UtTlSTS. 

*f Tttofso,*'aiid Niccolo^Pii^loVf totf (PUH^Idirdira^Ka^ 
^Ms^lttldptive ' father ^and 'mister. 1 J »Mftdw^*waV^6t^rio^ 
ofhari ^seventeen gears' fcld' when Be p*n^stoe*ipfetuife for^e 
iffi&tf^ta*'in<tiie'€hurchWff 

n^hioti might l)e^ken for that/ of an : oTd experienced* mfcster 
^thefthanthst of a yonth^ aiid'S<^ai^on^Vii^w^ ^thAi 
* r ce^Mrilssiohed< to'i>aintnhe' Clm^bf ^an^Hiristi^a^ ^(oiie 
«of ^ticse in' the f Church of the*> iEremite 1 Brothers* 'of fiahV 
*Agostihb, in* Padua), gave* this wart to the" abore^km^d 
^M6cota^Pi^lo s Hiidio Andrea-' F^his'pai^^iccolb-paiflted 
^'fignreof God the 1 Father^ritlmme^ f ih i maje8ty between 1 %lie 
l)bctors of tHe Church, 7 andthirf patt'of'the work'wair cbtfsi- 
MJered to Wnoiess nieritoriousthaiif^ 
.The^'is^ 'fatfeed; -no 'doubt rthat^Niccblov J wh6 produced 
•Vtify r littte, but all whose* works'itfe^etj^gbod, would 'lia^e 
^been'iln^cellent master had he 'deUghiMHrf ^painting aT he 
idid in martial etefcises : in that c&e fie hiifeht be^rideshaVe 
QiVed much longer than he did ^ but having constantly arnis 
-inPhiS" hands; and- making many enemies^ he' was one tla'y 
^ttackted'Jas'he returned from his wbA 'aiid^tife^het^ash^ 
^Slaiir.Jv^He left ho other production, 1 thktil'ani'aajfnaihtyd 
^th* but a second figure of God the Father, which is in^tne 
*Cha]perofUrbanoFrefetto:§ • ' " . f , i 

7 i Andrea Mantegna was then left alone to complete the 
chapel, and he painted there the'ngures of the four f, Evan*- 
gelists, which are considered very beautiful] These and 
other- works 'caused great expectations to be awakened 
respecting the future excellence of' their author,' and hopes 

• SeeLaoii 9 /n«toryo/Pmii/lii^ ( ToLilp.ll6. • r -^ v-';* 

f According to some authorities, the moat able of Mantegna'a. com- 
petitor. ' 

r X The Work of Pixzold is behind the'altar 1 bfthb chapel, It Is an Assum}>- 
'tkm ofthe Virgin, » Who U surrounded by Numerous angels;" Bebe*tb n nre 
the apostles, and above is the figure of God the Father, alio surrounded by 
angels. This painting has been engraved by Francesco Novelli x after the 
design of Luca Brida ; it %a* intended fot Ahe Padova Piitrice,* work 
promised for many years by the late Abate* IVancescbni, bat *hicbTjerer 

§Of the Ptefelto Urbano, the chapel of the ; city, or Urban Prefect, 
• that is to say, a slight error of the copyist, for ^which the verbal critics *>of 
our author fiUl on hml with Kttte tattcy. * r - ' •-•'* '' : -n 

|l They are on the ceiling. ' - - 
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vWere ^en^once^vedy that* he would in time attain the 
, eminence, to, vwhichihe afterwards did, in fact, rise. Measures 
jJSere, therefore {^opted- by the Venetian painter, Jacopo 
UeUini, father o£ Gentile> and Giovanni, and i rival . of 
,Squarcione,,-tQrthe end that Andrea might take his daughter 
rAn£ t.hft sister of (gentile for his wife.* But when this was 
stpjrj .to.rgquarcione 4ie w^s, so much displeased with Andrea 
$iwf -. they werff erer .^afterwards enemies : - and whereas 
f^uarcjpne; had previously much extolled; the works of 
{J^feea, fi he from 4jiat( time always publicly censured them 
9 jwjift^ yjlolence equal r Jto f his former warmth. He found fault 
.more especially with those in the above-named Chapel of San 
X^s^ano,f.amrjrnjng that they had nothing good in them 
ausc 'Andrea, j had ^therein copied from antique marbles, 
r^ftom flrhich no,, man can perfectly acquire the art of painting, 
^geejngfjlpia^^tone must ;ever retain somewhat of the rigidity 
^of^tpj nature, and never displays that tender softness proper 
^^flesh^andj.natural -forms, which are pliant and exhibit 
v various movements; f! lie .added that Andrea would have 
yclojie muchj) better : wjith those figures if he had given them 
f jtjje jjjint , j -o£ T marble, j and f not , . all those colours : they would 
f tiien; hay-e (been, -nearer ; to perfection, since they had no 
resemblance to the life, but were rather imitations of an- 
cient statues in marble, and so forth. Andrea was deeply 
wounded by these disparaging remarks, but they were, 
nevertheless, of great service to him in some respects ; for, 
knowing that there was much truth in what Squarcione 
said, he began to draw from the life, and soon obtained so 
much advantage from the practice, that in a painting which 
still remained to be executed in the Chapel of San Gristofano, 
Improved himself no less capable of reproducing and extract- 
Jag, ..t^he^est parts from living and natural objects than from 
those . form cd - by act f rBut > notwithstanding this, Andrea 
fd brJ.r. torrJB tyJlt. .'::'/ ' ■ .: '■• .- 

m I V;We learn from the will of Mantegna, that this lady, Niccolosa Bellini, 
died before him, since he commands the continuation of a yearly mass for 
her sou I to be celebrated in the chapel of Sant' Andrea of Mantua, which 
he had himself founded. 
r h ^Thet» wpika r are becoming constantly more and more injured by the 
^uppy^y.of. the. .walls. The Commune of Padua has consequently per- 
mitted the able -artist, Signer Gaazotto, to take a copy the siie of the 
.'original, which he is .now executing with fidelity and judgment. — Ed. 
/Yor.,1849. 



Digitized by 



Google 



2^6 Liv^^^^E^Ajg^^s. 

was always of opinioa that good anti^i^..^ty9s < .w^rc i inojfe 
per^t^nd^ displayed more beauty '.in ' tjie^di.rterent part-; 
than is exhibited by nature,. which rarely -assembles, and 
unites every »beauty. in one, single /orm,> T here^qre^t becomes 
necessary 4a u take t pner,part , from* one and -another part from 
another*, 'Herf thought, ppreover,.'tliat the rnuscl 
nerves,; and o,ther ^mip.ute^iiarticulara *■ wer# more [ distinctly 
marked and mpv$ deajlj.defined^, statues than in nature, 
wherein the tenderness and softness of the flesh, concealing 
and covering a. certainv«harpn,ess p^cjutline, thus causes them 
to i wbe Jess, apparent. ..There ,is, without /.doubt, an excep- 
tion, in the case of old. and much att^nuat^4,^rms, but these 
are, a voided, fyy artists from reaj>ecji (t tq other considerations. 
That Andrea. was- ^nrmly wedded ( to,,Jiis opinion is, indeed, 
obvious irom Jhis ^ork^the^nranner^pf whie,h is, certainly 
somewhat hard* a^d-not.unfrequentl^x^calls t^e r idea of, stone 
rather.; than of living: flesh., jjuil^ l^ tuis'" ( as~^ 
last -of the paintings above described he gave infinite satisfaq; 
tion'j and, among other figures,. he .^henj. delineated that of 
Squarcione himself, a large corpulent man, having a spear 
in one hand and a aword . in the, othe^,?; , , ^^ f .t^e - ^same, work 
he portrayed the JTorentine.Nofeii, *o& jo£ ^lesser Palla 
Strozzi, with Messer Girolamo dclla Valle, an eminent 
physician; Messer JBonifazio . Fuzimeligayf doctor. -of laws; 
Niccolb, goldsmith to Pope Innocent VIII., and Baldassane, 
da Leccio, all of whom were his. intimate friends. These 
figures Mantegna clothed, in glittering armour, shining and 
polished : precisely as armour is, in reality, and this .picture 
is certainly in a very fine manner.. The cavalier Messer 
Hon rami no, J is also among the portraits in this work, as is, 
moreover, a certain Hungarian Bishop, a man altogether 
witless, who went rambling about Rome all day, and at 
night * would go to sleep in the stably with^ Ihfc, beasts, j In 
the same chapel Andrea likewise depicted Marsilio . Pazzo 
in the figure of the executioner, who cuts off the head of 

* The picture in question ii that of the Martyrdom of St. Christopher. 
Squarcione (the figure of a soldier clothed in green) standi near the saint. 

;f This name is without doubt, Frigimelica: a dwtingTiished family of that 
name became extinct in Padua during the last cenUxrjr—SalvaHoo, • 
■ J Here also there is most probably on error in the name, which should 
be Borromeo. — Ibid. 
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. ANDREA MANTEGNA. 26f 

5an Jacopo,. together with a' likeness of himself.* -The ex* 
cellenceof this work, in fide, obtained a verjr.high repu^tiqnT 
for its author. :, 1 ' .? '.':' -• ' '■ .--.' V ,' ' ! V 

'" ;WhUe Andrea was occupied with the paintings of jthe 
'6hapel of. San Cristofano, he* also 'executed a picture which' 
was placed on' the Altar of San Luta; in the Church of 
Santa Justina,t and he 'afterwards painted the Arch over 
the door of Santf !Antohino> inixeSco, a work to which he ! 
affixed his riame, -': .: .V Hi ,' .' '' J '-J"*' 

- J ln Verona iie.painfed. the altar-piece l 6f San Cristofano' 
and that of Sant' ^Antoniq,^ With certain figures on one side 3 
of the Piazza della Paglia. In Santa Maria yi Qrgano^ 
Andrea Man tegna painted the picture c of the high altar for 
the monks of Monte Oliveto, an exceedingly beautiful thing; 
and in like manner he executed that for the altar of San 
2eno.§ Among other wpr^ performed by. ,A,ndrea during^ 
hisatay in, Verona,' were' many which tie sent into different 4 
places : one' of these, obtained by an abbot of the abbey of 2 
Fiesole, his 1 friend ' and relation, Was a half-length ^gure of 
Our Lady with thp Child in her 'arms, and heads of angels 
singing, which arepainted with infinite grace : this picture is 
now in the library Jof the abbef, 'and has always /been con- 
sidered an extraordinary work. || At the time when he was 
living in Mantua, Andrea had been frequently employed by 
the Marquis Ludovico Qonzaga, who always favoured him 
and esteemed his talents very highly. That noble caused him 
therefore to paint, among other works, a small picture for 
the chapel in the castle of Mantua ;T the figures in this work 
are not very large, but are exceedingly beautiful. In the same 
painting are various forms, which, as seen from below, are 

.-•it *•■■-? •• •' '- • • . % ■•..• .. .. ,.,,,.,. .,,, ., 

• Supposed to be the young toldierjrith a spear in his hand, who stands 
close to St! Christopher in the Martyidom.~Moscnini, Ouida d% Padova* 

f NowatMikii,in theBrera. 
.' i The fete of these works cannot be ascertained. 

$ Taken to France with many other valuable works in 1797, and when 
restored to the city in 1814, was found to have been deprived of three 
out of six of the original compartments. 

r This picture is not to be finind. 
J Tl The place here indicated by Vasari, is that vast chamber of the Castle 
whfch Ridolfi calls La Camera degft spoil The frescoes have suffered 
great 'injury from various causes, but some parts of them are still in 
tolerable preservation. 
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foreshortened in & manner thai has been much .exto^ed^ jai$ 
although the draperies are some^liat hard, : and j#i^ 
at certain dryness of manner, the whole is, nev^iie^e^sggp 
td l>e executed with much art and great carer ^JF^t^same 
marquis, 1 Andrea painted the Triumph of Gfflsar,rin.A hall^ 
the^palace i of San Sebastiano, in Mantua. .;.. Thifl^ Jth^e J^st 
Jwork fever executed .by his 1 hand.? /Here ar^. ^eanjinjpyg i; 
tufaHirable arrangement the rich and beautiful triumphaljcaj^ 
"with the .figure, who is vituperating the triumphant Ji^r^j; ; 
fes also the kindred,§ the perfumes, ^e; i^censerbearers^e 
booty/ and treasures' seized by theaoldler^'th^ewell^r^e^ 
phalanx, the elephants,-? the spoils of art, .the victOTea,;/atjgs^ 
and fortresses, exhibited in adnnrablyxoonterfeite^ £91^3,^ 
huge cars, the numerous trophies borne aloft on spear^^ 
infinite Variety of helmetsj .corslets, and.arniSinfvalj^a^s^ 
with orriaments, .vases, and rich vessels innumaiia : b}e. J ^Lmo^g 
rthe multitude of spectators, there is a woman who holgs^a 
Hchildfbythe hand, the boy has got a thorn in his ,foot,a^^ 
thiB'he<8how8 weeping to his mother, with much grac^ and 
in^avery natural manner. || t . «,,.... .+.i* / VTr ;rr >.^ w^ 
i - This master, as I may have remarked elsewherey ias ifo- 
played much judgment and forethought in this work^. forf ihe 
plane on which the figures stand being. higher than the point 
of sight, he therefore placed the feet of the foremost on the 
first line of' the plane, causing the others to recede gradually, 

: • The paintings composing this work, are now,' as our readers Vifi 're- 
member, at Rampton Court; they were sold, as is said, under Cromwell, 
W £1000; but were afterwards recovered by the crown.-rSee Walj»oJe, 
Aneaiotes qf Painting. SecatatPassavant and Waagen. ; *, . ._ 

f.Gethe quarrels with Vasari for commencing his description or this 
triumph at the wrong end, but admits that he speaks of it as one might 
who 1 ha4 the" picture before mseye*. - ^^M; 

f This is thought by certain commentators to be the figure bearing .the 
banner with the motto, Vent, vidi, vici. And writers dispute as to whether 
be meant to reprove the arrogance, or flatter the vanity of Csssar. Vasari, 
It may be well to observe, does not himself indicate this rngure as ,« colui 
che vitupeta 11 trionfente." ' . ■.-.... :..-,. ; 

& Of the hero, that is to say. This part of the worjc is believed by some 
writers to be among those engraved by Mantegna himself, (see Bartsch, 
'Peinlre Graeevr, Nor 11), but is not to be fourid^in what we possess of 
'the (t triumph." ; . ^ . ,',^ 

' A Certain critics affirm Vasari to 4>e mistaken in the attitude of to chfld, 
whom they declare to be merely "desiring to be carried by his mother.?* ' ? 
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^^il\l^T^t^nd>\^a^UBt^o view in the exact pro* 
b&rwhstequir^ spoils,- vases, 

fed^dtKe^ •a<5c6s^Eiri^'aid Grhamentay of which he permit* 
j3fil^tiiU6w^rpa^t6^t)^s^n,nhe supper part beieg lost to 
WcSif; 1 * db^th&^^l^'^^MMp&ctiYe ^demand, — a precaution 
teSter^^^mih^eqdal J caVe «by ^Andrea ^degFc Impiccati* in 
lli^MjitVS.apper, # ^4iicTi h'e i pairite<l in; tbe refectory of Santa 
Stfqvat ^ J We ffer6MYW'then,^that. these .excellent. 
S^*feaJ^ffIly 'enquired h^**he various properties^ 
irfat^ftje^^ftti^ life with studious care. 

i^lhis'worE of Mantegna, to say all in one word,. it could 
noS^oBwblyT^ superior Or ffiore perfectly executed, where- 
$8r$ ^iPtne'mar^ui^^teenied <0ur artist before, he valued and 
lipnti^red jiim 1 much l more 'highly .ever after. But . what is 
mot^ Aj i jr ea Bodncr^eaaed hfe reputation thereby, that Pope 
3»H^ of theBelvidere, 

ind Imping be^n informed respecting the excellence of this 
Jniastfer* .in* 'painting, hearing also t>f>the other good qualities 
'with : Which lie was 'admirably endowedj sent for /him, as be 
di^ for many ot^er artists, to the tend* that he might adorn 
t^fi^rjc^ * ' 

" * v Repairing to Rome* therefore, Andrea Mantegna went much 
'favoured and highly recommended by the marquis, who, to do 
him ! the more honour made him a knight. He was very 
amicably received by the pontiff by whom he was immedi- 
ately commissioned to decorate a small chapel which is in the 
palace«of. This, *he accomplished with so much care and good- 
t will, that the walls and ceiling, minutely and elaborately 
adorned as they are, would rather seem to be painted in 
miniature, than decorated in fresco. f The largest figures of 
j this .work,, like all the rest in fresco, are those above the 
altar, Where the master has depicted the Baptism of Christ 
r%\15k^obti: around the principal figures are numbers of 

" ' * See the life of Andrea dal Castagno, ante* p. 1 04, note. 

+ ,TJhese paintings were destroyed when Pope Piua VI. enlarged the 
2&lJery of the Vatican by the addition of the Nuovo Braedo, that Pontiff 
commanding the chapel to be demolished in spite of all the efforts 
4 made to deter him from so barbarous an act — See Plainer and Bunsen, 
(fieichreilrung der Stadt .Bom. Vasi, Itinerario di Roma, vol, iL p. 51tt, 
' 'affirms that there are still paintings on a ceiling of one of the rooms in the 
Borgia apartments; ascribed to Mantegna. 
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people » wiKs^'div^stingythems^ves %<>f fthei^, clothing, ; «Vw 
their;intentiop4b;berb^piized; riAmoxigv^^^^^iaiq^ 

^93ifl : ]^temp|ing:ta.[4i5iwtfof ^'^i^^tB W*&P 
ness bf^he^f ya cfronvfthe ;}ieat x>£ ^/l^^i^^g^ 
to cling to theul^rhehasrturyedfjt, over/ k^ftg^^^fpot 
oW the otjier leg 9 -&rfd .4rawjng ^^e^tw^ng^tW^^ 
lato^and'difl^^ 

countenance—* carious > conceit which at t^e ti^^^^^d 
»dmiralioii { i^jaIl jrtio. Baw^t;;, We? fM^^dot^^^^ftRW 
occupied with his numerous avocationB, aegleo^ Jof T giye 
money to* Mantegna so-often-a* hefo^d^ay^^eOT^*- • 
^eartis^-theretoi^-htfyjng to- paint certain , /R^eBiin^^- 
fytto^ among^ the figoree\of ;[hisr wot^k^r*^)^^^^ihifc fPf 
Discretion with 4be' jrestj ^nd L the i^p^vgoiog onev4ay D( tQ 
see ? the work, anqnireii^df ^Andrea 7 wbat ; that^^re^mighut 
be;^ To ^Inqn, Mant^^*^ 

Whereupon the pontiff, rejoined: '*if T >thbu wpuldestfhaye 
her to he well accompanied, fet , Patience; beside ,her * ,TJbe 
painter understood what ihis holiness intended to convey 
and never af terwardsr uttered a word %- r but wieTi ^ the* work 
was finished, the Pope dbmissed him "wifch pnuph, favour, ajnd 
bent him back f to the duke with honourable rewards.- A » , f , : 
While Andrea worked in 'Borne, he painted, besides the 
chapel above named, a small picture of Our Lady with- the 
Child sleeping \ in her arms. The landscape is a mountain- 
ous country with caverns, wherein - are ^stone-cutters ., pre* 
paring stone for various (kinds of x work; ; all which; as so 
elaborately depicted, and finished with so much patience, that 
one finds it difficult to conceive iow- so, much «an be effected 
by the point of a pencil. This picture is now ,jn th$ .posses- 
sion of the most illustrious Signor Don Francesco Medici, 
prince of Florence,^ whom it iB accounted amotig^ his Wost 
valued rarities.^ Among the drawings in my book,. is one 



• .In a letter 'written from Rome to the Marchese Francesco, and; dated 
June SI, 1489, Mantegna complains of this circumstance, and declares 
that it would have been better for him to have remained at home : and in 
a second to the same person, under date of May 15, in the same year, he 
reiterates this complaint-— See Lettre Pittoriche^ torn. viii. ; 

f The Child is not 1 sleeping, its eyes are open, and turned towards the 
Mother.- Ed. Flor. t 1832-8. 

X Still in good preservation in the Gallery of the Umzj. — MastclU. 
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fft'duart^ofo; on a half 8heeT(w^tfoteo^ % the hand of 
Mantegna: the su^rjecV ^Judith^placing the head 6f Holo* 
flS^inU'Wallef held by*a^bl*ck*%lave-! ^The^inannet ; bf 
Ih^ ^hiaJro-s^nrb there adopted fe *one no longer 'tiaed, -'tlft 
artirf J having 'left the white J>aper*<i serve for the lights* and 
tfc^^ddDe 1 with 'Bo tnuch delicacy, that the tepafate^bait^ 
aJt&'btlrer minutiae are as Nearly di^ngoiflhable as 1 they cmild 
ItoWe'bdeti, if ever ab carefully eiectited >withtth^ pencil ^ itfi 
6^ttltich J: that^otie might in'a certairr^enlte (rather cail this a 
ti aSi tin'g than a^xirawing.* •.»• -^vju'if : :.>.:, ui,' »:',.<,, j.ux» 
^AbdreaMantegna found gre^t pleasure, as did also Boflal* 
tA^ f 4n 'engraving 'on coppery and,' among other things;- he 
etig¥avfed his Trinmphs-^a work <rf which mncha^imt was 
ftetf&rfde, because better eiigifavinfcrhad not then been~Seeri.'t 
^hfe^bf the last works 1 executed' -by this fertist, was a picture 
pftfttttednit 1 Santa? Maria 'della^VftWriay afehnreh^uilt aftef 
the'idebigti and under the direction of Andrea, for the Mat- 
chese Francesco, in acknowledgment of the victory obtained 
by totflatiter on the river Taroywhen he was captain^gene* 
jW^ihe Venetians against tibfc !i, F*enchr In this picture, 
wliich wai placed on the higtrBltar^ is 'the Virgin with the 
Child, seated on a pedestal, 5 and 'at her feet are St. Michael 
the archangel, St. Anna, and Joachim; they are recom- 
mending the marquis — who is portrayed from the life so ad- 
mirably well, that he seems alive — to the protection of Our 
Lady, who extends her hand towards him.J And this work, 
as it then pleased every one, and still continues to please all 
who behold it, so it satisfied the marquis himself so entirely, 
that he rewarded the skill and labour of Andrea most libe- 
rally, and the artist being well recompensed by princes for 

. * This precious drawing makes part of • the collection in the Uffiij. — 
MaueUi. 

■' f See Ottlej, History of Engraving, &c, for numerous details respecting 
the engrarings of Mantegna. See also Zani, Materiali per servire alia sloria 
deW intaglio ; and Bartsch, Le Peintre Graveur. 

" t This admirable picture was carried off by the French in 1797, and is 
still at' Paris (in the Lourre). An engranng "will be found in Count Pom- 
peO Litta's Familie eelebri (TltaHa, under the name Gonzaga, part iv. The 
Saints behind and around the Virgin are not precisely as given by Vasari, 
they are SS. Michael, Andrew, Maurice and Longinus, patron saints of Man- 
tua. 1 St. John, as a child, stands by the Virgin. The Marquis is accom- 
panied by his wife Isabella d'Este, and on the pedestal is the Full of Man. 
—See LanMt, toI. ii. p. 326. 
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272: LIVES OF THE ARTISTS. 

a t w> aid io) toslncll ni'&uQti Ii/ibmrMi taom « egahntsq dtiw 
all liis ^oiKSy,^ya^ eik^l^djihgnourabjy to ^nfcuotam this comi 
dition of ^^alje^^qj^^^fthig days*r> yrfj ni slii isttad 
One of;thpXj TO^ p^iAjidrea WH^L<m^z©idaJjeiidtf<> 

nara, who \v as, considered bj^th^p^pple-of^aduaittoiie^Bfai 
excellent painter, and executed yarious wor^s4nvterra-cotta 
also, for the ^ cnurch,<>F f San t', Antonio in thafctaty.* There 
werp besides, $>ib£ jO£hers,fw^pf flouri^he<liat)tibi5/ 1 sain6(ti!fcne 
b^'t p^no great, emineihu'. With I>arjo ifo OPreyiso ^aocb 
Marco ; Zoppo,, of .. Bologna,; rtAflcbnea; IMantegnaictunitantlyi 
mai b t ai ncd t he most friendly relation^ ha vi 6gr been 'brought) 
u p toft t hem ' under, , the. jUscipli n 9 , of Sq uarcioae; f . 'Fori 'the] 
Friars Minors, this Marco iajr^te^J^ 
server them for' t a chapterhouse ;f and imPesUrovhe paintedfas 
picture which is now mjm mW churpfeofiaSaniGioYanai 
Evangelista.t with a portrait of- G ui do, 13 uldo -da Montefeho 
tro, who was, at that time : qap tain-general ,pC^fea,JFlorentines. 
The Ferrarese painter, 1 Stefanp, was also a^riepdf £MaJitegna; 
the works of this artist are few, but ajl Jolcr^ly, gcpi^Tl^ 
ornaments of t he . Sarcoph ag as of San t' An tomo^ , jin ( Padua^ 
are by his 'hand j ' and lie likewise painted ,a, liadqjnpa,, w£dch] 
is called the "Virgin of the Pillar. § 'r.^ ^ pnrt.^hmqfrt 

'But to return to Andrea; this, master built, and adornecl. 

MiOrenzo Canozo' da Lendinara, withih brother! Grotoforo, produced: 
admirable Intanriatura, , some of wjfricb are happily still r- in vthe Sacristy oft 
Sunt' Antonio in Padua ; but other*, unfortunately, perched in 1747.-oSes, 
Brandolese, Pittute & Pddort&cJtyp. 151,669. In the Cathedral of Lucca, 
are other specimens of Iitfarsfa by ibe same masters } bdt'thefr finesfwetVc* 1 
of this "kind is on the seats around the choir of the cathedral jof'Modenaj. 

S ee &4orelli, Anonimo. See also Tiraboschi, Diblioteca Modenw, torn^y 
▼L p. 455, et teg. ''"-'' ^ 

f The Mnrchese Selvafioo declares Vasari to have 1 * fallen mtoagrosb 
error .in this ;<a*sertiony>ttW chapter-house' of Jhe \ Friars Minors liAThi^* 
been "painted partly by Giotto/and partly by able followers of that schooL" ' 
He addrthat theae ireacoesA^ere^'wliite^ea over J imm^jeari aince, ; but x 
some portions; of tbern had with great ^pafns and labour' been freed froin. 
the .whitewash, when' * who* could- hare imagined it !" be asks, in well- 
founded amaze, M those Friars who are mad fqrxhecandido; on their : wap8,^ r 
that isuto say, * took the whitening brush ' and covered them -brer again !"• 

X The picture* of: Marco Eoppo was -solay* Ah, 'wretched that we are',*' 
says the grieving Italian/ 1 and sent^BeYlih^wberelt still remains. '; 

§ Still /in -ezi8tence,'buti's0nletimes 'atfribilted to Fra Filippo.— SeC 
Brandolese, uttuprai ' According to^urufraJdiV the family nameof the. \ 
Stefimo here meutiotied was Falzagallonii^See Vite'&ci FittoriFerrdrtti^ 
Ferrara, 1844, torn. L p. 155, t :; ;j 
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ANDREA MANTEGNA. 212 

with paintings a most beautiful house p Mantua for his own 
usop t&fe *tie enjoyed ^vnile he li veil. * He 'departed to a 
better life in the jetftllffl^Mid was'bbried with honourable 
obsequles^in 'Sant ? Andrea ;^on his ,tomb,t over wnichis'liis 
likendssib bronze, was placed the foUbwins epitaph V'J2 ,; w ' Ti!n 

S3 4 oo-.cn w j& w tarera Attiic notir, « nori prpeponti ApeUi . a V 

di^di^^MahWgnk was^o Hndly In ( ajl his actions,' 'aho* xa. 




puHty^oY his life and gjentle codrtesjr bf hfs mannej^' tfian^ 
fdcithe excellence j of his paintings, the distinction of being 
ci^braied'by Ariostoj Who, in the cbhimdncemint^of 'hS' 
jixxiii canto, ^enumerates him among the T mosV'lllusirlousl 1 
paiitersbThistim^as'thtls: j : ' ' 7: " ) > : " / ! ° 'j/rl 
t .S3Uii nov: *ieon^; Andrea 'lilrmU^ 9 ^anBe%wL^ ' ]'S^ ^r 

<^Tlns master taught a much 'improved methi^of ejcec^u^ing, 
the^or^hbrtening; of figures from 1 'b$\ciyf. upward^Vw^i^ ( . 
wwwithbut t doubt,, a remarkable and .difficult, inventjon^X 
He^sb^tobk |great 'pleasure^ as we,haye Telate^ Defore, in the *: 
reproduction of figures by engraving on ,c6pper,. whic^jis 
indded a; truly valuable acquisition to aft ; for by this means 
not only has the whole world obtained the power of seeing 
many> of ins k works, as, -for example, the Bacchanalia,' the, 
Bajtfe^pf Marine Monsters, the Deppsition : from the. Cross,, 
th^S^pUlture of, Christ,, and his Resurrection, with LonginjuSi 
a^£aut' Andrea,, all engraved by Mantegna himself but 1 
in^.iike manner every one is now enabled to judge of the 
manner of all the masters who have ever lived. 

^? .The later Italian commentators, inaUt on making us believe their le« 
encouraging declaration, tlat Mantegna passed the latter part of his life, not 
iff- ftel lease described by V asari, but in grinding poverty; they further 
maintain, that he was not able to continue in the house he had built. *. 1 ! 

"vK-Xhe date of Mantegna's death is well-authenticated. He died in 1506. 
The date, 1516, is placed over the bust which surmounts his tomb, but is 
not* the date of the master's death. , 

J. See Ottley, Italian ScJiool* of Design, p. 16. One of the most re- 4 - 
markable instances of the pleasure taken by Mantegna in contending with 
the" difficulties of foreshortening is said to be that of the Dead Christ 
atj^ilaa"(in the Brera). There are four paintings by this master at 
Hampton Court, besides the Triumph of Ca?sar: and in the Pembroke* 
Galjer^^a that of. Judith and Holofernea, described in the text, see p. 271.-- 

Vol. n. t • 
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-noo Una ^ffffog 
*&itf%v1fc'&fi-_ 







f thfie^iii rFtorence a> painter b£ * verp 

bie^f>oVerir*of invcfationf r.Filippd: 

n»R J #bf *!fc tollbJRf d^t Oftrmine; who, fpUdwiiig i thci 
_r~^ — r. ..* j^- ^—-^^ giyr,^., HTt of . .paintings owns: 

. ^^mfig^Btiir a youth at rhfr iathexk 
;&c^o,T^uhough ; I the father ! on sped 
"^fifcSra^ had %i ven 4*im in charge* t& 

_ _ i^dntatefrie'nd,Tia7,ialirio8tibr6tlwn; 

^w^Viih^hiuch "originality ; he displayed 
ftl°his paintings, and theorna-t 



f8*t6 iftw?tofiftciful, and so richly' varted, 
^iae^dthe^rB^who taught'the modem's 
r in8t!h6d ii bf ^Vinfe Wiety'-tb Tthe fhabilimente,Mind 
w1io ni fi^t J (^mT>ellisnea j TiW fibres' by i " 




'adorning them with! 



ife^tmeUts 1 aft^f^h^infiolu^^iFiHppof was alsoithe firtt/whp 
ettpto^e^/tfie^^lesgne hhttsbs:* executed ur the manner of 



^h&skd r> 
ffitf a&ailiffd, fStf^fictl'Ve usedfcS decorations' in fHezeat)j!; 
fiiWe-Wo^is, fWS^h'^pand^eoidiired; displaying more correct 
dra wife 'and *a" mbl<e' fiHisliett grace than : any <ofr the anaster* 
wfiH lr preced^a ! /hih^haty^dfle! /It was indeed a wonderful 
thing io "see 'toe ^tMordi nary fancies exhibited in painting 
b^this 1 arthrtr,; ^ot'what is v mo^e, Filippo never executed, any 
woW ^hate^er' wherfiii f he did not avail himself of Roman 
aritianitie^ ^Mch^Hfe stiidifed' With Unwearied diligence. 1 Hel- 
niets, ; for : ''exam* jM ' M bahriers, ; ' trophies, vases, buskins, < Drna~ 
raehts of the 'Temples; headdresses of various kinds, ^draperies 
of different soris; mantles, tfrmour; the toga, swords, scimitartf 
and <ither'iilatte^8 l df similar kind, so varied and beautiful, 
ttiift ftfosfc wnb WU6% fcr# under ^reat and perpetual obliga-; 
tioti to FilippQ for the \icb embellifilimcnt. which he has -thus 
added to this department of arU§ ;, 

'i> >">*. .'/■;.,''•;•< i • . . 

* More frequently called Tifip^ino, as he sometimes subscribes himself, 
to distinguish' his works from those of Fra Filippo, his father. ' ^ ' 

{The time of Mantegna that is. 
The Florentine commentators remark, that Vaeari would have ex- 
pressed himself more accurately, had he said, u among the first;". Squar- 
cione and Mantegna having ^preceded Filippino in. the adoption of vest- 
ments after the antique. . ; 

§ Ben v en u to Cel'jni relates, in his Autobiography, that lie bad seen 
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" Whiles yet in his ' first' 'you thy this master . completed the 
Chapel of the Brancacci, in the church of the Carmine, at 
Florence, which had been commenced by Masolino, and con- 
tinued but hot entirely finished by Masaccio,* who. was/also 
interrupted in his labours by death. It was thus from the : 
hand of Filippo that the work received its ultimate « per- 
fection* that master completing what remained to be jaccom-. 
pfished of'a'n unfinished picture, representing SS. Retro and 
Paolo, who restore the nephew of the emperor from, the 
dead. In the figure of the undraped youth, Filippo por- 
trayed the features of the painter Francesco Granacci, then 
very young ; he also depicted that of the Cavalier, Mesaer 
Ibmmaso Soderini, in this work, with those of Piero Guicci» 
ardini/ father of Messer Francesco, who has written the 
Storie; of Piero del Pugliese, of the poet LuigiPucci, of 
Antonio Pollaiuolo, and finally of himself, as a youth, which 
he then was; the last-mentioned portrait he never painted 
again in all the rest of his life, for which cause it has not 
been possible to procure a likeness of him at a more advanced 
age.+ In the story 'following this, Filippo painted the 
portrait of his master, Sandro Botticello, with many other 
friends and distinguished men ; among these was the broker, 
Raggio> a man °f singular talent and very witty, the same 
who executed the whole Inferno of Dante, in relief, on a 
shell, with all the "circles'' and divisions of its dark caverns, 
and, finally, its lowest deep ; all the figures, and every other 
minutia, are measured in their exact proportions, and all as 
they had been most ingeniously imagined and described by 
that great poet, which was at the time considered an ad- 
mirable performance. Filippo afterwards painted a picture 
in tempera for the chapel of Francesco del Pugliese at Cam- 
pora, a place belonging to the monks of the abbey, outside 
the gate of Florence. The subject of this work is San 
Bernardo, who is in a wood writing, and to whom our Lady 
appears, surrounded by Angels ; it has been much admired 
for the various accessories introduced by the painter ; as, for 

many books in the possession of a son of Filippino, filled with drawings 
of the Roman antiquities, which the latter had taken from the originals. 

* See the lives of Masolino and Masaccio respectively, vol. i. 

f The portraits of Antonio Pollaiuolo and Filippo are not in the picture 
here named, but in that of St Peter condemned to death. 

T 2 
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example' the rocka, trees, and shrubs, the books, and similar 
tfcin^^there is besides .'the portrait of the above-nahjeHl^aiK 
«fesco, so* truly natural,' that it wants nothing but. the power. 
^f^8peech ; to be alive. '.- This picture was removed fronv its 

S"ic& during' 4 the "siege, and" was deposited for 'safety lir the 
bey of Florence.* In the church of San Spirito^in {Be 
^saine city, Filippino painted a picture for Tanai dV Nerfcf 
the subject is : 'the Virgin, with San Martino, San Niccom, 
ted Santa Oaterina ; he executed another in the church* of 
San Brancazio (Pancrazio), for the chapel of the Kutiellai 
family;^ with' a Crucifix, and two figures on a gold ground 
lor the church of San Raffaello.§ In the church of TSjin 
Francesco, situate without the gate of San Miniato, there is 
a? picture by Filippino in front of the Sacristy; it represents 
the "Almighty Father with children around him ;( and at tire 
Palco, a house of the barefooted ' monks outside the 'cfty of 
Prato,^ there is also a picture by this master. In the aame 
place there is a small painting by Filippo, which has been 
greatly extolled; it is in the audience-chamber of the prior,, 
and represents Our Lady, with San Stefano and San Giovanni 
Batista. ** This master likewise painted a Tabernacle in 
fresco at the corner of the Mercatale (also, in Prato), opposite 
to the convent of Santa Margherita, and near some houses 
belonging to the nuns. In this work there is an exceedingly 
beautiful figure of the Virgin, in the midst of a choir of 

• It is now in the church, over the altar of the first chapel to the right of 
the entrance.— Ed. Flor., 1832. 

f Still in the same chapel. — Ibid. 

• On the suppression of the church, this picture, a Madonna, with the 
Diiine Child, and SS. Jerome and Dominick, was removed to the Rucellai 
Palace.— Ibid. 

§ This church, properly San Ruffelo, was suppressed, and the fete of the 
picture is not known ; but there is one in the Berlin Gallery, ascribed to 
Filippino, which has the Crucifix and figures on a gold ground, as here 
described. 

j| The fate of this picture cannot now he ascertained. 
{ *fl Masselli informs us that this picture was sold in 1785 ; and he farther 
says that it was in the Gallery of Munich at the time when he wrote (1838). 
From the catalogue of that Gallery it would seem to be a figure of the Sariour 
appearing to the Virgin after his crucifixion. In the predella is the Dead 
Christ, supported by an Angel with four Saints, SS. Francesco, Domenico, 
Agostino, and Celestino, namely. - -i» 

• • A painting by Filippino is still in the Town Hall of Prato. but the 
figure of San Sebastian is not one of those portrayed in it. 
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seraphim, the whole gronp is surrounded by a brilliant light; 
and among other .peculiarities of this picture may be re- 
marked the art and judgment displayed in the Dragon, which 
Js beneath the feet of Santa Margareta, a monster of aspect 
so horribly strange and loathsome, that one sees clearly the 
abode of venom, fire, and death in that frightful figure.* 
The whole of the work is, moreover, remarkable for the 
freshness and animation of the colouring, qualities for which 
it merits the highest praise. \ 

Filippino also executed paintings in Lucca ; among these 
js-a ; picture for one of the chapels in the church of San 
J J onziano, belonging to the monks of Monte Oliveto.J In the 
.centre of this chapel there is also a very beautiful relief by 
.the hand of that most excellent sculptor, Andrea Sansovino; 
it is within a recess, and exhibits the figure of Sant* An- 
tonio. 

* Maiden Mcrgrete tho' [then] 
Loked her beside, 
And sees a loathly dragon 
Out of an him [corner] glide, 
His eyen were ful griesly, 
His mouth opened wide, 
And Margrete might no where f.ee 
There she must abide. 

Stood still as any stone, 

And that loathly worm, 

To her-ward gan gone, 

Took hei in his foul mouth, 

And swallowed her flesh and bone. 

Annon he brast— 

Damage hath she none ! 

Maiden Mergrete, 
1. . Upon the dragon stood ; 

Blythe was her harte 

And joyful was her mood." — 
Auchmleck MSS. as quoted by Mrs. Jameson. —See Poetry of Sacred 
aud Legendary Art, vol. ii. p. 130,*/ sea. 

vi + This fresco is still in existence, but has been much injured, and more 
by the barbarous treatment it has received than by time. The dress of the 
Virgin in particular having been scraped away for the purpose of abstracting 
the ultra-marine with which it was painted. 

.: X The-church has been suppressed, but we gather from the guides com- 
piled by Trenta and San Quintino. that thU picture was not to be found in 
the building even at the time of its suppression. 
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-Being invited to H^ FflippOde- 

' ctfned io go' thither, but painted two ^ery beautiful fpictorfeB 
:in ^FJoVencerfof 'ttat' monarch, which were sent) tainjrt/and 
in one of whicli was the portrait of Matthias; t as he *appeafo 
on ? the' • medals. Filippo ■ likewise sent . various >rycorkB >to 
XSerioa^* and for the church of San Domeniqo, tntBofiDgna, 
. lie : painted a picture of San Sebastiano, which isi worthy 6T 
the utmost praise; it is on the left of the chapelotf ithe J high 
allarVf For Tanai de' Nerli, Filippo .painted asecondHpioture 
in the church of San Sal vadore,: near Florence, and for fcis 
friend tiere del Pugliese he executed a story in small figures, 
finished with «o much art and care, that. on being irequestfeil 
by another citizen to paint a similar one ibr him, the master 
'refused to attempt it, declaring that it was impossible fori him 
;t0 produce such another.} - < _> ilJS , ;J : ^•uiitpiqcpt 

'-After completing these -works, Filippo undertook aririm- 
portant one in Rome for the Neapolitan Cardinal, Olivieri 
Caraffa, being entreated thereto by Lorenzo de' Medici the 
elder, who was a friend of the cardinal's. On his way > to 
Rome for this purpose, Filippo passed through Spoleto at the 
request of the same Lorenzo, to make arrangements fori the 
construction of a marble ^tomb for his father, Fra Filippo, 
which Lorenzo bad determined to erect at his own cost, since 
he could not obtain from the people of Spoleto the remains 
of Fra Filippo, to deposit them in Florence as he had desired. 
Filippino prepared a design accordingly in a very good man- 
ner ; and, after that design, Lorenzo caused the monument 
to be richly and handsomely constructed, as we haye already 

* In the church of San Teodoro in Genoa, U an admirable and well 
preserred picture by this master ; . it represents St, Sebastian between St. 
John the Baptist and St. Francis. In a lunette .aboYe these figures is the 
Virgin with the Child, and with an Angel on each aide. This wort bears 
the inscription, PhUippinu* FlorentinuM facubat.—ForsUr. '! *.\ 

t This picture is still in Ban Domenico, and represents the Marriage of 
St. Catharine, with St. Paul, St. Sebastian, and other Saints. It be^ f$e 
following inscription : Opus FilippiniFlor.Pict^ a, s^ mccccci.— iianconi, 
Guida di Bologna, , .. , . . .. 't *. f , 

J Of the pictures here mentioned as painted for Tanai de Ner£,*nd 
Piero del Pugliese, no authentic account can be obtained. Tfrere are jtwo 
in the Pitti Palace. One, a round picture with the Madonna and .^'ogejk; 
the other, the Death of Lucretia (figures rer/ small), but though both are 
by Filippino, we will not affirm that these are the .works here alluded to T tyr 
Vasari. — Matiellu ' ., 
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<r^a*e*L2fr'i Arnred/iinhRome, Tilippo ipainted a Chapel/ for 
4hexftbove+named Cardinal Garafta, in the church of the Mi- 
inerva^i tie? there depicted' events from the Life of -St Thomas 
dtyipnaayiwitkfleeitain poetic^ compositions, all *of .which 
were-: ingeniously invented fcy.' himself, to whom Nature was 
( at«ali).timesopropitiousin such matters.^ Here, then,-we 
yfindlEaith, i>y whom Infidelity, with ?all -heretics and sceptics, 
iI^jbb been made /prisoner, i Despair, is, in like manner, seen to 
he teanforiahediby Hope, and other Virtues also, subjugate the 
j¥ioe& which > are •their < opposite. ; » In another compartment 
i&i>Thdmas far seated- in the Professor's chair, defending the 
KDtercb against a School, of heretics, and beneath his feet: lie 
conquered Sabellins, Ariaiv A verroes, and others; the dra- 
tperier of JialL rthese -.figures are exceedingly graceful <ahd 
appropriate. In our book of drawings we have the whole 
ci'rthe sioTy above- described^ bysFilippo himself,iwith several 
oihe&to^theeame hand, alfso ably executed that they could 
riotifee^ improved.- There is besides in this chapel the delinea- 
dowci that event in the life of St Thomas, when the saint being 
iir prayer, ; was; addressed by i the crucifix, which said to him, 
■rtUBetoevcripsuti dk me Thoma. A companion of St Thomas, 
hearing the Crucifix thus speaking, stands utterly confounded 
and almost beside himself. On the altar-piece is the Virgin 
receiving: the Annunciation from the Angel Gabriel,}: and 
o&jfche principal wall is the Assumption of our Lady, with 
theTtwelve Apostles round her tomb. The whole work was 
and is considered -extremely fine, 1 and for a painting in fresco 
is/admirably executed. > The above-named Oiivieri Caraffk, 
Cardinal and Bishop of Ostia, is portrayed in it from the 

' ' * See the Kfe of Fra Filippo, an/«, p. 86. 

,iM |. Yj^ frescoes of this chapel, whh the exception of the lunette to the 

' I^n^i^lcliU tolerably well preserved, have suffered much, both from time 

and reatonition:— Bo//aH. 1759, The Disputation of St Thomas has been 

^engrated in 'the Ape Italiana dtUe belUArti, vol. iii. tav. x.; and by Rosin i, 

&ortoj_oic.,tav. lxviii. 

:w '$ x Th& Xngpl Gabriel may'in this instance be considered as announcing 
the death of the Virgin rather than the birth of the Satiour. This will be 
determined by the symbol borne in his hand. If that be the lily, it is an 
xWunciation, commonly so called ; if a palm-branch alone, or one crowned 
'with' stars, we may consider it the announcement of Death. The painting 
% Still ' jn' existence, but the present writer has no immediate opportunity 
bi°rtferrra# to it, nor is she' acquainted with any engraving of this work, 
though such may and probably does exist. 
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:lifo,->f^^that ^prelate? was?;depoeHe<li4tf *hffq&apel tafti&s 
e4eath, , inhih&njeamfitf U^utwtdro 
JSaple^attd4at6rred initheiEpiBiBopalfciutpel^taibiJi i vot 
vt. Having returned tohEloreD^aFrhppoe undertook to'piitrt, 
atnhisrldiflureydfye «hapelnbeioiiging^to>fFilippo StrotriroJhe 
^elder^n , *be *huficlnof .Santa^Afari* JStovettavi4>a^ft**itfg 
completed* the^ralmg heirfcvas I obliged ftov«^turnt»^<rtii^; 
her^ibr 4he I sam& cardiDaL Oaraff ^ heicbngtruetedli ,Tomb 
.nithiomamenta c£dBtuc<^a*alsVra£tai0^ 
of aiBniallchapeL beside that-abovd Jdescribe^umRtM chtt& 
<ol£he iM infirva} *tftb otbeir. figures^ some oftwhidht*te*eyiJm 
part, ^x^cuted!>b7 3^ilipp</8 di8dple,-Riffafellind 'del^Garbd.^ 
^herchjrpel c€*thei*omtywa*testiinated^ 
OfrlPadua^andihy ^hfttrRoman, Antomo. u^ed^A* tOrilMSBo;, 
4l«eo pf jthejbesfcpainteEg :theifiin'fiomej'at*wtf tbotttttrd'goio! 
<lucata^ Bxdasiveiof tin cost oftXikra-marifte*bd tiie* «*$e§&fe 
^fntherma8terb)ifl8siftaite^di^heiiifFifi^[^ <*hftWore^ Wtl 
received this! smn he^ returned to;Fk)k^n<5e, ; 'W^^reihe^^irf. 
pleted the before-mentioned, <5oar^©^^ 
much>judgment;fendiJBuchi{adiri 

awakens astonishment m^ttfl^wboifeeliold'ltv^ndidot fofr^Bolje 
qualities *>nly, butalsdi for^he^ ndveity fand« varre^ o^^he 
many fanciful objects idepicted fin it ?;amdflgq these' may i*be 
enumerated; men > in * armour, i temples, « vases,' helmets; #ith 
their crests, and. other forms, < trophies, banners,* spears^ idrav 
peries of' various kinds, huslrins, ornaments for >th44ea<^ 
sacerdotal (vestments^ and^^ther • things, > aUr painted- m-^so 
admirable a manner* « that they merit the* hijghest commeftda^ 
tion.J Among . the* events depicted in> this work; id 1 the 
Resurrection of Drosiana by St. John the evangelist and 
the amazement experienced, by the surrounding people, at the 
sight, of a man) whojrestores life tothe<dead-by a-simplesi^n 
of the (jToss, is^expressediwith the utmost force «nd truth; 

* An error mort * probably of the 1 press, Cardinal jOlmero daraffii <Ii*i 
in, 1£51* when upwards of -eighty years old.— Ed. Fhr: r 1146-9." 

t These works alio hareiieen ruined by re*torer**—lJoU*rL ',.■ - u».' 
$ The beauty of the female heads is likewise worthy of remark. This 
work is upon the whole in tolerable preservation, except that it has been 
somewhat injoredio, the lower, parts* i It ha&alaorbeen restored to a certain 
extent, aa we learn, irpm * Jnarbte tablet JnthQvchapeL, ; This was <kme by 
command of the brothers Filippo and Ferdinamlo Strox»,in the year- 17-53. 
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«tfcis is more pa^cuJ^j>imaqii«8t iir the <'tfat*:J6tf*a priest* <or 
ofmiloSopher-/for he ,may^ 

very extremity; .of f'astontshiqeht.: '^ he foiTfrtesse^aft^atne 
unique, and shears a^a^eVforhis'iian'ds* blirj*he* saTfiW^Kbry, 
v -anoi#over$> ^zidiidihoDg^rtfaeTbdnaferou^ fi^Hresnof i Wom6ft, 
^wrwaaly tappa^relted, isittbby^twiio, terrifiedil>jodleJiCttac^Of 
; a /Uttfe i^iand -wbiteLspahkM which has 1 seized* h4ffi^b}^hfe 
<£unic, turns xround-.to^ithe 2mot^e^tahd 9 Rhiding^hhteelf%mm^ 
^he^blds o£herig?Cnnentsv'i^m^ 

fCeftTjiof beingbUten>fcyf*he(*log;ras the wofoKmfis!*Withfchfer 
famazement, indta sort *>f fdread and horror, aarshe*wittfefes& 
{theiresurrectioll fofrDruriaria^ > Near. lthis;Hanifrwhwe-iSftn 
^pyaBAi i^rse^ixitjmleAtiaM^.theexpresBioh 4 bf ragfeifff^He 
rount^auce^f {the judge, -Who commands t ha t- rthe ifird shall 
B}e-niaweaae4i tisrTender^i with extrac>rdi^^ 
^fe^n-of Wh^^fltoiesma'/tho face of him/whb *loWg'iHe 
|fc$ is,al$Oifine, aadidijth^fi^res are pamtedxiff-T«ried^a^l 
J^Mtifial att^des. -Omthe opposite; side bireprescnted'San 
Jjiljppo ^b ibe^Templeco^vltoSji causing to » come fo&ti'tfkta 
i>emjattejthe altar ^ebSer^ritylwhich^ast killed t the rs6n"ef 
4hciking by-thefcBtidyodoiirs! emitted from it.' ^fThe intetCi' 
Jiere^painted, jon^nerofithe s*e>s of the altar; a*<aeft,'thttJngh 
*wrhichrthe serpent crawls ftom . beneath it, > and ' the fracture 
thus depicted ia*so iia^raU that one evening! a scholar' of 
Filippo, desiring io hide- ^something, I know not -what, that 
i,t might not be seen by isome one who was knocking at the 
door,, ran in-haafe to this hoi© to conceal what he held Within 
i& : but- was foiled, V<>£? Jus ♦ purpose/ Filippo display ed 1 equal 
art in the : Serpent itself, insomuch that the venom, the foetid 
breath, and the fire, r seem -rather to- be »reai than merely 
painted. The invention of" the picture, in which the saint 
is, crucified, ; has » also been much commended ;r. the artist 
would seem to have figured to himself that San Filippo i had 
been fastened to the cross while it lay extended on the earth, 
and to have been then raised and dragged aloft by means- of 
ropes, cords, and stakes; thesq ropes being carried around 
the fragments of old buildings, as pillars, basements, and the 

..:* For the legend of Dnisiana, the reader is referred to Mrs. Jhrtieson'i 
Sacred and Legendary Art, vol. ii; p. 1S8, where he will also find some 
judicious remarks on this picture. 



Digitized by 



Google 



082 LIVES .Or THK JLftTlSTS. 

Ukcpanithen drawnfby numerous assistants. ^he : ^eig^ 
of^tbe CP06& and jof oth6;andrBpod . saint. ,exten4ed lUpo^jf+fQ. 
supported Dn r the other side.by^twp. men, one of.^hgn^jip^ 
fcblicb .the jend of ithecross ^j means of aj^d^^w^cj^hg 
h as> pl aced beneath it; jthe oth^suppcr^J^e i par^ n^h^cb 
with ithe help of a Jrtake, whil$. *wo vmpre, moving , th# foot, rf 
the cnossiritk a/ lever, are; ^radqaUj, bringing it : ta,tl^ We, 
wherein it.is tobe placed uprights, ,iJor wpiudit^ po^ai^ 
toi executeVall this .better t hap. it ; is ( l}ere done^wl}ethex M we_ 
consider, the )invention or design), whatever , art or ^na^us^r 
mightibe applied to the work., , There are, .besides,; numerous 
— ' : ~^ of different) kinds pai^ted^p e^axoscuro, tp^ 



•eiribfo mirble, /aUr>exhibit^^ 
|Boitiadinirable,aesign^ -...,, -h s*Ja_*i;.^. -/^^Wvwv 



ii3ln^SamJ>onato,(near Florence, .caUed,<the Scopeto, ,Fi}ippo 
paintadlan (Adoration *of the Mag^fbr ^ r ^^pi%e /rja^ 
This picture he executed with great eare^and ,in ^hefigii^ 
of um lAstrologerv holding a quadrant in bis hand, he, pour- 
teamed the likeness of Pier Francesco de!,>fedici, the t^£tj 
somof Lonensodi Bicci, with that of X*iovaniii*4a^er f ^^e 
&gnar Giovanni de'* M edici ; that of another Pier JFrai^ce^c^ 
brother) of the above-named Signer Giovanni, and those^pj 
many. -other distinguished .personages, f In, this wor^jthere 
are Moors and Indians, in singularly arranged dresses, an4 a 
hut or cabin, of the most fanciful character imaginable. J 
In a Loggia, at Poggio a Caiano, . Filippo . commenced la 
Sacrifice, in fresco, for Lorenzo deV Medici, but this wbrj^ 
remained unfinished. § For the nuns of. San Girohuno,.,ojn 
4he -acclivity of San Giorgio, in Florence, he also ^cony 
menoed a picture for the high altar ; this was successf^ly 
continued after his death by the Spanish painter Alonzo 
Berughetta* but was finished by other artists, the Spaniard 
having returned to his native land before u its completion^ 

* Still m good preservation. '*""?' 

♦ The reader who ahaU desire minute details respecting the House of 
•Medici .in its different .branches, will find them in tie FamiglU fdfebri 
Italians, of Count Pompeo Litta. . . . ,% 

• X This picture is in the Gallery of the Uffixj, it is in good preservation, 
and bears the name, of the master.— 3fax*«//i, .. ., ( V' 

iThis work also js still in existence. — iou/.. ' .- - 

Alonso Berrughetta of Paredes, one of the imitators of Michael An- 
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tte°^uniting in Hfcatf-haU <flf ' the palacei.ef did: Signoria, 
wherein the CoumSl of Eight* hold their sittings, was >ex^- 
ctifed^ ^Filipptt;' wh6 l prepared the drawings for another 
la^ge^c^ior^^with its decorations; to be placed in the Ball 
.$ 'tho KDonricil 5 fcufr the < death of the , master ensuing soon 
after 1 , ' this design was never put into execution, although: ithe 
6r4anient ; W frame^ork i; wWiabeady carved, <and is; -now 
iriine possession of MeBserBaeeio Baldini, an eminent phj>. 
siciaiiknd natural philosopher, who is alover ofrallithe Arts. 
Foir^e'cfiurph of the'ahbey of Florence, Filippo painted ca 
vier^be^ntifalfigareof San Girolamo;t and- commenced j a 
D^positidrifrOmthe 'Crosse for the friars of the Nnnziata.: 
of thto latter work he finished-;the vfigures -from* the niiddle 
upwar^ only,! seeing that he was then attacked by a! violent 
fever' and if- that ^constriction of the throat commonly called 
rfuiilty, 6# a iew days, in 

ine^dr#-<n^ « . ?W" 

''Hiving' been; ever courteous, obliging, and friendly, 
FiBppo was lamented by all who had known him, but more 
particularly by^the youth df Florence, his noble native city ; 
,wh'o ? in'the public festivals, masks, and -other spectacles, were 
always glad to' avail themselves of his readiness and inven- 
tive genius, for in these matters this artist has never had his 
equal. ; Fihppo gave proof of so much excellence, in all his 
actions, as to have entirely effaced the stain (to whatever 
extent it may have existed) left to him by his father— effaced 
it" I say, *not 'only 4 by "the ^eminence he attained in art, 
wnereikr he was inferior to none of his contemporaries — but 
al&o'by'the modest propriety of his life; and above all by an 
obliging and friendly disposition, the effect of which on every 

^o, 19 the artist here meant-^See Fiorillo, Oeschichte derMalerei, roL ir. 
r p.'94.— (German Edition of Vasari. 

• This work, long attributed to Ghirlandajo, but restored to its author by 
Rumohr, is also in the Uffizj; it represents the Virgin enthroned with 
Saints, , Angels, & c, 
. .f Of this picture no well-authenticated information can be obtained. 

$' The figures in the upper part of the painting, that is to say, not, as 

the manner of Vasari might imply, the upper half of the figures. The 

' lower part of the picture was painted by Pietro Perugino : the work is now 

in the Florentine Academy of the Fine Arts.— Ed. F/or., 1832-8. 

,§ Then called, sprcmanzia, sprinanzia, scheranria, now angina. — 
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ISTS. 



its power to conciliate afl minds,* can be fully 
those* only 4 'wh6 'TiaV£'^xpetfeflc& 'it >T A FiIif)po 



hearty and 
known >to^ those* < 

was buried by his sons* in San -Michele Bisdomini, on the 
13th of April, 1505 ; and while the funeral procession was 
paasing,^all the shops In the Via" dtf>SerVi ! Were ^oseaj'aV'is 
4xme for the most part Wrthe' funerals of ^pritioeai bril^.- ' • cu *' 
> \Ainong 'the disciples' of 'JSli^poJ'fcone of Vhom ^ualted 
the excellence of ihdr i master r by many degrees, ^as *Raffrf- 
«Umo .'del Garbo, ±whb ^ 'jperfdrnled ^mahy/^brks,* of ' WhTdh 
mention -mil <be tnade'iri the proper jfjlacfc *V althoitgh ' he 'd id 
not 'jitetify'the opiiiion'formed and ho^ v conceived' of 'hfth 
byiPilippo in his' lifetime, and when" Raffaellino was only k 
youth* -it But it is well-known, thafc-fhe' frnitsWfc' not always 
fulfil 4he prtanisfe 'made by the L bldss6ms ' which : aire seen 'in 
the Bpring; neither *#as Niccblo^Zdccolb,^? as others 3 call 
llim^Ni<»olov<3artoni^^ho i 'was , alsd^a'ffidciple'bi"' Faftipd, 
particularly distinguished in art ;'he painted' the Viffl^abo^ 
the altar of ^ the church of San Giovanni Decollate; irf'the 
city of Arezzo, and a small picture' in the church of Sarit* 
Agnesa, which wafrtolerably 5 well Scented.- Over a 1 lavatory, 
in the abbey of Santa Flora; thereisa picture by ^is altotj 
which represents Christ asking : water to drink froih r the 
woman of Samaria* Niccolo executed many other works; bdt 
as they are of ordinary merit only, they need not l be 

enumerated.} ' • ' 

.,'..' ■ . i .... i - * ... i -z 

t . * Th« Italian commentator! remark that the' eldest ton of Filippo 'toutd 
not hare been more than seren yean old, at the time of hi* father's, jdeath, 
the latter not being married until the year 1497 ; but the children, as the 
parties most deeply interested, might still be considered as chief mourners, 
which is all that VaSari need here be considered to mean. ' * •.-.,»< 

t In the life of Raftaellmo del Garbo, which follows. 

X The Florentine edition of Vasari, published in 1772, declares the 
frescoes painted by tficcold, in the church of -San Giovanni Decollato," to 
hare been in existence at that time, as was also the picture of the Samaritan 
in Santa Flora. The picture in Sant' Agnesa has long been lost. 
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A& jnany are aided, by rfoitane, -without being endowed with 
extraordinaryrability* so : are *here- numbers of, able men, on 
the, /Contrary ^who are ^constantly, persecuted by an adverse 
d^tiny v ^From-.thiS' we. perceive ^clearly* .that fortune's 
favourite children are those who depend on her only,un- 
ajcted by ability of any Jund, for it pleases her to exalt; such 
by ( her. favour^aSv would; neverj have made themselves; known 
by means of their own merit, and of this we have an instance 
in ^Pinturicchio f of Perugia ; t who, •, although, he . performed 
many labours,, and « received, aid from many, persons, .. had 
nevertheless a much r greater name than was, merited .by his 
w^rj^s. : Pinturicchio. did' indeed , obtain .much , opportunity 
for practice, and had. considerable facility in the execution .of 
works of a large i kind; he constantly kept about him a large 
number of assistants, from whom he had much help in his 
works. Having painted is any pictures, in his youth,., under 
Pietro PeruginOj/ihis master,} for which rhe obtained the 
third part of all the gains made by them ; Pinturicchio was 
invited to Siena, where he was employed by cardinal Fran- 
cesco Piccolomini to paint the library which had been 
erected in the cathedral of that city by Pope Pius XL it 
is indeed true, that the sketches and cartoons for all§ the 
stories which he executed in that place were by the hand of 
RafFaello da Urbinoj then a youth, who had been his com- 
panion and fellow disciple with the above-named Pietro, 
whose manner had been perfectly acquired by Itaffaello. 
One of these Cartoons is still to be seen in Siena, and some 

* ■ : rin. ',::.■ x . \ '..■>. ■■ 

._ * Called also Bernardino Betti,and by Orsini, in his Memorie Storiche di 

Pietro Peruffinoy Bernardino di Betto. 

f Manj commentators concur in declaring that Vasari has not done 
justice to Pinturicchio. — See Lanzi, vol. i. p. 345 and 300. Sec also 
Rumohr, Italieni*che Forschungcn, vol. ii. p. 336. 

% Bottari considers that the life of Pietro Perugino should have preceded 
that of Pinturicchio; and other commentators affirm him to have been rather 
the friend and assistant than the disciple of Pietro Perugino. 

§ It will be remarked that, in the life of Raphael, Vasari speaks of that 
master as having made "some" of the sketches and cartoons. Merc he 
sars « all.* ~ 
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of the sketches, by the hand of; Baffaello, are in ourbook.* 
In Ahia ^frbrk, rtdiich is <di fided into jten compartments -or 
stories, PinturicchiQ was aided by: numerous disciples and 
assistants, all of the school of Pietro; Perugino. > t The ifirst 
division -ori pictare- represents theibirth _of Pope. Pius £QL^ 
which iook ; <plac6 in the year d 405 ; he> was theaon/qf/Sihrfo 
Biccdlomini and Victoria* j his* wife, , the< baptismal * namei of 
Pope- Fids 21 j was Eneas, and he waa bom in Valdoroi% in 
thetcastle of fCoragnapa? now called Pienaa, rrum/his name 
of Phis, 'he haying afterwards (derated* the place to the rank 
of la tcity. i t In this picture araiportraits from i Ahe life of /the 
abo^e-mamed 8ilvio and Victoria, and in the same work the 
Pope is himself seen aaihe proceeds wifh Domenico, cardinal 
of* Gapranica,to cross, tha Alpa^fwhich ^ana. covered with ice 
and snow, on his way>tOithe£!ouncii of Basle, j *■•?.; <•,; :«u ■<. 
hlnrihe second- picture da, the same i Eneas, when sent by rthe 
council • on various embassies and i to different legations^ <to 
Strasburg * namely, whither ; he <; proceeded three timea ; i itp 
Trent) to Constance* to Frankfort, and into. Savoy. In Jthe 
third- picture is Eneas, - when despatched vby . the Anti-pope 
Felix, as « ambassador to the Emperor Frederick IIL . With 
this sovereign, the grace, address, and eloquence of Eneas, 
found so much favour, that he was crowned with laurel as 
a poet by Frederick, who appointed him protonotary, re- 
ceived him into the number of his friends, and -made him. his 
principal secretary. In the fourth picture Eneas is sent by 
the Emperor Frederick to Pope Eugenius IV., by whom. he 
was first made bishop of Trieste, and afterwards archbishop 
of Siena, his native city. In the next compartment .{the 
fifth) is the same Emperor, who is proceeding into Italy to 
receive the crown of the empire, and who therefore dis- 
patches Eneas to Telamone, a port belonging to the Sienesc, 
for the purpose of meeting Leonora his consort, who was to 
come thither from Portugal In the sixth picture Eneas is 
sent by the Emperor to Pope Calixtus IIL, in order to 
induce the latter to make war against the Turks; and in 
this compartment there also appears the above-named Pon- 
tiff, by whom Eneas is entrusted with the task of negotiating 

* The erection as well as decorotiou of the library is b'r some writers 
attributed to Cardinal Pi.colomini (afterwards Tope Pius III.), and not to 
his uncle Pius II. 
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conditions 6# peace >at Siena ; which city had been attacked by 
the X^ount of iPitigliairfo and others at the instigation of 
LAJfonso, King of Naples: 1 The peace thus sought being 
socuredj war 'against the 1 people of the east is determined on, 
and £neaa,< having returned to Rome, is made cardinal by 
the Pope above-named^ - In* the seventh* picture Eneas 1 is 
seen exalted, on the death of Calixtus, to be himself Popei 
and - takes thd name of Pius II. In the eighth, the Pope pro* 
ceeds to Mantua,- where the council respecting the expedition 
againsti the Turks is' held, and where he is received by the 
Marquis of Mantua with the most splendid festivities, and a 
magnificence almost inconceivable. In the ninth compart- 
ment, the same Pope places in the catalogue of saints, or as 
they call it, canonizes, Santa Catarina of Siena, a holy 
woman, and a Nun of the Dominican Order. . In the tenth 
and last, Pope Pius, while preparing an immense armada 
against : the ^ Turks* with the help and concurrence of all 
Christian princes, is overtaken by death at Ancona ; when 
a hermit of Camaldoli, a holy man, sees the soul of his 
Holiness borne to heaven by angels at the very moment of 
his death, ias may be! found duly recorded. In another part 
of the! same picture, the remains of Pope Pius IL are borne 
from Ancona to Rome by a most honourable company of 
prelates and nobles innumerable, who bewail the death of so 
great a man and so holy a Pontiff. The whole of this work 
is rich in portraits from the life, of which there are so many, 
that it would be a long story even to recount the names. 
The pictures are all painted with the finest and most animated 
colours, they are besides decorated with ornaments in gold, 
and' the ceiling is divided into very well designed compart- 
ments. Beneath each story is a Latin inscription, explain- 
ing the contents of the picture above.* In the centre of the 
same library, Cardinal Francesco Piccolomini, nephew to Pope 
Pius IL, caused a beautiful antique group, in marble, to be 
placed. This represents the three graces, and was one of the 

* These verj beautiful pictures have fortunately escaped the hands of 
restorers, they were engraved in the last century by Faucci, but very im- 
perfectly. The younger Lasinio has executed a much better series ot 
engravings from them. But even these are said to leave something yet to 
be desired.— Ed. Ftor. t 1846-9. 
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• 

first antiquities which at that time began* to be held in esteem.* 
•This library, in which' were placed all the books left: by PojJe 
Piusf IL, was not entirely completed when the above-named 
Cardinal Francesco, nephew of Pius II, was himself 1 elected 
Pope. In memory of his uncle he determined to take tlie 
name of Pius HI., and the same Pinturicchio was then' com-, 
missioned to depict the coronation of Pope Pius IIL, in a 
very large painting, over that door* of the library which 
opens into the cathedral.^ This picture occupies the; whole 
extent of the wall; it has many portraits from the life, and 
beneath it is the following inscription i:— 

• Pita ///. Senensis, Pii II. nepos mdiii. Septembru x*i, apertit eleclu$ 
Vtffrugiis, octavo Octobris coronatus est. 

; While Pinturicchio was working, in Rome, with Pietrp 
Perugino, during the pontificate of Pope Sixtus, he had been 
also in the service of Domenico delhV Rovere, Cardinal of 
San Clemente, wherefore, that prelate having built a very' 
fine palace in the Borgo Vecchio, determined that the whole 
should be painted by Pinturicchio, who was commanded to 
place on the facade of the building the arms of Pope Sixtus, 
with two boys for supporters. § The same artist also exe- 
cuted certain works for Sciarra Colonna, in the palace of 
Sant' Apostolo ;B and no long time after, in the year 1484 
that is to say, Pope Innocent V ILL, who was a Genoese, 
caused Pinturicchio to paint some of the halls and loggie in 
the palace of the Belvidere. In this building, among other 
things, he painted a Loggia entirely with landscapes, ac- 
cording to the command of the same Pope, and depicted 
therein Rome, Milan, Genoa, Florence, Venice, and Naples, 
after the manner of the Flemings, and this, being a thiijg 

* This group has also been engraved by Lasinio. • v . 

f The books here alluded to were principally the beautiful choral books 
richly illuminated and full of exquisite miniatures by Fra Benedetto da 
ilatera and Fra Gabriello Mattei, a 8enrite Monk of Siena, they were very 
numerous, but some were carried into Spain by the Cardinal of Burgos, and 
others were presented to the Public Library of Siena. — MastellL 

Z The upper part of this fresco will be found engraved in the FamigHe- 
c*Ubri y &c, of Litta. Famiglia, Piccolomini-Todeschini. 

§ No vestige of these works now remains. 

U Of these paintings it is impossible to discover, any trace. 
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*°M$fift fi^f^fl^ifiBJP td K *Pffd£ r *? ) ^ satisfaction. In the 
aam^ pT^^^i^turicQJu^ painted a figure: of the Virgin in 
J 5^&£^ ; . v -t . ^ 

^^jSa^^ejtr^.&rj^he^ chapel wherein the spear which 
^exc.^^h^ j 8^ 1 of,.C ! hrJs t i? preserved, pinturicchio painted 
aj^tJge.^jten^ra,; by command of Pope Innocent VIII., 
bsing ajfigijfe:^of,,the Virgin, larger than life :+ and in the 
ctyfgcJ 1 9^Sinta t iMaria ,del Popplo, he painted two chapels, 
qm t jfor ^fle^pj.eynamed Domenico della Rovere, cardinal of 
Sg^j CJ^entejjin. which. he, was buried, J and the other, for 
the Cardinal Innocenzio Cibo, wherein, he also was afterwards 
interred. § In each of these chapels was placed the portrait 
of the cardinal, who had caused it to be adorned with paint-, 
ings. In the palace of the Pope, Pinturicchio painted certain 
apartments vwhich look upon the Court of St. Peter, the wood 
work and paintings of iwhich were renewed some few years' 
sindeby EopcPius IV. * In the same palace, Pope Alexander' 
VLcausedj Pinturicchio to decorate all the rooms inhabited 
bjjhimself, .together with the whole of the < Torre Borgia, 
whetre.'the<artist painted stories of the liberal arts in one of the 
rpomsyrand adorned all the ceilings with ornaments in stucco- 
work and. gold : | but the methods now practised in stucco 
were not known at that time, and the above-mentioned orna- 
ments are : for the most part ruined. Over the door of one of 
the rooms in the same palace, Pinturicchio portrayed the 
Signora Giulia Farnese in the face of a Madonna ; and in the 
same picture is a figure in adoration of the Virgin, the head 
of which >is a portrait of Pope Alexander. 

Bernardino was much in the habit of decorating his 
pictures with ornaments in relief covered with gold, for the 

** Bbttari declares these paintings to have greatly suffered in his time 
(1759); a particular description of them will be found in Taja, who wrote 
about ten years before Bottari. — See his Descrizione del Palazzo Vatieano. 
1%'er pictures' were restored under Pope Pius VII. 

t This work is lost. 

*$ The paintings of this chapel arc still in existence, and are admired for 
the delicacy of the execution. 

8 The chapel of the Cibo family having been enlarged and encrusted 
whVmarbles, in 1700, by the Cardinal Alexander Cibo, these paintings 
were destroyed. 

|| The rooms painted by Pinturicchio were three; they were cleaned and 
restored by command of Pope Pius VII., and are now therefore again made 
visible. — Matselli. 

VOL. IL U 
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satisfaction ; of persons .who understood t>ut . little of such 
matters, to the, end. that they might- have a more showy 
appearance, a thing which is. most unsuitable to paintings 
Having depicted a story from the life of Santa Catarina in 
the above named apartments, he executed the triumphal 
arches of Rome therefore in relief and painted the figures 
in such a manner that the objects which should diminish are 
brought more, prominently forward than those which should 
\>e larger to the eye, a grievous heresy in our art 

In the Castle of gti. Angelo,* Pinturicchio painted a large 
number of rooms in. what are called groitescke, but in the 
lower part, of the great tower in the garden, he painted 
events from the life of Pope; Alexander, wherein he por- 
trayed Isabella the Catholic Queen (Isabella of Spain), 
Niocolb Orsino, Count of Pitigliano, and Gianiaoomo Triulzi, 
with many other relations and friends of the same Pope, in 
particular Caesar Borgia, his brother and sisters,! with many 
learned or otherwise distinguished men of that time. 
. At Monte Oliveto, in Naples, there is a picture of the 
Assumption,! in the chapel of Paolo Tolosa, by the hand of 
Pinturicchio, who executed a large number of works in 
different parts of Italy, but as they were not of any great 
distinction, although displaying facility, I pass them over in 
silence. § Pinturicchio used to say that the highest excellence 
attained by the painter was ever to be found in such works 
as were executed from his own inspiration, without the 
intervention of princes or others. This artist worked also in 
Perugia, but on few occasions only. || In the church of 



* Of these works no trace remains, but the reader who may desire mi- 
nute details respecting them, will find such in the Lettere Perttgine of 
Mariotti. 

T Brothers and Sister rather. 

X This picture is with justice considered one of the best works of this 
master, and is still in good preservation. — For iter, Mastelli, and others. 

§ The later Florentine commentators declare that if Vasari had been ac- 
quainted with the frescoes executed by Pinturicchio in the Baglioni chapel 
(one of those in the church of Santa Maggiore at " Spello in Urabria"), he 
would not only hare described them, but would hate attributed a higher 
degree of merit to the painter than he has now done. 

H The writers who treat particularly of Perugia enumerate many. See 
Morelli, Drevi Notisiz, &c; Mariqtti, Lettere, &c; and Orsini, Memorie 
Storiche. — See also Rumohr, Ital. Forsch., vol. ii. p. 331. 
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Ara Coeli, he painted the chapel of San Bernardino,* and in 
Santa Maria del Popolo, where, aa we have already said, 
he painted two chapels ; he likewise executed figures of the 
four Doctors of the Church, t on the ceiling of the principal 
chapel.J 

When Pinturicchio had attained the age of fifty-nine, he 
received a commission to paint a picture of the Birth of the 
Virgin for San Francesco, in Siena §, and having commenced 
the work, a room was appropriated to his use by the monks,' 
which was given up to him, as he desired it should be, entirely 
empty and denuded of every thing, a massive old chest alone 
excepted ; this they left in its place, finding it too heavy for 
removal. But Pinturicchio, like a strange self-willed man 
as he was, made so much clamour, and repeated his outcries 
so often, that the monks set themselves at last, in very des- 
peration, to carry the chest away. Now in dragging it forth; 
such was their good fortune, that one of the sides was broken,' 
when a sum of 500 ducats in gold was brought to light : 
this discovery caused Pinturicchio so much vexation, and he 
took the good fortune of those poor friars so much to heart, 
that he could think of nothing else, and so grievously did 
this oppress him, that not being able to get it out of his 
thoughts, he finally died of vexation. || His paintings were 
executed about the year 15 13.^ 

* Titi, Nuovo Studij, Sec. p. 1 1 6, ascribes this picture to Francesco Francia, 
but this opiuion is contrary to that of most writers. — See among others, 
ftumohr, ui supra, who considers it to be one of Pinturicchio's most suc- 
cessful works. 

f The Latin Doctors that is, St. Jerome, St. Ambrose, St. Augustine, 
and St. Gregory. 

J These works are still in existence. In addition to the Doctors, there are 
the four Sybils, and the four Evangelists, with a Coronation of the Virgin in 
the centre. 

§ This picture perished in the fire which happened on the 23rd August, 
1665.— MasseUi. 

The true cause of Pinturicchio's death is declared by a writer of his 
own day, Sigismondo Tizio, an (unedited) historian of Siena, to hare been 
the misconduct of his wife, who is even said to have permitted him to 
remain unattended in his last illness, until he died of want. This, Tizio, 
who was a contemporary of Pinturicchio as we have said, was told, as he. 
affirms, by certain women, who were neighbours of the awful wife in 
question. 

H Delia Valle, in his Storia del Duomo d* Orvieto, relates that Pinturic- 
chio was invited to Orvieto to complete a picture left unfinished by Fra 

o2 



Digitized by 



Google 



£$& , ^JYBa.OF THK AETI8T8. 

-TtQ fainter,. Benedetto Baonfiglio, of Perugia, was the 
cp^npaniQn. and friend of Pinturicchio, although the latter 
was much ypizriger than Buonfiglio, who, with other masters, 
^rformed various works in the papal palace in Rome.* • In 
his native city Perugia, also, in the chapel of the Signoria, 
Benedetto, painted, events from the life of the Bishop Sant' 
Efcolano, protector and patron saint of that city. Certain 
miracles performed by San Ludovico, were also depicted by 
the same master in the same place. In San Domenico he 
painted a picture in tempera, representing the Adoration of 
the, Magi, with another in which there are numerous saints. 
In the r church of San Bernardino, this master painted a 
figure of the Saviour appearing in the heavens, he is accom- 
panied by San Bernardino, and the people of a city are 
represented .' as . assembled below. Buonfigliof was, in fine, 
considerably, esteemed in his native city, before Pietro Peru- 
gino had arisen into notice. 

The painter Gerino, of Pistoja, was also a friend of Pintu- 
ricchio, and executed many works in company with him. 
Gerino was esteemed to be a very careful painter, and a 
tolerably close, imitator of the manner of Pietro Perugino, 
with whom he worked almost to the time of his death. He 
painted few pictures in his native city Pistoja,} but at Borgo 
San Sepolcro, there is a picture of the Circumcision, in oil, 
executed by this artist for the Brotherhood of the Buon Gesii, 
Which is' tolerably well done : and in the capitular church of 
the same place, he painted a chapel in fresco, with another 
for the 'same community, also in fresco, on the road which 
leads to Anghiari, and near the shore of the Tiber. In the 
same place Gerino painted a chapel at San Lorenzo, an 
abbey belonging to the monks of Camaldoli, and by all these 

Angelicp; but baring gone thither, was much complained of by the Or- 
vietans for the haroc he made of tbeir wine and ultra-marine. Of the 
former, they were willing to gite him " quantum libebat,"" but for the many 
pounds of ultra-marine which he demanded, they could not find the money. 

• See Taja, Detcrixione del Palazzo Vaticano. 

t For. details respecting this master's works, see Lanzi, History of 
Painting, Sec. Mariotti, Letter e Peruginc, &c. Morel li, Brevi Notizie, 
Ac. Alessi, Elogi dtf Perugini JUustri, and Pascoli, Vitc de 1 Pittori, fcc. 

% One picture only by Gerino di Antonio Gerini is known to exist in 
Pistoja, it is Jn the Church of San Piero Maggiore, and represents the' 
Virgin enthroned,' with various Saints. Another work by Gerino may be 
seen in the Uffizj.—fitf. Plor^ 1849., 
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Works he was detained so long in Borgo San Sepolcro, that 
he almost adopted* it as his home. - This master was some* 
what poor and common-place in matters of art, he worked 
with infinite difficulty, and was so tediously heavy and slow 
that it was pitiable to behold.* 

-•'•* There was at this same period an eminent painter in the 
city of Fuligno, Niccolb Alunno namely. But at this time, 
before Pietro Perugino's day, when the custom of painting in 
oil was not extensively prevalent, many were considered 
able men who did not succeed at a later period. Niccolb then 
gave very tolerable satisfaction, never working except in 
tempera ; and as he always took his heads from the life, and 
they had an animated appearance, his manner did not fail to 
please. In the church of Sant' Agostino, in Fuligno, there 
is a picture by his hand representing the Nativity of Christ, 
with a predella painted in small figures. At Assisi he 
painted a banner to be borne in procession f with the picture 
for the high altar of the Cathedral, and another picture for 
San Francesco. But the best painting ever executed by 
Niccolb Alunno,. was a chapel in the Duomo, where, among 
other things, there is a Pieta with two Angels, each hold- 
ing a torch, the expression of whose grie£ and the tears they 
shed are so natural, that I do not believe any artist, however 
excellent he might be, could have done it much better.J In 
the same place this master painted the facade of Santa Maria 
degli Angeli, and executed many other works also, of which 
I need not make further mention, since it is sufficient to 
have indicated the best.§ 

9 Neither Pascoli nor Lanzi speak thus disadvantageously of Gerino, nor 
is it probable that Pietro Perugino would hare so long retained his assist- 
ance, had he been as here described. — MauelU. There is a large fresco 
by this roaster in what was the refectory of a suppressed convent neai 
Poggibonai. It is but little known, and is nevertheless a work of great 
merit. 

f Perhaps the Mater Misericordus of San C:eapino. — See Rumohr, 
llaL Forsch. y voL ii. p. 317- 

% The remains of this work were discovered by Rumohr, divided into 
several parts, and placed in different positions about the altar, but still in 
the same church. — See Ital. Forsch., vol. ii. p. 318, 319. 

§ There is a work of this master, who is by no means to be considered 
a despicable artist, at Milan (in the Brera); a Madonna seated, namely, 
with the Divine Child standing upright on her knee. Rumohr saw one, 
also a Madonna, on a gold ground, in the parish church of Borgo la Bastia,' 
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, . And this shajl t>e the end of the life of Pinturicchio, who 
among Mother, qualities, possessed that of giving considerable 
satisfaction to princes and nobles, because he quickly brought 

3 le works commanded by them to an end, as they like to have 
one, although such works may, perchance, be less excellent 
than those of masters who proceed, more slowly, and with 
greater consideration. 



THE GOLDSMITH AND PAINTER, FRANCESCO FRAN CI A,* 
OF BOLOGNA. 

' [B6RK 1450—DIB> 1617.] 

Francesco Francia was bom in Bologna, in the year 1450, 
of parents in the rank of artisans, but respectable aod well- 
conducted people. In his first youth he was destined to the 
calling of the goldsmith ; and labouring at the same with 
ability and good will, his progress in his art kept fair pro- 
portion with his increase of stature. His manner and con- 
versation were so gentle and obliging, that he kept all 
around him in good humour, and had the gift of dissipating 
the heavy thoughts of the most melancholy by the charms 
of his conversation : for these reasons he was not only 
beloved by all who were acquainted with him, but in the 
course of time he obtained the favour of many princes and 
nobles, Italian and others. While still working at his trade 
of a goldsmith, Francesco applied himself to design, in 

on the road leading from Amm to Perugia. Orsini and Mariotti likewise 
cite one called ihe Madonna de'Corupki which is in a church at Diruta, 
near Perugia, and bean the name of the master. — See the Letters PUtoriche 
Peraaxne. See also Gaye, in the KunetbtaU for 1837, No. 83; and the 
Marchese Ricci, Memoriedette Arli e degli Artisti delta Marca d' Ancona, 
192—201. 

* The family name of Francia was Raibolini. The name of Francia 
was that of his master in goldsmiths' work, and was adopted by him from 
gratitude. The father and grandfather of Francesco Raibolini are inscribed 
as Masters of the Guild of Carpenters.— See Malvasia, Felnna Piltrice. See 
also Calvi, Memorie delta vita e dette opere di Francesco Raibolini, detto 
it Francia.— Bologna, 1812. 
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wnich he took much pleasure, and the desire for greater 
things becoming awakened within him, he made extraor- 
dinary progress therein, as may still be seen in his native 
city of Bologna, from the many works he there executed in 
silver, more particularly from certain specimens of niello, 
which are most excellent.* In this' branch of art Francesco 
often grouped twenty well-proportioned and beautiful figures 
together, within a space only two inches high, and but little 
more in length ; he also produced many works in silver 
enamelled, but these were destroyed at the time of the ruin 
and exile of the Bentivoglio ; and to say all in a word, he 
executed every thing that is most beautiful, and which can 
be performed in that art, more perfectly than any other 
master had ever done. 

But that in which Francesco delighted above all else, and 
in which he was indeed excellent, was cutting dies for 
medals i in this he was highly distinguished, and his works 
are most admirable, as may be judged from some, on which 
is the head of Pope Julius IL, so life-like, that these medals 
will bear comparison with those of Caradosso :| he also 
struck medals of Signor Giovanni Bentivoglio, which seem 
to be alive ; and of a vast number of princes, who, passing 
through Bologna, made a certain delay, when he took their 
portraits in wax, and afterwards, having finished the matrices 
for the dies, he despatched these to their destination, whereby 
he obtained, not only the immortality of fame, but also very 
handsome presents.! 

During the better part of his life, Francesco was Director 
of the Mint at Bologna ; all the dies for the coins, used at the 
time when the Bentivogli governed there, were prepared by 
him, as were those struck for Pope Julius II., after their 

* Two of these are preserved in the rooms of the Secretary to the Bo- 
lognese Academy of the Fine Arts ; they have been engrared by Vallardi 
Of Milan, in the Manuals di Calcografia. —See also Zani, Maieriali per 
kervire alia Sioria delt Intaglio, &c 

+ Ambrogio Foppa, called Caradosso, a native of Paria, though fre- 
quently enumerated among the artists of Milan. He was not only dis- 
tinguished for the beauty of his dies, but for his excellence in the plastic 
arts generally, and for goldsmiths' work in particular. — See Cicognara, 
Storia delta Scultura, Pagave, Sienese edition of Vatari ; and Leoni, De 
NobUitale Rerutn. 

t For examples of these medals, see Litta, Famiglie celebri Italian** 
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departure, and during the whole of that Pontiff's after life': 
•of, these may be instanced the money coined by the Pope on 
'Jbis entrance into the .city,' and which bears the head of his 
affojiness, taken irom the life on one side, with the idscrip- 
pon, Jfononia per Julium a Tyranno liberate, on the other* 
-And, 30 excellent was' Francesco considered to be in this 
rniatter,:that he 1 continued to make the dies for the coinage, 
eyen dofrn to the timeiof Pope Leo ; the impress of his .dies 
tUi indeed, in .sach esteem, and so highly are they valued by 
fjtbose^whoypossess.them, that they are not now to be obtained 

rfbr jnpney.f / ; * • 

iri Cut, Francia ;, still became desirous of greater glory ; 
^^erefoxe, having, been acquainted with Andrea Mantegna 
and many other painters, who had attained to riches' and 
Jiopoura by Jneans of their; art, he. resolved to try whether he 
.could jiot succeed in ithat part .of painting, which belongs to 
cpiour,, seeing thatiie had reached .to such a point in design, 
that* he might safely. assume a place beside any one of them. 
3y way ( of making an attempt, therefore, he executed a few 
portraits and other small things, entertaining masters of the 
Art many months in his house, to the end that they might 
teach him, the method and processes of colouring. J In this 
manner Francesco, who had remarkable intelligence and excel- 
lent judgment, .very rapidly acquired the requisite practice. 
The first work which he executed was a picture of no great 
size, for Messer Bartoloinmeo Felicini, who placed it in the 
Misericbrdia, a church just without the gate of Bologna. 
The .subject of this painting is a Madonna seated, with many 
figures around her ; among whom is Messer Bartolommeo, 
portrayed from the life.§ The work was executed in oil 

* On the subject of this medal, see Cicognara and Litta, ut supra. See 
also the Tresor de Numismatique, &c. 

Vl t -The wity of these medals and coins has constantly increased, as may 
be, easily imagined. — MatseUi. 

% Some writers, and among them Baldinucci, affirm Marco Zoppo to 
have been the master of Francia in painting ; but this is denied by others, 
among whom is Forster (Kunslblatt), who point to the manifest influence of 
the Bellini and the Venetian School on this master, the resemblance of whose 
manner to that of Pietro.Perugino they also insist on, although admitting 
that his connection with neither is to be clearly traced. — See Lanzi, ut 
sxtpra, voL in. p. 17, tt *eq. (English edition of 1847); see also Kugler, 
handbook of Painting. 

§ Now in the Gallery of the Academy at Bologna. 



Digitized by 



Google 



FRANCESCO FRANCIA; tySff 

*rith great <sare, and when it was finished, in the year 1490, 
it gave so much satisfaction in Bologna, that Messer Gio- 
vanni Bentivoglio became desirous to see his chapel in the 
church of San Jacopo, of that city, adorned with the wbrfts 
of this new painter ; he therefore commissioned Francia to 
execute a picture, the subject of which was Our Lady ap- 
pearing in the heavens, with a figure on each side, and two 
Angels, playing on musical* instruments below.* THis pic- 
ture al£o was so admirably painted by Francia, that he not 
only received many praises from Messer Giovanni, but also 
a very handsome and most honourable gift The merits of 
this Work, meanwhile, induced Monsignore de' Bentivogiif to 
give the master a commission for a picture, to be placed over 
the high altar of the Misericordia. The subject of this 
painting is the Birth of Christ ; it has been highly extolled, 
and the drawing is very fine, while the invention" arid colour- 
ing are also worthy of praise.} The portrait of Monsignore 
de* Bentivogli is given in the picture, and, according to those 
who know him, is an excellent likeness ; he wears the dress 
of a pilgrim, in which he had returned from Jerusalem. § 
For the church of the Nunziata, outside the gate of San 
Mammolo, Francesco painted a picture, representing the 
Virgin, when receiving the Annunciation from the Angel : 
on each side of Our Lady stands a figure, and this work also 
is esteemed to be very well executed. J 

While the works of Francia were thus increasing his fame, 
he determined, finding that painting in oil had brought him 
so much honour and profit, to try if he could obtain equal 



* This most beautiful picture is still in its place. 

+ Antonio Galeazzo, called the Protonotary, son of the above-named 
Giovanni. — Masselii. 

X After having been sometime in Milan, this picture also was restored to 
the Gallery of Bologna. Engravings, in different manners, will be found in 
the collection of pictures from that gallery, engraved by Rosaspina, and in 
the Pinacoteca di Milano, Scuola Bolognese. 

§ Bottari affirms that the portrait of the painter himself is in an angle of 
this picture ; but later writers consider the figure with folded hands, com- 
monly called St. Francis, to be the portrait of Francia. — See the engraving 
in Litta, ut supra. — Famiglia Bentivoglio. 

D This admirable work is still over the high altar. Two other precious 
pictures of the same master also adorn the church. On one of them, a 
Cruci6xion, are the words, Francia Aurifcx. — Bottari, 
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success in, fresco. Now at that time Messer Giovanni 
ttsntivoglip bad caused his palace to. be decorated : with 
oalntiDga by difierept masters from Ferrara, Bologna, and 
Modena ; but baying seen the attempts of Francia in fresco, 
be resolved .that the latter should paint the walls of an, apart- 
ment which was one of, those used by himself. -Here the 
mister represented the Camp of Holofernes, with numerous 
Sentinels on foot and on horseback, who are watching, the 
tents.. , While the attention of these guards is given to 
other parts, a woman, clothed in the garb of a widow, is 
seen to approach the sleeping Holofernes ; she has seized his 
hair, heavy with, the damps of sleep and the heat of wine, 
m her left hand, and with the right she is striking the blow 
that is to destroy her enemy; close beside her there stands 
an old wrinkled handmaid, in whose face there is, of a truth, 
the expression of most faithful servitude ; she fixes her, eyes 
intently on those of her mistress, whom she seeks to en- 
courage, and she bends herself down as she holds a basket, 
in which to receive the head of the sleeping lover. This 
was considered one of the best and most finely executed pic- 
tures ever painted by Francia, but was destroyed when the 
palace was demolished, on the departure of the Bentivogli,* 
together with one in the apartment above. The subject of 
the last-mentioned work, which was coloured to resemble 
bronze, was a disputation of philosophers ; it was admirably 
executed, and expressed the thought of the master with great 
effect All these works caused Francia to be held in the 
highest esteem and admiration by Messer Giovanni and 
every one of his house, nay, not only by them, but by all the 
citizens of Bologna. 

In the chapel of Santa Cecilia, which is attached to the 
Church of San Jacopo, Francesco painted two historical 
pictures in fresco ; in one of these he represented Our Lady, 
espoused by Joseph ;t and in the other the death of Santa 
Cecilia,J a work held in very great estimation by the people 

• The exile of the BentiToglio family took place in the Tear 1507. 

f The fubject of this painting is not the Marriage of the Virgio, hut that 
of 8t. Cecilia herself with the noble Roman, Valerian. The reader to 
whom the legend of this Saint is not familiar, will find it agreeably ren- 
dered into English by Mrs. Jameson, ul supra, rol. ii. p. 202. 
- X The burial of her remains rather. — Masse Hi. 
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of^Bologna^and of a truth, Francia acquired so much 
iaoility, and was so much encouraged by seeing hi9 produc- 
tions attain to the perfection he desired for them, that he 
executed numberless paintings, of which I cannot record the 
particulars, it must suffice me to indicate to those who may 
wish to see his works, the most celebrated and best only. 
Nor did he permit his painting to interfere with his other 
works in medals, or to prevent him from giving his attention 
to the affairs of the mint, as he had done from the beginning. 
The departure of Messer Giovanni Bentivoglio from the 
city, oaused Francia great sorrow, as it is said; the exile of 
one, from whom he had received such important benefits 
grieving' him exceedingly ;t but yet, like a prudent and 
moderate person as he was, he continued to pursue his 
labours) with his usual assiduity. After Messer Giovanni 
had gone therefore, be painted three pictures, which were 
taken to Modena ; in one of these is the Baptism of Christ 
by St John, in the second a most beautiful Annunciation, § 
and in the third a Madonna in the heavens, with many other 
figures ; this last was placed in the church belonging to the 
Frati dell' Osservanza. 

By such works, the fame of this excellent master became 
bruited abroad, and the different cities contended with each 
other for the possession of his pictures : accordingly he exe- 
cuted one in Parma, for the Black Friars of San Giovanni ; 



The little church of St Cecilia is now a mere passage, and the frescoes 
hare suffered greatly, they arc indeed fast going to ruin. The Marriage 
and Burial of St. Cecilia, are by Francia himself, the rest are by his 
scholars. One, for example, is by Lorenzo Costa. 

f There is a letter from Raphael to Francia, wherein the former con- 
doles with him on that subject. — See Calvi, Afemorie, &c, p. 57. M Take 
courage," exhorts the amiable writer, " call your accustomed prudence to 
your aid, and believe that I feel your sorrow as my own." This letter is 
dated Rome, Sept. 5, 1 508. 

$ Among these it is to be remembered was the preparation of dies for 
the new coinage struck by Julius II. on his entrance; no very agreeable 
occupation for the friend of the banished family. 

§ The Annunciation is in the ducal palace of Modena; the Baptism of 
Christ was taken from that city to Dresden. Of the third picture we 
cannot speak with certainty, but there is one in the Royal Gallery of Berlin, 
wherein is the Virgin enthroned, and surrounded by Cherubim, with saints 
beneath, which may be that in question, and bears the inscription, Francia 
JLvrtfix Bon,, mdji. 
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*he subject iathe PietaV or Christ lying dead in the lap of 
-the Virgin; with numerous figures around. i This work is tini- 
Tereally admitted to be most beautiful.* The 1 same'monkb, 
therefore, considering themselves well served in this matter, 
determined that Franeia should paint another in a' house' f of 
theirs at Reggio in Lombardjr, where he also depicted a 
Madonna, with many figures, f At Cesena likewise] ih a 
church belonging to the Black Friars, this master painted a 
Circumcision of ' Christ, the colouring of which is exceed* 
ingly beautiful} ' Nor would the people of Ferrara consent 
to remain behind their neighbours, but determined to adorn 
their cathedral with the works of Franeia ; whereupon they 
commissioned him to paint a picture with a large number of 
figures, and this they entitled the picture of Ognissanti (All 
Saints.§) For the church of San Lorenzo, in Bologna; 
Franeia painted a Madonna, with two figures on each side; 
and two children beneath. | This work was highly extolled, 
and he had scarcely completed it, when he was called on to 
execute another in Sant* Iobbe (Job), representing a Cru- 
cifix, with Sant' Iobbe kneeling at the foot, and two figured 
at the sides.^ " 

The fame and works of this master were effectually ex- 
tended over Lombardy, and from Tuscany also he received 
applications for his paintings, as he did from Lucca, whither 
he dispatched a picture representing Sant' Anna, Our Lady, 
and many other figures, with Christ lying dead in the lap of 
the Virgin Mother. This work is in the Church of San 
Fridiano, and is considered by the people of Lucca to 
be one of great value.** For the Church of the Nunziata, in 

* Now m the ducal gallery of Parma. 

+ The fate of this picture it not certainly known; but there is a work by 
Franeia, the subject of which is similar in the San vita li Gallery in Parma. 
• t Now in the Paldzzo Publico of Cesena. 

| Still in the Cathedral of Ferrara. 

- 1 Now in Bologna, in the Ercolani Gallery. — See Malrasia, Peltma 
Pittrioe, and the continuation of that work by Crespi— See also Calri, 
Memorie di Franeia, &c 

If This picture was in the Gallery of the Academy at Bologna, but has 
been sold, and is no longer in Italy. — Masselli. 

•• This work is not now in the church of San Fridiano. but in the ducal 
palace of Lucca. So far the Florentine editors of the Passigli edition of 
our author (Florence, 1832-8). The work in question was purchased by 
the British GoYernment at the sale of the Duke of Lucca's pictures in 
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Bologna, this master painted two pictures, which were very 
carefully executed,* and for the Misericordia, outside the 
gate of Strd Castione;\ he also painted one, at the request 
of. a lady of the Manzuoli family: in this he depicted Our 
I^dy with the Child in her arms, San Giorgio, San Giovanni 
Batista, San Stefano, and Sant' Agostino, with an angel 
beneath: the hands of the last mentioned are folded in an 
attitude of so much grace that he seems, indeed, to belong to 
Paradise.} For the Brotherhood of San Francesco, in the 
same .city, Francia painted a picture, § as he also did one 
for r the Brotherhood of San Girolamo. j This master lived 
in close intimacy with Messer Polo Zambeccaro, and, for 
the. sake of that friendship, the latter requested him, as a 
memorial of himself, to paint a tolerably large picture repre- 
senting the Birth of Christ: this work was much extolled, 
and is among the most celebrated of his performances,^ for 
which cause Messer Polo commissioned him to paint two 
figures in fresco, at his villa, and these also are exceedingly 
beautiful.** 

- Another admirable work in fresco was executed by Francia 
in the Palace of Messer Geronimo Bolognino :\\ it comprises 
many varied and beautiful figures, and all these things had 
obtained for the master so extraordinary a degree of rever- 
ence in that city that he was held to be a kind of god,JJ 

1840, and is now in the National Gallery, forming two pictures (Nos. 179, 
180). Of the latter portion, there is a replica, according to Dr. Waagen, in 
the Berlin Gallery.,. 

^* See note (§) p. 299. These pictures are those there mentioned, 
.'f Porta Castiglione. 

. j After having been for some time in Milan, this picture was restored to 
Bologna, and is now in the Academy of the Fine Arts in that city.— • 
M asselli. 

$ Representing that saint with St. Jerome, and said to be now in the 
fy>yal Gallery of BerUn.— Ibid. 

|| San Girolamo di Miramonte that is ; this picture, considered one of 
Francia's best, is now in the Gallery of Bologna. 

%. In the Oratory of the Company of Gesu Christo, there was a Presepio 
(Birth of Christ), which was afterwards given in exchange to the city of 
Forli. This is supposed to be the work here alluded to. In the figure of 
one of the shepherds is said to be the portrait of Francia. — Schorn, 
German edition of Vasari.— See also Calvi, Mem one di Francia, &c. 

- *• These frescoes have perished. 
ft These woiks are also destroyed. 

»* It l^adre della Valle remark.*, to the honour of the Bolognesc, that men 
of genius have ever been protected and honoured in that city. 
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more particularly after he had painted' a set of caparisons 
for the ! Duke' of TJrbino, on which he depicted a great 
forest all on fire, arid whence there rushes forth an immense 
number of every kind of animal, with several human figures. 
This terrific, yet truly beautiful representation, was all the 
more" highly esteemed for the time that had been expended 
on at,' in the plumage of the birds and other minutiae, in the 
delineation of the different animals, and in the diversity of 
the branches and leaves of the various trees seen therein : 
the work was rewarded with gifts of great value, and' the 
du]ke always considered himself obliged to the master, more- 
over, for the great commendations that were constantly 
bestowed on it.* The Duke Guido Baldo has also a picturef 
by* the "hand of this master: it represents the Roman 
Lucretia; it is much esteemed by the duke, and is in his 
guardaroba, with many other pictures, of which mention will 
be made in the proper place. 

'After these things Francia painted a picture for the Altar 
of the Madonna in the Church of San Vitale and Agricola : in 
this there are two angels playing on the lute, which are very 
beautiful.J Of the paintings scattered throughout Bologna, 
in the houses of the citizens, I will not speak, still less of 
the vast number of portraits painted by this master ; for I 
should thus become too prolix. Let it suffice to say they 
were very numerous. 

While Francia was thus living in so much glory, and was 
peacefully enjoying the fruits of his labours, Raffaello da 
Urbino was working in Rome, where there daily flocked 
around him numerous foreigners from various parts, and 
among them many gentlemen of Bologna, anxious to see the 
works of that master. And as it most commonly happens 
that every one is ready to extol the distinguished persons of 
his native place, so these Bolognese began to entertain 
Raphael with praises of the life, genius, and works of 
Francia, until so much friendship was established between 
those two masters, by means of words, that they saluted 



* Of the works performed by Francia for the Duke of Urbino, nothing 
wnatever is now known. — MasteUL 

+ Nor is anything now known of the work here alluded to. — Ibid. 

X Still in the church and at the altar here named. The two Angels are 
truly" Raphaelesque."— Ed. Fhr^ 1832-8. 
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each other by letter.* 'Then Francia, having heard so much 
discourse 1 concerning the divine paintings of Raphael, desired 
to see his works, bat he was now old and enjoying his ease 
in his beloved Bologna.* It so chanced, however, that 
Raphael painted a picture of St Cecilia in Rome, for the 
Cardinal of Pucci Santi Quattro, and this was to be sent to 
Bologna, there to be placed in one of the chapels of San 

* For details concerning these letters, see the Felsina Pittrioe. See 
also the, Me morie delta Vita di Francia, &c, of Calvi ; but lor the delecta- 
tion of the English reader * I will not account it trouble," as saith our 
author on various occasions, to reproduce here certain parts of the only 
one by Raphael, which is acknowledged by all' writers to be authentic: — 
' u My dear Messer Francesco, — I have this moment received your 
portrait, which has been brought to me safely and without haying suf- 
fered any injury whatever, by Bazotto. 1 thank you for it heartily, it 
is singularly beautiful, and so life-like, that I sometimes fancy myself 
to be near you, and listening to your words. I beg you to have patience 
with me, and to excuse the long delay of mine, which perpetual and 
weighty occupations have prevented me from executing with my own 
hand, as we agreed, and I did not think it becoming to permit that it 
should be done by my scholars, and only retouched by myself. On the 
contrary, it will be proper that all shall be able to perceive how little 
my work is capable of comparing with your own. I beg that you will 
grant me your friendly indulgence, you may yourself have experienced 
what it is to be deprived of one's freedom, and to be obliged to live in 
the service of nobles. * * * • 

"Meanwhile, I send you, through the same person, who returns in 
about six days, another drawing, that of the Presepio, already known to 
you namely, but very different, as you will see, from the picture which 
you have honoured with so much praise. And this I constantly hear 
that you are pleased to bestow on my attempts, insomuch, that I must 
blush for myself, as indeed, I may well do with respect to the trifle I 
now send you, but you must accept it as a token of my respect and 
affection, rather than for any other cause. If I, on my part, might possess 
your story of Judith, I should certainly treasure it among my most valued 
and dearest possessions. 

" The honourable Signer Datary is awaiting his little Madonna with 
great desire, as is the Cardinal Riario his larger one ; of all which Bazotto 
will inform you more minutely. I shall myself see them with all the 
pleasure and satisfaction with which I always see and commend your works, 
than which I find none more beautiful or executed better. Continue to 
hold me in affection as I hold you with my whole heart ; being ever bound 
to your service, and truly your own, Raffaelle Sanzio." 

The above is taken from the German. The original Italian of Raphael 
not being for the moment within reach of the present writer. But the 
well-known conscientiousness of German translators is a sufficient guarantee 
for its fidelity. 
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£iovanni-in-Mon^ where the tomb of the Beats Ele^.d^F 
Qlio is to be seen, ^ Having packed up, his jrork, therefore, 
Raphael addressed, it to . the care of Francia, who, as being 
iia ffrjend, was to see it placed on the altar of the ; chapel 
for, which f the picture was destined j with, the proper frame- 
work and ornaments, which had .been already prepared for 
itj \ This was an office which pleased Francia greatly, since 
he would thus have the long-desired opportunity of seeing 
the works of Raphael. Wherefore, having opened the letter 
written to him by the latter, wherein that master begged 
liim to repair any scratch that might be found on the paint- 
ing,, and further requested, that, jf lie , perceived any defect, 
he would, as a friend,- correct it for him, Francia caused the 
picture, with the greatest joy, to be taken into a good light, 
and had it removed from its case. TStit such was the astonish- 
ment it caused him, and so great was his admiration for it, 
that, perceiving his/ own error and' the foolish* presumption 
with which he had weakly believed in his own superiority, 
he took it deeply to heart, and, falling ill with his grief, in 
a very short time he died of its effects.f 

The picture of Raphael was, indeed, divine — not painted, 
but< absolutely alive: he had executed and finished it to such 
perfection that among all the admirable works performed by 
him in his whole life, though every one is beautiful, this 
may well be called the most exquisite. Comparing the 
beauties of this most exquisite picture with his own works, 

* The admirable picture of St. Cecilia remained in its place until 1796, 
when it was taken to Paris, but being restored U Bologna in 1815, now 
adorns the noble Gallery of that city. — Mauelh. See also Giordani. Catqlogo, 
Ac, who gives a biographical sketch of Francia in No. 152 of that work. 

f This relation is declared by Malvasia, in his life of Francia, to be totally 
groundless. Other works of Raphael had, according to this writer, been seen 
by Francia before the arrival of the St. Cecilia in Bologna, and Jbe Jwe4 
eight years at least, says Malvasia, after that event. But this last assertion 
is shown by authors of a later period to be incorrect, the death of Francia 
having been proved by documents to have occurred on the 6th Jan., 1^17, 5" 
one year earlier, be it observed, than the date assigned by Vasari. Quatremere 
de Quincy, in his of life Raphael, remarks with justice, that, to a sensitive man 
as Francia was, and one ever accustomed to be considered first in his own 
country, the seeing himself surpassed by a more youthful competitor may 
have been a source of pain. That it was the cause of death even Vasari 
does not affirm by evidence, and it will be remarked that he afterwards con- 
siderably softens the force of his first assertion to that effect. 
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which he saw around him, Francia felt as t)ne terrified arid 
half deprived of life: he was, indeed, utterly confounded, buL 
nevertheless, caused the painting to be placed, with all cafe 
and diligence, in the chapel for which it was intended in 
the church of San Giovanni-in-Monte ; but, having ' become 
lite a man beside himself, he took to his bed a few days 
after, appearing to himself to be now almost as nothing iri 
aft, when compared with what he had believed himself^ and 
what he had always been considered. Thus he died, as 
many believe,* of grief and vexation, incurring the same fate 
from so earnestly contemplating the living picture of Raphael, 
as that which befell Fivizzano, from too fixedly regarding his 
own beautiful painting of Death, t and on which the follow- 
ing epigram was composed: — ' '^ 

Me veram pictor divinus menie recepif. • »'' '•'■« 

~- -; T Admota est operideinds periia mantis. .•■•" f i\ 

Dumque opere in facto defigit lumina pictor, 

Intentus nimium, palluit et moritur. 
Txva igitur sum mors, non mortua mortis imago 
Si fungor, quo mors fungitur officio. 

; There are, nevertheless, many who declare hia death to 
have been so sudden as to give rise to the belief, which was 
confirmed by various appearances, that it was caused by 
poison, or apoplexy, rather than anything else. J Francia was 
a man of great prudence : he led a most regular life, and was 
of a robust constitution. At his death, in the year 1518,§ he 
received honourable interment from his sons in Bologna. 

* Here Vaaari evidently intends to weaken the force of what he has pre- 
viously said in respect to the death of Francia. 

+ Delia Valle and other Italian writers think this should be read la sua 
bclla morta. The picture of a beautiful woman that is to say, lying dead, 
rather than his u beautiful painting of Death," as Vasari's words would 
imply. 

t The uncertainty here expressed, gives further proof thai the previous 
narration was founded on no authentic information. 

§ 1517, as we hare said.— See ante, p. 304 , note (f). 
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; ';' . ],, PIETRO PERUGINO, PAINTER 

~ : • [dork i446— DifcD 1524 J 

• . ».; ./ • : . ..; 

The benefits derived by some men of distinction from the 
poverty of their youth, and how potent an assistant poverty 
sometimes proves in the cultivation of the faculties and for 
the attainment of excellence, may be clearly perceived in 
^heibistory of .Pietro Perugino.* This artist, seeking to 
escape from the extreme of penury in Perugia, departed 
to- Florence, hoping, by means of his abilities, to attain to 
qome distinction. He there remained many months without 
even a bed to lie on, and miserably took his sleep upon a 
chest ; but, turning night into day, and labouring without 
intermission, he devoted himself most fervently to the study 
of his profession. Continual labour thus became the habit 
of his life: he- knew no other pleasure than that of toiling 
incessantly in his vocation, and, therefore, painted perpetually. 
Having the prospect and terrors of poverty constantly 
before his eyes, Pietro undertook works for gain, on which 
he would probably not have cast his eyes if he had possessed 
wherewith to support himself; but it is very possible that 
riches would have closed the path to eminence offered by 
his talents, as effectually as it was opened to him by poverty 
and by the impulse received from his need, for he was 
thereby impelled to struggle, that he might escape from so 
wretched and debased a condition, f and, at least, secure the 
means of life, if he might not hope to attain to the highest 
eminence. With this in view he did not permit himself to 
regard cold, hunger, fatigue, or privation of any kind, nor 
was he ashamed to perform any work that might help to 
promote his object, which was to obtain the power of some 

• For minute details respecting this artist, whose family name was 
Vannucci, see Mezzanotte, Delia vita e delle opere di Pietro Vannueci da 
Castello delta Preve, Ac. Perugia, 1836; see also Pnscoli, lite de* Pittore 
Perugini; Mariotti, Lettcre Pittoriche Perugine ; and Orsini, Vita e Elogio 
deW egregio Pittore Pietro Perugino e degli Scolari di es$o> Perugia, 
1804. 

f Pietro was not of low condition, though so poor. The Vannucci family 
had enjoyed the rights of citizenship in Perugia, at least from the year 
1427. — See Mariotti, Leitere, ut supra ; see also Rumuhr, Italienische 
Forschungen, vol. ii. 
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day living in ease and quietness. It was his wont to say, 
and almost in the manner of a proverb, that after bad weather 
the good mast come ; and that when it is fair weather, a man 
must build his house, that he may thus be under shelter when 
he most'needs it 

But to the end that the progress of this artist may be the 
better understood, I begin with his beginning, and relate 
that, according to common report, there was born in the city 
of Perugia, to a poor man called Christofano,* of Castello 
della Pieve, a son, whom, at his baptism, they named Pietrb. 
• This child, brought up in penury and want, was given by 
his father to be the shop-drudge of a painter in Perugia, 
who was not particularly distinguished in his calling, but 
held the art in great veneration and highly honoured the 
men who excelled therein ;| nor did he ever cease to set 
befdrePietro the great advantages and honours that were to 
be obtained from painting, by all who acquired the power of 
labouring in it effectually ; recounting to him all the rewards 
bestowed on the various masters, ancient and modern, thereby 
encouraging Pietro to the study of his art : insomuch that he 
kindled in the mind of the latter the desire to become one ot 
those masters, as he resolved, if fortune were propitious to 
him, that he would do. The boy would thus often inquire 
of such persons as he knew to have seen the world, in what 
city the best artists were formed ? This question he addressed 
more particularly to his instructor, from whom he constantly 
received the same reply, namely, that Florence was the 
place, above all others, wherein men attain to perfection in 
all the arts, but more especially in painting. And to this, 
he said, they were impelled by three causes : first, by the 
censure freely expressed by so many persons and in such vari- 
ous modes, for the air of that city gives a natural quickness 
and freedom to the perceptions of men, so that they cannot 

* Cristofano Vannucci. Pietro Perugino is thus sometimes called Pietro 
di Cristofano, by Italian writers, sometimes Pietro Vannucci. On his works 
is often found the inscription, Petrus de Castro Plebis, from the circum- 
stance of his birth having taken place in Castello della Pieve (now Citta 
della Pieve), and not in Perugia, as Vasari has it. 

f Pietro is believed to have been sent to Perugia in his eleventh year, 
and to have acquired the first rudiments of his art under Benedetto 
Buonfigli, perhaps also under Niccold Alunno, of whom Vasari has spuken 
in the life of Pinturicchio. 

x 2 



Digitized by 



Google 



^308 LTVE8 OF THE' ARTtSTS 

f content themselves -with mediocrity 'in the works presented 
to them, which they always judge with reference to the 
;,honour t>f the good and beautiful in art* rather than with 
; respect to, or consideration for, the man who has produced 
them : next, that, to obtain the means of life in Florence, a 
: man must be industrious, which is as much as to say that he 
must keep his skill and judgment in perpetual activity, must 
be.ever ready and rapid in his proceedings; must know, in 
short, how to gain money, seeing that Florence, not having 
a rich and abundant domain around her, cannot supply the 
means of life to those who abide within her walls, at light 
cost, as can be done in countries where produce abounds 
'largely. 'The third cause, which is, perhaps, not less effectual 
than the other two, is the desire for glory and honour, which 
is powerfully generated by the air of that place, in the men 
of every profession,' and whereby all who possess .talent- are 
impelled to struggle, that they may not remain in the same 
grade with those whom they perceive to be only men like 
themselves (much less will any consent to remain behind 
another), even though they may acknowledge such to be indeed 
Masters ; but all labour by every means to be foremost, inso- 
much that some desire their own exaltation so eagerly as to 
become thankless for benefits, censorious of their competitors, 
and, in many ways, evil-minded, unless that effect be prevented 
by natural excellence and sense of justice. It is, however, 
true that when a man has acquired sufficient for his purposes 
in Florence, if he wish to effect more than merely to live 
from day to day, as do the beasts that perish, and desire to 
become rich, he must depart from her boundaries and seek 
another market for the excellence of his works and for the 
reputation conferred by that city; as the learned derive profit 
from the renown obtained by their studies. For the city of 
Florence treats her artists as Time treats his works, which, 
having perfected, he destroys, and, by little and little, 
gradually consumes. 

Influenced by these counsels, therefore, and moved by the 
persuasions of various persons, Pietro repaired to Florence 
with the determination to attain excellence, and in this he 
succeeded well, for, at that time, works in his manner* were 

* Vaaar jhere alludes to the earlier manner of the fifteenth century, as 
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held in the highest esteem. He studied under the discipline 
of Andrea Verrocchio,**and the first figures painted bj him 
were executed for the Nuns of San Martino, at a convent 
without the gate of Prato, but which has now been ruined 
bj the wars. At the Carthusian Monastery, also, he painted 
a San Girolamo in fresco, which was then highly esteemed 
by the Florentines, and is often cited by them with com- 
mendation, because the saint was represented as old, meagre, 
and wan, with the eyes fixed on the cross ; nay, he was 
depicted as worn and consumed by fasting to such a degree 
that he was little more than a skeleton, as may be still seen 
from a copy of that picture which is now in the possession 
of the before-mentioned Bartoiommeo Gondi. In a few 
years Pietro attained to such a height of reputation, that his 
works were dispersed, not' only, through Florence and all 
over Italy, but in France, Spain, and other countries, whither 
they had been despatched. His paintings being thus held 
in high estimation, and bearing a very great price, the 
merchants began to make purchases of them and to send 
them into different lands, to their great gain and advantage. 
For the Nuns of Santa Chiara,f Pietro painted a picture 
of the Dead Christ, the colouring of which was so beautiful 
as well as new, that it awakened in the artists of the 
time an expectation of the excellence which Pietro was 
destined to attain. In this work there are some most 
admirable heads of old men, and the Maries also, having 
ceased to weep, are contemplating the departed Saviour 
with an expression of reverence and love which is singularly 
fine : there is, besides, a Landscape, which was then con- 
sidered to be exceedingly beautiful; the true method of 
treating landscapes, which was afterwards discovered, not 

opposed to that of the later period, which commenced with Leonardo da 
Vinci. 

* This assertion has been much disputed. Mariotti and Pascoli will not 
admit that Veirocchio was the master of Pietro, affirming him to have 
abandoned painting before the latter went to Florence. Lanzi and Oriini 
are inclined to think Vasari right. For the detailed opinions of these 
authorities, with the reasons by which they are supported, the reader is 
referred to their works, as before cited. 

f This picture is now in the Pitti Palace, the colour is somewhat faded, 
from long exposure to the sun suffered by that work while in the church of 
Santa Cbiara,— Ed. Flor~ 1 838. 
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having then been, adopted. It is related that Francesco del 
Pugliese; offered to give the Nuns three times as much as 
they, had /paid Pietro for that, picture, and to cause another 
exactly like it to be executed for them by the same hand ; 
but they Would not consent, because Pietro. had told them 
that he did not think he could equal the one they possessed.*. 
- In the convent of the Frati-Gesuati, also,! beyond ,the. 
Pinti Gate, there were various works by this master, and, 
as that monastery and church are both destroyed, J I will hot 
refuse' the labour of describing them, but will take this 
occasion, before proceeding further with the life before me, 
to say a few words concerning them. The architecture of 
the church was due to Antonio di Giorgio, of Settignano; 
it was forty braccia long and twenty broad. At the upper 
end, four steps or stairs conducted to a .platform of six 
braccia, on which stood the high altar, magnificently deco- 
rated with ornaments of cut stone ; and over this altar, also 
in a richly adorned frame- work, was a picture by the hand 
of Domenico Ghirlandajo, as we have before related. In 
the midst of the church was a screen, or wall of separation, 
in the centre of which was a door worked in open work 
from the middle upwards. On each side or this door stood 
an altar, and over each altar was a picture by the hand of 
Pietro Perugino, as will be related hereafter. Over the 
door, also, was a most beautiful Crucifix by Benedetto da 
Maiano, on, one side of which was a Madonna, and on the 
other a figure of San Giovanni, both in relief. Before the 
platform of the high altar, and against the screen above- 
mentioned, was a choir of the Doric order, admirably 
carved in walnut-wood, and over the principal door of the 
church was another choir, or gallery, supported on a strong 
wood- work, the under part of which as seen from below repre- 
sented a canopy, overlaid with a rich decoration in beautifully 
arranged compartments ; a balustrade was added, by way of 

• Rumohr declares Vasari to be here describing a work of Pietro's 
maturer yean as that of his youth. — See Ital. Fortch^ voL ii. p. 345. 

f Suppressed by Pope Clement IX. in 1668. These fathers were able 
painters on glass, and Pietro is said to have acquired much knowledge in 
the use of mineral colours, from observing their practice. 

X The church was called San Giusto alio Mura, it was demolished by 
Philip of Orange, in the year 1529, when that prince marched against 
the Florentines, on behalf of Pope Clement VII. 
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defence to that part which was opposite to the high altar.- 
This choir was exceedingly commodious for the friars, of 
that convent during the -performance of their nocturnal, 
services, or when engaged in their private devotions : it 
was, besides, very useful to them on all festivals and holidays. 
Over the principal door of the -church, which was amply 
decorated with beautiful ornaments in stone, and with 
a portico reposing on fine columns, which extended even 
to the door of the convent, was 'the figure of the Bishop 
San Giusto, in a lunette, with an Angel on each side, by 
the hand of the master in minature, Gherardo; a very 
fine work, and placed there because the church was de- 
dicated to San Giusto: Within the building there was a 
relic preserved by those friars, an arm of the saint namely. 
At the entrance to the convent was a small cloister, 
cloister, the extent of which was exactly equal to that of the 
church, forty braccia long that is, and twenty broad. The 
arches and vaulting of this cloister were supported by 
columns of stone, and the whole formed a spacious and very 
commodious loggia, or gallery, entirely around the building. 
In the centre of the court of the cloister, which was neatly 
paved all over with cut stones, was an extremely beautiful 
fountain, with a loggia above it, also built on stone columns, 
which made a rich and handsome ornament to the place. 
In this cloister was the chapter-house of the monks, with 
the lateral door of the church and the stairs which ascended 
to the upper stories, where were dormitories and other apart- 
ments for the use of the brotherhood. On the further side 
of the cloister, and exactly opposite to the principal door oi 
the convent, was a spacious avenue, the length of which was 
equal to that of the chapter-house and the chancery : this 
avenue led to a cloister winch was larger and more beautiful 
than the first. All this line, the forty braccia of the loggia 
belonging to the first cloister, that is, with the length of the 
avenue and that of the loggia of the second cloister, formed 
a very long and most beautiful succession of arcades, the 
view of which was more delightful than words could easily 
describe. And the effect was all the finer from the circum- 
stance that, beyond the last cloister, and in the same direc- 
tion, there extended one of the walks of the convent garden, 
, which was two hundred braccia in length; all which, as seen 
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bythose'wha caine troni the principal dodr?of the 'convent^ 
formeda idew that was admirably beautiful >•- In the second 
cloister Vas; fa refectory, sixty breccia long and (eighteen* 
wide ;\ with all the requisite chambers, or/ as the monks call 
them, Aflices, r which, in such a convent, are demanded. Offer 
this was" a^dormitdryin the form "of the letter T, one part 
of i WhichJ the direct line, or principal part namely, which: 
was sixty; i braccia long/ was double, having cells' on each 
side that" is to Bay, and at the upper end, in a space off 
fifteen braccia, was' an oratory, above the altar of which was 
at' picture byHhe* hand of Pietro Perngino. Over -the door 
of: this f or a t o ry, alto, 4 was' another work ' by this master; the* 
latter being in'frescd,: as will be related hereafter; On ;th*6 
sanie r floor, • but over the i chapter-house, was < a large room? 
which * those * fathers ;used for the purposes of -their* iglasd* 
painting, and where they had their furnaces and other' things 
neetiful fcrsueb* *h * occupation.- Pietro was therein very 
useful to Hiheiri; for as while he lived he prepared them their 
cartoons for these works ; so all that they performed in^hls 
time were excellent ' The garden of this convent, » more* 
over, was so well r kept and so beautiful, the vines were -<so 
finely trained around the cloister, and all was so well 
managed, that nothing better could be seen either in Florence 
or around it * In like manner the place wherein the monks 
distilled odoriferous waters and prepared medicinal extracts, 
as was their custom, was supplied with all the conveniences 
that could possibly be imagined. This convent, in fine, 
was one of the most beautiful, most commodious, and best 
managed houses of religion in the whole state of Florence; 
wherefore it is that I have resolved to make this mention 'of 
the same : and this I have done the rather because the 
greater part of the paintings therein were by the hand of 
Pietro Perngino. 

But returning, at length, to this Pietro, I proceed to say, 
that of the works performed by him in the above-described 
convent, nothing has been preserved but the pictures ex- 
ecuted on panel, seeing that all those in fresco were destroyed 
in the siege of Florence, when the building was wholly 
demolished. The panel pictures, however, were carried to the 
gate of San Pier Gattolini, where those monks were pro- 
vided with a refuge in the church and convent of San 
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Qiovanninol* ' Of the two pictures by Pietro, which, as we 
have said, were on the above-mentioned screen, the • '©net 
represented Christ in : the Garden with the Apostles, -who 
are sleeping: in' this work Pietro shows how effectual 'a 
refuge is sleep from the cares and pains of life, he~~ having 
depicted the disciples of Christ in attitudes of the most 
perfect ease and repose. | The other painting is a Pieta,i;he 
Saviour lying dead that is, in the lap of Our Lady; around 
whom are four figures not inferior to others executed 5n the 
manner of that master. Among the various characteristics 
of this work, it is to be remarked that the figure of the 
Dead Christ here described is benumbed and stiffened, 1 as 
if it -Had been so long on the cross that the time and cold 
had brought it to that appearance. St. John and the 
Magdalen, in heavy affliction, are weeping as' they support 
the body.} '• - - > » < 

In another picture, executed with infinite care, is the 
Saviour on the Cross, at the foot of which is the Magdalen j 
with St. Jerome, St. John the Baptist, and the Beato, Gio- 
vanni Colombini, the founder of that order to which the 
monks belonged.§ These three pictures have suffered con- 
siderably, in the shadows and on all the dark parts thereare 
numerous cracks, || and this has happened from the circum- 
stance, that when the first colour was laid on the ground, 
it had not perfectly dried before the second (for there are 

• This church then began to be called delta Calza, a name which had 
its origin in the singular form of the head-dress worn by those monks, 
and which it still retains. — Masselli. 

f This work is now in the Florentine Academy of the Fine Arts. The 
sleep here described is hot a heavy lethargic slumber, but is indeed a most 
refreshing one. — Schorn, German translation of Vasari. 
• I This also is in the Florentine Academy, but having been taken to 
Paris, was there restored with so little mercy, that the softness and har- 
mony, of the work was carried off together with the dust and smoke. — 
Masselli. 

•§ Now on a lateral altar of the church of the Calza.— Ibid. 

J a The injury here deplored by Vasari, is but slight," remarks the 
Italian commentator, ** and may be easily passed over; not so those daily 
inflicted on the works of the best masters by audacious cleaners, who pre- 
tend to make that new which was executed three or four centuries since, 
a labour for which they are little likely to receive thanks; but were some of 
these gentry to be repaid according to their deserts, they might have fewer 
imitators than they now unfortunately find." 
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three; coats of colour given t one over the cither) was applied, 
wherefore^in. the. gradual .drying by, time, they have become 
^•^A4tfer(^hoat;^eir f thickness, with a force that bias 
8uJBxje<i;t0j produce .these cracks ; ; a fact that Pietro could not 
kn^w, or i anticipate, since it was but in his time that the 
practice: of jpajnting well in oil first commenced. 

: The wrjurof Uietflp being much extolled by the Floren- 
tines, as we jhave. said ; a Prior of the same convent of the 
Iflgesuati,tW^took ^reat pleasure in the art, commissioned 
hjm. to paint , a Nativity on the walls of the first cloister, 
with, the Adoratipn of the, Magi, the figures extremely small, 
and this work i be conducted, to perfection with much grace 
and elegance*- Among the .heads, which are infinitely varied, 
are portraits; from the life not a few, and one. of these is the 
likeness of Andrea Verrocchio, Pietro's master. In the same 
court, and over the arches resting on the columns, our artist 
executed a fHese wherein were heads of the size of life, and 
among them was that of the Prior himself, so life-like, and 
painted in so : good a manner, that the best judges among 
artists nave j declared it to be the most perfect work ever 
performed by this master. In the second cloister, over the 
door leading into the refectory, he was likewise commissioned 
to paint an historical picture, the subject of which was Pope 
Boniface, confirming to the Beato Giovanni Colombino, the 
habit of his Order. Here Pietro painted the portraits 01 
eight of the monks, with a most beautiful perspective, reced- 
ing in a manner which was greatly extolled, and deservedly 
so, for to these matters Pietro gave particular attention. 
Beneath this picture he commenced a second, representing 
the Birth of Christ, with angels and shepherds, the colouring 
of which was exceedingly fresh and lively. Over the door 
of .the above described oratory also, he painted three half- 
length figures of Our Lady, St Jerome, and the Beato Gio- 
vanni, in so fine a manner, that this was esteemed among 
the best of the mural paintings executed by Pietro.* 

The Prior of this cloister, as I have been told, was very 
successful in the preparation of ultra-marine blues, and 
having them, from this circumstance, in good store, he 

Bottari remaka, and with reason, that " the loss of so many works 
executed while Pietro Perugino was at the best period of his artistic life, 
can never be sufficiently deplored.'* 
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therefore desired that Pietro should use them frequently in' 
all the above-mentioned works ; he was nevertheless so mean 
and mistrustful that he dared not confide the colour to Pietro, 2 
but would always be' present when the latter was using the 
azure blue. The master therefore, who was by nature up^ 
right and honest, nor in any way covetous of another man's 
goods, took the distrust of the Prior very ill, and determined 
to make him ashamed of it He accordingly placed a bowl 
of water beside him whenever he had prepared draperies or 
other parts of the picture to be painted in blue' and white, 
calling every now and then on the Prior (who turned grudg- 
ingly to his little bag of the colour), to put ultra-marine into 
the vase or bottle wherein it was tempered with water: 
then setting to work, at every second pencil-full he washed 
his brush into the bowl beside him, wherein there remained 
by this means, more colour than the painter had bestowed on 
his work. The Prior finding his bag becoming empty, while 
the work made but little show, cried out once and again, time 
after time, — " Oh, what a quantity of ultra-marine is swal- 
lowed up by this plaster. * " You see for yourself how it is," 
replied Pietro, and the Prior went away. When he was 
gone, the master gathered the ultra-marine from the bottom 
of the bowl, and when he thought the proper time for doing 
so was come, he returned it to the Prior, — saying to him. 
" This belongs to you, father, learn to trust honest men, for 
such never deceive those who confide in them, although they 
well know how to circumvent distrustful persons like your- 
self, when they desire to do so." 

By the works here executed and many others, Ketro ac- 
quired so great a reputation, that he was almost compelled 
to go to Siena, where he painted a very large picture in the 
church of San Francesco, which was considered to be ex- 
tremely beautiful,* as was another by his hand in that of 
Sant' Agostino ; the latter representing Christ Crucified, with 
certain Saints, f A short time after this, Pietro painted a 
picture of St. Jerome " in penitence," for the church of San 

* This picture perished in the deplorable conflagration of this church, 
which happened about the middle of the seventeenth century. — Delia 
Valle. 

f Still in Sant' Agostino, and will be found engraved in Rossi's work on 
the cathedral of Siena. 
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Gallo in Florence, but this work is now in San Jacopo-tra- 
Foesi, «t the corner of the Alberti, where those monks now 
have' their abode.* Pietro likewise received a commission 
to 7 paint a figure representing the Dead Saviour, with' the 
Madonna, and San Giovanni, above the steps leading to the 
side door of San Pietro Maggiore, and this be executed in 
such a manner, that, exposed as it is to wind and weather, it 
has nevertheless maintained' such freshness, as to have the 
appearance of being but just finished by the hand of the 
master, f Pietro Perugino certainly proved himself well 
acquainted with the management of colours, in fresco as well 
as in oil, insomuch, that the most able artists are largely 
indebted to him for the knowledge to be obtained by means 
of bis works, more especially as regards the lights. 
<> In the church of Santa Croce, in the same city, this 
master painted a Madonna mourning over the body of Christ,' 
which she sustains on her bosom ; in this picture there are 
two figures, the sight of which awakens astonishment," not 
so much indeed for their excellence, as for their freshness ; 
that a painting in fresco should have remained so new- 
looking and lively for so long a time is surprising. } From 
Bernardino de' Rossi, Pietro reeeived a commission to paint 
a San Sebastiano to be sent into France, and the price agreed 
on was to be one hundred gold crowns, but the picture was 
sold by Bernardino to the King of France for four hundred 
gold ducats. At Vallombrosa, this artist painted a figure for 
the High Altar, § with another for the Certosaor Carthusian 
Monastery at Pavia, for the same monks. || 

For the High Altar of the episcopal church in Naples, 

* The fate of this work is not known. There is a St. Jerome in prajer 
by Pietro Perugino among the pictures of the Colonna Gallery in Rome, 
but we have no means of ascertaining whether this be the work here 
alluded to. 

' f When the church of San Pietro Maggiore, which had shown symptoms 
of decay from the year 1784, was entirely demolished, this picture was 
placed by the Senator Albizzi, in a small chapel of his palace, where it 
still remains.— Ed. Fhr., 1832-8. 



1 This picture is no longer in Santa Croce._ 



Now in the Florentine Academy of the Fine Arts. It is an Assump- 
tion of the Virgin, and one of Pietro Peruginofs best works. 

| A part only of this work, which consisted of six compartments, is now 
in the Certosa of Pavia. The remaining portions were taken to Milan by 
the Melzi family in 1795. — See Rumohr, lied. Forsch., vol. iii. p. 27. 
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Pietro was commissioned by Cardinal Caraffa, to paint an 
Assumption of Our Lady, with the Apostles in adoration 
.around the tomb ;* and for the Abbot, Simone de' Graxiani 
of Borgo San Sepolcro, he painted a large picture which, was 
executed in Florence ; being afterwards transported to the 
.church of San Gilio at Borgo, on the backs of porters, at very 
heavy cost, f To Bologna Pietro sent a picture for the 
church of San Giovanni-in-Monte ; in this there are two 
figures standing upright, with the Virgin appearing in the 
heavens above them. J 

By all these works the fame of the master became so 
widely diffused throughout Italy and in foreign lands, that he 
was invited to Rome, by Pope Sixtus IV., to his great glory; 
here he was appointed to work in the Sistine chapel, together 
with the other eminent artists who had also been invited by 
that Pontiff; and in company with Don Bartoiommeo . delta 
Gatta, Abbot of San Clemente in Arezzo, he painted the 
story of Christ delivering the keys to Peter. The Nativity 
of the Saviour, his Baptism, § with the Birth of Moses, and 
his discovery by the daughter of Pharaoh, who takes Jaim 
from the little ark of bulrushes, were also painted by this 
master. On the side whereon is the altar likewise, Pietro 
executed a mural painting of the Assumption of the Virgin, 
and in this he placed the portrait of Pope Sixtus, in a kneel- 
ing position. But these last mentioned works were destroyed 
during the pontificate of Pope Paul III., when the divine 
Michelagnolo painted his picture of the Last Judgment in 
that chapel. In the palace of the Pope, Pietro painted a 
ceiling in one of the apartments of the Torre Borgia ; here 
he depicted certain stories from the life of Christ, with 
ornaments of foliage in chiaro-scuro, a work reputed at the 

* Still in the cathedral, hut no longer on the high altar : it has been 
removed to one of the smaller altars. This picture is said to have awakened 
in Sabbatini called Andrea di Salerno, the desire to become a painter ; 
and leaving Naples, he was proceeding to place himself under Pjetro 
Pemgino; but hearing the praises of Raphael he repaired to Rome instead, 
where he studied under the last named master ; returning afterwards to 
Naples he there became the head of a most flourishing school. — MasseRi. 

t Still in San Gilio, and in good preservation. 

t This work was taken to Paris, but was recovered, and is now in the 
Gallery of Bologna. 

§ The Birth and Baptism of Christ are still in good preservation. 
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lime, to be one of extraordinary excellence. In the church 
of -San MarcoJ also in Rome, he painted an historical piece, 
bfesidethe^ chapel of the Sacrament, representing two martyrs: 
'fWs' is accounted among the good works executed by Pietro 
while in Rome.*' For Sciarra Colonna he painted a Loggia 
with sereral chambers, in the Palace of Sant* Apostolo^f and 
fcll these works placed him in possession of a very large sum of 
inbney; Pietro, therefore, determined to remain no longer in 
Home, and departed thence with the good favour of all the 
court. He then returned to his native city of Perugia, and 
there executed various frescoes and pictures in different parts 
of the city, more particularly in the palace of the Signori, 
'Where' he painted a picture in oil, for the chapel of that 
building, representing the Virgin, with other saints. \ 
1 ' In the church of San Francesco-del- Monte, Pietro painted 
•two chapels in fresco, the Adoration of the Magi in one, anil 
rri"the J other the Martyrdom of certain Monks of the Francis- 
can order, who, having proceeded to the Sultan of Babylon, 
were there put to death. § In San Francesco del Convento, | 
ihis master painted two pictures in oil, in one of which he 
depicted 1 the resurrection of Jesus Christ,^ and in the other 
San Giovanni Batista, with other saints. For the church of 
the Servites also, Pietro likewise painted two pictures,** one 

• There is taid to be but one painting by Perugino now in San Marco, 
that of the titular Saint namely, which is in one of the chapels. 

f Of these paintings no trace now remains. 
, j The Patron Saints of Perugia namely. SS. Lorenzo, Ercobcno, Con- 
f»ip* j "f, and Ludovico, Bishop of Tolosa. This picture was taken to Paris, 
but on its restoration to that city was sent to the Gallery of the Vatican. 
It has been frequently engraved, among others by Landon, Annales du 
Mu$6t Napoleon, torn, ii 

§ Mezzanotte, Vita di Pietro, &c, does not name these works, but de- 
scribes a third chapel with a Birth of Christ (presepio) by Perugino. 

Or of the Padri Conventuali. 

% This celebrated work was also taken to Paris, and was sold by its pos- 
sessors on its restoration, to the Government, when it was placed in the 
Gallery of the Vatican. This picture suffered much from cleaning in 
1788. Some writers affirm, that the portrait of Raphael may be found 
here, in the (ace of a sleeping soldier namely, with that of Pietro himself, 
which is said to be in the figure of a soldier, who is in the act of flight. 
An engraving of this work will be found in Guattoni, tav. ix. of the Pittura 
dsW appartamento Borgia. 

** The church of the Servites is in our days called Santa Maria Nuova. 
The Transfiguration is now above the smaller door, and has greatly suffered. 
— Orsini, Guida di Perugia. 
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representing the Transfiguration of Our Lord, and the other, 
which is .beside the sacristy, the Adoration of the MagL* 
Eat as these works are not of equal excellence with .some 
others by this master, it is considered certain that they are 
among the first which he executed. In San Lorenzo, which 
is the cathedral of that city (Perugia), there is a. Madonna 
by the hand of Pietro, in the chapel of the Croci/isso, with 
the Maries, San Giovanni, San Lorenzo, San Jacopo, and 
other saints, t For the altar of the sacrament, where the ring 
with which the Virgin Mary was espoused is preserved, this 
master painted an altar-piece representing the Marriage of 
Qur Lady.} 

- At a later period, Pietro painted the Hall of Audience in 
the Exchange of Perugia entirely in fresco. The compart- 
ments of the ceiling, that is to say, which he decorated with 
tne seven planets, each drawn in a kind of chariot by 
different animals, according to the old manner ; on the wall 
opposite to the door of entrance he depicted the Birth and 
Resurrection of Christ ; § and on panel he represented San 
Giovanni, in the midst of other saints. On the side wall of 
the building Pietro then painted figures in his own manner, 
those on one side represent Fabius Maximus, Socrates, 
Numa Pompiiius, Fulvius Camillus, Pythagoras, ft Trajan, 
L. Sicinius, the Spartan Leonidas, Horatius Cocles, Fabius 
Sempronius,1T the Athenian Pericles, and Cincinnatus : on 
the opposite wall are figures of the prophets ; Isaiah, Moses, 
and Daniel namely; with David, Jeremiah, and Solomon ; 
the master likewise added those of the Sybils; the Erythraean, 
the Lybian, the Tiburtine, the Delphic, and the others.** 

* The Adoration of the Magi was taken to Paris, but is now (if, observe 
certain writers, that so-called be indeed the same picture) restored to the 
church. — See Rumohr, ItaL Forsch., vol. ii. p. 359. 

t No longer in the cathedral. 

£ Much has been said of this painting, and various stories are related 
respecting its fate, one declaring it to have perished with the ship in which 
it was about to be transported to America. The certain but grievous truth 
being, says an Italian writer, that it is lost to Italy. 

§ The Transfiguration, and not the Resurrection, as here asserted by 
Vasari, and repeated by all who have followed hiin. — Masselii. 

II Pittacus, not Pythagoras. 

•JJ Publius Scipio, rather. 

** For details respecting the Sybil?, and the office assigned to them by 
certain theologians, see Blondell, Des Sibylles Celebres ; Clasen, De 
Oraculis Gcntilium. See also St. Augustine, De Civit. Dei., m.ddd.xlvii. 
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Beneath each, of these figures 4a a sentence in the manner of ' * 

a motto, taken from the writings or sayings of the P personage 

represented above, and .appropriate in some sort to the place. 

wherein the artist has painted it. In one of the ornaments : 

of this work Pietro placed his own portrait, which has a very 

animated appearance, and beneath it he wrote his name in' 

the following manner :*— '. '■ -"" • ' t 

, Petriu Perutinus egregitu pictor, 

PtrdUa ti fuer at pin fftud* flic rctulU ariem; ' 

'-'' Si nwujuam intent* estet haclenmt, ipu dedit. 

*'..'. ') . A nno D, iri>. , ' 

- This work, ! an exceedingly fine one, and which' has been^ 
more t'ghly extolled than any other executed by Pietro in; 
Perugia, + is -still held in great' estimation by the people* of f 
tliat city, as the memorial of so renowned an artist of their i 
native place- J In 'the church of 'Sant' - A&ostinb, also in r 
Perugia, he painted the Baptism of the Saviour I by St Johny 
in the principal chapel ; this is a very large picture, entirely 
isolated, and surrounded by a Very rich "ornament" or frame 
work,' and on the back, or that side opposite to the choir, . 

the master further depicted the Birth of Christ, with ' heads * 

of aaints in the upper part of the painting ; in the predclhv • 

are several historical scenes, represented by small figures verjr* * 

carefully executed. In the chapel of San Niccolo, in the same 
church, he painted a picture for Messer Benedetto Calera.§ ' 

Having afterwards returned to Florence, Pietro painted a 
picture for the monks of the Cestello, representing San Ber- 
nardo; as he also did another, with our Saviour on the 
Cross, the Virgin, San Benedetto, San Bernardo, and San J 

Giovanni, for the Chapter House. At Fiesole, in the church 

• The inscription was not written by Pietro, but by his fellow citizens;' 
nor was his portrait introduced without an invitation to the master to place 
it where it is found. 

f It has been engraved by Cecchini. Over the figures are female forms 
representing such virtues as the personages beneath were supposed to be dis- 
tinguished by; over Fabius Maximus, Socrates and Numa Pompilius, is 
Prudence, foi example; over Camillus, Phtacus, and Trajan. Justice, &c, 
&c. The figure of Daniel is said to be a likeness of Raphael in his youth. 
— See Mariotti, Leltere Perugine. 

1 The Hall of the Exchange, observes an Italian writer, is to the feme 
of Pietro Perugino, as are the Stanze of the Vatican to that of Raphael. 
. § Fur minute details respecting these works, which are still in the church, 
see Ortini, as before cited. 
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much, and receive^ .8iich perpetual demands » for lus ; wor^s, 
that he. frequently used one ana the same oDJec^t' or figure 
several times in different pictures, nis. theprj and mode of 
treatment in art had, indeed, become so mannered, that he 
gave all his figures >&e same ^ 

was, by this, time, .coming forward ! to his, plac^ and Pietro 
earnestly desired to see his works, because of the great 
praise bestowed on them .by the artists, but as he perceived 
that the greatness of the name which, he had himself acquired 
fn all places,, began to be obscured by others, '; he- sought jnuch 
to lower and mortify all who were, then labouring, .to dis- 
tinguish themselves, by the caustic, severity of .his. remarks. 
This caused him to receive various offences from* different 
artists, and Michelagnolp told him publicly, that he was but 
a dolt and blockhead in artt But Pietro could ,not endure 
so grievous an affront, and the two artists .presented them- 
selves before the Council or Eight, whence Pietro withdrew, 
however, with very little honour. Meanwhile the Servite 
Monks of Florence, % desired j to have the picture for their 
high altar painted by some master of great renown, and had 
given the commission for it to Filippo Lippi on account of the 

* These pictures are in good preservation, with the exception of the 
centre, which has been somewhat injured by injudicious cleaning. The 
Monastery is now a Convent of Nuns; and the place being under Clauiura, 
the pictures cannot easily be seen, but a description of them will be found 
in Ruraolir, who obtained admission by an order from the archbishop.— See 
Jtal. Forsch., vol. ii. p. 345. They are engraved in the R, Gauerxa di 
Ftrenza, serie i. vol. ii. tav. Ixxxv., and there is a replica of the St. 
Sebastian, at Rome, (in the Sciarra Palace). 

t " This bitter remark, uttered, in the heat of resentment," observes an 
Italian writer, jealous for the honour of our artist, " must not be permitted 
to prejudice our Perugino, nor should it be turned to his injury, as Delia 
Valle, with his wonted acerbity, baa dared to do. He who does not ap- 
preciate the works of Pietro* is incapable of doing justice to those of the 
Urbinese," (so do they of Urbino fondly call their Raphael), " and for 
me I prefer to that of Delia Valle, the judgment of a distinguished Briton, 
who, after having contemplated the two pictures of these masters, that 
were in San Giovanni-in-Moiite (Bologna), remarked as follows : — ' In the 
picture of Pietro, J see Raphael as he is to be, in the picture of Raphael, 
I see Pietro as he has been.' " 

VOL. II» T 
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,£eparttire'6f Leonardo dVVlnbi tto'Tf&^-i\fa^tfdmfyr f 

, When he had oompleted the half f of one} otit'ot ^the 'two 

t lectures, of which the Alfar-piece was 'to td cotn^o&eaV#e- 

parted to another life; whereupon the* monks,' moved' t>V the 

- faith they had p4aced T *in Tietrd, confided the whofe'wbTk to 

ohis *are. In ; this painting, wherehi I^lippinO had beg^ntbre- 

! r presefat the Deposition of Chri&t from f the CJro^s; ' thlt Waiter 

i had finished the * tipper' part, where ' NI6odemus , is^ lowering 

fthebody ; Pietro* therefore 'icootihued the work 1)y painting 

the lower rjart,. "iter swooning of Otlr liady tianiely, ; wiih 

rcertairi other Agores. Arid ad this' work was to coftefst 

.-of two picture' the -oneto he timied'^towa^'the'chplr'^of 

fihe tn&ika/arid the other toward*/ the f tx% of the' choYch, 

the ^onks proposed to htfte the "tfeto^itiOli- toward^ 5 tne 

choir, wittran Assumption Of 'the f Virgin* tbwards'the chinch, 

rbnt Pietrb executed the latter in 80 ordinary* a , *ri«inner;- i thkt 

^hey'detenhined to ^ 4 have the 1 Depotnfiori ih 'front; ifri'.'&e 

1 Assumption towards tbe choir ; both liave now Wen removed 

to other altars in the same church, "and the Tabernacle cif the 

■Sacrament has been erected tn their jflace:* 'Of'thU wbA, 

therefore, six small pictures Only haveT&nainecl at the'hi|gh 

altar, certain saints namely, Which~were s painted fa 'nibbles 

by Pietro. I find it related, that when the painting was -fir^t 

uncovered, all the new artists censured it greatly, principally 

because Pietro had again adopted the same figures that Had 

been previously painted in other of his works, for which his 

friends reproached him not a little, declaring that he had 

taken no pains, but whether induced by avarice, or by the 

desire to spare his time, had departed from his usual good 

manner; to all which Pietro replied, "I have painted in this 

work the figures that you formerly commanded, and [vrhjch 

then pleased you greatly; if they now displease you, And you 

no longer extol them, what can I do?"t This 4id not pre- 

* The picture partly painted by Filippino, is in the Academy of l^trie 
Arts, as we have said in the life of that master. . The Assumption of Pietro 
is still in the church, and will be found in the Rabatta chapel. • < 

+ These saints are no longer in the place there indicated. They fell 
into the hands of merchants during the vicissitudes of troubled times, and 
cannot now be traced. « ^ : ^ 

X One of the most persevering apologists for this master declares that) "If 
Pietro did not repeat the figures previously used in the cities where they 
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, yentrgnany, from assailing him eharply with satirical* vtig-ses, 
.and offending tim pnblioly in yaribns ways:; wherefore, 
having now become , old, he - left Florence i altogether,' and 
, jetwned , to r Perugia.*. : r. y. .vw ; .i - >*j-rf^ u j/o^q 
, 7 . f In ,the church of 6an Severo, Jn <that cityv "be tfhen « «xe- 
cuted yarjops works in fresco, for the Carthusiaii monks, 4o 
whom it belongs : there Rafiaello .da Urbinb,. while- ©till 
young, , and when, he was the disciple *>£ Pjetro, • hadi -painted 
certain iigures, as will rbe. -related in the proper <plaoe!t 
ifietro likewise ^worked at Montone, at the jFratta; And. at 
many other places. in = the neighbourhood of Perugia,} /but 
more particularly ,in Assisi, in the i church of Santa ^Maria 
degli Angeli namely, where he painted in [fresco the wail 
behind the chapel of the Madonna, which stands opposite to 
,the choir of the monks, depicting the Saviour ton the Cross, 
, with several, figures. , In r the *faurch t of. San Hietro,: ' *n 
>f Abbey in Perugia, whieb belongs to the Black /Friars, > he 
painted a very large. picture for f the ihigh altar ; the r subject 
of (this work is the Ascension; of Jesus, with the Apostles 
beneath, looking up to heayen.§ On the predeila of the pic- 
ture are three stories, -executed with much, care, the Adora 
tion of the Magi, that is to say, > the baptism of the Saviour 
and his Resurrection ; the whole of this work is replete with 
evidences of thought and care, insomuch that it is one of the 
best paintings in oil executed by Pietro in Perugia ; he also 
commenced a work in fresco, of no small importance, at 
Castello della Pieve, but did not finish it. j| 

had firet been made known, but in other cities only, the reply thusgiren 
was a most -sufficient one." This question we leave to the reader's decision. 

* But for the -offences thus received, Pietro would seem to have disposed 
his affairs for passing the remainder of his days in Florence, where he had 
also purchased a burial place for himself and his descendants, in the church 
of the Annunziata. — MassellL 

f The church of St Severo was rebuilt from the foundations about the 
middle of the last century. The wall of the chapel on which are the works 
of Pietro and Raphael, was however preserved, and is still in the monastery, 
but in a very confined position. — See Orsini, as cited above. 

X For various details respecting the works of Pietro, in these and other 
places, see Mezzanotte, Delia Vita e ddle opere di Pietro Vanned da 
Castello della Pieve, Commentario Tstorico. — Perugia, 1836. 

§ This picture was taken to France, where it is supposed to remain. 
Some writers affirm it to have been presented by the French Government 
to the cathedral of Lyons. 

II In the church of Fontignano, near Castello della Pieve, according to 

y2 
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It was the coBtom of Pietro, who was a man that did not 
confide in any one, when going or returning from the above- 

I named Castello to Perugia, to cany all the money, which jje 
possessed at the time about his person ; this being knowp, 
-certain, men waylaid -him at a place on the road, and robbed 

vhimi of all. that he had, but, at his earnest entreaty, they 
spared his life for the love of God. By means of the 
measures adopted, and the assistance of his friends, of whom 
he had a good number, notwithstanding what has been jsaid, 
he recovered a great part of the money that had been taken 
from him i he was nevertheless very near dying of grief for 
this misfortune. Pietro possessed i but very little religion, 

•and could never be made to believe in the immortality of the 
soul, nay, most obstinately did he reject all good counsel, 

..with> words suited to the stubbornness of his marble-hard 

.brain; ■■ He placed all his hopes in, the goods of fortune, and 
would .have undertaken any thing for money; he gained 
great riches indeed, and bought, as well as built, several 
large :houses in Florence ; at Perugia also, and at Castello 

• delta Pieve, he bought a considerable amount of property.* 
Pietro took a very beautiful girl to wife, and she bore him 
children :f he is said to have had so much pleasure' in seeing 
her wear becoming head-dresses, both abroad and at home, 
that he was occasionally known to arrange this part of her 
toilet with his own hands. Finally, having attained to the 
age of seventy-eight, Pietro finished the course of his life in 
the Castello della Pieve, where he was honourably buried in 
the year 1524.$ 

Mezzanotte, who asserts that the work was not in fresco but distemper, 
a Birth of Christ namely, with figures of the Saints Rocco and Sebastiano. 
But other writers cite various works as performed by Pietro at Castello 
(now Citta) della Pieve. One of the mort important is an Adoration of 
the Magi in fresco, now much injured by the humidity of the place. 
The Madonna in this picture is said to be by Raphael, as is also a little 
dog who is barking at some horses. 

9 Mezzanotte and other writers defend Pietro against the charges of 
irreligion and avarice brought against him by Vasari, and there is ground to 
hope that the biographer has spoken with too little consideration, even from 
what he has himself related of the Prior and his ultra-marine. — See ante, 
p. 315. See also Orsini, Vitu, &c, 1804; and Pascoli, ut supra, 1732. 

f Of these he had three, Giovan Battista, Francesco and Michael Angelo, 
the last most probably so named, observes an Italian annotator, before\the 
disagreement of Pietro with Buonarroti. 

X Pietro died at Fontignano, and not at Castello della Pieve. Neither 
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Ftfetrd" formed many master^ in his own manner, among 
these was one who proved to be 'indeed most- excellent, one 
who devoted himself wholly to x the honourable studies of 
his art, and very greatly surpassed his master; this was 
no other than the wondrous Ranaello Sanzio of Urbino, who 
together with his father, Giovanni de' Santi, worked many 
years with Pietrb Perugino. 

The painter Benedetto Pinturicchio, of Perugia, was also 
a disciple of Pietrb, whose manner he always retained, as we 
have related in his life. Rocco Zoppo,* a Florentine painter, 
was likewise the disciple of this master. Filippo Salviati 
has a very beautiful Madonna, in a round picture, by his 
hand, but it is true that this Was entirely finished by Pietro 
himself. Roccd painted numerous pictures of the Madonna, 
and took many portraits, of which there is no need to speak 
further ; but I will not omit to relate that this artist executed 
the portrait of Girolamo Riario, in ■ the ; Sistine chapel in 
Rome, with that of F. Pietro, cardinal of San Sisto. 
Another disciple of Pietro was Montevarchi,t who painted 
many pictures in San Giovanni, in Valdarno, more par- 
ticularly for the church of the Madonna, where he exe- 



was he honourably buried. Having expired without receiving the 
ments of the church, he was buried in unconsecrated ground, under an oak 
which stood by the way-side, but is said to hare been afterwards disinterred 
and buried near the church, perhaps in the cemetery. ^ This circumstance 
has been cited in proof of Pietro's irreligion, who, as it is said, u for not 
having chosen to receive the sacraments, was refused Christian burial;" 
but there was a plague raging at the time in Perugia and the neighbourhood, 
insomuch that the priests could no longer bestow the due rites on the dying 
or dead. Pietro may have fallen a victim to this malady, and the reports 
of his dying " unhouseled unannealed " may have had their origin in this 
circumstance. Mariotti, Lettere, p. 1, discovered an instrument wherein the 
monks of St Augustin agree with the sons of Pietro, to transport the 
body of their father to Perugia, and there give it honourable interment 
by way of liquidating a debt, which they acknowledge themselves to have 
contracted, for works executed by him in their church. It is true, that 
the calamities of the timet prevented this contract from being fulfilled, 
but that such an agreement was entered into suffices to show that there 
was no ground of objection to the interment of Pietro 'a remains in con- 
secrated ground. 

9 " Not to be confounded," remarks the Italian editor, " with the painter 
Marco Zoppo of Bologna," mentioned in the life of Mantegna. 

f Lann observes that this painter is not sufficiently known beyond his 
natire place of Montevarchi, from which he takes his name. 
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dtrtefr'tf story^eprieaentingthe TMifacleof the Milk/ * This 
master left many works/ in his native place, of MonierarchiV/ 
Gerine ; da Fistojayof whom we have made mention in /the' 
lifer r of Piftttiricchio, > also received instruction from £ietr& 
Perugino; with whom he remained for a long itime^ -The* 
Florentine • Baccio > Ubertino was, in like manner, ^amongT' 
Pietro's disciples, and was an artist of infinite diligence; ami' 
care in his colouring, as well as design, for which cause' 
Pfetro made much use of his services. We have a drawing' 
in* bur book by the hand of Baccio Ubertino, Christ scourged 
at the 1 Column namely, it is done' with the pen, and is a ver^ 
charming design. • .< ' .. : ; it 

JThre Baccio bad a brother, who was also a Miisciple i>f 
Pi^trcF Perugino : his name was Francesco, but by way of 
surname he was called ♦ Bacschiacca.* He was a very- careful 
painter of small figures, as * may be seen from many <work& 
which he' executed in Florence, more especially in the Palace 
of • Gio Maria Benintendi,f and in that of Pier .Francesco 
Borgherini. Bacchiacca took great pleasure in> painting 
grottesche; he was, therefore, commissioned by the Signor 
Duke Gosinio to decorate a study for himself with figures of 
animals and rare plants, copied from the life, and which are 
considered exceedingly beautiful. He also prepared the 
cartoons for certain tapestries and carpets, which were after- 
wards woven in silk by the Flemish master, Giovanni Rosto, 
for certain apartments in the palace of his Excellency. . , . 

Giovanni Spagnuolo, called Lo Spagna, was another 
disciple of Pietro Perugino : this artist was a better coiourist 
than any of the scholars left by Pietro at his death, and, 
after that event, would, without doubt^ have established 
himself in Perugia, if the envy of the painters of that cit^y, 
who were most unfriendly to foreign artists, had not perse- 
cuted him to such a degree that he was compelled to depart 
He then retired to Spoleto, where his excellence and ability 
obtained for him a wife of good family, and he was, besides 

* Of this artist, who was the 'friend of Andrea del Sarto, and died at 
Florence in 1557, Vasari speaks more circumstantially in *the >lhV<«f 
Bastiano da San Gallo, called Aristotele. 

f The pictures painted for the Casa Benintendi were taken to Dresden 
about the middle of the last century, and became a part of the gallery there. 
— £</. Flor., 1832-8. •- v ; ,,j 
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made a.titizen gf Spol^Q^i^e^(^Qv^ni^3f^uted various 
wbrir^ aaita/di^imaUi^ 

more' parUculady^whej** Jm cpaiftt^l the^ a^a>^piec«;toir, th$ ■ 
ohipel' ofv ^ 6aota,p Catefina,> in j.^he ; Iqw<x>\ <murch ; jpf \ j§ai ■ 
EraJtoe80o,t*recemDg t^iOommiaai^ jfor.thia work froi^.the! 
Spaaish Cardinal _JI^^ 

a San Damiano ; and far;, ftex.cfrwrcii of, Santa Maria 4egH J 
Angeli he painted pertain half-longth, figures the size 'of ,}ife ;f 
these, arfe in/ the emaU.ciiapeljvwh^rein San ? FrancescQ ^ied: ' 
they represent somflhofc the companions of &t r Francis, with, 
other saints, all depicted wUh, greats animation: in the, centre 
of all is San Francesco himsel£ a work in rilievo. , - :% \ , ■ 
'?, But, Among all the, dwci|de8, ofiPietro ; here. .enumerated, 
Andrea. Ltfigi of < Aseisv called, XJOogegnq, 'deserves <. to ,be 
considered thqbeat master,: in iis^r^t* youth this artist vied 
with Ram^ello rda Urhanoji ^nder^e diacipJUne of Pietrp,; 
who availed himself ; of? L'Jngqgy<fat assistance! in .all/the 
more important works i undertaken . by him ; - as, for example* 
in the Andience-chamber of; .the Exchange; in, Perugia, 
where there are. most beautiful pictures by f his hand?§ in the 
works of Pietro executed for Assisi; and, finally, in the 
chapel of Pope Sixtus. || In all these labours Andrea gave 
such decided proofs of his ability .that he was expected to 
'surpass his master by very much, and so, without doubt, he 
would. have done, but that fortune, who. is almost always 

* Mariotti, Letlere, p." 195, has' shown 'that Lo Spagna became a 
citizen of Spoleto before the death of Pietro, and had married a lady of 
that city eight yean previous to the death of his master. 

f The beautiful altar-piece t>y Lo Spagn*, here alluded to. is in the 
chapel of St. Stephen in this church, it represents the Madonna enthroned, 
with three Saints on each side. The painting is in good preservation, and may 
be considered the master-piece of the artist. — See Mezzanotte, ut supra. 

X Still in very fair condition. 

§ The errors of Vasari, in jespect to this artist, have been repeated by 
all succeeding writers, Mezzanotte among the number. Nor was it, until 
Rumohr had published his admirable "Researches," (italienische Forsck- 
itngen,) that they were corrected. For many interesting details respecting 
L' Ingegno, which cannot here find place, thereader is referred to that work, 
and also to the same author in the Kunttblatt, for 1821, No. 73.— See also 
Puumvant, and Dr. Waagen, with the reply given to that writer bv Fbnter 
in the Kwutblalt, for 1837, p. 94. 

({ Orsini admits that L' Ingegno may have assisted Pietro in the Sistine 
chapel, but denies that he did so in Assisi, where, as he declares, this artist 
never worked. 
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r C* Id l ; ' "jn < i to attai ri to the perfection '"he was approach- 

ingVa coVfand affrotion .of the head 'fell- with gfuch fatal 

"efect uppti ms^'eyes'that*' the hapless An drea became tot ally 

^fndfto - and lading borrow of 'all who Itnetflimi. 

When 'this, nVost 11 deplorable' accident was made '"ftriowft^to 

Pope Si x i u Sj t hat' poh t i IF, al ways th e "f rie ri d and ' proteefbi*^>f 

able men,' 'commanded that provision should be "made for'4itVn 

1 . "d u ri rig the Vemai ri der of bis 'iifej "by ; these Vho 

bad the mari'ageinenf of the revenues irr that eityl " A certain 




jia, 

c jEusetto .di ,£an ' Giorgio/ who pain ted t he Adoratiori bf 
Magi ; in S an t ' A go's 1 1 no, * Dora en ico * di i Paris; f ^Who 
executed yanoul* paintings' in 4 Perugia 'and ; theWrrd«ndirig 
country, in company with his brother Oraziof and <^ian 
Nicco1a,§ who painted Christ in the Garden, in a picture for 
the church of San Francesco/'with the altar-piece for the 
chapel of the Baglioni, in San Domenico, and certain stories in 
frvsco from ^lie life of San Giovanni Batista, in the chapel 
of the Exchange.*' ' 

Benedetto Caporali,|| otherwise called Bitti, was, in like 
manner, a disciple of Pietro : there are many pictures by his 
hand in his native "city of Perugia. He occupied hiraself,Tto 
a great extent, in architecture also, and not only executed 
numerous works, but also wrote a Commentary on Yitruvius, 
which every one may' see, since it has been printed. Bene- 
detto Capo rali was followed in these studies by his son Giulio, 
also a painter of Perugia. 
■ 

• Still in its place.— See Mezranotte ; see also' Orsirii; Ft/a E/oyitf, Ac, 
who criticises it severely* and Pascoli; VUe dV Ftttori Perugmi. - : 

f For details respecting thii matter; Domenico di Paris AUani, of a noble 
family of Perugia, see Orsini, ut supra. 

. %. Qmzio was tlieson, not the brother of Domenico, 'arid was the founder 
of the Academy of Design 6f Perugia.' ' '••■■:;■ •-■< - •-< i ».> 

$ Giannicola di Paolo Manni, one of the best of Pietroa scholars. — Sec 
Meszanotte, as cited abore. * The picture of the Baglioni chapel here de- 
icnbed, is.now in. the Gallery of the Academy of Perugia." * His' frescoes m 
4 he Exchange aire, still in existence. 

fl His name was not Benedetto, but Giambattbtb For his work^'see 
Mariotti, Letiere, Ac. '••«-- 
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*r.*i Bat- none of .all these: disciples- ever equalled Pjetro him- 
. self ;4n r .assiduity of. application, or in the grace witji which 
that master, painted in his <>wn manner ; which pleased 
. greatly .at . that time, insomuch' jthat many artists came fr#m 
i France, Spain,. Germany, and other countries, 'to the end 
that , they might . acquire it. , A traffic was also made of \ Ma 
works, as we have said, by many, who Bent t^em into divers 
places before the manner of Michael Agnolo became ktibwri ; 
. but the- latter, haying made manifest, the good and true path 
in these arts, has .brought them to .that perfection which we 
shall see. when we. come to the third part of. this work, soon 
to follow : wherein we shall treat of the r excellence and per 
fections thereof, . and wherein it will. be proved to artists, 
that whoever . will study .- and labour continually and not 
capriciously, or in .the mere pursuit, of fan tasies ; shall leave 
works of value < behind him,' and shall- acquire fame, richfea, 
and friends. 



VITTORE SCARPACCIA,* PAINTER, 

AND OTHER YEXETIUf A5D LOMBARD PAINTERS. 

It is a well-known fact that when masters of our arts, begin 
to distinguish themselves in any particular district, they arc 
followed by many more, one after another, insomuch that 
there are frequently a large number in one and the same 
place. Emulation, the struggle for distinction, and the con- 
nexion in which one of these artists may happen to stand 
with one great master, and one with another, combine to 
make all labour the more zealously for pre-eminence ; each 
seeking to surpass the others as much as he possibly can. 
Or if even many are connected with and depend on one mas- 
ter, still they soon divide, either on the death of that master, 
or for some other cause ; when different tendencies soon be- 

* Scarpaccia is the corruption of this artist's name, which was Carpaocio, 
and since it is by his true name that he is most commonly known, it is that 
which we propose to adopt in our notes to his life : in the translation of tha 
text we abide as usual by the reading of our author. 
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eoi&6^ttanftes4< among theme each seeks the reputation: of 
being first; and labours to become chief in his turn: ally 
therefore^ do their utmost to give proof of their anility* -v 

X)f many, therefore, who flourished about the 1 same time' 
and initthe same place, but respecting whom I could not 
discover,' nor would it suit me to write, every particular, I i 
now propose to speak shortly ; to the end that, finding myself 
nOW>at the close of this the second part of my work, I may 
not) neglect and leave omitted any who shall have laboured 
tocadovn the- world by their works. But of these, I repeat, 
not only have I been unable to procure the entire history of 
their lives, but I have also found it impossible to obtain their 
portraits, that of Scarpaccia excepted, whom I have, on that 
account, made the bead of the others. Let my reader, there- 
fore,' be pleased to accept such as I can offer,. since I am 
notable >to do all that: I could wish.* There, flourished^ 
then, in the March of Treviso, and in Lombardy, taking a 
series of several years, Stefano Veronese, Aldigieri da Zevio, 
Jacopo Davanzo,t of Bologna, Sebeto da Verona, Jaco- 
bello di Flore, Guariero da Padova, Giusto and Girolamo 
Campagnuola, with Giulio, son of the latter ; Vicenzio Bresci- 
ano, (of Brescia), Vittore, Sebastiano, and Lazzaro Scarpaccia, 
all Venetians; Vincenzio Catena, Luigi Vivarini, Gio 
Batista da Conegliano, Marco Baserini, Giovanetto Cor- 
degliaghi, H Bassiti, Bartolommeo Vivarino, Giovanni Man- 
sued, Vittore Bellino, Bartolommeo Montagna of Vicenza, 
Benedetto Diana, and Giovanni Buonconsigli, with many 
others, of whom it is not needful that I should now make 
any further mention. 

To begin with the first-named of these painters, then, I 
may remark, that Stefano of Verona, of whom I have already, 
said some few words in the life of Agnolo Gaddi, was a more 
than tolerable painter of his time, and, when Donatello was 
working in Padua, as we have related in his life, and went, 
on a certain occasion among others, to Verona, he professed 
himself astonished at the works of Stefano, affirming that 

• To give details ret pecting these masters would lead us too far, we shall 
for the most part content ourselves with intimating the writers, if any, by 
whom they arc mentioned, so far as these writers may be within our know- 
ledge. 

f Whom Vasari shortly afterwards calls more correctly AvanxL 
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the paintings executed by him in fiescc-weres the jfaest- tnafe: 
upj to that time; had ever been executed in those, (parte. The* 
first works of. this, master were performed j in I the transept 
of the church of Sant' Antonio in (Yeronay ai the extremity 
ofthe wall 6n the left, and, immediately. beneath, the l arch oft 
the vault : the subject is a Madonim, with [the Infant in her 
arms, San Jacopo is on one side, .and. Sant' Antonio on the 
other. • This work is still considered very beautiful in that., 
city, the figures having a certain animation ofi character, more 
especially 'in the heads, which Stefano painted with much 
grace. In San Niccolb, a parish church, also in Verona, this, 
artist . painted a figure . of the titular saint, San; Niccolo, in 
fresco,, which is most beautiful ; and on the wall of a house 
in the .Via San Polcv which, leads to the. gate of the Episcopal. 
Palace, he painted a /Virgin with angels,, which are also .very; 
beautiful, together with a figure of Cristofano.< , In the < Yi& . 
del Dubmo, over the wall of the church of Santa Consolata,* 
Stefano Veronese painted a Madonna in a recess, with 
various birds, more particularly a peacock, which was the 
device of this artist. < In Santa Eufemia, a- convent of the 
Eremite monks of Sant* Agostinoy he depicted -the figure. of 
that saint over, the side-door, with two other saints, and 
beneath the. mantle of Sant' Agostino are several monks and 
nuns of his order. But the most beautiful part of this work 
are two prophets, half-length figures of the size of life : these 
are the most beautiful and most animated. heads ever painted 
by Stefano ; the colouring \ of the whole work, having been 
executed with extraordinary care, has remained fresh .and 
beautiful even to our own days, although it has been much 
exposed to rain, wind, and frost: and this is the result 
of their not having been retouched a secco, the artist having 
taken great care to paint the whole well a fresco ; insomuch 
that these works, had they been under shelter, would have 
been still as fresh and lively as they were when they first 
proceeded from his hands ; as it is, they are now somewhat 
faded. | Within the church, in the chapel of the Sacrament 
namely, this master painted angels flying around the taber- 

* Or the church of Santa Maria Consolatrice. — Bottari. 
t These picture* are still to be seen. Persioo, Dtscrixume di Verona, 
voL u p. 143. Those painted within the church are no longer to be found. 
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4>acle; sbme'tof these are singing/ others 'are soimdingrdhV' 
fereht instruments, and others again are offering . incense to 

ithcf sacrament; on the summit of all, and as a finisn to the 
tabernacle, our artist painted a figure of the Saviour, .who is 
supported by other angels, clothed in long white vestments 

.reaching < to the feet and ending in clouds: this was the 

-manner in which Stefano most commonly draped* his angels; 

<&o whom iie always gave most graceful and beautiful features, 
with: a charming expressiom ; In: the same work are figures 

eof Sant' Agoetino and San Girolamo, the size of life ^ they 

.stand on each side; and, 4s it were* support the church or 
God, as if it* were proposed to show that both have defended 

, Holy Church byrtheir learning against heretics, and, that they 

: still uphold i the same. . On a pillar of the principal chapel, 
in the same church,. Ihis master painted a Santa Etifemia, 

i giving hera very beautiful and-, graceful expression of counter 

marice: on this, work he wrote his name in letters of gold, 
perhaps because it appeared to him, as it is in effect, to be 
one of the best paintings that he had ever executed. Accord- 
ing to his custom, Stefano introduced a beautiful peacock into 

-this picture, (with two young lions, but these last are, not .very 
well done, because he could not then see them in life, as was 

. the case with the peacock.* Stefano likewise painted a picture 
for the same church, containing several half-length figures 
in one picture as was then the custom; San Niccola da 
Tolentino namely, with other saints : the predella he covered 
with historical subjects in small figures, representing events 
from the life of San Niccola In San Fermo, a >church of 
Franciscan monks, in the same city, Stefano painted twelve 
prophets, half-length figures the size of life, and these served 
as the frame or ornament to a Deposition of the Cross, which 
was opposite to the side-door of the church : at their feet; ane 
lying the figures of Adam and Eve; the accustomed peacock 
is also there, and is, indeed, almost to be considered as the 
signature or anagram of this master.* 

In Mantua, Stefano also executed certain works, among 
which is an exceedingly beautiful Madonna, in the church of 
San Domenico, situated near the gate of the Martello. Now 

• These Prophets alio, which are in fresco, are still risible. ■ There are 
besides, other frescoes by the same master in this church, as there are also 
in Sant' Anastasia, San Lorenzo, and other churches of Verona. 
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it chanced that the* monks were obliged to make alterations 
in that part of the church, but they removed the head of -this 
Madonna with great care, and placed it in one of the chapels of 
the transept, that of Sant' Ursula namely; which belongs Jto 
the family de' Recuperate arid where there are some paintings 
in fresco by the same master. In the church of Ban Francesco, 
likewise, on the right hand of him who enters by the prin- 
cipal door, there is a range of chapels, built in former times 
by the noble family Delia Ramma* in one of which this 
master has depicted seated figures of the four Evangelists 
on the ceiling; behind them, in the manner of a background, 
are espaliers of rosea; with - a ^wicker-work' of oval form, 
above which are several- trees and shrubs of different kinds 1 ; 
among these are seen birds, but more especially peacocks:; 
•there are, besides, * some very beautiful ^angels in^this work- 
in the same church' Stefano painted* ^figure of jSanta-Marja 
Maddalena, of the natural site, on a column to the right of 
the entrance, and in the street * called Bompilanza, in the 
same city, he painted a Madonna, with a Child in her arms, 
over the door of a palace ; this is a fresco : there are angels 
kneeling before the Virgin, and in the background are trees 
covered with fruit -» = •> • ' «:-«* 

These, then, are the works that I find to have been 
executed by Stefano, although, as he lived to a tolerably 
advanced age, it may well be supposed that he, produced 
many others; but I have not been able to discover any 
of them, nor can I ascertain his family name, nor the 
baptismal name of his father; neither have I obtained his 
portrait, or any further particulars. Some affirm that, before 
he came to Florence, he was the disciple of the Veronese 
painter, Maestro Liberate,* but this is of little consequence ; 
it is sufficient to observe, that he learnt all we find good in 
him in Florence from Agnolo GaddL 

Of the same city of Verona was Aldigieri da Zevio,"f who 

• Liberate was not born until the year 1451, he could not therefore have 
been the master of Stefano da Verone, who flouriahed about the year 1400. 
—Ed. Flor., 1832-8. 

f Lanzi assigns the year 1382 as the period about which this artist 
flourished . No work by his hand 'is now to T>e found •' in Verona ; but, ac- 
cording to Forster, there may be some in Padua,— See Briefe out Itatiett, 
in the Kunstblalt (or 1838, pp. 10,22. • \ t -. 
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<was -ever in dose connexion with the 7 Signori della Scali, 
arid who panted, among many other workk, the great "Hafi 
of • their Palace, which is now inhabited tby -the Podefita. 
Here he' depicted" the' Siege of Jerusalem, as it ha* been 
described by Josephns, a work in which Aldigieri displayed 
infinite ' ability and judgment, representing one historical 

• scene only on each* wall of 'the apartment, and adding to 'each 

* frame or decoration, which surrounded it on all aides. • On 
the «pper part of this decoration, and, as it were, to Ornish 
all, he placed a range of medaUions,'in which, as it isbeHeVed, 
there are the portraits of many distinguished persons, taken 
.from the life, more especially those of men belonging to the 
' Deila^ Soala family t there is, neverthelees, 4rai little' certainly 

known concerning- them. Of those portraits,' therefore^ 
will say nothing further ; but* I will not omit to remark that, 
xint this work, Aldigieri proved himself 10 possess geniaA, 
judgment, and invention, having neglected no one pohklMt 
ought to be considered in the representation of a violent ; and 
obstinate conflict. The colouring, moreover, has maintained 
its freshness exceedingly well, and there are many portraits 
' of renowned j and learned, or otherwise distinguished men, 
among which that of Messer Francesco Petrarca may be 
found. ' ;J 

In the works of this Hall, the Bolognese painter, Jacopo 
Avanzi, took part with Aldigieri : beneath the above-named 
pictures, and, like them, in fresco, he painted two very 
beautiful triumphal processions, executed in so * good a 
manner, and with such consummate art, that Mantegna,' as 
we are assured by Girolamo Campagnuola, commended them 
as pictures of extraordinary beauty.* In Padua, Jacopo 
Avanzi assisted, with Aldigieri and Sebetof of Verona, to 
paint the chapel of San Oiorgio, which stands beside the 
church of Sant' Antonio, a work executed according to .the 

• Vasari appears to have taken the principal part of the notices of Lom- 
bard painters here given, from the letter of Campagnuola to Leonioo Tomeo, 
See ante, the life of Mantegna, p. 263. 

■T Brandolese conjectures, and perhaps with some reason, -that this 
Sebeto, who was unknown to Maffei and Lanzi, as well as to himself, never 
had existence. He believes that Vasari has mistaken Jebeto, the Latin form 
adopted by the writer for Zevio, the birth-place of Aldigieri, which was 
once called Jebetum, for the name of a person instead of a place.— >See 
Lanzi, History of Planting, toL ii. p. 76. 
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commands of mere than one Marquis of Carrara, -directions 
itorthat effect-iiaviug 'been left in the testaments of sueeeeding 
nobles. < The • upper . ipacrt was painted by Jacotio • Avanzi : 
/beneath were certain stories from- the life of Santa Lucia, 
.with a Last Supper,' by Aldigieri, and Sebeto 'depicted events 
.from the life of San <Siovanni.^ At a later period, these 
three • masters, having all returned to Verona, painted 
together in the palace of the Counts Serenghi, the subjects 
.of these works being . representations - of wedding feasts, 
wherein there were numerous portraits and a variety 1 of 
Fostments • proper to that time. This was xxmsidered to be 
the. best of all the labours executed by Jacopo Avanzi, hut, 
-as ; mention, has already been made of him in <&e''Lifer6f 
iNiccolo^d' Arezzo, in Teference to the works performed by 
him at Bologna, in competition with the painters Simone, 
Christofano, and Galasso, I will say no more respecting! him 
in this place* ' ;• '■ - ■•- ; 

. ... There was, at the same time, a painter who was held in 
.good esteem at Venice, although he adhered to the Greek 
manner : this was Jacobello di Flore, who executed a con- 
siderable number of works in that<aty, more particularly an 
altar-piece for the Nuns of the Corpus Domini, which is 
placed on the altar of San Domenico, in their church. A 
competitor of this master was Giromin Morzone,f who painted 
numerous pictures in Venice and many other cities of Lom- 
bardy ; but as he pursued the old manner, and made all his 
figures standing on the points of their feet, I will say nothing 
more of him, except that there is a picture with numerous 
saints in it,} by his hand, on the altar of the Assumption in 
the church of Santa Lena (St Helena). 

A much better master than Morzone was the Paduan 
painter, ,Guariero,§ who, in addition to many other works, 

* The paintings in the chapel of San Giorgio dV Lupi were bo covered 
with the dust of ages that they were considered to be totally spoiled, until 
the German, Br. Ernest Forster, discovered them during a prolonged resi- 
dence in Padua, when they were carefully cleaned. 

f According to Zanotti, the name of this artist was Morazone; but 
Moschini calls him Moroceni. 

X The church having been abandoned to secular uses, this picture has 
been removed to the Gallery of the Academy in Venice. 

§ This name should be Guariento, most probably an error of the press or 
the copyist. 
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%dOniedHbe principal chapel *of the Eremite monk* of San? 
Agostino, in Padua ; >with another chapel in the first cloister, 
ajsojbr. those monks. He likewise painted a small chapel in 
the palace /of Urbsno Perfetto,* and the hall of the 'Roman 
Emperors, iwhere the students go to dance in Carnival time, 
wjujalso painted by him. In the chapel of the Podesta, ther/£ 
are besides, events from the Old Testament painted in frescb 
by this master, f ' r ' 4 \ ' : 

zz jGriustatf who was also a Paduan painter, not only depicted 
various stories from the Old Testament in the chapel of Sah 
.Giovanni rBattista, which is beside the episcopal church; but 
also the whole series of events related in the Apocalypse of 
SanXJriovanni ; and in the* upper part of this work he repre- 
sented Paradise, with numerous choirs of angels' and otner 
embellishments,' executed' with considerable ability' and j udg- 
mentg In i the church of Sant' Antonio, this master, painted 
the chapel of San Luca in fresco, \ and in one of the chapels, 
in. the church belonging to the Eremite monks of Sant' 
Agostino, he painted figures representing the liberal arts, 
with; those of the virtues and the vices ; and as he there 
celebrates various persons who have been renowned for their 
excellencies, so are there certain others, infamous for their 

* Vaaari should here say of the Capitenio, he is evidently writing from 
the letter of Campagnuola to Leonico Tomeo, where the magistrate is called 
Urbanus prafectus. — See ante, life of Mantegna, p. 263, note (§)• . 

+ The chapels painted for the Augustine Monks were early injured by 
restoration. One of the pictures from these was engraved by Novelli, and 
repeated by d' Agin court. The remainder of the works here described can 
no longer be distinguished. — See Fbrster, Briefe aus Italien. KtmstdtaU, 
1838, No. 17 ; see also Ridolfi, Meraviglie deW Arte,8ic^ vol. vi. m 

{ Giusto the son of Giovanni Menabuoi, a scholar of Giotto, is sometimes 
called a Florentine, from having been bom 'in Florence, sometimes a 
Paduan, from having been admitted to the rights of citizenship in that city, 
where he also died. — See Morelli, Notizia, &c. t &c, p. 102, note,' His 
gravestone may be seen in the Baptistery, and bears the following inscrip- 
tion:— 

Hicjaeet Dominiciu et Daniel fratret etjUii (?) quondam magistri Jutti 
pictoris qui fuit de Florencia, migracit ad Dominumdie S. Mickaelii Mini. 
( 1 400), die xxvun Scplembru. 

Forster, Briefe aus I (alien. 

$ These works have perished.— Ed, Fkr., 1832-8. 
j| The pictures of this chapel were grievously injured by retouching or 
restoration in the year 1706. — Ibid, 
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W£S, ^?B*^^^4einn^ of 'suffering 

^sinking : into ^l^H^t^eepaoflielL*.; - <■•■•:& 

•is" ^s^mWP^ twe.iifKiUxiGiusto, there was a painter of 

?f^i«ffif?R^ wjiquei?, repose the .remains of Sant' Anto J - 
ffi.'W-BWTOfi paintings,^ a* we, have before related.t 
^*: S i?% i#^PW^ Our Lady of the 

| Hllar.f . ...'.., •> ,,< 

. ^ccprding fp ^hat,we, fin^ related, in- Filarete, there was 
fti JW^S&r $> ?resqa, ; .called Vincenzio, § who was held in 
ff^^tPW^.*^ *Wft M W« also Girolamo Campagnuoiai 
aP^^^iF^^tAndKdiscipleof. Sqoarcione ; Giulio the 
SRi^W^W^Lwaa likewise, a. painter; and also workedin 
*-W? a *^lf h S»:.he t^cpcWtf4 onany, .admirable pictures; as he 
^ d in $$?> &&** . Wft/PPPP^ plate ^engravings and works 
m^^^iu JftAe aame.cHy.of PAdua^vflourished Niccolo 
^ or ^T#¥> %^tp I .^e,age,ofi«ighty,.and' as he never 
ceased to exemsehis, art, until his death, heproduced a large 
number of works., .There were besides these;! have mentioned, 
many other paigte^ w>o. belonged t to theschool of Gentile 
an^Gioyanni Belljni,; but :Vittore : Scarpaccia was without 
^pu^t.the £rs|, among^em.who executed* works of import- 
ance. The earHest pictures of this master were painted in 
the^cMote di SautVUrsmla, where the principal part of the 
stories oncanvas, representing • the life and death of that 
saint, are by his hand.** The labours of this undertaking he 
conducted with so much. skill and assiduity, that he acquired 
from them the reputation of being an able and experienced 
master; and this, as it is said, induced the Milanese people to 

;*Vi3fr ♦C b i? D ?£ **? h /^ P?™***, or rather were destroyed, to build a 
chapel for the Brotherhood of the Battuti delta cintura. For various par- 
ticulars respecting this master see Fbrster, as cited above 
f In the life of Mantegna. , , 

fcJLTSir* J 8 — U J* ^ istence - ^^ " * Virgin enthroned, by the 
hand of this master, in the Brera (Milan). J 

/ § . ^J" 8 " J X in< J n 1 « io F °PPa, called by Vasari, in the life of Michelowi 
' T °« J^ ; ^ , 7 FUarete » m h * Tratlato, &c, Vincenzio Zoppa. 
^,0 MM Girolamo Campagnuola, as a painter, and man of letters, some 
few words hare been said in the life of Mantegna. see p. 263. 

IT See Lanzi, History of Painting, vol. ii. pp. 1 2, 1 3 
TtTltuTlUfaL ^TwTu**, Aca ? em ? «? ** Fine Arts,- remarks the 
•i^55f2!riiS^- ; *!&FZ* of nuie pictures, including that which 
represents the Glonfication of the Saint and her companions." 

VOL. II. z 
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? giye him thedBTOtfriwonfor « pictrire la tethpfrd, botfUuiTih^ 
.numerous figures, ito »be placed in the chapel <df SaW Ambro- 
gio, which belonged! to the Friars-Minors.*! For the Altar 
of the Resurrection of Christ in the church of Sam? Antonio, 
this master depicted the appearance of the Savour WMwy 
Magdalen, and the other Maries, With the perspective' view 
. , of a .distant landscape, which diminishes Very finely.f v Iti 
- another chapel Vittore painted the History of the Martyrs; 
their crucifixion^ that is to .say, and in this work there are 
more than three hundred figures large and smaB, with "many 
horses and numerous trees-; the opening heaVens, the Various 
.attitudes of the .figures, clothed and node, the many fore- 
shortenings, and the multitude of other 'objects represented 
in this painting, prove that the inaster : could not have exe- 
cuted his work [butrwith extraordinary labour and care. J 
^ For the altar of X)ur» Lady in the church iof. St Job, In 
Canareio, Vittore painted the Madonna: presenting the infant 
Christ to Simeon $ the Virgin is depicted as standing upright, 
and Simeon, in the Cope or Pluvial, is placed between two 
ministering priests, who are clothed as* cardinals ; behind 
the Virgin are two women, one of whom holds a pair of 
doves, and beneath are three boys sounding musical instru- 
ments, the first a lute, the second a wind instrument of a 
spiral form, and the third a lyre or kind of Viol ; the colour- 
ing of all this picture is exceedingly pleasing and graceful. § 
Vittore was without doubt a very diligent and able master ; 
many of the pictures executed by him in Venice and other 
places, with numerous portraits from the life by lus hand 
are held in great esteem as works of that time. Scarpaccia 
taught his art to two of his brothers, both of whom imitated 



* The picture in Santa Maria Qlcriota de* Fraii, m affirmed hy Ridolfi 
and Zanotti to hare been finished only by Carpacdo; and Moschiai cites an 
inscription oh the work itself, which declares it to hare, been commenced 
by one of the VivarinL and completed by Marco BasaHi. 

t The lindwledge which this master possessed of the laws of perspective 
obtained for him the commendations of Barbara in the introduction to that 
author's work, the Praiioa delta Prospetiiva.—Fd. Flor^ 183*2-8. 

X Now in the Academy of the Fine Arts in Venice. — See Kugter, Ge- 
ichichte der Malerei, \oLi. p. 125. ... 

§ This work is also in 'the Venetian Academy, and is engrared, with 
another by the same master, in the same gallery, by Zanotti, in his Pino- 
coteca delta Veneta Accademia, &c 
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V1TTQ&B SCABPACCIiL. 

.h^; f c}psely j one of these was called lazzaro, tke other 
geliastjano.^ There is a picture by these artists in the church 
belonging; to the nuns of the Corpus Domini,f it Btands on 
jhe^tar -of -tiie,yirgin, and represents her seated with St. 
, Catherine on one.ade and St Martha on the other z there are 
Resided) other, saints, with two angels playing musical instru- 
ments, and a perspective view of buildings, which forms the 
back ground' of the whole work and is very beautiful Of 
tJnV wfc have the drawings by the hands of the masters 
j themselves in our book 

I ;o A- painter who lived at the same time with the above 

}■; named, and was considered a tolerably good one, was Vin- 

>cenzio Catena, J who occupied himself much more with 
portraits from the life, than with any other kind of pictures, 
am} -certainly, some of those by his hand which we have 
seen are mostadmirable : among others is that of a German 
of i the Pugger family, an honourable person, and held in 
nluch esteem, who was at that time dwelling in Venice, at 
the merchants' hall belonging to the Germans ; this portrait 
is a most animated likeness. 

: About the same time many works were executed in Yenice 
by Giovanni Battista da Conigliano,§ a disciple of Giovanni 
Bellino : among them is a picture by this artist, on the altar 
of San Pietro Martire, in the before-mentioned church of the 
nuns of the Corpus Domini ; it represents San Pietro Mar- 
tire himself, with San Niccdo and San Benedetto ; there is 
besides a perspective view of the distant country, and an 
angel playing on a -cithern ; with many small -figures more 
than tolerably painted : indeed, if this artist had not died 
, young, we may reasonably infer that he would have equalled 
his master. 

* The scholars of Vittore Carpaccio were, Benedetto Carpaccio, probably 
a brother, or nephew, and Lazzaro Sebastiani, not Lazzaro and Sebastiano 
his brothers. The reader, who shall desire minute details, may find them in 
the works of Zanotti before cited, and in those of Moschini, Venice, 1807. 

t The church and convent have both ceased to exist. 

£ For details respecting this artist, see Ridolfi, Maraoiglie, &c. 

§ According to Ridolfi, Giovanni Battista Cima, da Conigliano, who 
copied the manner of his master so closely that his works have been taken 
for those of Gio. Bellini. He is considered to have been among the best 
masters of the Bellini school, and had a son Carlo, also a painter, whose 
works are sometimes taken for his own. 
z2 
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, The name of a good 'master in the art was enjoyed about 
the, same: period :by -Marco Basarini : • this painter was born 
in Yenijce, of Greek parents.' For the church of San Fran- 
cesco dellaVigna,' in. his native city, Basarini painted a 
Deposition from the Cross on panel, t and in the church of St. 
Job there' is another picture, also on panel, by his hand; 
the, subject is Christ in the Garden; the three Apostles, 
sleeping, are below, and there are besides figures of San 
Francesco, San* Domenico, and two other saints ;} but the 
part of this work most frequently extolled is a landscape, 
with many Small figures, executed with much grace. In the 
same church,, this Marco painted a figure of San Bernardino 
standing on a rx)ck, and. surrounded by other saints. 

Giannetto Cordegliaghi § likewise painted a vast number 
o£ Cabinet pictures in 4he; same city, indeed, he scarcely 
gave his attention; to any other kind of work, and in that 
sort of painting he certainly had a very soft and delicate man- 
ner, much better than that of the artists above named. This 
master painted a San Pietro. for the church of San Panta- 
leone, in the chapel which is next to the principal one that 
is to~say :* San Pietro is represented in disputation with two 
other saints, who are clothed in admirably executed draperies, 
the whole work being painted in a very good manner. 

Marco Bassiti was also an artist of good reputation, who 
flourished about this period ; there is a work by hi 3 hand 
in the church of the Carthusian Friars at Venice ; this is a 
large picture representing Christ standing between Peter 
and Andrew, on the shores of Lake Tiberius, with the sons 
of, Zebedee also making part of the principal group. In this 

• M Neither Basarini, nor Bassiti as called below, but Basaiti," observe 
the Italian annotators. This master's works come down to the year 1420 ; 
he was one of the most distinguished artists of his time, after the Bellini 

■f Still in a chapel of that church. 

J One of these is St. Louis, king of France. Lanzi bewails the injury 
which this' work has suffered from time. But Moschini consoles himself by 
the fact that it has not yet been subjected to u the misfortune of restora- 
tion." 

$ Or Cordelia; the Italian commentators conjecture that his true name 
was Cordelia Aghi The manner of this master sufficiently proves him to 
hare been a disciple of Giovanni Bellini. — For details respecting his works, 
&c, see Zanetti, Delia Pitlura Venexiana, 
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work there is an arm of the sea, a mountain, and part of 4 
city, with a crowd of persons, the figures very small. Many 
other works of this artist might be enumerated, but it is 
sufficient to have mentioned this, which is the best* ,' ; 

Nor did Bartolommeo,f of Murano, acquit himself less 
creditably in the works executed by him, .as maybe seen 
among many other instances from the picture which tie 
painted for the altar of San Luigi, in the church of San 
Giovanni e Polo (Paolo), and wherein . he depicted , San 
Luigi seated, and wearing ecclesiastical vestments. San 
Gregorio, San Bastiano (Sebastian), and San Domenico 
stand on one side of him. San Niccolo, San Girolamo, and 
San Rocco on the other : above these are half-length figures 
of other saints. J 

: The works of Giovanni Mansueti § were also very carefully 
executed, and this artist took great pleasure in the imitation 
of natural objects, as figures and distant landscapes ;' he 
copied the manner of Gentile Bellini with tolerable exacti- 
tude, and painted many pictures in Venice. In the Scuola 
of San Marco, || at the upper end of the audience-chamber, 

* This picture is now in the Gallery of the Venetian Academy. The in- 
scription M. Easily written on it, has doubtless led our author into the error 
of making two artists of one and the same person. The Imperial Gallery 
of Vienna possesses a replica of this work, whereon we have the inscription 
Marcus Baxaitj,/., &c. It was engraved by David Teniers. — Bottari, and 
the German translation of Vasari. See p. 340, note (•). 

f In the Gallery of Bologna is a picture executed jointly by Bartolom- 
meo Yivarini and his brother Antonio, which bears the following inscrip- 
tion :— 

Anno Domini mccccl. Hoc opus inceptumftdt Venetiii, et perfecium 
ab Antonio et Dartholomeo de Murano, etc. 
It is described under the No. 205, in the catalogue di G. Giordani. — Ed. 
Ftor., 1832-8. For details respecting this family of artists, see Ridolfi, 
Maraviglie, &c; see also Zanotti, as above cited. 

\ In the church of San Giovanni e Paolo, there are now three half- 
iength figures only by this master; these are St Augustine standing between 
St, Mark and St. John the Baptist. The cartoons for the painted window 
over the door of the same church were painted by Bartolommeo. — Ed. 
Ftor., 1832-8. 

§ A disciple of Gentile Bellini. — Ibid. 

|| It has already been remarked (see p. 157, note ), that the Italian 
Scuola of the period here in question, was usually a charitable brotherhood 
or institution for the care of the sick, or of orphan children, for the ransom 
of Christian prisoners from the infidel, &c.,and for other purposes of similar 
kind. 
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Giovanni Manstteti painted/ a San Marco* whom he repre- 
sents preachings on the Piazza, he also gives the facade of 
the church, and among the mmltitude of men and women 
who are Hstening to the saint are Turks, and Greeks,~faces 
in short of men belonging to' divers. nations, and clothed in 
vestments of varied and peculiar character. In the same 
place this master depicted another event from the life of San 
Marco, who heels' a sick man, and here Mansueti has given a 
perspective view of stairs and loggie, or galleries. In a third 
picture also, near to 'that jest mentioned, is another San 
Marco, who converts a vast crowd of men to the faith of 
Christ, andin this work the artist painted an open temple, 
wrthhx which -la seen the crucifix on an altar ; throughout 
the work there is besides an infinite variety in the features, 
attitudes, and vestments of the different personages repre- 
sented therein.* : ■!» ■-.; .-.-. / .' 

'After this master there followed in the same edifice 
Trttpre BeUini,f who also painted, events from the life of 
San Marco, whom he represents taken prisoner and bound. 
In this picture is a perspective view of buildings which are 
tolerably well done, with a good number of figures wherein 
he imitated his predecessors. After Vittore may be men- 
tioned Bartolommeo Montagna of Vicenza, also a tolerably 
good painter, who always dwelt in Venice, and executed 
many works there : there is a picture by this master in the 
church of Santa Maria d'Artone,£ in Padua. Nor was 
Benedetto Diana less meritorious in art than the above- 
named, as we find proved, among other works, by one from 



The Seuola of San Marco was one of these, bat its rerenues, with those of 
many other associations of like kind, and of numerous sacred edifices, 
were appropriated some Tears since for the erection and to the uses of a 
mrtitar]f Hospital, by command of the Austrian rulers. 

' * One of the best works of this master is that called the Miracle of the 
Cross, painted for the Seuola of St John the Baptist, but now in the Gallery 
of the Venetian Academy of Fine Arts. It has been engrared by Zanotti, 
Pinacoteca, Ac, &c 

f Or Vittore Belliniano, who was a Venetian; the picture here mentioned 
by Vasari bears the inscription mdxxti. Victor Bellinianus. — See Zanetti, 
DeUa Piliura Venestiana, Ac 

* X Santa Maria di Monte Ortone, according to some commentators. There 
to also a fine work by this master in Santa Maria in Vanzo, the church of 
the Seminario in Padua. — See Lanri, Moschini, &c, ice. 
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his Wd in' the church oPSaa'FranceBCO-della Vigna, inthe 
city of Venice, Whew, for the. • alta* of San Giovamu, he 
painted a figure of that saint, standing -between two others, 
each of whom has a book in his hand. - 

Giovanni BuonconsigK was also accounted a^good master, 
and at the altar of St. Thoinas Aquinas, 'in the churcbt of 
San Giovanni e Paolo, ia a painting by this artist, wherein 
he has depicted the first named saint surrounded by numerous 
figures, to whom he is reading the holy Scriptures : in that 
nature there is a perspective vfevr-of buildings which is 
not unworthy of commendation/ The ilorentme sculptor, 
Simon Bianco also lived throughout the greater part ot his 
life in Venice, as did Tufflo Lombard© t «» exceedingly 

skilful erigraver;J '„ T \ '■, „„ M t ^ a 

Among the eminent masters of Lombardy, were the 
sculptors Bartolommeo Clemente, of Reggio,-and Agostino 
Busto. In carving there were Jacopo Davan*va Milanese, 
with Gaspero and Glrolamo Misceronu In Brescia, the 
painter, Vincenzio Verchio, was accounted a skilful and ex- 
}>erienced master in fresco, and his admirable works in that 
branch of art acquired him a very great name in his own 
country. As much may be said of Girolamo Romanino, who 
was most excellent in design, as is clearly proved by 
his works in Brescia, and for many milea around that city. 
Nor was Alessandro Moretto § inferior to these masters, nay 
rather, he surpassed them ; the colouring of his pictures .is 
most admirable, and his works give ample proof of the 
diligence with which he laboured. ... , 

But to return to Verona. In this city there have always 

* For details relating to the* artists, the reader is referred to Lena, 
Zanotti. and the other authorities shore cited. 

t Umbardo iethe family name of tbfe nmrte* not that of hie country 
aniehe wa. without doubt born in the «ty of Venice. The reader w.ll 6nd 
artort nrffceo™ TuUio Lombardo in Ocognam, Storia deUa Sculturi ,, &c, 

t The intoefiotore of Vasari may here mean carver m wood or artist m 
re L, « wellt!I™p.Ter. Tullk, Lombardo ws. a aoulptor and arcb.tect, 

M § ~!^t r Kcmo, died the Moretto ,jma a scholar of TWan.- 
sJ MdoUi toI. i. P. 24C. Of the Breaeian masters immediately preceding 
^aWeWd, certain detail, will be found in V^^nU-BeUrage «r 
S.X JtmMakr«,h&» in der Lrntofd*. (In the KumMatt 
for 1838, No. 67.) 
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flourahe^Umost excellent u masters, : ,and\ these ( jsti 11 c abpu^ 
more f than, ever. Among those, formerly /li^mgujshe& werfo 
Francesco Bonsignpri, a^d Francesco H Caip^o,* Wh^ejg^ 
eminent, .and after them came M&esir,o r Zeno,f ..aJspja vYero-S 
nese, .who t painted the. picture of. San (Jda^c^ in Rjninv 
with twp, others, all executed, withi infinite care,, 1^ thej 
artist, who, surpassed all these Jn the many admirable %tu3$j 
which, he portrayed , from the^ife,. was II Moro of Verona, q& 
as others call , him, Francesco , Turbido, J w by whom there,i$j 
now ta, picture in, the palace of Monsignor de'.. Martin j, jlj^ 
Y'enice^. in this work is the poi^rait of a gentleman, ,pf th§ ; 
house ,of Badovaro, painted in the character, of t ,a shepherd/ 
and, so truly life-like, that it may bear comparison wjtji any Lf 
work that has been executed in those parts. A spn-in^Law c 
of , . the, last-mentioned artist, named . , Battisjta d'AngeJp, § -. is ^ 
also very pleasing as a colourist, r and so excellent ^in^esignjer 
that he may rather be said to surpass the Moro than < to 
remain his inferior : but as it is not my intention to speak, 
at present of the living, it shall suffice me t to,: have % sai#. 
some Jittle .in this, place of >. those masters respe^t^g^wjio{nj :i 
asl before remarked,. Iiiave not been able to gather, a^y 
minute particulars; but thus much I have done to the en4^ 
that their gifts and merits, whereunto I would .fain do. more 
ample justice, may at least receive that little which 1 am 
able to render. , 



THE PAINTER, JACOPO, CALLED L'lNDACO.f *' 

[Lived during the latter part of the 15th century, and the first half of the 
16th century.] 

Jacopo, called 1* Indaco, was a disciple of Domenico del 
Ghirlandajo, and worked in Home with I^turicchio: te., 

*. Of these two painters, Vaaari speaks more at length. when treating of 
other Veronese artists at the end of the lives of Fra Giocondo and Liberate, 
where he calls the first Monsignori, and the second Giovanni .Francesco 
Caroto. . •. v 

f Del Pozzo, in his Vxte de' Pittori Veroneti, adds nothing to the slight 
notice of Vasari. The pictures of Zeno (Donato, sailed . AJaestro Zeno), 
here alluded to, are not now to be found in Rimini. 

X Francesco Turbido is also named among the artists mentioned in the 
life of Fra Giocondo. . . . i : 

§ Called Battista del Moro.— See life of Fra Giocondo, which follows. 

U Lanxi remarks that this painter is one of those whose fame has ex- 
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vt& c a f -tolefably gdod'ttiaster in > his day; and,' although he 
brought* but -fefo" works £ to' completion, yet those few are 
abundantly worthy of' commendation. It cannot, however, 
be any maker of astonishment, that few works only pro- 
ceeded ^from* the ^hands'' of* this artist,' since' he, beings a 
facetious merry fellow, and a lover of good cheer, who har- 
bocfoted'few serious thoughts, would never work but when 
he : wfla i compelled to do so. *" It was his custom to declare 
thatf*' iabduring (and toiling- for^ever, without giving one's 
self a 1 : &&U4'ot pleasure in this worlcC was 'not fit for a Chris- 
tiaii man"**- Jacopo lived in very close intimacy with 
MTchela^nolo, for 1 when 5 that master,* excellent above all that 
ever livea,desired n to recreate himself, after the. continued 
studies 7 and ^perpetual fatigues to which he subjected both 
mind^and body, Mthere was* n6 'one more acceptable to him, or 
mbre H afte£ I his own heart, 1 than 1 Jacopo 1- Indaco. 
rv! This ! artist kbbturedniany years in Rome, or, to be more 
exact, he lived'many years in Rome, but laboured there very 
little: the 1 first chapel to theright of the entrance in the 
churchof Sanlf Agostino, as you enter by the door of the 
principal front, was painted by his hand. On the ceiling 
are the Apostles receiving* the Holy Spirit, and there are 
ttfo historical pictures on the wall beneath, representing 
events in the life of Christ : in one of these the Saviour is 
depicted calling Peter and Andrew from their nets, and in 
the other is the Supper of Simon and the Magdalen : in the 
latter is a ceiling of woodwork, which is painted with 
remarkable fidelity-! The altar-piece for the same chapel 
is also by his hand : this he painted in oil : it represents the 
Dead Christ, executed and finished with great diligence and 
ability. In the church of the Trinity, in Rome, there is 
also a small picture by Jacopo P Indaco, a Coronation of the 
Virgin namely: J But why need we say more ? or, what 

pired. He is indeed so little known, that but for bis intimacy with Michael 
Angelo, he would most probably not have received a separate biography 
from Yasari. 

* Bottari thinks it desirable to warn us that this must be considered 
nothing more than a jest; we are therefore not to take it for a maxim in 
morals that the whole business of a Christian man is to please himself! 

f This work is no longer in existence, it was probably destroyed in the 
various restorations received by the church. — Ed. Flor., 1 832-8. 

% 'This picture, which is mentioned by THi, Nuov. Stud., &c, was for- 
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more' can "be said of this artist? ■ Xet it suffice to record*/ 
that he was ever as ready, and willing to prate, and make 
merry as he was backward and unwilling tp work and to 
paint " ,J • ■ ' ••'•.■ ' ■•; ' 

'Michelagnolo, as I have before said, did sometimes take 
pleasure in the babble of this man, and. in the jesta which he 
very often made. He, therefore, had htm almost constantly 
at his table ; but, finding him one day become troublesome, 
as such people very frequently do become to their friends 
and patrons, with their perpetual gabbling (for one cannot 
call it ' conversation), which is frequenter ill-timed an$ 
divested of all discretion,' seeing that there is rarely either 
judgment or measure in men of tm> class,— being weary of 
him; as I said, Michelagnolo sent him forth to buy some figs, 
byway of getting rid of him, at a time, perhaps, whjsn he 
had more important thoughts, to occupy him. %lie momei^ r * 
Jacopo had got out of the house, Michelagnolo fastened the r 
door behind him with the determination not to open it when 
he should return. Accordingly, when L' Indaco came back 
from the market, he perceived, after having knocked for a 
time, that Michelagnolo would not open the door to him, 
whereupon, becoming very angry, he took the leaves and 
figs, which he scattered aH over the threshold of the door, 
and, having done that, he went his way. From that time 
he would not speak to Michelagnolo for many months, but 
at length, being appeased, he became more his friend than 
ever. Having attained the age of sixty-eight, Jacopo 
1 'Indaco died at Rome. 

Not unlike to him was a younger brother, whose proper 
name was Francesco, but who was also called L' Indaco, and 
was, in like manner, a more than tolerable painter and man 
of good ability. He was not dissimilar, I say, for he also 
worked very reluctantly, though he was ever ready to talk ; 
but in one thing he went far beyond Jacopo, seeing that he 
spoke ill of every one, and constantly censured the perform* 
ances of all other artists. After having executed certain 
works, both in painting and terra, at Montepulciano, he 
painted a small picture in Arezzo for the Brotherhood of 
the "Nunriata." The work was intended for their Hall of 

mcrly in the Borgheae chapel in the church of the Trinita di Monte, well- 
known to ail acquainted with Rome; iti present locality it not known* 
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Audience, eni was an: Annunciation, with the figure of God 
the Father aboye, surrounded., by numerous angels in the* 
forms, of children.* In, the same, city, on occasion of the 
first visit paid to it by the Duke Alessandro, this artist con- 
structed a very beautiful triumphal arch at the gate of the 
palace of the- Signoria, with numerous figures in relief. There 
were* besides, many other preparations made for the entry of 
the Duke, and this master, in competition with other artists, 
painted the decorations of a dramatic spectacle, which were 
considered very beautiful, t ; 

Having proceeded to Borne at the time when the Emperor 
Charles V. was expected to visit that city, Francesco there 
executed certain figures in terra;- and on the Capitol he 
painted the Arms of the Roman people in fresco, which was 
much commended. But the best work that ever proceeded 
from the hands of this artist was one executed in the Medici 
Palace ; an. Escritoire namely, for the Duchess Margaret of 
Austria, so finely ornamented with stucco, and so richly 
adorned, that it is not possible to. see, anything better; nay, 
I even believe that it would be impossible, in a certain sense, 
to do as much in silver as 1/ Indaco has here done in stucco, t 
From these things it is inferred, that if this master had 
taken pleasure in labour, and had made good use of his 
abilities, he might have become very eminent. 

Francesco drew tolerably well, but Jacopo much better, 
as may be seen from the drawings in our book. 



THE PAINTER, LUCA SIGNORELLI, OF CORTONA. 

[BORIf 1440— DIKD 1521.] 

The excellent painter, Luca Signorelli, of whom, according 
to the order of time, we are now to speak, was, in his day, 
most highly renowned through all Italy, and his works were 
held in more esteem than those of any other master have 

* Said to be now in the choir of the " Nuns of the most Holy Annuncia- 
tion," in the small church of St. Ursula. 

+ All these things have disappeared. — Ed. Ffor^ 1838. 

% Schorn remarks that decorations in stucco are somewhat unusual for 
such a purpose. , 



Digitized by 



Google 



$48 LIVES OP THE ABTIST8. 

been at any tiniej seeing that in his paintings' lie 1 showed We 
true mode of depicting the 1 nude* form,' arid' proved that it 
can be made, although not without consummate art' and 
much difficulty, to appear as does the 'actual "lifel r This 
artist was the creature and disciple of PietrO dal^Bor^Q-a 
San Sepolcro, and much did he labour in his' youth ' to, 
imitate, or rather to surpass, his master. While working 
with' the latter in Arezzo, he was received into the house of 
Lazzaro Vasari, his l uncle,* as- we have said,f and' there 
copied the manner of Pietro with such exactitude' 'that 1 ' it 
was difficult to distinguish the works of one from those, of 
the other. .;*..• • •.*: 

- The first works of Luca- were performed in } Airezzo^wheTe r 
he painted the chapel of Santa Barbara, in the church oP 
San Lorenzo : this he did in the year 1472." For the brother-' 
hood of Santa Caterina he painted, on canvas land in'jott^the 
banner which is borne by that company in "procession,' aSlie 
did the banner for the Trinita ; although this does' not* seem* 
to be by the hand of Luca so much as by that of Pietro daf 
Borgo.J In the same city; Luca Signorelli painted ti& picture 5 
of San Niccolb da Tolentino for the church of Sant*iA.gbstin6^' 
the very beautiful little stories of this work display excellent 
design and rich invention.§ In the same place' our artist 
painted two angels || in fresco, for the chapel of the" Sacra-' 
ment. In the church of San Francesco, and in the chapel 
of the Accolti family, he painted a picture for Messer' 
Francesco, If doctor of laws, wherein he depicted the portraits 
of the said Messer Francesco, with others of persons who 
were of his kindred. In this work is a figure of St. Michael 
weighing the souls of the departed, which is most admirable; 
and here Luca has displayed the knowledge he had acquired 
in the brilliancy of the arms, the reflected lights to be seen; 

* Luca Signorelli was the son of Egidio di Ventura Signorelli and of the: 
sister of Lazzaro Vasari. — Bottari. 

f In the life of Lazzaro Vasari. 

X The paintings of the chapel of Santa Barbara are destroyed, as are 
also the banners for bearing in procession. — Bottari, 

§ It was taken from the church and placed in the conrent, but on the. 
suppression of the latter it was removed ; the place to which it was taken 
cannot now be ascertained. — Ed. Fior, 9 1832-8. 

U This fresco has perished. — Ibid. 

TJ The learned Legist, Francesco Acco.'ti who died at Siena in 1488. - 
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therein, and, in short, throughout 'every part of -the » work 4 
in the hand of the archangel he has placed a balance, or pair 
of scales, in which the nude forms, some rising as the others 
sink, are foreshortened to - admiration, and, among other 
ingenious things in this picture is a nude figure, most skil- 
fully transformed into a fiend, with a lizard sucking the 
blood from a wound in its body. The Madonna is also 
present, with the Divine Child in her arms: Our Lady is 
accompanied by San Stefano, San Lorenzo, and. Santa 
Caterina: there are, besides, two angels, one of whom is 
playing, on a lute, the other on a small cithern, or rebeck 
All these figures are so beautifully clothed, and adorned in a 
manner so judicious, that they awaken the utmost admira- 
tion. But the most extraordinary part of this painting is 
the predella, which is covered with small figures representing 
the Monks of St. Catherine.* • > .. • . . » .... 

In Perugia, also, Luca Signorelli executed many works ; 
among others, one in the cathedral, painted by command of 
the Bishop, Messer Jacopo Vannucci, of Cortona: in this 
picture is the Virgin, with Sant' Onofrio, Sant*. Ercolano, 
San Giovanni Battista, and San Stefano*: there is also an 
exceedingly beautiful angel tuning a lute.t In the church 
of San Francesco, in Volterra, this master painted a fresco, 
representing the Circumcision of Christ :J this also is con- 
sidered a wonderfully beautiful picture, but the Child having 
been injured by the damp, was repaired by Sodoma, whereby 
the beauty was much diminished. And, of a truth, it would 
often be much better to retain the works of excellent masters, 
though half spoiled, than suffer them to be retouched by less 
capable artists. In the same city Luca Signorelli painted a 
picture in tempera, for the church of Sant* Agostino, and 
covered the predella with small figures representing the 
Crucifixion of Christ : this work has ever been considered 
to be one of extraordinary beauty.§ At Monte-a-Santa Maria 

* This work also has been lost in the mutations of the building. The 
predella had disappeared as early as 1771. 

+ Still in the cathedral, on the altar of the Oratory of Sant' Onofrio.— 
Ed.Flor., 1832-8. 

X This work is still to be seen at the former " Confraternity of the Holy 
Name of Jesus." — Ibid. • 

§ This work is no longer in the church of St. Agostino, but there is an 
Annunciation by this master in the cathedral ; in the monastery of Sant' 
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>h£ painted -a pictais>*lso in tenipera, of AeiD^dX?^ 

and at Citta di CasteHo, a Nativity of the^gav^oufc JRor ? J 

Brmo&BQQ,?; with i another in iSanrDpmenigOj.th^Bubje^ of 

fwhioh »San Sebastiano.t AtCortona, ^ 

master painted a Dead Christ, in the church of San^J^g^ 

iita, which belongs to tte-Bai^oet^ Jft^*^ 

. one of his best works-J .- in |the : sanie city-lie paint^jttoe 

pictures for the Society of Jesus ; of these ? 1^ w^d§^ 

jplaced at the high? altar is most admirable ; the subject ps.tli 

Sayiour, who adndniaters the -saxsrament to. die. ajwaflea^ 

when Judas places the host in, the xnoney r bag r § In i.ijbje 

^Capitular Ohurch, which is pow. calle^ the, Emscopa^, 

oar artist ^painted certain.P^opbets iof .the, natural mze^Jh 

Aesco,for*he chapel of the. iSac^amienU around the taberj- 

naele, mioreover,ai?e numerous ^Angelaje^l^ ( a vpa^ihon, 

andton each side are figures, one jof.^tjJeroiae, the^gther 

:of St. -Thomas Aquinas. For , the high altar t)fj th$ same 

church he painted a most beautiful Assumption, on panel, 

and the designs for the pictures in the principal windpw.^f 

thechurch were prepared jby hk-hanclj the ca^top^of 

Signorelli being executed .by ^ jSt^gio,;Sasspli, or.Arew. 

At Castiglione, in the territory of Axezzo, Luca SgnpreUi 

painted a Dead Christ, with, the Maries, over the chapel 

of the Sacrament, and in SanPrancesco at Lncignano he 

decorated the folding doors of a press, wherein there is 

deposited a branch of coral, on the summit of which is formed 

a cross. At Siena he fainted a picture for the chapel of 

San Cristofano, in the church of St. Agostino, wherein aye 



Andrea, without the Selci Gate, there is a Crucifixion, also by his 

Ed. Fhr., 18S2-8. . ^ ••• ^V*_ 

• This picture was carried off during the French in?asion, nor xan its 
present locality he ascertained.—/6irf. . s . 

f The St. Sebastian is still in the Brozn chapel, now called that of 
Bourbon del Monte. OtheT works of the master are also still at Citia di 
C^stello^SeeMarictti,/^^rePef^n«,&c^p.274 ; m 

X Now in the choir of the cathedral, it bears the following inscription:— 
« Lucas Egidii Signorelli Cortonensis, mdii." _ 

S There are now but two of these pictures in the church of Gesu. Uhe 
Nativity of Christ, and a conception of the Virgin : the Communion of the 
Apostles is in the choir of the cathedral. Lana also considers the last- 
mentioned painting one of the best works of the master.— See Hutory of 
Pamluyh toL i. p. 91. 
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eertain 'Saints, iti the^tnidst of ( %hom is a figure of ^ San 
Cristbforio in relief* \ i i ^ » .* i ' ,;l 

• " From Siena, Lnea Signorelli Repaired to Florence for the 
purpose of beholding 'tiie works of the living masters, as well 
as' those of the depart^* he there depicted node figures of 
the Gods, on* canvas, 'for 'Lorenzo de' Medici, a work which 
was highly 'extolled, f *&* * ,f pic1tore*>f 'Our Lady, with two 
prophets, small figures in Jerttefte. *This is now at CasteHo, 
a villa beloDging to *he Signer Duke Oosimo.J Both of 
these' works he presented' to the aboVe^naofted Lorenzo, who 
never suffered himself to be surpassed dn liberality and 
generosity by any man: This master likewise painted a 
round picture of Our Lady, "which is in the Audienoe- 
Chamber belonging to the Chiefs of the Guelphie Council, 
and is exceedingly beautiful. § At t>hiusuri, in the territory 
\X Siena, one of the principal abodes of the Monks -of Monte 
Oliveto, Luca painted eleven historical scenes on one side of 
the cloister, representing therein events from the life of San 
Benedetto. J From Cortona our artist sent certain of his 
works to Montepulciano,^ and to Ifoiano he sent an altar- 
piece, which is now on the high altar of the Capitular 
church t other pictures were, in like manner, sent to other 
places in the Valdichiana. In the Madonna of Orvieto, which 
is the principal church Of that eity, Luca Signorelli finished 
the chapel which had been commenced by Fra Giovanni da 

* I'hia picture is no longer to he seen in Sant* Agostino. Other works of 
this master are described by Delia Valle (in a note to the Sienese edition of 
Vasari) as painted by Luca Signorelli, in the Palace of Pandolfo Petrucci, 
lord of Siena, but all have unhappily perished. They are alluded to by 
Vasari himself in the life of Genga, which follows. — See also the L$itere 
Sanete of Delia Valle. 

t Of this picture no authentic mformatkm can be obtained. 

t Now in the Florentine Gallery. 

f Also in the Florentine Gallery, and netir that just mentioned (in the 
eastern corridor namely). 

B For details respecting the frescoes of Chiusuri, which consist of thirty 
pictures, see Rumohr, ItaL Fortch., vol. ii. p. 387. Nine only of these 
paintings are by Signorelli. 

H In the small room of the Tuscan school in the Florentine Gallery, 
there is a predella by Signorelli, which came from the church of Santa 
Lucia in Montepulciano, three separate scenes are represented thereon, 
the figures being small; an Annunciation namely, an Adoration of the 
Shepherds, and the Offering of the Magi* 
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jKiesole. ,He flierej represented scenes descr^tiyeeaoftUhe 
Last Judgment, with most singular and , fanciful invention. 
.Angels, demons, , earthquakes, ruins, "fires, t. miracles of > Anti- 
christ, .and many other objects of similar ikind, ;are depicted 
in this work, with nude forms, varied, foreshqrtenings, ■ » and 
many beautiful figures, the master having imagineditoiliim- 
.self rail that shall go to make up the terrors of that last iand 
tremendous day. By this performance > the artist enlightened 
the minds of all who came after Jrim, for. '..whom he lias, 
indeed, .greatly ^diminis hed the difficulties .attendant on that 
mode of representation : nor am I surprised that the works 
-of Xiuca were. ever highly extolled by Michelagnolo, f or: that 
for his divine .work of- the Last Judgment, .painted in the 
chapel (Sistine), he should have courteously, availed himself, 
to a certain extent, of the inventions of that artist, as/ for 
example, in the angels and demons^ in the divisions oft the 
heavens, • and some, other parts, • wherein Michelagnolo 
imitated the mode of treatment adopted by Luca, as may be 
seen by every one.* -"•'- '>* 

In the work here alluded to are numerous portraits of the 
Mends of Luca, as. also, his own: among others .are those of 
Niccolo, . Paolo, and Vitellozzo Vitelli,t Giovan-Paolo, and 
Orazio Baglioni, and many others, whose names are not 
known. In Santa Maria 6U Loretto, Signorelli painted cer- 
tain frescoes in the Sacristy, the Four Evangelists namely, 
with the Four Doctors, and other Saints, all very beautiful :% 
for this work he was most liberally remunerated by Pope 
Sixtus.§ 

It is related of Luca Signorelli that he had a son killed in 
Cortona, a youth of singular beauty in face and person, 
whom he had tenderly loved. In his deep grie£ the father 
caused his child to be despoiled of his clothing, and, with 

* For details respecting this work, see Delia Valle, Storia del Duomo 
<T OrvietOj Rome, 1791. 

f According to Manni, whose opinion is supported by Bottari, this is 
the portrait of the Marchese di Sant' Angiolo and Duke of Grarina, a 
renowned captain of those times. — Ed. Mar., 1832-8. 

X Vasari has previously described these works as commencea by Piero 
delia Francesca and Domenico Veniziano, and finished only by Luca 
Signorelli. — Ibid. 

§ The work is no longer risible, the ceiling was painted at a later period 
by Pomcrancio. — Ludwig Sehortu 
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extraordinary constancy- of soul,' uttering no crfmplaintr'and 

shedding no tear, he- painted the portrait: of his dead chili, 

to the end that he might still have the power of contemplat- 

iing, by means of ;the iwork of his own hands, that which 

J nature had given: him, but which an adverse fortune 'had 

taken away. ,. ;. . '»; ; -..-.. v. ^;.n 

Being invited by Pope Sixtus to work in the chapel of his 

J palace in competition with the numerous masters occupied 

there,. Luca painted, two pictures in that place accordingly, 

and these, even among so many, are considered the best : the 

first represents the Parting Bequest of Moses to the Hebrew 

i people, after he had obtained a view of the promised land ; 

\ -the second exhibits the Death of that Lawgiver. * • 

i i Finally, having executed works for almost all the princes 

of Italy, and having become old, Luca Signorelli ; returned *o 

Cortona, where, in his last years; he worked for his .pleasure, 

rather than from any other motive, and because, having -ever 

' been accustomed to labour, he could not prevail on himself 

J to live in idleness. In this his old age then he painted a 

* picture for the Nuns of Santa Marghereta, in Arezzo,f and 

one for the brotherhood of San Girolamo, the last being 

partly at the cost of Messer Niccolo Gamurrini, doctor of 

laws and auditor of the Ruota, whose portrait, taken from 

the life, is in the picture ; he is kneeling before the Madonna, 

to whose protection he is recommended by San Niccolo, who 

is also depicted in the same painting. In the same work are 

figures of San Donato and San Stefano, with that of San 

Girolamo (St Jerome) undraped, beneath ; there is likewise 

a figure of David, singing to a Psaltery, with two Prophets, 

who are seen, by the written scrolls which they hold in their 

hands, to be engaged in a conference on the conception of 

the Virgin. This work was transported from Cortona to 

Arezzo by the members of that brotherhood, who bore it on 

? The events here described are both in one picture. For a further de- 
scription of this, as well as of another omitted by Vasari, and representin« 
earlier events in the journeying of Moses towards the promised Land, see 
Flatner and Bunsen, Beschreibung der Stadt Rom. 

t This picture bad suffered restoration when the Florentine edition of 
Vasari of 177*2 appeared, but was at that time still to be seen over the high 
altar of Santa Marghereta— German Translation of Vasari. 

VOL. H. a A 
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ftheir shoulders from the first-named city to the last, when 
JLuca also, old as he was, determined on repairing to Arexzo, 
fto. see the * picture in its place, and also that he might visit 
his kindred and friends/ During his stay in Arezzo. his 
abode, was in the " Casa Vasari," where I was then a little 
child of eight years old, and I remember that the good old 
jnan, who was exceedingly courteous and agreeable, having 
heard from the master who was teaching me my first lessons, 
ihat I attended to nothing in school but drawing figures, 
turned round to Antonio, my father, and said to him, 
^ Antonio^ let little George (Georgino) py all means learn to 
draw 1 , that he may not degenerate, for even though he should 
hereafter, devote himself to learning, yet the knowledge of 
design, if not profitable, cannot fail to be honourable and. ad- 
vantageous." Then turning to me, who was standing im- 
mediately before him, he said, " Study well, little kinsman.? 
He said niany other things respecting me, which I refrain 
from repeating, because I know that I have been far from 
justifying the opinion which that good old man had of me. 
Being; told that I suffered, as was the case at that age, sp 
severely from bleeding at the nose, as sometimes to be leu 
fainting and half dead thereby, he bound a jasper round my 
neck with his own hand, and with infinite tenderness : this 
recollection of Luca will never depart while I live.* Having 
placed his picture in its destined position, Luca returned to 
Cortona, being accompanied to a considerable distance on 
his road by many of the citizens, as well as by his friends 
and relations, and this was an honour well merited by the 
excellences and endowments of this master, who always 
lived rather in the manner of a noble and a gentleman than 
in that of a painter. 

About the same time SiWio Passerini, Cardinal of Cor- 
tona, had built a palace about half a mile distant from the 
city, after the design of the painter, Benedetto Caporali of 

* Bottari expresses surprise that Vasari has not mentioned a son of Luca 
Signorelli, who devoted himself to painting, but did not obtain high fame. 
He had a brother also, named Ventura, who was the father of Francesco 
Signorelli, of whom there is a short notice in Lanzi, who alludes in terms of 
commendation to a picture by his hand, painted for the Council- House of 
Cortona in 1520. — See History, Sec, vol. i. p. 169. 
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Perugia, who took great delight in architecture, and hail 
written a commentary oifVitruvius Irat.a short time i>efore.* 
This palace the cardinal 'determined, to have amply decorated 
with paintings, wherefore /JBenedettof set himself to work, 
and being assisted by Maso Papaoello,- of Cortona, who was 
his disciple, and had studied under Giulio Romano likewise, as 
will be related hereafter ; and' by Tbmmaso,^ as, well as other 
disciples and workmen, he did not cease until he had painted 
almost the whole of th6 building in' fresco 4 .' But tne Cardinal 
desired to have a picture from the hand of Lu<» also, where- 
upon the latter, although very old and 'afflicted with palsy, 
depicted the Baptism of Christ by St. John, in fresco, on the 
wall of the palace chapel, on that side namely whereon the 
altar stands ; but he could not entirely finish it, seeing that 
while still working at this picture he died, having attained 
the eighty-second year of his age. 

Luca Signorelli was a man of the most upright life, sin- 
cere in all things, affectionate to his friends, mild and 
amiable in his dealings with all, most especially courteous to 
every one who desired his works, and very efficient as well 
as kind in the instruction of his disci pies. § He lived very 
splendidly, took much pleasure in clothing himself in hand- 
some vestments,] and was always held in the highest esteem 
for his many good qualities, both in his own country and in 
others. 

And now, with the close of this master's life, which took 
place in 1521, we will bring this second part of our work to 
an end, terminating with Luca, as the master who, in the 
fundamental principles of design, more especially in the nude 
form, and by the grace of his inventions, as well as the dis- 

* Cardinal Passerini died in 1 529, and the translation of Vitruvius by 
Caporali did not appear till 1536, but Vaaari may have known that the 
work existed in MS. at the time he names. — Ed. Flor^ 183*2-8. 

J The name of this artist was not Benedetto, but Gio. Battista. — Ibid. 
Tommaso Bemnhei. — Bottari. 
$ The most distinguished of these were, the above-named Tommaso 
d' Arcangelo Bernabei of Cortona, by whom there is a mural painting in 
the Acodemia Etrutca of that city; andTurpino Zaccagna,also of Cortona, 
one of whose works is still there, in the church of St. Angelo di Candalena 
namely. 

|] In the first edition of Vasari we have, u he lived splendidly, and always 
dressed in silk." 

aa2 
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position of the events he depicted, laid open to all succeeding 
artists the path to the ultimate perfection of art, that pcrfec- 
tioD, to the highest summit of which those who followed 
him, and of whom we are henceforward to speak, were 
•afterwards enabled to attain.* 

'.. * In the Imperial and Royal Gallery of Vienna there k a Natirity of 
'Christ by Luca Signorelli, with another in two compartmenU in that of 
•Berlin. There ii also a Pieti by this master in the Spada Palace in Rome. 
*— L. Schorn. 
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INTRODUCTION TO THE THIRD PART.* 



Truly important was the progress towards perfection which 
was secured to the arts of painting, sculpture, and architecture, 
by means of the. excellent masters whose* works we have 
described in the second part of these Lives. ^Rule, order , 
proportion , desigq , andjnanner, have all been added by them 
to the characteristics exhibited by those of the first period, 
if not in the utmost perfection, yet making so near an 
approach to the truth, that the masters of the third period, 
of which we are henceforward to treat, have been enabled, 
by the light thus afforded them, to reach that summit which 
the best and most renowned of modern works prove them to 
have attained. * ' '/ " ' 

But to the end that the character of the amelioration 
effected by the above-mentioned artists, the masters of the 
second period, namely, may be more clearly understood, it 
may not be out of place to describe, in few words, the 
five distinctive properties, or characteristics, which I have 
just enumerated, and briefly to declare the origin of that 
truly good manner, which, surpassing that of the older 
period, has contributed to render the modern era so glorious. 
To begin with the first-mentioned, therefore : \ the Rule in 

9 Bottari, in his first edition of our author (Rome, 1759), has displaced 
this introduction simply for the purpose of equalizing the form of his work, 
but he has thereby deprived it of a portion of its significance and propriety, 
since Vasari divides his work into three parts, to each of which he has pre- 
fixed its appropriate introduction. In the first of these Prcemia, for ex- 
ample, he treats of the revival of art from Cimabue to Masaccio and his 
contemporaries ; in the second, of its development from Masaccio to Luca 
Signorelli; and in the third, he finally describes the period of that high 
cultivation and triumphant reign of art, which from the time of Leonardo 
da Vinci to the middle of the sixteenth century, was rendered memorable 
by the production of the most valuable works whereby the domain of the 
arts has yet been enriched. 

f The following definitions are far from possessing the clearness and 
precision that might be desired, but the student of art will know how to 
supply all the deficiencies of our author ; and the reader who may desire 
to be further enlightened, will find ample materials, in the rich variety of 
authors who have treated the subject, for the rectifications that cannot here 
find place. 
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architecture was the process of measuring works, of antiquity, 
andx^oiisidering the plan^ and ground- work of ancient e$fice» 
in the construction of modern buildings.-' Order \was/. the 
division of one mode from another, to the end that! each 
might have the; parts appropriate to itself and that the 
Doric, Ionic, r Corinthian, andiTuacan- might no, .longer be. 
mingled and interchanged., Proportion wa^ the universal, 
law .prevailing , r ia architecture, as , in r sculpture, < which , de^ 
manded that all bodies \ should be* exact and correct in Jforni; 
with: all the members yjustly and .duly organized f» this was, 
equally enforced in painting. t1 J Deajg n was, the witatio^of 
(the most beautiful . parts^bf , r nature, in , all figures, ^whether 
^5ulptured ( or painted, ,an4 this requires that, the. iand. and 
inind of the artist/should be capable of reproducing, with the. 
utmost .truth and-exactitude, on. i paper, panel,. or such other, 
levelieurface as may- bejuseA whatever jthe .eye beholds— a 
remark that also applies to works of relief in .sculpture,, 
Finally, Manner attained its -highest perfection from, » the 
practice, of frequently,, copying, the most . beautiful objects, 
and, of afterwards t c ojmbiiiing ,the most perfect, whether the, 
hand, head, torso, or leg, and joining them together tomake^ 
one figure, invested with every beauty in its highest perfec- 
tipa: to do this in every figure for, all the works executed, 
is what is called fine manner.* These things neither Giotto, 
nor any other of the . early masters, treated of in the first 
period, had done, although they had discovered the sources 
of all the difficulties in art, and even attained to a supcxficial 
knowledge thereof;, thus their drawing was more, (Correct^ 
and made a closer approach to nature than had previously 
been seen ; they displayed more harmony in colouring, and 
a better disposition of their figures in historical composition, 
with many other qualities, of which we have sufficiently dis- 
coursed. The masters of the second period, although they 
effected very important ameliorations in art, as to all the 
characteristics described above, were yet not so far advanced 
as to be capable of conducting it to its ultimate perfection ; 
J there was yet wanting to their rule a certain freedom which, 

* The dangers incident to this mode of seeking the attainment of "fine 
manner," are too obvious to need mention here, even could the enumera- 
tion of them find place within the narrow limits assigned to a note. 
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without being exactly of tHe rule is directed by the rule/ and 
18 capable 'Of existing without causing confusion or disturbing 
the' order, which last demanded a rich variety in invention, 
ever ready for all points, with a certain perception of beauty, 
even in the most trifling accessories, which amply secures 
the order and adds a higher degree of ornament. In propor- 
tion; 4 there was still wanting that rectitude of judgment 
which, without measurement, should give to every figure, 
in its due relation, a grace- exceeding measurement. In 
drawing, the highest eminence bad not been attained ; for 
although the arm was made round and the leg straight, there 
was yet not that judicious treatment of the muscles, nor that 
graceful facility, which holds the medium between suffering 
them to be seen but not displaying them, which is apparent 
in the life : the masters, on the contrary, had, in this respect, 
something -crude and excoriated in their practice, producing 
an effect that was displeasing to the eye and which gave 
hardness to the manner. This last wanted the grace which 
imparts lightness and softness to all forms, more particularly 
to those of women and children, which should be represented 
with as much truth to nature as those of men, but with a round- 
ness and fulness, never bordering on coarseness, as may some- 
times happen in nature, but which in the drawing should be 
refined and ennobled by the judgment of the artist Variety 
ana "Beauty in the vestoents~were^alsb wafffin^^rith many 
other rich and multiform fancies. The charm of colouring, 
namely, the diversity of buildings, the distance and changeful 
character of landscape ; for although many did begin — as, 
for example, Andrea Verrocchio, Antonio del Pollaiuolo, 
and many still later— to give more study to their figures, to 
improve the drawing, and to increase their similitude to 
nature ; they had, nevertheless, not succeeded fully, although 
they had attained to greater firmness, and were proceeding 
in a direction tending towards the right path. That this 
last assertion is true may be seen even by a comparison with 
the antique, as is proved by the figure of Marsyas, of which 
Andrea Verrocchio* executed the legs and arms for the 
palace of the Medici, in Florence : but there is still wanting 
a certain delicacy of finish, and that ultimate charm of 

• See his life, ante, p. 256. 
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perfection in *^Be, feet, tan ds, hair, and- beard, which, alotae 
isan fullj satisfy .-the -.ciiltiyated judgment 4ind /the /reined 
Uste of the master: in art ; even though the limbs .are^ upon 
the whole, in just accord with the part of the antique statue 
atill remaining, «n4 although there, is without doubt a certain 
harnionj-in.the'prnportioiis^ h ... ~ !».-.-. -..,r» 

] Had these masters, attained to that minuteness of finish 
which constitutes the ~ perfection . and bloom of art, . they 
would "also have, * displayed - power . and boldness in : their 
works, when the result would -have, been a lightness, beauty, 
and grace which ou-e, not *naw: to be .found, although we perr 
ceive proofs of diligent endeavour, but which are, neverthe- 
less, always secured to beautiful figures by .the highest efforts 
of art, whether in sculpture or painting. , tNor could this, last 
perfection — this certain somewhat thus , wanting — be readily 
obtained, seeing that, ^rom" much study, the manner derives 
a sort of dryness, when it is from study alone that men/ are 
labouring to force that highest finish. But to those who came 
after, success was rendered possible, from the time when they 
beheld those works of ancient art, which Pliny enumerates 
as among the most justly celebrated drawn forth from, the 
recesses of the earth for their benefit. The Laocoon namely, 
the Hercules, the mighty Torso of the Belvedere, with the 
Venus, the Cleopatra, the Apollo, and many others, in which 
^so ftness and power are alike visible, which display round- 
ness and fulness justly restrained, and which, reproducing the 
most perfect beauty of nature, with attitudes and movements 
wholly free from distortion, but turning or bending gracefully 
in certain parts, exhibit everywhere the flexibility and ease 
of nature, with- the most attractive grace. These statues 
caused the disappearance of that hard, dry sharpness of manner 
which had been still left in art, by the too anxious study of 
Piero della Francesco, Lazzaro Vasari, Alesso Baldovinetti, 
Andrea dal Gastagno, Pesello, Ercole Ferrarese, Giovan 
Bellini, Cosimo Koselli, the Abbot of San Clemente, Domenico 
Ghirlandajo, Sandiro Botticelli, Andrea Mantegna,* Filippo 
Lippi, and Luca Signorelli. 

* : Fra Filippo Lippi. An Italian commentator, who is repeated by tbe 
German editor, remarks that Vasari has forgotten to mention M osaccio, and 
exclams, *• Woe to him, if Maaaccio had not been a Tuscan!" But may 
not this omission be intentional on the part of Vasari, who may thus hare 
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' w ^?liese ' 'masters ' had laboured ' by unremitting "effort '* to 
^produce the impossible in art/ more especially in foreshof£- 
eiiings or' in objects'displeasing to the sight, and which/ as 
theV were difficult in the execution, so are they unattractive 
tothose who behold them. It is true that the ' greater part 
of tjjieir works were well drawn and free from errors,' * but 
there were wanting to them "that certainty and firmness of 
handling, that harmony in the colouring, which may be 'per- 
ceived in< the works of Francia, of Bologna, and of Pietro 
-Perugino, but are never to be found in those of which we 
have now been speaking. When the last-mentioned masters 
commenced this new treatment, people rushed' like madmen 
to behold that unwonted and life-like beauty, believing then 
^hat it w6uld be absolutely impossible ever to do better ; but 
the; error of this judgment was clearly demonstrated sdon 
after by the works of Leonardo da Vinci, with f whom began v 
that third manner, which we will agree to call the modern' j 
for, in addition to the power and boldness of his drawing; and 4 
to say nothing of the exactitude with which he copied the 
most minute particulars of nature exactly as they are, he 
displays perfect rule, improved order, correct proportion, 
just design, and a most divine grace"; abounding in resource, 
and deeply versed in art, he may be truly said to have im- 
parted to his figures, not beauty only, but life and move- 
ment. 

"After Leonardo there followed, even though somewhat 
distantly, Giorgione da Castel Franco, whose pictures are 
painted with much delicacy, and who gave extreme force 
and animation to his works by a certain depth of shadow, 
very judiciously managed ; nor are the works of Fra Barto- 
lommeo di San Marco less worthy of commendation, for the 
force, relief, and softness imparted to them by the master. 
But above all is to be distinguished the most graceful 
Raffaello da Urbino, who, examining and studying the 
works both of the earlier and later masters, took from all 
their best qualities, and, uniting these, enriched the domain 

proposed to exempt Masaccio from the partial censure under which be is 
placing the earlier masters generally, when comparing them with those of 
the third period, however approvingly he may have spoken of each indivi- 
dually in his own point of time ! 
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of art, wiUi-piuritiiigs of thfet £aoltlea& perfection anciently 
exhibited ( by the; figures of Apelles and Zeuxis; nay, we 
Bright jeven jsay more perchance^ could the works of Raffaello 
be, compared or placed together with any by those masters ; 
na^ureherself was surpassed by the colours of Raphael, and 
his inyention was so easy and original, that the historical 
pieces of his composition are similar to legible writings, as 
aU >may perceive , who examine them: in his works, the 
buildings* with.iheir sites and all surronnding them, are as 
the places themselves, and whether treating our own people 
or,; strangers, the t features, ; Presses, and every other pecu- 
liarijyjwsere at pleasure represented, with equal ease. To 
t&e (countenances of- his figures Raphael imparted the most 
perfect grace and truth; to the youDg as to the old, to men 
as to women j each* and all have their appropriate character, 
for 2 the modest he reserved an expression of modesty, to the 
licentious he imparted a look of licentiousness ; his children 
charnvus, now by the exquisite beauty of the eyes and ex- 
pression, now by the spirit of their movement and the grace 
of their attitudes; his draperies are neither too rich and 
ample,, nor too simple and meagre in their folds, still less are 
they complicated or confused, but all are so arranged and 
ordered in such a manner, that they appear to be indeed 
what they represent 

In the same manner, but softer in colouring and evincing 
less force, there followed Andrea del Sarto, who may be said 
to have been remarkable, were it only because his works 
were free from errors. It would be easy to describe the 
charming, vivacity imparted to his paintings by Antonio 
Correggio ; this master painted the hair of his figures in a 
manner altogether peculiar, separating the waves or tresses, 
not in the laboured, sharp, and dry manner practised before 
his time, but with a feathery softness, permitting each hair, 
in the light and easily flowing masses, to be distinguished, 
while the whole has a golden lustre, more beautiful than that 
of life itself, insomuch that the reality is surpassed by his 
colours. 

Similar effects were produced by Francesco Mazzola, of 
Parma (Parmigianino), who was superior, even to Correggio, 
in many respects excelling him in grace, in profusion of 
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ornament, and in beauty X)f manner ;• this 1 may be seen 16 
many of his pictures, wherein the countenances smile, as in 
nature, while the eyes look forth with the most life-like ani- 
mation, or in other cases wherein the spectator perceives the 
pulses actually beating, accordingly as it pleased the pencil of 
the artist to portray them. .-*/>-••< 

But whoever shall examine the mural paintings of Poli- 
doro and Maturino, will see -figures in such attitudes as it 
would seem almost impossible to represent, and will inquire, 
with amazement, how they have found means, not to describe 
in discourse, which might easily be done, but to tiepict with 
the pencil, all the extraordinary circumstances exhibited* t)y 
them with so much facility; nor can we sufficiently marvel at 
the skill and dexterity with which they have represented the 
deeds of the Romans, as they really happened. : 

Many others have there been who have given life to" the 4 
figures depicted by them, but are now themselves numbered 
with the dead, as for example, II Rosso, Fra Sebastiano, 
Giulio Romano, and Perin del Vaga; of living artists, who are 
rendering themselves most widely known by their own acts,' 
it needs not that I should now speak, but a fact which be- 
longs to the universal history of our art may be here men- 
tioned, namely, that the masters have now brought it to a 
degree of perfection which renders it possible for him who 
possesses design, invention, and colouring, to produce six 
pictures in one year, whereas formerly those earlier masters 
of ouf art, could produce .one picture only in six years ; to 
the truth of this I can bear indubitable testimony, both from 
what I have seen and from what I have done,f while the 
paintings are nearer to perfection, and more highly finished, 
than were formerly those of the most distinguished masters. 
. But he who bears the palm from all, whether of the living 
or the dead ; he who transcends and eclipses every other, is 
the divine Michelagnolo Buonarotti, who takes the first 
place, not in one of these arts only, but in all three. This 

* This judgment will not be approved by all readers, since Parmigianino, 
while seeking to surpass Correggio in grace, not unfrequentlr falls into 
affectation.— Ed. Flor., 1832-8. 

f It Is precisely this rapidity of production that was the misfortune ox 
Vasari and of his contemporaries. — Ibid, 
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master .surpasses and. excels not only all those artists who 
nave well nigh surpassed, nature herself, but even all; the 
most famous masters of antiquity, who did, beyond all doubt, 
yan<iuis{i her most gloriously : he alone has triumphed over 
the later as oyer the earlier, and even over nature herself 
which one could scarcely imagine to be capable of exhibiting 
anything, however extraordinary, however difficult, that he 
would not, by the force of his most divine genius, and by the 
po w^ of his ;ar£ design, judgment, diligence, and grace, 
very far surpass und,excel ;* nor does this remark apply to 
painting and the useof colours only, wherein are, neverthe- 
less,, comprised _ali ; corporeal forms, all bodies, direct er 
ci^e^Vpalpable or impalpable, visible or invisible, but to 
t^ exceeding roundness and relief of his statues also. Fos- 
tered by the power of his art, and cultivated by his labours, 
the. beautiful and fruitful , plant has already put forth many 
and ,most noble branches, which have 'not only filled the 
world with the most delicious fruits, in unwonted profusion, 
but have also brought these three noble arts to so admirable 
a degree of. perfection, that yre inay safely affirm the statues 
of this. master to be, in all their parts, more beautiful than 
the, antique.f If the heads, hands, arms, or feet of the one 
be placed in comparison with those of the other, there will 
be found in those of the modern a more exact rectitude of 
principle, a grace more entirely graceful, a much more abso- 
lute perfection, in short, while there is also in the manner, 
a certain facility in the conquering of difficulties, than 
which it is impossible even to imagine any thing better ; and 
what is here said applies equally 'to his paintings, for if it 
were possible to place these face to face with those of the 
most, famous Greeks and Romans, thus brought into com- 
parison, they would still further increase in value, and be 

• " Grace," remarks an Italian commentator, a is by common consent 
admitted to be not among the qualities for which the. works of Buonarroti 
are appreciated." The German translator repeats this observation, but nei- 
ther enters a protest against the extravagance of our author's assertion that 
Michael Angelo " very tar surpasses" the perfection of nature. 

f The enthusiasm of Vasari for his master is declared by more than 
one of his commentators to have here led him into an error of judgment 
as well as into the confusion of figures perceptible in his style. 
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esteemed to surpass those of the ancients in as great a degree 
• as his sculptures excel all the antique.* 
'But if the most renowned masters of old times, who, 
stimulated as they were by excessive rewards, produced their 
works amidst all the delights that fortune can bestow, obtain 
sV large ( a share of our admiration, how much more highly 
should we not celebrate and extol even to the heavens, those 
most" wonderful artists, who not only without reward, but in 
miserable poverty," bring forth fruits so precious? It is 
therefore 'to be believed and may be affirmed, that if, in this 
our day, the'due'remuneration were accorded to upright effort, 
there Would be still greater and much better works executed 
ihan were ever jproduced by the ancients. But since artists 
liaye now rather to combat with, and struggle against poverty, 
ttian to strive 1 after, and labour for fame, so is their genius 
miserably crushed and buried, nor does this state of things 
^permit them (reproach and shame to those who could bring 
the remedy^ but who give themselves no trouble concerning 
the matter), to make their true value adequately known. 
But we have said enough on that subject, and it is time that 
Jwe return to the Lives, proposing to treat circumstantially of 
all those who have performed celebrated works in the third 
'manner ; the first of whom was Leonardo da Vinci, with 
whom we will therefore begin. 

* On this passage Italian annotatora make comments to the following 
•effect:—" Among the high qualities which render the sculptured works of 
•Michael Angelo so admirable, we have to remark the softness of the flesh, 
which is such, that one cannot but fancy the muscles of his figures ready to 
yield to the pressure of the hand. For this, for his knowledge of anatomy, 
foV his energetic treatment, &c, the statues of Michael Angelo may be 
preferred to many of the antique: but Vasari declares them to be superior to 
all, .and in all respeqts; and he has said too much." In the opinion conveyed 
by the last sentence we think our readers will fully concur. " Messer Giorgio 
was a partisan," as the same commentators further remark, and it is certain 
that the admirable impartiality usually displayed by him, but for which he 
has obtained so little credit from certain of his compatriots, has somewhat 
failed him here. The enthusiasm of the disciple has for a moment obscured 
•the vision of the judge. 



Digitized by 



Google 



866 LIVES 'Ot vJTffii ABTI8T8. 

THE ; tXORENTlNE ! PAINTER 'AND SCULPTOR, LEONARDO 

•iJK... -..u/*. •: j;;;iw ^ DA VINCI.* " ' '•*•' ' --■** 

'; <J ^ " ' ' ' f ' [bowi 145%-dixd'i519.] ; ' — 

TsuBiriehest. gifts, are occasionally, seen to, .be showered, as by 
celestial influence, qn. certain. human fcings, nay, they some 
times supernaturally.and marvellously congregate in one sole 
person;, beauty,^ grace, c and talent being, united in such a 
Inanner, that to whatever, the man thus favoured may turn 
himself, his. every action is so &yjtoe..as to leave all other men 
far ^behind, him, and manifestly to .prove, that he has been 
specially endowed by the hand. pf God himself, and has 
not obtained his pre-eminence by human teaching, or the 
power of lo^r' ;Riis was seen and .'acknowledged by all men 
in the case of I^onardo da' Vinci, in whom, to say nothing of 
his beauty or'persbnl ^fhich yet was such that it has never 
been sufficiently extolled, there was a grace beyond expression 
which was rendered manifest without thought or effort in 
every act and deed, and who, had besides ,so rare a gift of 
talent and ability, that to whatever subject he. turned his 
attention, however difficult, he presently made himself 
absolute master of it Extraordinary power was in his case 
conjoined with remarkable facility, a mind of regal boldness 
and magnanimous daring ; his gifts were such that the 
celebrity -of his name extended most widely, and he was held 
in the highest estimation, not in his own time only, but also, 
and even to a greater extent, after his death, nay, this he has 
continued, and will continue to be by all succeeding ages. ' 
Truly admirable, indeed, and divinely endowed was Leo- 
nardo da Vinci ; this artist was the son .of Ser Piero da Vinci ;| 
he would without doubt have made great progress in learn- 

9 Vinci is a small castle in the lower Valdarno, iear the lake Fuceochio. 
This life of Leonardo is one of the best that Vasari has written. Nor has 
any other writer conveyed so' high an idea of this wonderful genius, as we 
here receive from the simplicity and brevity of Vasari. — Ed, Ffar., 1 832-8. 

f Leonardo, born in 1452, and not earlier, as some of his biographers 
assert him to have been. Hewas the natural son of Ser Piero, notary to the 
Signoria of Florence, but is believed to have been legitimized by his father 
in his early youth. — See Notixie Storiche di IAonardo da Vinci, by Carlo 
Amoretti. — Milan, 1804; see also Brown's Life of Leonardo, &c London, 
1828; and Gaye, Carteggio inedito d'Artitti, vol. i., where we have docu- 
mentary evidence as to the period of his birth, &c* &c 
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ing and knowledge of tbe sciences, had he not been so ver- 
satile and changeful, but the instability of his character 
caused him to undertake many things which haying com- 
menced he afterwards abandoned. In arithmetic, for example, 
he made such rapid progress in the short time during which 
he gav^his attention to it, that he often 'confounded' the 
master who was teaching him, by the' perpetual doubts lie 
started,' and by the difficulty of the questions he proposed, 
ile^also commenced the study of music, and resolved ? to 
acquire the art of playing the lute, when, being by nature of 
an exalted imagination and full of the most graceful vivacity, 
he toang to that instrument most divinely, improvising at 
once th£ verses and the music.* . » ^ 

. k *■ Of Leonardo's poetical compositions, the following sonnet,, preserved to 
us by the care of Lomazzo. is the only specimen remaining : — 

i" ^-n -i -it; -. . • '■- ,i, * . r . n't /. _<'":. . ;.•■ v: 1 '! z. 

. , Chi non pud* quel che vuol, quel che pud voglia; . . , J ,, T , , 
Che quel che non si pu6 folle e volere. 
Adunque saggio 1* uomo d da tenere, 
Che da quel che non pud sua rogler toglia. 
■'' Perd che ogni diletto nostro e doglia 

Stain si e nd sa per, voler, potere; , • .>. 

. .,-.,, Adunque quel sol pud, che col dovexe 
Ne trae la region fuor di sua soglia. 
Ne sempre e da voler, quel che V uom po'te. 
Spesw par dolce quel che torna amaro. 
Piansi gia quel ch' io volsi, poi ch' io 1' ebbu 
Adunque tu* lettor di queste note, 
S' a te vuoi esser buono, e agli altri caro, 
Vogli sempre poter quel che tu debbi. 

Which may thus be rendered: — ' 

If what thou would'st thou can'st not, then content thee 
, To will as thou may'st act It is but folly 
To will what cannot be. Soon learns the wise 
To wrest his will from bootless wishes free. 
Our bliss and woe depend alike on knowledge 
Of what we should do, and, that known, to do it. 
But he alone shall compass this who never 
Doth warp his will when right before him stands. 
All he can do, man may not safely will. 
Oft seemeth sweet what soon to bitter turns. 
How have I wept of some fond wish possessed ! 
Thou, therefore, reader of these lines, would'st thou 
Count with the good, and to the good be dear I 
Will only to be potent for the right. 
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- <^Bqt, ] though ^dividing his attention among pursuits- so 
vkrieaVhe never abandoned his drawing, ^mnd employed him- 
^elf much in works of relief that being the occupation which 
attracted^ him' more * than any. other.' - His father,. Ser-Piero, 
oheerving^ihis, and considering the extraordinary character 
o&histson'a -.genius, one . day took some of his drawings and 
• showediithem /to Andrea • del- Verrocchio, who was a "very 
intimate: friend « of his,- begging? him earnestly to tell- him 
whether^he thought that ^Leonardo would be likely to^ecuife 
success rif r he devoted himself to^ the arts of design. Andrea •, 

Yeirocchio was* amazed as he beheld the remarkable com- ' 

mencement made by .Leonardo, and advised Ser Piero to see 
that he attached himself to that calHog^ whereupon the latter 
took his measures accordingly, and sent Leonardo to study in 
the 1 -bottega or ? workshop of Andrea. Thither * the boy 
resorted >therefore, with the utmost 'readiness, anil not only 
gave his attention to one branch of' art, but to all the others, 
of: which design made a portion. Endowed with such ad- 
mirable intelligence, and being also an excellent geometrician, 
Leonardo not only worked in sculpture (having executed 
certain heads in terra-ootta, of women Bmiling, even in his first 
youth, which are now reproduced in' gypsum, and also others 
of children which might be supposed to have proceeded from 
the hand of a master) ; but in architecture likewise he pre- 
pared various designs for ground-plans, and the construc- 
tion of entire buildings : he too it was who, though still but 
a youth, first suggested the formation of a canal from Pisa to 
Florence, by means of certain changes to be effected on the 
river Arno. # Leonardo likewise made designs for mills, 
fulling machines, and other engines, which were to be acted 
on by means of water ; but as he had resolved to make 
painting his profession, he gave the larger portion of time ) 

to drawing from nature. He sometimes formed models of I 

different figures in clay, on which he would arrange frag- ( 

ments of soft drapery dipped in plaster; from these he 
would then set himself patiently to draw on very fine \ 

cambric or linen that had already been used and rendered 
smooth, these he executed in black and white with the point j 

* This magnificent work w*g executed about 200 years after, bj Vin- 
Viviani, a disciple of Galileo. — Botlari. 
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of> the ; pencil? in a most admirable; manner,-? as '(inay^be 
seen , • by , certain specimens from • his own iiand which' T 
have in my book of , drawings. .. He drew on -paper also with 
so much care and ;SO perfectly, that no one has ever equalled, 
him in this respect: I have a head by him in xhiarorscuro, 
which is incomparably beautiful.. Leonardo was -indeed so 
imbued with power and grace by the hand of : God,' and was 
^endowed with so marvellous a facility in reproducing his con- ^ 
oeptionshhis memory also was always so ready and so efficient 
in t,he Bervice of his intellect, that in discourse he won all 
men by .his .reasonings, . and confounded » every antagonist, 
however powerful, by the force of his arguments. • 

This master was also frequently -occupied with the construe- * 
tipn of models and the preparation of designs for the removal 
or the perforation, of mountains, to the end, that they might 
thus be easily passed from one plain to another. -; By means' 
of levers, cranes, and screws, he likewise snowed how great 
weights might be raised or drawn ; in; what manner ports 
and havens might be cleansed and kept, in order, and how 
water might be obtained from the lowest deeps. From specu- 
lations of this kind he never gave himself rest, and of the 
results of these labours and meditations there are number- 
less examples in drawings, &c., dispersed among those 
who practise our arts: I have myself seen very many of 
them.* Besides all this, he wasted not a little time, to 
the degree of even designing a series of cords, curiously 
intertwined, but of which any separate strand may be dis- 
tinguished from one end to the other, the whole forming a 

• A certain portion of these, published at Milan in 1784, were repub- 
lished at the same place with notes, by Vallardi, in 1830. There were 
thirteen folio volumes of Leonardo's writings and drawings in the Ambroman 
Library (Milan), but these were taken to Paris; -and one only, the Codex 
Atlanlico, which treats principally of mechanics,- has been returned. These 
also have been published by Girolamo Mantelli of Canobio (Milan, 1785). 
There is a specimen of Leonardo's MSS. at Holkham; this is a small folio, 
with the title, Libro originate di Natura, Ac, &c, it is written from right 
to left, as was the custom of Leonardo, and the text is illustrated by means 
of drawings: there is likewise an ancient copy of the same work at 
Holkham. For many curious instances of the fact that this extraordinary 
genius had made various discoveries and produced numerous inventions in 
science generally, and in physics more particularly, some of which have been 
re-discovered or re-invented during succeeding ages, see Amoretti, Mc- 
morie Storichc, with the works of Gerli and Cbamberlaine, . 

VOL. H. B B 
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complete circle: at very cariooBly com^boatedand exceed* 
ingly difficult specimen of these coils may be seen engraved;; 
^ ? tfte, midst of ifc are the following words z—+ LeonaVdus 
^i^iAoadema. Among .. these models -and drawings there 
ispne^ by means of which Leonardo often sought, to prove &o 
ifm different .citizens^— many of them men of great, discern - 
fnent-rtwhot then governed Florence, that the •church of ^ San 
jCttoyanm* in that city could be raised, and steps placed beneath 
^fwjtbpi^t. injury^ to the edifice : he supported his assertions 
jpj^a, reasons/ so persuasive, that while he spoke the underr 
faking, seemed feasible, although every one of his hearers, 
when he had departed, could see for himself that such a thing 
was impossible. In conversation Leonardo was indeed, so 
pleasing that he won the hearts of all hearers, and though 
possessing so small a patrimony only that it might almost be 
called nothing* while he yet .worked very little^ he still conr 
stoutly kept many servants and horses, taking extraordinary 
detightin the latter : he was indeed fond of all animals, ever 
fa-eAting them with infinite kindness and consideration ; as a 
proof of t this it b related, that when he passed places where 
binds were sold, he would frequently take them from their 
cages, and having paid the price demanded for them by the 
sellers, would then let them fly into the air, thus restor- 
ing to them the liberty they had lost. Leonardo was in 
all things so highly favoured by nature, that to whatever he 
turned his thoughts, mind, and spirit, he gave proof in all of 
such admirable power and perfection, that whatever he did 
bore an impress of harmony, truthfulness, goodness, sweet?- 
ness and grace, wherein no other man could ever equal him. 
Leonardo, with his profound intelligence of art, commenced 
various undertakings, many of which he never completed, 

/ because it appeared to him that the hand could never give 
its due perfection to the object or purpose which he had in 

' his thoughts, or beheld in his imagination ; seeing that in his 
mind he frequently formed the idea of some difficult enter- 
prise, so subtle and so wonderful that, by means of hands, 
however excellent or able, the full reality could never be 
worthily executed and entirely realized. His conceptions 
were varied to infinity; philosophizing over natural objects; 
among others, he set himself to investigate the properties of 
plants, to make observations on the heavenly bodies, to follow 
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tte^movement^^of the ; planbtft, the variations 'of the inoon, 
andthe course of fthesun^-' -'»*. • • ; »- ^i j< ^ v^uf 
Havings been (placed then 1 by Ser Piero in his childhood 
with' Andrea; Verrocchio, wb w hare said, to learn the art of 
the painter, that master was engaged on a picture the subject 
of /which was .'San -Giovanni baptizing Jesus < Christ ; ' in this 
Leonardo painted an r angel' holding some vestments ; ' and 
although he was but a youth, he completed that figure in 
such a manner, that the angel of Leonardo -was much better 
than the 'portion executed by Ids master, ^ which caused 
the latter never to touch colours more,* so much was he 
displeased" to find that' a mere child could do more than 
himself* J 1 - - ' "••m*--..-.» • -; *i '••".• ■>» :>n :< ; •«.<:; •:> v 
a Leonardo received a commission to prepare the cartoon for 
the hangings of & door which was to be woven * in silk and 
gold in Flanders; thence to be despatched to the* king -^$f 
Portugal ; the subject was 1 the sin of our 'first parents' in 
Paradise: here the artist depicted a meadow 'in chiaro-scuro, 
the high lights being in white lead, displaying an immense 
variety of vegetation and numerous animals, respecting which 
it may be truly said, that for careful execution and fidelity 
to nature, they are such that there is n6 genius in the world, 
however God-like,* which could produce similar objects with 
equal truth. In the fig-tree, for example, the foreshortening 
of the leaves, and the disposition of the branches are executed 
with so much care, that one finds it difficult to conceive how 
any man could have so much patience ; there is besides a 
palm-tree, in which the roundness of the fan-like leaves is 
exhibited to such admirable perfection and with so much 
art, that nothing short of the genius and patience of Leonardo 
Could have effected it : but the work for which the cartoon 
was prepared was never carried into execution* the drawing 
therefore remained in Florence, and is now in the fortunate 
house of the illustrious Ottaviano de* Medici, to whom it was 
presented, no long time since, by the uncle of Leonardo.^ 

* The picture wherein Leonardo painted the Angel is now at Florence 
in the Academy of Fine Arts. The figures of Andrea are without doubt 
hard and dry, while the Angel of Leonardo is full of life and expression. 
— L. Schorn. 

t See ante, p. 255. 

X Of this cartoon no authentic account can now be obtained, it is believed 
to be lost. 

bb2 
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°.'^Itf-is relafedthatf Ser Piero da -Vinci,* .being, at ,hifl country 

Jhouse, was there visited by one of theipeasantsoahis testate, 

'^oj'Haying'cut down a fig-tree on hisrfarm,,<had made, a 

shield frompart of it with bis ^wn hands, and, then brought 

it 46 -Ser Piero, begging that ;he would :be pleased ,to cause 

'Ihesame to be painted for him >in Florence. .This i the Jatter 

' Very willingly promised to do, the countryman .having great 

-sltill iin' taking birds and in fishing, i and being often , very 

serviceable to Ser -Piero in, such matters,. Having {taken,; the 

' shield wiCh J him to Florence t therefore, without saying any 

thing ito Leonardo" as to whom > it -was for, be . desired. ,the 

latter to paint something upon it ^Accordingly, he one day 

took it in hand, but finding it crooked, coarse, and, .badly 

"made, he straightened it at the lire, and giving it to a.turner, 

it was' brought' back to him smooth and delicately! rounded, 

r instead • of the rude • and. shapeless form in which he had 

'received it. He then 1 covered it with: gypsum, and, having 

prepared it to his liking, he began to consider what he, could 

paint upon it that might best and' most effectually terrify 

'whomsoever might approach it, producing the same effect 

with* that formerly attributed, to the head of Medusa. , ,Ror 

this purpose therefore, Leonardo carried to one of his. rooms, 

into which no one but himself ever entered, a number of 

lizards, hedgehogs, newts, serpents, dragon-flies, locusts, 

bats, glow-worms, and every other sort of strange animal of 

similar kind on which he could lay his hands ; from this 

assemblage, variously adapted and joined together, he formed 

a hideous and appalling monster, breathing poison and fian>es, 

and surrounded by an atmosphere of fire; this he caused. to 

issue from a dark and rifted rock, with poison reeking troo) 

the cavernous throat, flames darting from the eyes, and 

vapours rising from the nostrils in such sort that the result 

was indeed a most fearful and monstrous creature : at this.. he 

laboured until the odours arising from all those dead animals 

filled the room with a mortal fetor, to which the zeal of 

Leonardo and the love which he bore to art rendered him 

insensible or indifferent. When this work, which neither 

the countryman nor Ser Piero any longer inquired for, was 

completed, Leonardo went to his father and told him that he 

might send for the shield at his earliest convenience, since 

so far as he was concerned, the work was finished ; Ser 
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\Pien> *went accordingly one morning to the room forythe 
shield, and having knocked at the door, Leonardo opened, it 

'to him, telling him nevertheless to wait a little without, and 
having returned into the room he placed. the, shield on the 
easel, and shading the window so that the light falling on 
the painting was somewhat dimmed, he made Ser Piero step 
within to look at it. But the latter, not expecting any such 
thing, drew back, startled at the first glance, not supposing 
that to be the shield, or believing the monster he beheld to 
he a painting, he therefore turned to rush out, but Leonardo 
withheld him, saying : — The shield will serve the purpose 
for which it has been executed, take it therefore and carry 
it away, for this is the effect it was designed to produce. 
The work seemed something more than wonderful to Ser 
Piero, and he highly commended the fanciful idea of Leo- 
nardo, but he afterwards silently bought from a merchant 
another shield, whereon there was painted a heart transfixed 
with an arrow, and this he gave to the countryman, who 
considered himself obliged to him for it to the end of his life. 
Some time after Ser Piero secretly sold the shield painted fey 
Leonardo to certain merchants for one hundred ducats, and 
it subsequently fell into the hands of the Duke of Milan, sold 
to him by the same merchants for three hundred ducats.* 

No long time after Leonardo painted an admirable picture 
of Our Lady, which was greatly prized by Pope Clement 
VII. ; among the accessories of this work was a bottle filled 
with water in which some flowers were placed, and not only 
were these flowers most vividly natural, but there were dew- 
drops on the leaves, which were so true to nature that they 
appeared to be the actual reality. f For Antonio Segni who 
was his intimate friend, Leonardo delineated on paper a 
Neptune in his chariot drawn by sea-horses, and depicted 
with so much animation that he seems to be indeed alive ; 
the turbulent waves also, the various phantasms surrounding 
the chariot, with the monsters of the deep, the winds, and 
admirable heads of marine deities, all contribute to the beauty 
of the work, which was presented by Fabio Segni, the son 

* All trace of thia shield has been lost. — Ed. Mor. 

f This is believed to be the Madonna now in the Borghese Palace in 
Rome. The flask of water is there, as described, with the flowers in it— 
Amoretti, Memoric Storiche, &c, p. 160. 
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b^ntonio'lfc^easW'Gioraiini Gad&i,* -#iCh the 1 following 

lines:—, '-,.*•• '— f r • 

Af-'M* .**:« J J>tuii maris undimi per vada'/leclit equos. ' 
.i, Mu.ti ' Minti qwUem valet ilium omspexit uierquc, 
>c> u?', A -j,VinciU9>m»t ocutu ; jurgqmewmcil «•«.. 

llOt - A J '*i-* ; .'JZ-'i !-■: •• ,; ■ . : - ■ ., •, ., 

, ^^pnaxdo .alsqJiad a fancy, to paint the head of a Medusa 
ig o^^Q TOjpcfrJie gave a circlet of twining serpents by wajqjf 
l^^-j4^e^s> ^e most strange and extravagant invention that 
couM , possibly, fe$ .conceived : but as this was a work requiring 
t/jpfo spit happened to the Medusa as to so many other of his 
worjta^ was p^yer, finished. The head here described is now 
ampng |he niost /distinguished possessions in the palace of the 
J^ukejCosimOjj" ^o^ther with, the half length figure of an angel 
rais^ng i; pne arnr in the air ; this arm, being foreshortened 
frpm^t^ shoulder, to! the elbow, comes forward, while the 
hand _of theater arm is laid on the breast.} It is worthy 
of admiration that this, great genius, desiring to give the 
uj^moet j possible r^Jief to the works executed by him, laboured 
constancy, not content, with his darkest shadows, to discover 
tj*e. ground tpne, of others still darker ; thus he sought a black 
that , should produce a deeper shadow, and be yet darker 
than, all other known blacks, to the end that the lights might 
by these means be rendered still more lucid, until he finally 
produced that totally dark shade, in which there is absolutely 
no light left, and objects have more the appearance of things 
seea by night, than the clearness of forms perceived by the 
light of day, but all this was done with the purpose of giving 
greater relief and of discovering and attaining to the ulti- 
mate perfection of art. 

Leonardo was so much pleased when he encountered faces 

* The collections of the Gaddi family having been dispersed, the fate of 
this work' is now unknown.— Ed. Flor., 1 832-8. 

f Still in excellent preservation in the Florentine Gallery of the Uffixj ; it 
will be found in the room wherein are the smaller pictures of the Tuscan 
school. An outline engraving of this work may be seen in the first series 
of the Gallerie di Firenze ifluslrata, torn. iii. tav. exxviii. 

J This picture was long believed to be lost, but was found in the hands 
of a, broker, by a dealer in and restorer of pictures; it was much injured, 
and though seen by many connoisseurs, was not supposed to be a work 
of Leonardo, but the dealer, u having given it a plausible appearance, sold 
it as such to a Russian of high rank." For further details, sec Passayant. 
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of e^^prdiijar j character, or heads, boards oriair of unusual 
appearance,' that Tie would follow any such, more thanjcpmi', 
monlj attractive* through the whole day, until tlie figure ot 
the person would "become so well impressed on his mind 
that, having reUixned hoine, he would draw him as readily 
as though he stood before him. Of heads thus obtained 
there exist many, both masculine and feminine; and I have 
myself several of them drawn with a pen by hjs own hand, 
in the txiok of drawings so frequently cited. Among these is ' 
tie head of Amerigo Vespucci, which ' is a very beautiful one ; 
of an old man, done with charcoal, as also that of the Gypsy 
Captain Scaramuccia, which had been left by Gianbullari to 
Messer Doniito; Valdambrini, of Arezzo, Canon of San IxK 
renzoi* '*' IjL picture" representing the Adoration of the Magi; 
was likewise commenced by \ Leonardo^ and is among the' 
beft df his works,. more especially as regards the heads ; it? 
was iii the house of Amerigo Benci, opposite the Loggia of 
the Peruzzi^ but like so many of the other works of Leo- 
nardo, this also remained unfinished.! . 

On the death of Giovanni Galeazzo* Duke of Milan, in' 
tte year 1493, Ludovico Sforza was chosen in the same year 
td be his successor, when Leonardo was invited with great 
honour to Milan by the Duke, who delighted greatly in the" 
music of the lute, to the end that the master might play 
before him; J Leonardo therefore took with him a certain in- 

* The fate of these works cannot be ascertained with certainty ; there are 
many of the kind here described, and known to be by Leonardo, in the. 
British Museum. Other drawings by this master are in the possession of 
Lord Arundel. A considerable number of his caricatures have been en- 
graved. — See Var'uBjigurte monstrosa a Leon, da Vinei delineates are ino,a 
Jacobo SandrarL Ratisbon, 1654; see also Gerli, as cited above. Lomazzo, 
Trattato delta Pitturo, relates that he was himself present at a supper to 
which Leonardo had iuvited a number of peasants, whom he diverted 
by stories which made them laugh immoderately, and display the most 
extravagant contortions; the artist then withdrew, and reproduced the faces 
thus distorted, with an effect so irresistibly comic, that none could look at 
them without laughter. 

t Now in the Uffizj, in the larger Hall of the Tuscan School. There is 
an outline engraving of this work also, in the GaUerie di Firenxc, &c, 
*bove cited.— Serie 1, torn. ii. tav. Ixxxviii. 

; For the question of when Leonardo first repaired to Milan, and 
details respecting his works undertaken there, see Amoretti, Memorie 
Sloriche suila Vttadi Leonardo, 6tc. 
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vPpmmejftwhicb ?fe had Wiself constricted Wfttit Wholly %)f 
nsilyer, and in! the, shape of ahorse's head, a neW arid T fanciful 
ffpnn calculated ta give -more jforoe and sweetnessMo" itie 
^^unfL^^lIere Leonardo surpassed all the musiciknsr who had 
^assembled to perfonrit before T the Duke ; he'wris besidesone 
of the best improvisator! in verse existing at that time, r an'd 
the/ Duke, enchanted -with- the" admirable' conversation of 
Jieonardo, was* so: charmed by his varied gifts that he' de- 
lighted ibeyOnd t measure in his society, arid prevailed on liim 
ftoipaint an altar* piece, the subject of which was 1 the Nativity 
^ofnChrist, which was sentTby the Duke as a present' td thte 
^Emperor;* : -y For the Dominican monks of Santa' Maria delle 
{0jrazieiat Milan/lie also ^painted a Last • Supper, 1 which* Is* a 
foost beautiful ;- and: \ admirable • work ; - to the heads of the 
>Apo3t}esiin this^picture>the master &ave so much beauty ; ju1<1 
ipajejty % that . he fwas constrained 1 to' leave 'that' of Ctiritft 
unfinished, - being ^convinced' that he could riot' impart to it 
the rdivinity which>should appertain to and 'distinguish an 
image, of die' Redeemer.} : But this Work, remaining thus 
in its • unfinished state,' has been ever held in the 1 highest 
estimation by the' Milanese, and not by them' only, but by 
foreigners' also : : Leonardo succeeded to perfection in express- 
ing the: doubts and anxiety experienced by the Apostles^ 
and the desire felt by them to know by whom their Master 
is^to be betrayed ; in the faces of all appear love, terror, 
anger, or grief and bewilderment, unable as they are to 
fathom the meaning, of their Lord. Nor is the spectator less 
struck with admiration by the force and truth with which, 
on the other hand, the master has exhibited the impious 

* This work has been generally reported to be still in the Imperial 
Gallery, but is no longer to be found there. ; .. 

"f Of this admirable picture, justly regarded by Lorenzo as '• ttie com- 
pendium of all Leonardo's studies and writings/* an engraving by Kaphncl 
Morgben appeared in -1800 : and this engraving is considered the master- 
piece of the engraver, as the picture is that of the painter. The work was 
alio copied in mosaic, and for that purpose, a cartoon, now in the Leuch- 
tenberg Gallery at Munich, and a finished picture, now at Milan (in the 
Brera),were prepared by the Cav. Bossi— See Del Cenacolo di Leonardo da 

Vinci, Milan, 1810; see also Goethe's admired remarks on the same 
subject, in the Propykten. 

' Z The head of the Saviour is, on the contrary, admirably finished, and, 
notwithstanding the ruined condition of the work, is one of those in which 
the hand of Leonardo can be most clearly recognized. 
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.determination; hatred, and treachery of JudasV The whJile 
jwock indeed is executed with inexpressible diligence even in 
its most minute part, among other things may be mentioned 
rthe table-cloth, the texture of -which is copied ; with such 
exactitude, that the linen-cloth itself could scarcely look 
■ uiprereaL < ;. • ■•>-• • ••• -•« •••■*>■• ^ s 'm 

'i,-, It, is related that the Prior of the Monastery was 'exces- 
sively importunate in pressing Leonardo to complete the 
-picture;; , \ he could in no way comprehend wherefore' the 
artist should sometimes remain half a day together absorbed 
jn thought before his work, without making any progress 
that he could see; this seemed to him a strange waste of 
time, and he .would fain have had him work away as he could 
make the men do who were digging in his garden, never 
laying the pencil out of his hand. Not content with seeking 
«to hasten Leonardo, the Prior even complained to the Duke, 
<and tormented him to such a degree that the latter was at 
length compelled to send for Leonardo, whom he courteously 
entreated to let the work be finished, assuring him neverthe- 
less that he did so because impelled by the importunities of 
the <Prior. Leonardo, knowing the Prince to be intelligent 
and judicious, determined to explain himself fully on th£ 
subject with him, although he had never chosen to do so 
with the Prior. He therefore discoursed with him at some 
length respecting art, and made it perfectly manifest to his 
comprehension, that men of genius are sometimes producing 
most when they seem to be labouring least, their minds being 
occupied in the elucidation of their ideas, and in the comple- 
tion of those conceptions to which they afterwards give form 
and expression with the hand. He further informed the 
Duke that there were still wanting to him two heads, one of 
which, that of the Saviour, lie could not hope to find on 
earth, and had not yet attained the power of presenting it to 
himself in imagination, with all that perfection of beauty 
and celestial grace which appeared to him to be demanded 
for the due representation of the Divinity incarnate. The 
second head still wanting was that of Judas, which also caused 
him some anxiety, since he did not think it possible to 
imagine a form of feature that should properly render the 
countenance of a man who, after so many benefits received 
from his master, had possessed a heart so depraved as to be 
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capable of bejrayingrhia Lord and the Creator of the world : 
with regard ^othfitt second, however, he would make search, 
ai^^ ^f^ali— i^h^-couldifind no better, he need never be 
at.any grea£ Joss, for there would always be the head of that 
trouhle^mejaQd impertinent Prior.* This made the Duke 
laugh with all his heart, he declared Leonardo to be com- 
pletely ,in,the right,, and the poor Prior, utterly confounded, 
went a, way to , drive } on -the digging in his garden, and left 
Leonardo in peace: the head of Judas was then finished so 
sopcessfully, that it Js; indeed the true image of treachery 
an4 wickedness ; but that of- the Bedeemer remained, as we 
have said,: incomplete. ; The admirable excellence of this 
picture, the, .beauty of. tits composition, and the 1 care with 
w^nich it was executed, awakened in the King of France,! 
a ^esire to haye at removed into his own kingdom, insomuch 
tha^ he made many attempts to discover architects, who might 
be able to secure it by defences of wood and iron, that' it 
might be transported without injury. He was not to be 
deterred by any consideration of the cost that might be 
incurred, but the painting, being on the wall, his Majesty 
was compelled r to. forego his desire,} and the Milanese 
retained their picture, § 

* The jesting threat of Leonardo has given rise to the belief that the 
head of Judas was m fact a portrait of the Prior, but the character of 
Leonardo makes it most unlikely that he could have offered this affront 
to an old man who was merely causing him a momentary vexation by 
a very pardonable, if not very reasonable, impatience ; we learn besides 
that the Padre Bandelii, who was at that time Prior, — 

"erat facie magna et venusla, capiie magno, etprocedenU mtate cafoo 
eapiUisque cants conspirso* 

SoeSioria Genuine del Cenacolo, &c, by the Padra Dora. Pino. — Milan, 
1796. 

f Francis I. namely, who visited Milan in 1515; not Louis XII. , as 
some writers have it, who was there in 1499. Yet the work must have 
been completed some short time before the last date, since Ludovico 1 1 
Moro, presented a vineyard in that year to Leonardo, which is believed to 
have been in acknowledgment of this painting. — Schorn, quoting Amoretti, 
«/ supra, 

X De Pagave (Sienese Edition of Vasari) declares that the king, on find- 
ing it impossible to remove the picture, caused a copy to be made of it by 
Bernardino Luini, according to Pagave, which he placed in the church of 
St Germain L'Auxerrois, in Paris; but this also is now lost. 

§ It would be well for the Milanese if this were fully true, but in so 
ruined a state is this inestimable work, at the present time, that its posses- 
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*Ih the same refectory, and while occupied with' the Last 
Sapper, Leonardo painted the portrait of the above-named 
Duke Ludovico, With that of his first-born son, Maximilian :* 
these are on the wall opposite to that of the Last Supper; 
and where there is a Crucifixion painted after the old man- 
ner.* On the other side of the Duke is the portrait of the* 
Duchess Beatrice,' with that of Francesco,- their second son r 
both of these princes were afterwards Dukes of Milan : the 
portraits are most admirably done.f - 

While -stiLIl engaged with the paintings of the refectory, 
Leonardo proposed to the Duke to cast a horse in bronze of 
colossal size, and to place on it a figure of the Duke, { by 
way of monument to his memory : this he commenced, but 
finished the model on so large a scale that it never could be 
completed, and there were many ready to declare. (for the 
judgments of men- are various, and are sometimes rendered 
malignant by envy) that Leonardo had begun it, as he did 
others of his labours, without intending ever to finish it. 
The size of- the work being such, insuperable difficulties 
presented themselves, as I have said, when it came to be 
cast ; nay, the casting could not be effected in one piece, and 
it is very probable that, when this result was known, many 
were led to form the opinion alluded to above, from the fact 
that so many of Leonardo's works had failed to receive com- 

sion has almost become a mere name. Eren in Vasari's time, the humidity 
of the wall, or other causes, had produced a lamentable deterioration of the 
picture. Cleaning or restoration, the neglect of the monks, who even 
permitted a door to be broken through the feet of the central figure (that 
of the Saviour himself, of course), with the rough usage to which the 
monastery was subjected in time of war, have all done their part to produce 
the wreck so universally deplored. — See Storia Oenuina del Cenacolo, &c. 
Amoretti, ut supra, Gallenberg, Vita di Leonardo, and other writers, none 
of whom can sufficiently lament the misfortune of art in what may be 
called the almost total loss of this noble work. 

* The Crucifixion is by Gio Donato Montorsani. — Ed. Flor. t 1832-8. 

f These portraits are, nevertheless, declared to have been undertaken by 
Leonardo with much reluctance. They were painted in oil on the wall, 
and quickly perished. — See Padre Pino, Storia Gertuina del Cenacolo, &c, 
who quotes the Padre Gattico as his authority. In the Ambrosian Library, 
m Milan, there are portraits of Ludovico il Moro, and of his Duchess, 
Beatrice d'Este, both painted in oil by Ludovico. — See Passavant, 
itunstreise, &c 

1 Not of Ludovico himself, as the manner of the text would imply, but 
of his father, Francesco Sforza, 
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SStitfn/' Bdt of a : truth, there is good reason to bejieve jtfytt 
e l; very , greatness of his most exalted mind, aiming , at 
jtidre'than could be effected, was itself an impediment; per^ 
*petuallr / seeking -' to add excellence to excellence,* and per- 
fection to • perfection ; this was, without, doubt, the ( true 
liin'drance, so that, as our Petrarch has it,* the work was 
Retarded by desire* / All who saw the large model in clay 
Hsrhich Leonardo made for this work, declared that they had 
riever seen anything more beautiful or mpre majestic ,; f this 
Tuddel remained as he had left it until the French, with their 
T£ing Louis,- came to Milan, when they. destroyed, it tojaljy.j 
A 'small •model 'of the same work, executed , in wax, and 
Vhich was considered i perfect, was jalso. lost, with. a ; book 
Containing studies of the anatomy of. the horse, which Leo- 
hardo had prepared for his < own use. : He , afterwards gaye 
'tis attention, and with increased, earnestness, to the anatomy 
'oJf'the human frame, a study wherein .Messer Marcantonio 
delta Torre, an eminent philosopher; and himself ,did mutually 
- assist and* encourage each other. J . Messer Marcantonio was 
; at that <time holding lectures in . Pa via, and wrote on the 
'Waine subject-; he was one of the first, as I have, heard; say, 
who began to apply the doctrines of Galen to the elucidation 
of medical science, and to diffuse light over the science of 
anatomy, which, up to that time, had been involved in the 

• See Trionfo d' A more, cap. iil p. 453.— Ed. Flor. t 1832-8. 

f The model being completed, Leonardo computed that 100,000 lbs. 
weight of bronze would be required for the casting, but this the war against 
LudoTico il Moro rendered him incapable of furnishing, and in 1499 the 
French soldiers took the model for a target and destroyed it. That it was 
' neyer completed was, therefore, not the mult of Leonardo. There is, 
indeed, a passage in Fra Luca Pacciolo, from which Gerli has sought to 
prore that he did cast it, and that the bronze casting, as well as the model, 
was broken to pieces by the French soldiers; but this is by no means, ^o be 
-safely affirmed. There is a design for this work in an engraving which 
"Gerh is inclined to attribute to Leonardo himself (see Diugni di Leo- 
nardo), and which was at one time in the possession of Signor Vallardi, of 
Milan: another, the head of an old man, was in the collection of the Duke 
of Buckingham; and a third, a female head in profile, is mentioned by the 
late Mr. Young Ottley as in the possession of Mr. Woodburn. 

\ The celebrated anatomist, Marcantonio della Torre, of Verona, whose 
eulogy was written by Paul Jorius, but who died in his thirtieth year. 
There is a portrait of him in the Ambrosian Library, said to.be by 
Leonardo, but not considered to be worthy of that master. — See PasaavanL 
See also, Mafiei, Verona iUustrala. 
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alinost total darkness of ignorance. In this attempt Marcan- 
lonio was wonderfully, aided by the genius • and labour of 
Leonardo, who filled a book with drawings: in red crayons," 
outlined with the pen, all copies made with the utmost care 
from bodies 'dissected by his own hand. In this book he 
set forth the entire structure, arrangement, and disposition 
of the bones, to which he afterwards added all the nerves, 
in their due order, and next supplied the muscles, of which 
the first are affixed to the bones, the second give the power 
of cohesion or holding firmly, and the third impart that ojf 
motion. Of each separate part he wrote an explanation 
in rude characters, written backwards and with the left- 
•handY so that whoever is not practised in reading cannot 
understand them, since they are only to be read with 4L 
mirror.* Of these anatomical drawings of the human form, 
ftgre&i part is now in the possession of Messer Francesco ;da 
Tfielzb, a Milanese gentleman, who, in the time of Leonardo, 
was a child of remarkable beauty,f much beloved by him, 
and is now a handsome and amiable old man, who sets great 
store by these drawings, and treasures them as relics, together 
with the portrait of Leonardo of blessed memory-! To, all 
who read these writings it must appear almost incredible 
that this sublime genius could, at the same time, discourse, 
as he has done, of art, and of the muscles, nerves, veins, and 
every other part of the frame, all treated with equal diligence 
and success. § There are, besides, certain other writings of 

* The volume of anatomical drawings here described is in England, 
having been transmitted through various hands to the king's library .—See 
Gallenberg: see also Cham be rlaine, Imitations of Original Designs by 
Leonardo da Vinci, 1796. In this work there is also an engraving of the 
portrait mentioned immediately after : the mode of writing here described 
was that ordinarily used by Leonardo. 

f There is an engraving in the collection of Leonardo's drawings 
published by Gerli (tav. iv.), which is said to be the portrait of MeLzi. — 
Passavant. 

X There are two other portraits of Leonardo, by his own hand, still in 
• existence. The one, a profile, is mentioned by Chamberlaine as cited above, 
and is, or was, in the same collection; of this there is one copy in the Am- 
brosiana, according to Gerli, and another in Paris. The second, likewise, is 
in the Venetian Academy. There is also a portrait of Leonardo, painted 
by himself, in the Florentine Gallery. — Passavant, Schorn, and others 

$ A Florentine nnnotator remarks that the celebrated Doctor Gulielmo 
(William) Hunter, having examined the anatomical designs of Leonardo, 
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Leonardo, ids<y. written ^with the left-hand, in the 'possession 
ofii^i I'iNTs, Ja painter of 'Milan ; they treat of painting, of 
deejgn; generally^ and of colouring. •- This artist came to sec 
me dm Florence uq J longtime since ; he then had an intention 
o£ publishing this work, and took it with him to Rome, there 
to 3 giYe* this purpose effect, but what was the end of the 
matter I do not fcnow * , . 1 

-; -/But to return to the labours of Leonardo. During his time 
theiKing <of France came to Milan, whereupon he (Leonardo) 
was entreated to prepare something very extraordinary for his 
reeeption^H He therefore constructed a lion, and this figure, 
after having-made a few steps, opened its breast, which was 
discovered. to be entirely filled full of lilies. While in Milan, 
Leonardo took- the Milanese Salai for his disciple ; this was 
a youth of singular grace and beauty of person, with curled 
and waving hair, a 'feature of personal beauty by which 
Leonardo was- always greatly pleased. This Salai he in- 
structed in various matters relating to art, and certain works 
still in Milan, and said to be by Salai, were retouched by 
Leonardo himself.f 

,/ Having returned to Florence,} he found that the Servite 
Monk* had commissioned Filippino to paint the altar-piece 
for the- principal chapel in their church of the Nunziata, 
when he declared that he would himself very willingly have 
undertaken such a work. This being repeated to Filippino, 
he, like the amiable man that he was, withdrew himself at 
once, when the Monks gave the picture to Leonardo. And 

declared his admiration of their extraordinary exactitude, and has cited 
them in the introduction to his Course of Lectures published in London 
ia 1784. 

* This is the well-known Treatise on Painting which first appeared in 
Paris in 1651, under the title of Trattaio deUa Pittura di Leonardo da 
Vinci, Later editions have appeared : among them one from a copy in 
the library of the Vatican, published at Rome in 1807. That of Florence 
(1792) is also greatly valued, and the work is still considered among the 
best guides and counsellors of the painter. — Sehorn. 

f Andrea Salai, or Salaino, was the disciple and servant of Leonardo, 
in whose testament he is mentioned under the latter designation only.— 
Sehorn, 

X After Ludovico il Moro had been deprived of the Duchy ; when 
Leonardo returned to Florence with the mathematician, Fra Luca Pacciolo, 
for whose treatise Do divina proportions he had made the drawing*. — Gaye, 
in the Kunstblatt for 1836. 
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ttithe end that heo toigbt inake iprogress iwith it, they took 
him into their own.? abode with .all his household, supplying 
the expenses of .thei^hole, and so he kept them attending: oil 
him Sot { a . long ; time, but did not make any commencement ; 
at length, however, he prepared a cartoon, with the Madonna, 
Santf Anna, and ■, the infant., -Christ, so admirably . depicted 
that it not only caused astonishment in every artist who saw 
iV.buty wheni finished^' the chamber wherein it stood was 
crowded for : two days by men and women, old and young; 
a concourse, in .short, such as one sees flocking, to the most 
solemn, festivals, all hastening to behold the wonders pro- 
duced by /Leonardo, and which awakened amazement in the 
jyhole people, v ; Nor was this without good cause, seeing that 
in, the ? countenance of that Virgin there is all the simplicity 
and loveliness . which can be conceived as giving grace and 
beauty to! the. Mother of Christ, the artist proposing to, show 
in her the, modesty and humility of the virgin, filled with 
joy. and gladness as she contemplates the beauty of her Son, 
whom. ! she . is tenderly supporting in . her lap. And while 
Our Lady, with eyes modestly bent down, is looking at a 
little San Giovanni, who is playing with a lamb, Sant' Anna, 
at the summit: of delight, is observing the group with a smile 
of happiness, rejoicing as she sees that her terrestrial progeny 
have become divine ; all which is entirely worthy of the 
mind and genius of Leonardo : this cartoon was subsequently 
taken to France, as will be related hereafter.* Leonardo 
then painted the portrait of Ginevra, the wife of Amerigo 
Benci,t a most beautiful thing, and abandoned the commis- 
sion entrusted to him by the Servite Monks, who once more 
confided it to Filippino, but neither could the last-named 
master complete it, because his death supervened before he 
had time to do so. J 

* It^ was afterwards restored to Italy, and was for some time in the 
possession of Aurelio Luini, son of the painter Bernardino Luini. It is now 
in England, as our readers are aware, but there are pictures painted from it 
by the disciples of Leonardo, which are in different galleries, the Louvre 
and the Leuchtenberg, for example. There are, besides, two in Milan, one 
in the church of St. Eustorgio, the other in the Brera. There is likewise 
one in the Florentine Gallery of the Uffizj. 



J Now in the Pitti Palace. 
It, 



painted by Pietro Perugino, as has been related in the life of 
that master. See also the life of Filippo Lippi. 
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- For Jfanceaco* del ^Gieoondo, Leonardo undertook rto .paint ' 

the- portrait of^Mona Lisa, his wife, but, after loitering oyer 
it for four years, be.'finallj left it unfinished. . This. work is 
now in the 'possession of the King Francis of France, and is 
at Fontainebleaa.* Whoever shall desire to see How far art 
can imitate nature* may do so to perfection in this head, 
therein every ^peculiarity* that could be depicted by the 
utmost subtlety of the pencil has been faithfully reproduced. 
The eyes have the lustrous brightness and moisture which is 
seen in life, and around them are those pale, red, and slightly | 

livid circles;' also proper to nature, with the lashes, * which i 

can only be copied, -as these • are, with the greatest: difficulty : j 

the eyebrow* also are represented with the closest exactitude, 
where fuller r and; wheref more thinly set, with the -separate 
hairs delineated as they: issue from the skin, every turn being \ 

followed, and all the: pores exhibited in a manner that could 
not bo more^ natural than it is : the nose, with its beautiful 
and delicately roseate-nostrils, might be easily believed to be 
alive ; the mouth, admirable in its outline, has the lips unit- 
ing the rose-tints of their colour with that of the face, in the 
utmost perfection, and the carnation of the cheek does not 
appear to be painted, but truly of flesh and blood : he who 
looks earnestly at the pit of the throat cannot but believe 
tliat he sees the beating of the pulses, and it may be truly 
said that this work is painted in a manner well calculated to 
make the boldest master tremble, and astonishes all who 
behold it, however well accustomed to the marvels of art. < 

Mona Lisa was exceedingly beautiful, and while Leonardo 
was painting her portrait, he took the precaution of keeping 
some one constantly near her, to sing or play on instru- 
ments, or to jest and otherwise amuse her, to the end that 
she might continue cheerful, and so that, her face might not 
exhibit the melancholy expression often imparted by painters 
to the likenesses they take. In this portrait of Leonardo's, 
on the contrary, there is so pleasing an expression, and a 
smile so .sweety that while looking at it one thinks it rather 

• It U now in the Gallery of the Louvre. Francis I. paid four thousand 
gold florins, a sum equal to forty- five thousand francs of the present day, 
for this picture, of which there exist some good copies in Munich, Madrid, 
Rome, London, and St. Petersburg. The original appears to have been 
early injured by restoration. 
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JliViici than human,' and 1 if has ever beefn' &tefehled r a wonder- 
ful york, J since life ifself* could exhibit no other appearancet 
** The excellent ' productions of this' ^divine ^arji'st had 1 & 
gi-eatly increased and extended ^his fame, -that >all> men wh& 
delighted in the arts' (nay^ the whole city of Florence) were 
anxious that he should leave behind him some memorial of 
himself, and there was much discussion everywhere in respect 
to soirie great "and- important work to be executed' by iirii/ 
to, the end that the commonwealth might have the Iglory, ana 
the' city the ornament, imparted 4 by the genius; grace, and 
judgment of Leonardo, to all that he did. At that time the 
great Hall of the council had been constructed anew, 1 thfc 
architecture ' bei ng after designs by Giuliano di San Gnllo) 
Siirione Pollaiuoli, called Gronaca, Michelagholo Buonarroti^ 
and Baccio d' Agnolo, as will be related in the proper ' place) 
Thebuilding having been completed with J great rapidity,* as 1 
was determined between the Gonfaloniere arid the toOre-dis^ 
tinguished citizens, it was then commanded by public decree 
that Leonardo should depict some fine work therein. « The 
said hall was entrusted, accordingly, to that master by Pierd 
Soderini, then Gonfaloniere of Justice, and he, very willing 
to undertake the work, commenced a cartoon in the hall; of 
the Pope, an apartment so called, in Santa Maria Novella.- 
Herein he represented the History of Niccolo Piccinino/ 
Gaptain-General to the Duke Filippo of Milan, in which he 
depicted a troop of horsemen fighting around a standard,- 
and struggling for the possession thereof; this painting 
was considered to be a most excellent one, evincing great 
mastery in the admirable qualities of the composition, as 
well as in the power with which the whole work is treated. 
Among other peculiarities of this scene, it is to be remarked 
that not only are rage, disdain, and the desire for revenge 
apparent in the men, but in the horses also ; two of these 
animals, with their fore-legs intertwined, are attacking each 
other with their teeth, no less fiercely than do the cavaliers 
who are fighting for the standard. One of the combatants 

* The cartoons prepared for this Hall of the Council, whether by 
Leonardo or Michael Angelo, after having served as a study to the most 
renowned artists of that period, were cut to pieces and dispersed, insomuch 
that there now remain only a few detached groups among the works of the 
older engravers.— Ed. Flor. 1832-8. 

VOL. H. C C 
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hAi^^x^Uh^objert'of -their, strife with both hands* :and 
& ur^rig^his4ioree^o its speed, while he, lendiag; the wjioje 
< #eigbt ,/ df^hir 'person tot the effort, clings with- his utmost 
strength' to the shaft of the banner, and strives , to 4ea*, it 
byttafcra fbrctf from the hands of four others, who *re all 
lrfbbiifin^ to 1 defend it with uplifted swords, which, each 
torttfUifehes^ii' theWtempt to divide the shaft/ with , one of 
his hands, while- he grasps the cause of contention with 
ihtfottiefj* t&d oldsoldier, with a red cap on his head, has 
alftb seizexMlie^standard withone hand, and raising a curved 
s£ftrrita# in ( *he^ other, is uttering cries of rage, and fiercely 
dealing K( bio w^ by which he is endeavouring to cut off 
the 1 hands oifl'two'Jof his « opponents, 'who, grinding their 
teeth; are Struggling in an attitude of fixed. determination to 
defend their banner.' On the earth, among the feet of the 
hbrsesj'ar^ two other figures foreshortened, who are obsti- 
nately 1 fightiifg in that position ; ' one has been hurled to the 
ground, while the 1 other has thrown himself upon him, and, 
raising ^his' arm to its utmost height, is bringing down his 
dagger with all hid force to the throat of his enemy; the 
latterj meanwhile;' struggling mightily with arms and feet, is 
defending himself from • the impending death. + It would be 
scarcely possible adequately to describe the skill shown by 
Leonardo* in : this work, or to do justice to the beauty of 
design with which he has depicted the warlike habiliments 
of the soldiers, with their helmets, crests, and other orna- 
ments, infinitely varied as they are ; or the wonderful mastery 
he exhibits in the forms and movements of the horses ; these 
animals' were, indeed, more admirably treated by Leonardo 
than by any other master ; the muscular development, the 
animation of their movements, and their exquisite beauty, 
are rendered with the utmost fidelity. 
- It is said that, for the execution of this cartoon, Leonardo 
caused a most elaborate scaffolding to be constructed, which 

* The description of Vasari is not correct ns regards the number of the 
figures, the whole group consisting of four only. — Schorn. 

f The group around the banner was engraved by Gerard Edelinck (see 
Bryan, Dictionary of Paintert and Engravers), after a design by Rubens, 
which he is believed to have made according to the description of Vasari, 
rather than from the cartoon. An engraving similar to that of Edelinck 
will be found in Malvasia, Etruria PUirice, See also Rosini, Storia delta 
Scultura, for various details respecting the works of Leonardo. 
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<x>uld b& increased in height by. being (Jrawn together,, ojr 
rendered wider by being lowered ; it wfia bis jnteptioa, tp 
paint the picture in oil, on the wall, but he made &.composir 
tion for the intonaco, or .gronad; which was so coarse tfcajk, 
after he had painted for a certain time, the work began to 
sink in such a manner as to, induce Leonardo yejry smartly ip 
abandon it altogether, since he saw that it was becoming 

spoiled, t • i i v . i. , ; ■-• .., . r _i>\, :, 

Leonardo da Vinci was a man of very, high spirit,.. and 
was -very generous .in all his actions: it is related, of him 
that, having once gone v to the bank to receive, the. salary 
which Fiero Soderini caused to be paid to him every montlj, 
the cashier was about to give him certain paper .packets .of 
pence, but Leonardo refused to receive them, remarking, at 
the same time, "I am no penny-painter." .j^ot completing 
the • picture, he was .charged with, having .deceived ^Piexp 
Soderini, and was reproached, accordingly ; when Leonardo so 
wrought with his friends, that they collected the sums which 
ho had received and took the money to Piero .Soderini with 
offers pf restoration, but Piero would not accept them. 
- On the exaltation of Pope Leo X. to the chair of St. Peter, 
Leonardo accompanied the Puke Giuliano de' Medici to 
Borne:* the Pontiff was much inclined to philosophical 
inquiry, and was more especially addicted to the study 
of alchemy : Leonardo, therefore, having composed a kind 
of paste from wax, made of this, while it was still in 
its half-liquid state, certain figures of anjmals, entirely 
hollow and exceedingly slight in texture, which he then 
filled with air. When he blew into these figures he could 
make them fly through the air, but when the air within 
had escaped from them they fell to the earth. One day the 
vine-dresser of the Belvedere found a very curious lizard, 
and for this creature Leonardo constructed wings, made 

* "Vasari has here left a great chasm in his history," remarks the 
German annotaior, passing from 1504 to 1515, and omitting all mention 
of the travels undertaken by Leonardo during that period, as well as the 
labours he performed as an engineer and architect. During a part of this 
time he travelled through certain districts of Italy as architect and engineer 
to Valentino Borgia, by whom he was commissioned to inspect the fortresses 
of his states : it is even believed that he made a journey to France, but this 
seems doubtful. — See Amoretti, Memorie Storiehe, &a; see also Delia 
Valle, Sienese Edition qf VaMari. 

cc 2 
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from the skins 1 of other lizards, flayed for' the purpose ;into 
these wings he put quicksilver,* so that when the animal 
walked, the wings moved also,' with a tremulous motion : 'he 
then made eyes, horns,' and a heard for* the creature, which 
he tamed and kept in a case ; he would then 'show it to the 
friends who came to visit him, ami all who saw it ran * away 
terrified. He more than once, likewise, caused the intestine^ 
of a sheep to be cleansed and scraped until they were 
brought into such 'a state of tenuity that they could be held 
within ; the - hollow of the hand, having then placed in a 
neighbouring chamber a J>air of blacksmith's bellows, to 
which he had made fast one end of the intestines, he would 
blow into* them until he caused them to fill *he whole room/ 
which was' a very large one, insomuch that whoever might 
be' therein was compelled to taket refuge in a corner : he thus 
showed' them transparent and full of wind, remarking that; 
whereas they had previously been contained within a small 
compass, they were now filling all space, and this, he would 
say, was a fit emblem of talent or genius. He made numbers 
of these follies in various kinds, occupied himself much with 
mirrors and optical instruments, and made the most' singular 
experiments in seeking oils for painting, and varnishes to 
preserve the work when executed. About this time he 
painted a small picture for Messer Baldassare Turini, of 
Pescia, who was Datary to Pope Leo : the subject of this 
work was Our Lady, with the Child in her arms, and it was 
executed by Leonardo with infinite care and art, but whether 
from the carelessness of those who prepared the ground^ or 
because of his peculiar and fanciful mixtures for colours^ 
varnishes, &c., it is now much deteriorated. In another 
small picture* he painted a little Child, which is graceful 
and beautiful to a miracle. These paintings are both in 
Pescia, in the possession of Messer Giulio Turini. It is 
related that Leonardo, having received a commission, for a 
certain picture from Pope Leo, immediately began to distil 
oils and herbs for the varnish, whereupon the pontiff 
remarked, " Alas ! the while, this man will assuredly do 

• The first of these pictures is said to be in Munich, taken thither from 
the' Dusseldorf Gallery; the other is supposed to be lost The German 
annotator,' F&rster, declares, but without giving his authority, or the reason 
for his opinion, that neither of these works was by Leonardo. 
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nothing at all, fiiiice he is thinking of the end before he has 
made a beginning to his work. w < There was perpetual dis- 
cord between Michelagnolo Buonarroti and Leonardo, 'and 
the competition between- them caused Michelagnolo to leave 
Florence, th4 Duke Giuliano framing an excuse for him, the 
pretext for. his departure 'being that he was summoned tb 
Rome by the Pope for the Facade of San Lorenzo. When 
Leonardo heard of this, he also departed and went to France,' 
where- the king, alreadj possessing several of his works, was 1 
most kindly disposed towards him, and wished him to paint 
the cartoon of Sant* Anna, but Leonardo, according to his 
custom, kept the king a long time waiting with nothing 
better than words:r Finally, having become old, belay sick 
for many months,- and, finding himself near death, wrought 
diligently to • make himself acquainted with the Catholic 
ritual, 5 and with the -good » and holy path : of the Christian 
religion : he then confessed with great penitence 'and many 
tears, and although he could not support himself on his feet, 
yet, being sustained in the arms of his servants and friends, 
he devoutly received the Holy Sacrament, while thus out of 
his bed.* The king^whowas accustomed frequently and 
affectionately to visit him, came immediately afterwards to 
his room, and he,. causing himself out of reverence to be raised 
up, sat in his bed describing his malady and the different cir- 
cumstances connected with it, lamenting, besides, that he had 
offended God and man, inasmuch as that he had not laboured 
in art as he ought to have done. He was then seized with a 
violent paroxysm, the forerunner of death, when the king, 
rising and supporting his head to give him such assistance 
and do him such favour as he could, in the hope of alleviating 
his sufferings, the spirit of Leonardo, which was most divine, 
conscious that he could attain to no greater honour, departed 
in the arms of the monarch,! being at that time in the 
scventy-fifthj year of Ids age. 

* For the question respecting Leonardo's creed, &c, see Amoretti, 
Mcmorie Storiette, &c 
. f That the truth of this statement is much disputed is known to all. 
Most writers are now agreed in considering it fabulous. Melzi does not 
mention the circumstance in the letter which announces the death of 
Leonardo to his relations; and Loroazzo, Tratlato, &c, not only affords no 
confirmation of the account given by Vasari, but even says that the king 
learned the death of Leonardo from Melzi. 

t He died on the 2nd of May, 1519, consequently not in the seventy- 
fifth, but the sixty-seventh year of his age.— Ed. Flor„ 1832-8. 
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The death of Leonardo ceased greAtsorrow to alj who ha<d 
known him, nor was there ever an artist^ who, did,. more 
honour to the art of painting* The radiance of his counte- 
nance, which was splendidly beautiful/ brought cheerfulness 
to the heart of the most melancholy, and -the power of his 
word could move the most obstinate to say, ." No," dr ^iljss," 
as he desired; he possessed so great a degree of physical 
strength, that he was capable, of restraining the most |iu r 
petupus violence, and was able to bend one of the: iron rings 
used for the knockers of doors, or a horse-shoe, as jif it were 
lead : with the generous liberality of his nature, he extended 
shelter and hospitality to every friend, ridh-or poor,- provided 
only that he were distinguished by talent or <exceUence 5 the 
poorest and most insignificant abode was rendered beautiful 
and honourable by his works; and as the city of Florence 
received a great gift in the birth of Leonard^ so did it puffer 
a more than grievous loss at his death. To the art of paint- 
ing in oil this master contributed the discovery of a certain 
mode of deepening the shadows, whereby the later artists have 
been enabled to give great force and relief to their figures. 
His abilities in statuary were proved by three figures in 
bronze, which are over the north door of San Giovanni'; 
they were oast by Gio Francesco Rnstici, belt conducted 
under the advice of Leonardo, and are, without doubt, the 
most beautiful castings that have been seen in these later 
days, whether for design or finish. # 

We are indebted to Leonardo for a work on the anatomy 
of the horse, and for another much more valuable, on that 
of man ;f wherefore, for the many admirable qualities with 
which he was so richly endowed, although he laboured 
much more by his word than in fact and by deed, his name 
and fame can never be extinguished.} For all these things 

* They are still in their place. Two of them will be found in Cicognara. 
—2 tar. 72. 

t Hit drawings of the ariatomy of the horse are said to be lost Of those 
relating to the human anatomj many are presenred.— SeAorn. 

J Vasari does not make mention of Leonardo's talents in architecture, 
nor of his skill as an engineer. For details respecting these and other 
matters the reader is referred to Amoretti, Memorte Storiche, &c. ; Lomazzo, 
Trcitoto delC Arte delta Ptitura; Passafant, Waagen, and others. The 
English reader will also find an eicellent compendium of the life of 
Leonardo, with some interesting details and useful references, in Bryan, 
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MesSer '^i^BMsta^boiid'haS spokett to his praise in Mh% 
ftU6Ving ^orfls^— '* . ^ ^ ' - 

- . 1 / i •TtdtiaUri^epinctJFH^evmceApeUe, 
* , 4 Etutto illor vUtorioio stuolo* 

■ » . . < ^ ^ ■• , ii j" , '-» - -«'_ '. . ., 

The Milanese artist, Gio.: Antonio Boltraffio,t was a dis- 
ciple of Leonardo; he was an intelligent and able master, 
and, ^ in the year 1500, >he painted a .picture in oil in the 
church of the Misericbrdia,' outside the oity of Bologna. The 
subject bf this work is Our Lady, with the Child in her 
arms ; there are besides figures of San Giovanni Battista, 
San- Bastiano (Sebastian), a nude figure, and that of the 
jierson for' whom 'the work was executed; painted in a kneel- 
ing position; a truly admirable picture, on which the artist 
inscribed his name^' with the.fact.of his being a disciple of 
Leonardo. The same painter executed many other works 

Dictionary qf Painter* and Engravers, edition of 1 849. The Trattato 
dclla Pittura of Leonardo was translated into English and published in 
London in 1721.' The following are among the principal literary works of 
tmVmaater :— A Treatise on Hydraulics; (those on the Human Anatomy 
and that of the Horse, have been mentioned in the text;) a Treatise on 
Perspective, and one on Light and Shade, with a work on Architecture, 
already alluded to. 

* He alone 
Vanquished all others. Phidias he surpassed, 
Surpassed Apelles, and the conquering troop 
Of their proud followers. 

"Another was also added," observes Vasari in his first edition, l( which was 
indeed to his honour," and runs thus : — 

LEONARUU8 VINOUS 
QUID PLURA? DIVINUM INGKKIUM 

D I VINA MANU8 
KMORI IK 8IKU &EGI0 MERUERB 
VIRTUS BT FORTUHA HOC MONUMENTUM 

OONTINOBEE ORAVISS. 

IMPEMSIS OURAVKRUNT. 

Et gentem et patriam noscis, tibi gloria et ingens 

Nota est; tegitur nam Leonardus humo. 
Perspicuas picture umbras, oleoque colorcs 

Illiua ante alios docta manus posuit, 
Imprimere ille hominum, divum quoque corpora in aere; 

Et pictis flniinnm fingere novit equis. 

f Or Beltraffio. He died in 1516, at the age of forty-nine— Ed. 
Fhr n 1832-8. 
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in'Milan and elsewhere, bat it sh^JJl Suffice ihe;tb liaVe .Ra- 
tioned this one, which is his best Marcp .J][ggioni*.!iw^s 
likewise a disciple of Leonardo, and .painted the. Assumption 
of Our Lady in the church 'of Santa>Mariadella Pace, with 
the Marriage at Cana of Galilee, also in the same churchy * 

. • ** Or Uglone, but more .-commonly called * Marco Oggiooe;— See Bryan; 
ut supra. See also Lansi, Eng. e<L y History .0/ Painting namely,' voL it; 

S. ^90. ;•. The flowing- ar^atSAnay likewise Jbe counted ^moing the principal 
jciples of * Leonardo : — Bernardino da Luino, Andrea Salai, or Salaino, 
Francesco Melzi, and jCesare da Sesto ; for details respecting whom see Lahzi, 
as cited above. ' For an account of the school founded in Milan by Leonardo; 
see Fumagalli, Z/a Scuoio di Lionardoy &c See also Essaavant, J&eitr'dge mur 
desehiehte der Alien Malerschulen in der Lombard* (in the KunstUaU 
for 1838,1*0.6?), , ;:, , . -.. - t ,* : . - • : * 

f For the question as to* whether and to what extent Leonardo practised 
the art of engraving, the; reader is -referred to OtHeyf Inquiry into' the 
History qf, Early JEngravinp* w See. aleoZani; Encidopedia MetoaHoa' delte 
tUUe Arti, &c.i- Amoretti, jfemorie Storiehe, &c^ has an interesting 
document, a letter namely, addressed t by Leonardo da Vinci- to the Duke 
LodovicoiltMorp, -which we subjoin with its translation.: • ■ ■ ;«• ' 

, Vasari has but slightly alluded to , the distinction obtained • by • Leonardo' 
as an engineer: his acquirements in civil and military architecture, and in 
mechanics generally, are, .nevertheless, unquestionable, and the letter just 
alluded to, though, well known and frequently cited,, will not be unaccept- 
ble, expressing, as it does, the opinion of Leonardo himself on that subject. 
It was written to Ludovico il Moro, Duke of Milan, in 1483; consequently, 
when Leonardo, was little more than thirty years old. We give the original, 
with the writer's orthography, and as it was copied -by -Oltracchi from the 
Autograph, which is now in the Ambrosian Library, Milan.— See Amoretti, 
ut supra, p. 16, et seq. 

« Havendo, Sro. mio 111., visto e considerate oramai ad sufficientia le prove 
di tutti quelli che si reputano maestri et compositori d'instrnmenti bellici; 
et che le inventione et operatione de dicti instrumenti non sono nientc 
alieni dal comune uso; mi exforserd, non derogando a nessuno altro, farmi 
intendere da Vostra Excel lentia, aprendo a quelle li segreti miei : et 
Hppresso offerendoli, ad ogni suo piacimento, in tempi opportune, operare 
cumeffecto circha tutte quelle cose, che sub bre vita in presents sarrano 
qui sotto notate. ■ 

*• 1. Ho modo di fox punti (ponti) leggerissimi et acti ad portare 
facilissiinamente, et cum quelli seguire et alcana volta fuggire li inimici; 
et altri securi et inoffensibili da ruoco et battaglia; facili et commedi da 
levare et ponere. Et modi de ardere et disfare quelli de linimici. 

" 2. So in la obsidione de una terra tog Her via laqua de' fossi et fare mfiniti 
pontighatti a scale et altri instrumenti pertinentiad dicta expeditione. 

" 3. Item se per altezza de argine o per fortezza de loco et di aito non 
si potte.vie in la obsidione de una terra usare lofficio delle bombarde : ho 
modo di nrinare ogni roccia o altra fortezza, se gia non fusse fondata 
sul saxo. 
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,c 4. Ho anchora modi de bombard© commodissime et fadli ad portare ; 
ct cum quelle buttare minuti di tempesta: et cum el fumodequella dando 
graiide spavento al inimico cum grate suo danno et confusiooe. 
r/'S. Item -ho modi T>er cave et vie strette e distort© facte sens' alcuno 
strepito per vemre ad unocerto.. ...... .che bisognasse paasare sotto fossi o 

alcuno fiume. .... ^ .:[.;'. c . . , : - ,.„ . , 

** 6. Item fetio cam coperti sicuri ed inoffensibili : e quali entrando 
intra ne linimicl cum suo artiglieri : non e si grande multitudine di .genie 
darme chenon.rompearino : et dietro a questi poterranno aeguire fanterie 
assai inleei e aenxa afchuno impedimenta. 

.** 7. . Item occorrendo' di bisogno, faro bombarde, mortari et passovolanti 
di belliarime e utili forme,' fora del comune U80. ! 

.. "0. Doip maocaaai le operanone delle bombarde, com ponero briccole 
manghani, tribuchi, et altri instrument!, di mirabile efficacia et fora del uaato : 
et. in somma, seoondo'Ja varieta de* casi, componera vaiie et infinite cose da 
offendere, ... . u • . . 

" 9. Et quando accadesse easere in mare, ho modi de' molti inatrumenti 
actissimida offendere et defendere : et navili che faranno reaistentia al trarre 
dftomnitgroamawma bombarda : et polveri o fund. ■ 

^JO. .Initempaudi pace~credo aatisfare beniasimo a paragoni de omni 
altro in architettura, in/compoeixione di edifici et publici et privati: et in 
conducere aqua da una loco ad un altro. 

, "Item conducero- in sculpture de marmore di bronso et di terra : 
similiter in picture ad che n possa fare ad paragone de omni altro et aia 
chi vole. .»..> ;;ti3 i vj.,«. .. >' ' ."' 

" Ancora si potera dare opera al cavallo di bronxo che sara gloria immor- 
tale et eterno onore della felice memoria del Sre. vostro Padre, et de la 
inclyta Caaa Sfbrzesca. 

u Et se alchune de le sopra dicte cose ad alchuno paressino impossibili et 
infactibili, me ne offero paratiasimo ad farne experimento in el vostro parco, 

in qual loco piacera a Vostra Excellentia, ad la quale umilmente quanto 
piu posso me raccomando, etc.'* 

•• Most Illustrious Sighor, 

" Having seen and sufficiently considered the works of all those who 
repute themselves to be masters and inventors of instruments for war, and 
found that the form and operation of these works are in no way different 
from those in common use, I permit myself, without seeking to detract 
from the merit of any other, to make known to your Excellency the secrets 

1 hate discovered, at the same time offering, with fitting opportunity, and 
at your good pleasure, to perform all those things which, for the present, I 
will but briefly note below. 

" 1. I have a method of constructing very light and portable bridges, to be 
used in the pursuit of, or retreat from, the enemy, with others of a stronger 
sort, proof against fire or force, and easy to fix or remove. I have also 
means for burning and destroying those of the enemy. 

" 2. For the service of sieges, I am prepared to remove the water from 
the ditches, and to make an infinite variety of fascines, scaling-ladders, &c, 
with engines of other kinds proper to the purposes of a siege. 

" 3. If the height of the defences or the strength of the position should 
be such that the place cannot be effectually bombarded, I have other 
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THE VENETIAN PAINTER, GIOBQIONE, OF CASTELFRANCO. 
[bo&n 1478.—Dijro ifill.] 

At the same time when Florence was acquiring so much 
renown from the works of Leonardo, the, city of Venice 
obtained no small glory from the talents and excellence of 
one of her citizens, by whom the. Bellini, then held in so 
much esteem, were very far surpassed, as were all others 
who had practised painting up to that time in that city. 

meant, whereby any fortress may be destroyed, pnmded it be not founded 
on atone. 

, ." 4. I hare also most convenient and portable bombs, proper for throw- 
ing showers of small missiles, and f with the -amok* thereof causing' great 
terror to the enemy, to his imminent loss and confusion, • 

" 5. By means of excaTsUons made without noise, and forming tortnpos 

and narrow ways, I have means of reaching any given (point 1), 

even though it be necessary to pass beneath ditches or under a river. ' 
' ; "6. I can also construct covered waggons, secure and indestructible, 
which; entering among the enemy, will break the strongest bodies of men; 
and behind these the infantry can. follow in safety and without impedi- 
ment. 

" 7. I can, if needful, also make bombs, mortars, and field-pieces of 
beautiful and useful shape, entirely different from those in common use. 

u 8. Where the use of bombs is not practicable, I can make crossbows, 
mangonels, balistae, and other machines of extraordinary efficiency and 
quite out of the common way. In fine, as the circumstances of the case 
shall demand, I can prepare engines of offence for all purposes. 

u 9. In case of the conflict having to be maintained at sea, I have 
methods for making numerous instruments, offensive -and defensive, with 
vessels that shall resist the force of the most powerful bombs. 1 can also 
make powders or vapours for the offence of the enemy. 

M 10. In time of peace, I believe that I could equal any other, as regards 
works in architecture. I can prepare designs for buildings, whether public 
or private, and also conduct water from one place to another. - ;? * 

" Furthermore, I can execute works in sculpture, marble, . bronse, or 
terra-cotta. In painting also I can do what may be done, as well as any 
other, be he who he may. 

" I can likewise undertake the execution of the bronse horse, which is a 
monument that will be to the perpetual glory and immortal honour of my 
lord your father of happy memory, and of the illustrious bouse of Sforza. 

* And if any of the above-named things shall. seem to any man to be 
impossible and impracticable, I am perfectly ready to make trial of them in 
your Excellency's park, or in whatever other place you shall be pleased to 
command, commending myself to you with all possible humility." 
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This* was Giorgio,* born in the year 1478, at Castelfranco,f 
in the territory of Treviso, and at the time when Giovanni 
Mozzenigo, brother to the Doge Piero Mozzenigo, had him- 
self been elected Dogfe 5 Giorgio was, at a later period, called 
Giorgione, ad well froni the character of his person as for the 
exaltation of his mind: he was of extremely humble origin, 
but was nevertheless tery pleasing in manner, and most esti- 
mable in character through the whole course of his life. 
Brought up iri Venice, he took no small delight in love- 
passages, and in the sound of the lute, to Which he was so 
cordially devoted, and Which he practised so constantly, that 
he played and Sang with the most exquisite perfection, inso- 
much that he. was, for this cause, frequently invited to 
'musical assemblies and festivals by the most distinguished 
,personages4 Giorgione selected the art of design, which 
-tie; greatly loved, as his profession, and Was therein so highly 
favoured by nature, that he gave his whole heart to her 
beauties ; nor would he ever represent any object in his works 
which he had not copied from the life; so entirely was he 
.subjugated by her charms* and with such fervour did he 
imitate them, that he not only acquired the reputation of 
having excelled Gentile and Giovanni Bellini, but of 
being able to compete with those who were then work- 
ing in Tuscany, and who were the authors of the modern 
manner. 

Giorgione had seen certain works from the hand of 
Leonardo, which were painted with extraordinary softness, 
and thrown into powerful relief, as is said, by extreme dark- 
ness of the shadows, a manner which pleased him so much, 
that tie ever after continued to imitate it, and in oil painting 
approached very closely to the excellence of his model. § A 

* His family name was Barbarelli. Ridolfi. Maramglie delP Arte, Ac. 

f Vedelago, another village in the province of Treviso, disputes with 
Castelfranco the honour of having given birth to Giorgione, but he is 
generally called Giorgione of Caatel franco. — Ed. Flor., 1832*8. 

1 The earlier portion of this artist's life, omitted by Vasari, will be found 

In Ridolfi, Maramglie deW arte. He was brought up in the school of the 

Bellini, and his progress was so rapid as to awaken the envy of his master. 

For various details and certain remarks concerning the works of this artist, 

' see Kuglet, Geschichte der Malerei. 

§ The Venetian writers do not agree with Vasari in the assertion that 
Giorgione acquired his manner from the works of Leonardo, Lanzi con- 
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zealous • admirer of "the good in ^art, 'Giorgione • always 
selected for representation the most beautiful objects* that he 
<cohld)firid, »and these he treated in the most' varied manner : 
iieiwas endowed .'by Mature with nighly felicitous qualities, 
and gave to* all' that he painted, whether in oil ' or fresco/ a 
degree of life,' softness, and harmony (being' more particu- 
larly successful in the shadows^ which caused all the 'more 
eminent artists to confess, that ne was born to f infuse spirit 
into the forms of painting, and 'they admitted that he' copied 
the freshness *>f the living form more exactly than any other 
painter, not'of Venice only, but of all other places. V 

-In his^youth Giorgione painted, in Venice, many very 
beautiful pictures' of the' 'Virgin, witVnumerous 1J portraits 
from nature, which are most l life-like and beautiful ; of this 
we nave » tyrorif in- three heads of ' extraordinary ' beauty, 
painted in oil by his hand; and yhich 'are in the 'possession 
of 'the Mos^Reverend-Grimani;' Patriarch of Aquileia: one 
of these represents David (and,' according to common report, 
iS a ' portrait of; the master himself) ; he has long locks, 
reaching tor the Shoulders, as was the custom of that time, 
andthe-fcolouring is so 1 fresh and animating, that the face 
appears to tfe rather real than painted: f the breast is covered 
with 'armour, as is the arm, with which he holds the head of 
Goliath.* ' The second is much larger, and is the portrait of 
a man taken from the life ; in the hand this figure holds the 
red barett-cap of a commander, the mantle is of furs, and 
beneath it appears one of those tunics, after the ancient 
fashion; which are well known ; this is believed to represent 
some leader of armies. The third picture is a Boy, with 
luxuriant curling hair, and is as beautiful as imagination can 
portray ; these works bear ample testimony to the excel- 
lence of Giorgione, and no less than his deserts was the esti- 
mation in which he was ever held by that great patriarch, 

aiders him to have been merely excited, by the fame of Leonardo, to 
attempt the creation of a new style (see History, &c, vol. ii. p. 134): The 
manner of Giorgione is indeed by no means similar to that of Leonardo. — 
Ed. Flor., 1-832-8. 

* There is a picture similar to that here described, and of which the 
subject is David with the head of Goliath, in the Gallery of the Belvedere 
at Vienna. — Kraft, 
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who ^prized his abilities highly, and constantly treated him 
with infinite kindness, which he well merited. * i 

In .Florence, in the house of the sons of Giovanni Borghe- 
rini^: there is a picture by the hand of Giorgione, the portrait 
namely of the above-named Giovanni, taken when he was 
still a youth, and living in Venice ; in the same picture is 
also the portrait of his preceptor, nor is it possible to imagine 
two heads more admirably depicted, whether as regards the 
general colouring of the flesh or the treatment of the sha- 
dows.' There is another picture by the same master, in the 
palace of Anton de* NobUi; this represents a military com- 
mander wearing his armour, and is painted with great force 
ttadV truth j they say that it is* one of the leaders whom 
Consalvb Ferrante brought with him to Venice* when he 
visited the Doge, Agostino Barberigo. At that time, as is 
reported, Giorgione took the likeness of the <*reat Consalvo 
himself a* work of extraordinary merit, insomuch that it was 
impossible to imagine a more beautiful picture, and this 
Consalvo took away with him.f Giorgione painted many 
other most admirable portraits, which are dispersed through 
various parts of Italy, among them is that of Leonardo 
Loredano, painted at the time when he was Doge: this I 
saw set forth to view on Ascension day,J when I almost 
believed myself to behold that most illustrious prince him- 
self. Another of these fine works is at Faenza, in the house 
of Giovanni da Castel of Bologna, an excellent engraver of 
caineos and gems: it was painted for Giovanni's father-in-law; 
and is, in truth, a most admirable work ; the colours are 

'• Vasari here neglects to mention one of the most important of Gior- 
gkme's works, because he attributes it to Jacopo Palma, in whose life he 
describes it with high encomium. This is the Tempest which was miracu- 
lously -stilled by the SS. Marco, Niccolo, and Giorgio, a picture formerly in 
the Scuola di San Marco, but now in the Venetian Academy, the Scuola 
baring been suppressed. See Kugler, Geschichte der Malerei. One of 
Giorgione's finest works is described by Waagen, Kunsttcerke und 
Kunstler in England, as "in the possession of Mr. Solly:" others are in the 
Ambrosian Library at Milan, in Dresden, in the Manfrini Gallery, Venice, 
in the Pitti Palace and the Uffirj, in Florence, and in other collections. — 
See Zanetti, ut supra, for various details respecting the works of Giorgione. 

t The fate of these pictures is unknown. 
••..$ u It was, most probably, in Venice that Vasari saw this picture 
exhibited,'* remarks the German Editor, "since he uses the Venetian form 
Auema, in speaking of the Feast of the Ascension." 
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blent -with, su(^^rfec*hannony,* that. one would rather 
suppose it to be in relief than a painting.* 

Giorgione found much pleasure in fresco-painting, . and, 
among, other works oft this kind undertaken by him, was -one 
for the Soranzo Palace, which is situate on the Piazza, idi 
San Paolo: here he painted the entire facade, on which, to 
say nothing of the representation of various historical events, 
or of jnany fanciful stories,* there is an oil-painting, executed 
on fhe plaster, which has endured the action of rain,£un, and 
wind to the present day, and yet preserves its freshness 
wholly unimpaired. ; In the same place there is, moreover, a 
picture of Spring, which appears to me to be one of 
Giorgione's best works in fresco, and it is much to be 
lamented that this painting hafl *been «o cruelly injured by 
time: For my part, t am persuaded > that there is nothing 
which sq grievously mjures fresco-paintings as do the south 
wihdsj and this they do more particularly when the work is 
in the neighbourhood of the sea, since they then always 
bring with them fe saline humidity which is exceedingly 
noxious. } " * 

Jn the year \604 9 there happened a most terrible con* 
flagration at: the Exchange, or Magazines of the German 
Merchants, near the bridge of the Rial to, whereby the build* 
ing was entirely consumed, with all the wares contained in it, 
to the great loss of the merchants. The Signoria of Venice 
thereupon commanded that it should be rebuilt, with in* 
creased convenience for those who used it or dwelt therein, 
all which was speedily commenced with great magnificence, 
and, in due time, was accomplished in a style of infinite 
beauty and with rich decoration. Giorgione, whose fame 
had constantly extended, was consulted on this occasion, and 
received a commission from those who had charge of the 
matter, to paint the building in fresco of various colours, 
according to bis own fancy; provided only that he gave proof 
of his ability, and produced a work of adequate excellence, 
the edifice being in one of the finest sites, and commanding 
one of the most admirable views in the whole city.* Gior- 
gione set hand to the work accordingly, but thought only 

• The facade looking towards the canal was that awarded to Giorgione; 
that towards the bridge was decorated by Titian. See the life of the latter, 
which follows. 
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jot executing fanciful figures, calculated for the display, of bja; 
knowledge in art, and wherein there is, of a truth, neither 
arrangement of events in consecutive order, nor even .single 
representations, depicting the history of known or dis- 
tinguished persons, whether ancient or modern. I, for* my 
party v have never been able to understand what they mean, 
nor,' with all the inquiries that I have made, could I ev^r 
find; any one who did understand, or could explain them , to 
xae.? Here there is a man, there a woman, in different 
attitudes ; one has the head of a lion beside him, near another 
is an angel, but which rather resembles a Cupid, so that one 
cannot divine what it all means. Over the door which leads 
to the store-rooms for the wares, a seated figure of a .woman 
is -depicted; she has the head of a dead giant at her feet, aa 
is the custom in representations of Judith/ and this head 
she ia raising with a sword, while speaking, at the same time, 
to a figure in the German habit, who is standing, still further 
beneath her. What or whom this figure may be intended to 
represent, I have never been able to determine, unless, 
indeed, it be meant for a figure of Germany ; on the whole, 
however, it is, nevertheless, apparent that the work is well 
composed, and that the artist was continually adding to. his 
acquirements : there are certain heads and other portraits 
of different figures in this work which are extremely well de- 
signed, and coloured with great animation. Giorgione has also 
laboured throughout to maintain the utmost fidelity to nature, 
nor is any trace of imitation to be discovered in the manner. 
This work is highly extolled in Venice, and is celebrated not 
only for the paintings executed by Giorgione, but also for 
the advantages presented by the edifice to the commerce of 
the merchants and for its utility to the public. t 

Giorgione likewise executed a picture of Christ bearing 
his Cross, while he is himself dragged along by a Jew. This 

• The Judith, or Germany, or whatever else this figure may be meant 
to typify, was not painted by Giorgione, but by Titian, under whose name 
it is engraved by Piccini. — Bottari. [Giacomo Piccini, a Venetian -en* 
oarer of the seventeenth century. The print in question is known as a 
Judith, with the head of Holofernes at her feet, after Titian.] 

t The Siroccos and salt winds have almost entirely destroyed these 
pictures. Certain fragments of them were published in 1760 by Zanetti, 
among the twenty- four engravings of his Varie pitture a fresco, de f princi- 
pals Maestri Vencziani.—Ed. Flor., 1038, 
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10* =;>••■•:-■.■ •- 

;work was subsequently placed in the church of San Rocco, 
wheiG it?ts held 5p tfe "highest veneration by iriany of the 
taftbftrt,' a'iid'e^efe^j^rfornis'TDiiracles, as is 'frequently seen.* 
Tffis'mas^TaT)Oured' !tf many parts of Italy, as, for example, 
at^Oas^^tfcb^an^n^March "of Treviso.f He executed 
n^ertftfe ^portraits for different Italian iMnces, and' many 
^TnVH^ifrks 1 were seritlieybnd the confines of Italy, as speci- 
meisVoT^hy?© 1 bear testimony to the fact that, 1 if Tuscany 
aboohaU'4Lt , ffl''^^ > ;in^aste'rii of eminence,* neither were 
iBe^dis^fYctk'.^yorid'-the 'mountains altogether abandoned or 
wh'oll^foTfffttWen D^HeaVerilJ 'It is related that Giorgione, 
bemg lH^onvfersaficfci^iifn certain sculptors, at the time when 
Andrea 'del Verrocchio was engaged with his bronze horse, 
the^e^^ti^n^ifttained* that, since' Sculpture was capable 
oT^hibmnj^v^ figure, 'from the fact 

ffiatr, ffld^spectator *<•"""" ilk found it, so ' it must, on this 
a&jburit, <De arknowl i ■< 1 <_ r < <I t6 : surpass" fainting,' which could 
riot d*y more than display 'a l given' figure in one particular 
aspect: ^Gfo^onei'on'ttic contrary, was of opinion that in 
bite ^cturelth? ^klnier^ could display various aspects without 
thef ncces'silfy of walking round his work, and could eVen 
display, at 6*ne 'glance, "all the different aspects that could be 
presented ^b^ the 'figure' of a man, even though the latter 
should assume several attitudes, a thing which could not be 
accomplished 'by sculpture without compelling the observer 
to charigeliis place, 1 so that the work is not presented at one 
view,' but' at^different" views. He declared, further, that he 
could execute a Single figure in painting, in such a manner as 
to show the front, back, and profiles of both sides at one and 
the same' time. 1 "This assertion astonished his hearers beyond 
all measure, but tMe 'manner in which Giorgione accomplished 
his purpose' was as follows. He painted a nude figure, with 
its back turned to the spectator, and at the feet of the figure 
was a limpid stream, wherein the reflection of the front was 

• Neither is this picture by Giorgione, but by Titian. — See Ridolfi, 
Maraviglie dell* Arte, part L, p. 1 4 1 . 

t An exceedingly beautiful picture by Giorgione may still be seen in 
Treriao, a Dead Christ namely. It is at the Monte di Pietd.—Ed. 
Fior., 1838. 

X Tuscany could at that time boast of her Leonardo da Vinci and 
Michael Angelo Buonarroti. — Ibid. 
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■• -...T .«;£ '--* ^vt r-i.. ■—:.-':' '• •'- ;.:.'-- -V;- --. --- -fvv.- 
painted with , the utmost . exactitude.: on ,one side, wast^a 
highly. ."burnished corslet, of .which, the figure, had diveste4 
itself, and wherein the 'left side was reJdeqted perfectly,every 
part' of the,, figure being clearly apparent ; . and. on the other 
side was a inirrpjv in which the right profile of .the nude, 
florin was also exhibited. By. this beautiful and i Admirable 
fancy, Giorgione desired to .prove .that painting, is, in. effect, 
the jsuperior^/artj^e^uiring more talent and demanding higher 
effort j he t also* shows that jt is capable of presenting more 
at one view^han is practicable in sculpture. The. work was, 
indeed, greatly . commended and admired as both ingenious 
and beautifuL 

\ Giorgione lftewise^ painted the portrait of- Caterina, 
Queen of Cyprus^ from the Jife, a picture which I formerly 
saw in tlie possession of the illustrious Messer Giovanni 
Cornarp. In my, book of drawings, also, there is a head 
painted in oil" Ijy his , hand, wherein he has portrayed a 
German* of the Fugger family, who was one of the principal 
merchants then trading }n Venice, and had his abode at the 
Fondaco, or Cloth Magazine of the Germans. This head is 
wonderfully beautiful, and I have, besides,: in my possession 
other sketches and pen-and-ink drawings of this master. 

While Giorgione was thus labouring to his own honour 
and that of his country, he was also much in society, and de- 
lighted his many friends with his admirable performance in 
music. At this time he fell in love with a lady, who returned 
his affection with equal warmth, and they were immeasurably 
devoted to each other. But in the year 1511 it happened 
that the lady was attacked by the plague, when Giorgione 
also, not aware of this circumstance and continuing his 
accustomed visits, was also infected by the disease, and that 
with so much violence that in a very short time he passed to 
another life.* This event happened in the thirty-fourth 
year of his age ; not without extreme grief on the part of 

* There is no mention of any plague prevailing in Venice during the 
year 151 1, and, according to Ridolfi, the death of Giorgione was caused by 
despair at the infidelity of the lady here alluded to, and the ingratitude of 
his disciple Pietro Luxzo, of Feltre, called Zarato, or Zarotto, by whom 
her affections had been estranged from him. Lansi ut supra, vol. ii, p.l 36, 
believes this Pietro Luzzo to be the Morto da Feltre, whose life Vasari 
gives us in the following pages. 

VOL. IL D D 
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Ui*,inftny; friend*, to whom he. was jendeared £j hisvexceflent 
qualities f.it was/alsagreatlj. to) the loea.of Xhe .world, thus 
prematurely deprived of his talents.;. rA^dat ,^heae.rregrets 
there waay bowerer,,the ctmaolatiqn, of. knowing, that Giorgi^ 
one had left behind him two; worthy, disciples and excellent 
masters in Sebastiano,, a Venetian, who. was afterwards- a 
Monk of the Piombo in.Rome^and Titian del jQadore,* who. 
not only equalled, but even surpassed him greatly..: Of both 
these artists we propose fto speak M the proper place, and 
will then fully describe the honour , and advantage which .the 
art has derived from them.f . . -» ,- f r,"... ,; .,, ..,-,, „ 



THE PAlNTEft, ANTONIO DA CORREGGIO. 

[BOBK 1494^-DtKD 15S4;] 

I am not willing to depart hastily from, the. land wherein our 
great mother Nature, that she might not be. accused of par* 
tiality, presented to the world extraordinary, men, of the same 
kind wherewith she had for so many years adorned Tuscany. 
Among the masters of this vicinity, then, and one endowed 
with an exalted and most admirable genius, was .Antonio 
da Correggio,} an excellent painter, who acquired the new 

• Titian wai not the diidple of Giorgione, but hi* fellow student rather, 
under the Bellini, and subsequently his follower in the new manner. But. 
it may be fairly inferred that Giorgione, had he lived, might have disputed' 
the palm of excellence with Titian himself; seeing what was accomplished 
by him who died at thirty-four, what might he not have done had he 
approached the age to which Titian attained.— EdL Flor., 1 832-8. .,.._. , 

t Among the disciples of Giorgione were also. Giovanni da Udiue,an4 
Francesco Torbido, of Verona : his more distinguished imitators were 
Jacopo Palma, Paris Bordone, and others of less eminence. 

% Antonio Allegri, of Correggio, was born in a city so named, in the 
Duchy of Modena. He was the son of Pellegrino Allegri, and of Bernar- 
dina riaxsoli, called Degli Aromani. The very name of this great master 
was long involved in obscurity, and Yasari was the first who attempted his 
biography, which is, however, exceedingly meagre, and not without errors. 
It is true that his defects and omissions have been subsequently rectified 
and supplied, to some extent, by Va&ari himself, in the Life of Girolamo da 
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nianher to such complete perfection that, in' a few years," 
favoured as/- he ^was bj nature and advanced by diligent 
study, :he ; became almost remarkable and excellent artist. 
Of a timid and' anxious disposition, he subjected himself to 
severe and continual labours in his art for the support of his : 
family, which, he 'found. an oppressive burthen,* and though 
disponed by nature towards everything good, he, nevertheless', 
afflicted" himself: more than was reasonable by resisting the 
pressureof those) passions by which man is most commonly 
assailed. 1 u In -the exercise of his art, Antonio betrayed the 
melancholy attributed to his disposition;! but, devoted to 
the labours of his vocation, he was a zealous inquirer into all 
the difficulties incidental to the calling he had chosen. Of 
hjs success we have proof in a vast multitude of figures 
executed by his hand in the cathedral of Parma : they are 
painted in fresco, and finished with much care. These 
pictures are in the great cupola of the church, and the fore- 
shortenings are managed with extraordinary ability, as the 
spectator, regarding . the work from below, perceives, to his 
admiring astonishment J 

Correggio was the first in Lombardy who commenced the 
execution of works in the modern manner, and it is thought 
that if he. had travelled beyond the limits of his native 

Carpi, as well as 'by many other writers, anions whom the reader is referred 
to Pungileoni, Memorie storiche di Antonio Allegri dello il Correggio, 3 vols., 
Parma, 1817; Menga, Memorie concernenti la vita e le opere di Antonio 
AlLegriy &c; also Lanzi, ut supra, vol. ii. p. 374, et seg., English edition, 
with Bryan, Dictionary of Painters and Engravers, whose compendium is 
a very satisfactory one. The German reader will find valuable details in 
FioriUo, Oeschichte der Malereiin Italien. Fiissli, Kunstlcr- Lexicon, ic; 
also in Hirt, Kunstbemerkungen, &c; and Forster, Brief e uber Malerei. 

• Later writers prove that Correggio was not so poor as might l»e 
inferred from these words. He is said to have given his sister a dowry of 
a hundred ducats on her marriage, and to have bought lands, which he 
afterwards left to his children. — See Pungileoni, ut supra. 

+ The German commentator, Schorn, remarks that, as Vasari somewhat 
lightly accuses Pietro Perugino of irreligion, of which we, nevertheless, find 
no trace in his life and conduct, so does he here describe Correggio as a 
melancholy and laborious painter, while the works of that master give con- 
stant evidence of a cheerful spirit and of a facility which overcomes all 
difficulty, without any undue effort. See German Translation, vol. iii. 
Part i. p. 62. 

X Of this work Vasari speaks more precisely, and with the eulogies so 
justly its due, in the life of Girolamo da Carpi. 

dd2 
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Lpmbardyi ,an4 ♦ visited JRome,*. ie would ^hay;^ performed 
winders, qay rr would r have. given a. . dangerous riy al to many 
wfto* in ^is day^f^rer^ called great artists. Be this' as it inayj 
h\S wx>rH&, ^pg -what , £hey,are, -although he had never seen 
tl^o^e* Qf:ti9fi L !^ ( luit7i:t; l .^or ,wag , even; acquainted with the, 
taskworks, of the-mojiepiif piasters £ it necessarily follows thai 
ifMheha4». studied thes^works he would have materially inv? 
pr^yed'hi^ own^^d^ proceeding from good to better, would 
WjwWMjjg<M<>» the-Jugftest. JWWi* rp? ,excellence- We may, 
indeed, affirm with -certainty that no artist has handled the 
colours .mora [effectually th^n fhimselfj nor has any painted 
ijrith^tmqrefejiarming ^manner, or given a more perfect relief 
t^isfigujpesjiso exquisite was t the softness of the carnations 
f ^01% his hand; ,8$ attractive the, grace ,with winch he finished 
In>tW>rlt8, f* In/ -the ^thejdral, , of Joanna, before mentioned, 
Antypia painted two large pictures in oil : in one of these 
among other things/ is a figure of the Dead Christ, which 
has i been, very \highiy extolled. J In the church of San 
Giovanni, in the same city, he painted a tribune in fresco, 
and in this work he depicted Our. Lady ascending into 
Heaven,, -amidst a multitude ol angels, and surrounded by 
numerous saints. § -It -appears almost impossible that the 
fancy of man should be capable of conceiving a work such as 
this is, much more that he should be able to execute it with 
the hand, so extraordinary is its beauty, so graceful the flow 

* The question whether Cortege io did or did not visit Rome has been 
much contested, bat those who maintain that he did not are now in the 
ascendant. — See Lanxi, ut supra, vol. ii. p. 397, et seq. 

■ f Antonio ma/ have acquired the rudiments of his art from his paternal 
uncle, Lorenzo Allegri, and from Antonio Bertolotti, painters of no great 
account in Correggb, but it is certain that be obtained tbe most valuable aid 
afforded to him from Andrea and Francesco Mantegna, in whose work- 
shops, and in that of Begarelli, of Modena, to which also he had access, 
he must have found casts and drawings from the antique in sufficient 
abundance. . . : 

,<J ;The. second of these pictures represents the martyrdom of San Placido. 
Both were formerly in the church of San Giovanni, belonging to the Bene- 
dictine Monks. They are now in the Pinacoteca of Parma. — Ea\ Flor., 
1838. \ , .,.,,-,. 

§ -In the year. 1$87, the, .greater part of these paintings were destroyed, 
for the purpose of enlarging the choir; but one portion of the work, tbe 
group containing the Madonna that is, was preserved, and was placed in 
the Royal Library.— /&/. Flor,, 1832-8. 
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• ' - .'•-.■' i ■ • 

of the draperies, so exquisite the expression which the 
ina&er 'has given to the figures: Sortie 1 of the" sketches 1 of 
them are in the book of designs to which we iibt unfrequentlj 
refer ; they are' dra^h T)y Correggio ' himself: in red ' chalk, 
and are surrounded by a 'kind of frieze, wherein there ; are 
figures of beautiful children, and other ornamental forms, 
with which the master adorned' that "work; some^ of them 
being varied and fanciful representations of sacrifices, after 
the manner of the * antique.* And, of a ' truth,* if Antonio 
had not "finished his works so admirably as we see that he did, 
his drawings (although they have merit in the manner, with 
i^grace which sufficiently indicates the practised hand of °a 
master) would scarcely have obtained him that reputation 
among artists which he has derived from his truly 1 excellent 
yorks. The art of design 'is so difficult and' has so l many 
rannfications,* that an /artist not unfrequeritly ; finds himself 
incapable bf perfectly mastering all. Some, 'for example, 
"have drawn most admirably, but have betrayed certain im- 
perfections in' their colouring ; others have coloured wonder- 
fully, but have not drawn with equal success. All this 
depends on the judgment exercised in youth, and the amount 
of practice bestowed by one on drawing, by 1 another" on 
colouring j but all must be acquired before the work can' be 
conducted perfectly to its desired completion, that, namely, 
of colouring finely what has been well drawn.* To Correggio 
belongs the great praise of having attained the highest point 
of perfection in colouring, whether his works were executed 
in oil or in fresco. For the church of San Francesco, 
belonging to the Barefooted Friars in that city (Parma), he 
painted an Annunciation in fresco, a work of extraordinary 
beauty: insomuch that when it afterwards became needful 
\jo demolish the wall, in the course of certain changes required 
in the building, those friars caused that part whereon the 

4 These drawings would seem to have belonged to the earliest of Cor- 
reggio's fresco-paintings in Parma, and of which Vasari makes no mention. 
The work was executed in one of the halls of the Convent of San Paolo, 
and by command of the then Abbess, Donna Giovanna, of Piacenza. The 
subjects, which are taken from the Greek and Roman Mythology, were 
selected by the learned Giorgio Ansel mi, who had a daughter in the 
convent. The principal group represents Diana returning from the Chase. 
'For minute details, see Pitture di Antonio AlUgri ecistenti in Parma nel 
Monatterio di San Paolo, &c. ; Parma, 1800. 
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,^ntirig*was >iexecu$ed ]to be , bound >roundi by t woodwork 
;a^our^d ! withf irons, and, cutting it Away by little and little, 
^tbey^avddTtheir picture, and afterwards caused- it ioibe bnilt 
f anto a^pre, seeing .plaee in Another, part of, their c^^ 
tl . f ]Oper.one v -of thef. gates .o£ the city of Parana, .Correggio 
^depicted a^{figure;of|the Virgin,, with thet Child an fher.anris. 
Xhiais. a jjicture oC (astonishing, beauty, the exquisite colour- 
fing,,of f ;whv^ has obtained 'the master infinite praise <and 
^nourj^ai^uchnStrangers and travellers as have seen, no 
pthe^ of f ^works; than, this iresco4 In Sant' Antonio also, 
achqx^fi o£4hpsameeity, our artist, painted a.pictuxe wherein 
, there is a £gure o£ the Virgin, with Santa Maria iMaddalena : 
near^theip,^ little? angel* t .with^a,book 

lin.J}i& ; iiand,iwhp ^smiling <so naturally, that all,who look pn 
himare^oyed^ nor is there anyone, however 

'inelancJ[ioJy r ^temperament, wjb^ caaf behold^ him without 
/eeling^ a sensation , of ; pleasure. • In the, .same : picture . there 
ia alsoja£gure of -San Girolamo, which is painted in a manner 
^!a^irable and «o astonishing; that painters, extol, the 
coWr^og ,a8f something; wonderful^ affirming that it would be 
acaJxely,noasible to paint better.} \ ■■ ...,-. * ,<. . 

:- f Antonio executed various pictures and. paintings of differ- 
en^kinds^for onany mobles of lombardy ; among others of 
hi& workamay be mentiooed two, painted in Mantua, for the 
Xfuke.Federigo JL, who sent them to the Emperor, a present 
I ,,.,. ..,fi ... • ■ --•-..;... 

* This picture was not executed for the church of the Barefooted 
Friarvbut Jbr that of the Annunciation at the Capo di ,Ponte. It was 
removed, by-command of Pier X-uigi Farnese, to the inner vestibule, but has 
suffered much from humidity and the saline efflorescence of the wall. 

t This picture, called the Madonna del la Scala, was painted, in a 
cnambeV of theTorta Romana, but, in the year 1554, a small church was 
built at 'that place from respect to that figure of Our Lady. This being 
destroyed p 1812, the painting was then removed to the Academy of the 
Ifrne Arts; " ' : -' 

X An Jtatian commentator informs us that the San Girolamo, called also 
TKp Day, was on "the point of being sold to the King of Portugal, but the 
government of Parma intervened and saved Italy from this additional spoli- 
ation. It is now in the Academy of the Fine Arts, in that city. Mengs 
considers " this work among the best performed by Corrpggio : it was 
engraved by Robert Strange, and more recently by Mauro Gandolfi. The 
San Girolamo was among the' pictures transported to Paris by Napoleon, 
but ~ was restored in 1 814.— See Algarotti, Lettere sopra la Pittura; 
Leghorn, 1765, . . 
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^trul^^eorthy of tfcuch * $i4nce.<* These works hfcVirig been 
tseeri Jt>y^iulio ^Rotoano, he declared that he' had' never be- 
Jheld oolouribg executed whh exjual perfect One of them 
was a -nude figdreof^Leda, the other a Venus,^ painted with 
♦go? much boftnessj and with shadows so admirably treated, that 
the carnations •did riot' seem painted bat to be truly the living 
-flesh; '•> In <0ne' of i these pictures was a beautiful Landscape ; 
fo; this > respect there 'was indeed no Lombard who could 
surpass iGorreggio, 1 he paintedthe hair moreover so admirably 
AS^to colour^ and r so ! delicately as to distinctness and' finish, 
that 5 nothing -better could possibly be seen. There were be- 
sides Cupids 'trying their 1 arrows on a stone, these weapons 
tdrig 1 formed with much judgment of lead and gold. A cir- 
cunistarice which imparted an added charm to this picture, of 
the' Venus, * wad' an exceedingly bright and limpid stream 
running amidst 'pebbles' and bathing the feet of the goddess, 
bttt^scarcely* concealing any part Of them, so that the sight 
of ^eir delicate wbiteriess almost dazzled the eyes beholding 
themif ' For 'these- works Antonio certainly 1 merited all praise 
and l honour 'during : ] his life, and well deserved to be cele- 
brated both by word and in writings with the utmost glory 
after Ins death: * l * Correggio painted a figure of the Virgin 
also In Mddena, and this work was held in great esteem by 
all painters,' who considered it to be the best picture possessed 
by that city.J In Bologna likewise, there is a work by 
Antonio, in the Palace of the Ercolani, one of the noble 
families of that place; the subject of this painting is Christ 
appearing to Mary Magdalen in the Garden, a very beautiful 
thing?§ Another admirable and delightful work by Antonio 

* We learn from Mengs that these pictures, after passing through several 
hands, came into the possession of the Duke of Orleans, by whose son Louis 
they were destroyed. 

f The second of these pictures is said to be not Venus, but Danae. It 
is now in the Borgheae Gallery, in Rome. 

X Vasari is supposed here to be speaking of the marriage of St Cathe- 
rine, to which he further alludes in the life of Giro la mo da Carpi. This 
painting was presented by Correggio to his sister on the occasion of her 
marriage. It is now in Paris. A very beautiful replica of this work is in 
the possession of the King of Naples. 

$ From the Ercolani family this work passed into the hands of Cardinal 
Aldobrandini, and afterwards into those of one of the Ludovisio family. 
It was subsequently taken into Spain, but is said to be now in England, 
and in the possession of the Duke of Wellington. — Masse Hi. 
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TFM^-^5q^l^^*i!*^ggta.trbiit>iitf toi^tiniersinc^.^McBrtr 
J^ciano Pf^layjciao^* greet^dinireE ofefine paintings, pass- 
^if^ougb <tjia$,ipja«e> uluq>p^ed ^oijce^rthe^ictore, and 
^l^t.ji^ai^Tto^tbe -poet-theceof secured it asffone -who 
J^r^gkMQn^itpwdoaajejf^vjuid despatched it to: Ms 
^un^jinG^noa.* ,^Ia the «same^eityto£ Beggia4herfe is r* 

fjcti^e ^ this m^ter, the subject of whichtis the Birth of 
*jis*,i m this w.od^the, light proceeding from the person 
p£^/&7W£8^^ Ottithe shepherds 

j^ WM4 ail the .figures whonre contemplating the infant; 
|nany r ;Citter 0{ ^ /madeimanifest by our 

&&{& JS&W} picture, ,among^others cisTon v expressed by the 
figure of a woman, who, desiring. >to^ookrfixedly at the 
/^FiOiuy % ^t I atteowith*iherj.4mortal(isightiio. endure the 
glory ^^iflftdiyituty^iwhich appears to icast its rays full on 
Sw4i^Mj*e.i*'#^^^ hand: 

allj^^^ ( ajiniiraWy v ex|«re8sed that it-seems quite wonder* 
f«kt»tQ^r, thetcabin wherein the divine Child is laid, there 
t Te^s J a.o^qir pf angel* singing, and «o exquisitely painted; 
that ^hey lf «eejm rather.. to bave been showered down from 
Hea,yenjtfian formed by i the- hand of the- painter. In the 
same city there is a small, picture by Correggio; not more 
than a. foot high, which' is one of the most extraordinary and 
most^t^eau^tifui of his. works ; the figures are small, the 
subject Christ in the Garden, the time chosen being night, 
and the angel appearing to the Saviour illumines his person 
with the splendour of his rays,t an effect displayed with so 

• , tt It is difficult," r«mwk« an, Italian annotator, " to decide what work 
* here meant, since the subject is not mentioned." In the year 1805, the 
General.Oount Isidore Lecchi affirmed himself to be in possession of the 
wjork in question; but on what ground he based his pretensions to know, 
lodge on the subject, we are not informed. 

f " It i% indeed, a true marvel* this exquisite picture," observes an 
admiring commentator. The work in. question is the celebrated Notte, one 
of the gems, as our readers will remember, of the Royal Gallery o 
Dresden. ./;.,.,.,. 

. , % ?he judicious and eloquent (Writer Mengs, describing this picture, and 
speaking pf it as one of the principal treasures of the Palace in Madrid, 
remarks that « The light emanating from the countenance of the Sariour 
illuminates all the. scene, he himself receiving his light from above, or 
directly from heaven, and reflecting it on the angel who receives it from his 
person." This dsposition of the light, as is justly remarked by Montani, 
**is truly poetical; nay, sublime." 
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rtBncht truth that nothing better could be either itriaginedbr 
-expressed;, on a 'plain at the foot of the mountain are «een 
i the three Apostles lying asleep : the shadow of ih.6 eminence 
on which ^*he Saviour is in - prayer falls over these figures, 
imparting to them a degree of force which it would not 'be 
^possible ; adequately to describe in words. • In <the ; farther 
distance is: a tract of country over which the 1 day is just 
breaking; and from one side approaches Judas with soldiers. 
^Notwithstanding its minute size, this work is admirably 
;ConceivedV and so finely executed that no work of the kind 
can bear comparison with it, whether as to the beauty and 
•depth of thought apparent in the picture, or the patience with 
tWhich it has been treated.* - -;' 

-.Of the works of this artist much more might be said, but 
since /every thing ; he has done is held to be as something 
divine among the most eminent masters of our calling, I will 
not expatiate farther^ » I have made many efforts to obtain 
his /portrait, but he never took it himself, nor- ever: had it 
taken by others,* seeing that he lived much in retirement ; I 
have therefore not been able to procure it;f - Correggio was 
indeed a person. who held himself in but very slight esteem, 
nor could he even persuade himself that he knew any thing 
satisfactorily respecting his art ; perceiving its difficulties, 
be could not give himself credit for approaching the perfec- 

* Scannelii, Microcosmo della Pittura, Cesena, 1657, relates that 
Correggio gave this picture to an apothecary in payment of a bill amount- 
ing to some four or five scudi. It was afterwards sold to the Count Pirro 
Visconti for four hundred scudi. At a later period the work became the 
property of the King of Spain ; and we find it further related that after the 
battle of Vittoria it was found, with other valuable pictures, on the imperial 
of Joseph Buonaparte's carriage, by an officer in the army of Lord Welling- 
ton. Waagen, Kwutwerke, &c, declares it with truth to be now in posses- 
sion of the duke, to whom it was, in tact, presented by Ferdinand VIJL of 
Spain. There is a replica of this picture in our National Gallery. 

f In the British Museum the reader will find a complete series of 
engravings after Correggio. 

J At a later period many portraits were dispersed about as those of 
Correggio, but they are, for the tnoat part, notoriously spurious, as, for 
example, is that given by Bottari : neither is it to be supposed that the 
head painted by Gambara, near the principal door of the cathedral of 
Parma, is the true likeness of Correggio, since Gambara did not live till 
long after the presumed original of this work. — See Lanzi, ut supra. See 
also Fiorillo, Qetchichte der Malerci, &c 
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Ttioti &> tfhlclr he would so fain have seeh it carried :• he wis 
*a> asm' twhb- > contented himself with verj little, and- always 
liited^n flhe^manner of a good* Christian.* - > ....>, 
^»»»Fhe cares tof his fdmily caused' Antonio to be f<very 
Sparing; insomuch 'that he ultimately became exceedingly 
penuriou8vtf'X)n l this subject it is related, that being -vat 
Parma, <and having there received a payment of sixty scodi, 
the sum was "given tc him in copper money, which he, 
desiring to carry it to v Correggio for wme particular demand, 
loaded himself Withal f'he 1 then set 'forward 'On foot for his 
home.$ The heat being very great at the time, Antonio 
Buffered much from.- the burning sun, and sought to refresh 
himself by drinking water, but a raging fever compelled him 
to take to his bed; ttnd frW v this he Tieve* raised his head 
igain^btit departed from this life to' another, being then in 
ihfc fortieth year bf^his age, iJ dr thereabout • >< » *.->:■ 

hh W&' ^icture^ wefti' fekeciite^ "towards the year 1M2, and 
the r 4irt derived great benefit from his labours, seeing that 
the > t&tour^ Vere bandied by 'him* in *he manner of' a true 
master, land that the Iftmbards were induced by his example 
td tipeh their eyes : Hhe tesuh of 'this has • been that painting 
lias seen more -than one fine genius belonging to that country 
subsequently following his steps ; some of them producing 
works' highly commendable, and well deserving to be -had 
in remembrance. Among other peculiarities, Correggio had 

- * All writers attribute a singular mildness of character to Correggio, who 
was, besides, modest in the extreme, desiring the perfection of* the art 
he loved,more than the plaudits of the multitude for himself. — Ah Correggio, 
dieormio. 

f The meaning of the word muero has been much disputed among the 
Italians, some considering it to refer to the poverty of Correggio, others to 
avarice, supervening with increasing Tears; hut of this last there is assuredly 
no trace in his works, 'wherein he manifestly spared neither cost nor labour. 
Yet it seems certain that- he was not miserably poor : perhaps' the truth 
may be found here, as it so frequently is elsewhere, in the mean. 'Correggio 
was frugal in his personal habits from regard to the interests of his family, 
but it does not follow of necessity that he was grudging, miserly, avaricious 
(all which the word " miserO" may imply); that he scarcely could be so is, 
indeed; proved by his lavish expenditure of the most costly colours and so 
much valuable time on his works, as also in various events of his life. — See 
Tiraboschi, Notixie tie* fittori Modeneti, &c ; Modena, 1 786. See also 
the I valuable works ofMenga, and- those of Antonioli. 

% This fabulous account has long been exploded. 
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that of painting the hair* -with great facility, and has shown 
to<'later* artiste 1 the true method whereby the v difficulties: of 
accomplishing this point may be overcome, an advantage for 
which all succeeding painters are largely indebted to him. 
It was indeed at the instance of the artists belonging to our 
vocation that Messer Fabio Segni, a Florentine gentleman, 
composed the following verses : — 

Hujus cum regeret mortal** spiritus ariut 
. .ii , Pictoris,Charites suppliovere Jovi; --...., .- . 

Non alia pingi dextra, Paler aim, rogamus : 

Hunc pratter, nulli pingere nos Ueeat, 
A nnuit his votis summi regtiator Olympi, 
Et juvenem subito sidera ad alia tuHt, 
Ut posset melius Charitum simulacra re/err* _ _ . J 

■ , Praxens, et nudas cerneret inde Deas.f 
At the sametime with Correggio lived the Milanese Andrea 
del Gobbo, f a good painter and very pleasing colourist, many 
of whose worb are to be found dispersed among thq houses 
of his fellow countrymen in Milan, and the surrounding 
neighbourhood. At the Certosa of Pavia likewise, there is 
a large painting by this master 5 the subject is th^ Ascension 
of the Virgin, but; the death of the artist before he had had 

* This passage of Vasari hat been much criticised, and he is accused ^f 
fixing his whole attention on the one point of painting hair, but he 
needs no other defence than that of the life itself: he is manifestly describ- 
ing this only as one among the many excellencies of Correggio, and nothing 
more. 

f The reader will be pleased to accept the following as a free translation 
of the above: — 

While yet the painter breathed the life of mortals, 
Thus did the Graces supplicate their sire : — 
Father, by him alone be henceforth limned 
These forms, thy gift ;— -to none save him permit 
That high eroprize. This heard Olympian Jove, 
And granted. Straight be called Jthe limner hence, 
And seated 'mid the stars. There all unveiled 
Henceforth to find, and ever to behold 
The charms celestial, which his hand alone 
Duly portrayed. 
X Andrea Solan, of Milan, was called del Gobbo, not because he was 
himself afflicted with the defect implied (hunch-back), but because his 
brother Cristoforo, an excellent sculptor and architect, had that misfortune, 
Andrea del Gobbo is, literally, "The Hunchback's Andrew."— See Paata- 
vant, MaUrschulen der Lom'bardei, m the Kunstblatt for 1638. See alto 
Lanzi, ut supra, vol. ii. p. 499 (English edition), the last-named writer 
eunmerates Andrea Solari among the disciples of Guadenzio Ferrari. 
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#me to cOD&plete it, caused this work to be. left unfinished ; * 
the picture nevertheless suffices to prove that Andrea wa^ 
an excellent painter, and one who did not shrink from, the 
labours required for, the due exercise of his artf, ',/;... v 
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LIEBjOF T«E FLORENTINE PAINTER, PIERO DI COSIMO. 

^r-..- • .' ' "• ...n; ...... 

-..,* ',',, ..[bob^i 1441.— :Din> 1521.] 

WAiLfe Giorgione and Correggio were gaining honour for 
Lombardy, to their own great praise and glory, Tuscany on 
hetf^art was not wanting in men of genius. Among these, 
not the most unimportant was Piero, son of a certain Lo~ 
fenzd,* who was a goldsmith, and godson of Cosimo Rosselli, 
after whom he was. always called Piero di Cosimo, J nor was 
lie ever known by any -other name. And in truth, he to whom 
we are indebted for instruction, is no less entitled to ^our 
gratitude than he who has given us life, and merits indeed 
to be considered the true father, for the person to whom we 
owe* the better part of our being is no less to be 'regarded 
than he from whom we simply derive existence. The 
father of Piero, perceiving a lively genius, and a strong in- 
clination to the art of design in his son, entrusted him to the 
care of Cosimo Rosselli, who accepted the charge more than 
willingly, and seeing him make progress beyond most of the 
other disciples whom he had under his care, he bore to him 

• It was afterwards successfully completed by Bernardino CampL — 
Ed. Flor., 1832-8. 

.. f Correggio left one son, Pomponio Quirini Allegri, who was. also a 
painter, but did not attain high reputation, and appears to hare been of a 
careless and restless disposition, one of the causes, it may be, of his father's 
alleged parsimony. Our artist also left a daughter. His father, Pellegrino 
Allegri* likewise survived him, as did his mother also. 

J Delia Valle reproaches Vasari for seeming to raise Piero di Cosimo to 
,the level of Giorgione and Correggio. Other Italian commentators maintain 
that the biographer had no such intention, but though it is indeed most 
improbable that Vasari should commit so manifest an injustice, as well as 
error of judgment, our readers will perceive that the manner in which he 
opens this life does give some cause for the displeasure of the Sienese 
editor. 
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the love of, a fatter, and as his acquirements in art^raCTeaseii 
With his years, tie constantly treated him as such/ 1 .' ou ^ 
^ Piero hacj received From nature a mind !bf considerable 
elevation, he was of a* peculiar ' and thoughtful chara^ciie^, 
possessing more varied powers of fancy than were exhibited 
by any of the students who-were labouring to acquire their 
art in the work-rooms of Cosimo Rosselli, at the same time 
with himself. He was not unfrequently so profoundly 
absorbed in whatever might be the 'matter in hand,' ^thiit'if 
any conversation was going forward — as frequently happens 
— it was necessary to recommence the whole narration for 
him as soon as it was brought to an end, so completely had 
bis attention been abstracted in another direction. He wa$ 
a great lover of solitude, and knew no greater pleasure than 
that of t getting away by himself to indulge without interrup- 
tion in (his i own cogitations/ and to build up his castles ;in 
the air. His master, Cosimo, -found ample justification for 
the confidence which he reposed in him, and availed himself 
to a great extent of his • aid ; nay, he not unfrequently en- 
trusted .works of the utmost importance to Piero, knowing 
well that his disciple had a better manner as well as more 
judgment than himself. It was for this reason that he took 
Piero with him to Rome, when he was himself summoned 
thither by. Pope Sixtus, to execute the historical paintings 
for the chapel, and in one of these Piero executed a very 
beautiful landscape, as we have related in the life of Cosimo. 9 
Piero painted exceedingly well from the life, and was for 
this reason employed while in Rome, to take the portraits 
of many distinguished persons, more particularly those of 
Virginio Orsino, and of Rubcrto Sanseverino, which he 
placed in the historical paintings mentioned above. He 
afterwards took the likeness of the Duke Valentino, son 
of the Pope Alexander VI. ; this painting, according to the 
best of my belief, is not now to be found, but the cartoon 
executed by his hand is still in existence, f being in posses- 
sion of the venerable and excellent Messer Cosimo Bartoli, 
Provost of San Giovanni. In Florence, this master executed 
numerous pictures for different citizens, which are dispersed 
among the dwellings of those persons : I have myself seen 

• See ante y p 175. 

t The fete of this cartoon can no longer be ascertained. 
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many there, *ome of which are very good : he also undertook 
many commissions of various lands in other ^places ; among 
these ir a picture in oil,- for the Noviciate of San Marco' ; * 
the subject of which^ia^Our Lady, standing, with the Child 
in her arms, with lanother 'for the church of Santo Spirito, 
in Florence- This last is* in the chapel of the Giho Capponi 
family^ the subject being the Visitation of Our Lady, 1 who is 
accompanied by San Niccolo and, Santf Antonio, t the latter 
reading; with 'Spectacles on his nose;, a figure of great anima- 
tion. ^ In -the same work our artist painted a book bound in 
parchment; ^itiiastthe; aspect of age, as having been much 
used, and is. more like a real book than a mere painting, as 
are coeitain balls which he has given* to St. Nicholas, f for 
these, ibeing exceedingly shining and lustrous, reflect the 
light* onevuppd another, 1 -proving the singularity of the^ con-*, 
ceitsi affected by this artist, and the pleasure! J he eiperiencecl', 
in investigating • the- difficulties of art! , The . peculiarities of 
Kero's- character became more strikingly, manifest after the 
death of Gosimo, seeing that he thencefbrward'kept himself 
constantly shut up f he would not permit any one to see him 
work, but' lived the life of a wild beast rather than that of 
a- man. >* He would never suffer his rooms to be swept, and 
would eat just at such moments as he felt hungry, he would 
not have. the soil of his garden cultivated, or the fruit-trees 
pruned, but suffered the vines to grow wild, and permitted 
their shoots to extend over the paths, neither would he have 
the fig or other trees properly trained and attended to, pre- 
ferring to see ail things wild and savage about him, as he was 
himself and he used to say that every thing of that kind was 
better left to Nature, to be tended by herself alone without 

•This work is supposed to be lost. 

f This picture bad disappeared from the church in the time of Bottari 
(1759), having been transferred to the private chapel of the Villa Capponi 
al Legnaia.— Ed. Flor., 1832. 

% Authorities are divided as to the exact signification of the balls, 
which are one of the distinctive characteristics of St. Nicholas, his proper 
attribute, indeed ; some affirming them to allude to the well-known act of 
charity, by which he secretly furnished portions to the daughters of the poor 
noble; others considering them to be rather an allusion to the loaves of 
bread, wherewith he fed the people during a famine. They are by some 
writers believed to be merely "a general allusion to the Trinity." — 
See Mrs. Jameson as before cited, vol. ii. p. 60, et scq. 
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fu^b^ v consi(ier»tioi^ tV ^a .^irould /sometimes set himself ito 
seek animals, plan ta, pr other^roduptdons out of the common 
order, sqctvas Nature^w^/sometim^^ 
change or frpm caprice- ;; 1^ these ;v thii?g3 hkiook indescrib^ 
able pleasure, insomuch tjjiat (toey^ {transported him out of 
himself, and he w;oul4 ^^ri^^em^so jfcequently,. that even 
to persons who coujd, ^e^ pleasure Jn, such narratives, the 
relation * at, length /became ; tedious "and ,troublesome, ; He 
would sometimes 9^nd beside ^,waU^ against wmc^ various 
impurities were cast, and from these he. would image forth; 
the most singular scenes^ combats of .horses, strangely ordered 
cities, apd .the most, extraordinary Jlandsc^pes.that ever. were 
seen;, he did the same tfiing^with the clouds of the, sky also. 

Piero devoted jnupn^attention, to oil-painting, having seen 1 
certain works ?; by \.J^n^o^<^ the 

harmony and finished ^wijjti ~~$g. extraprdinary, care, Iwhich-, 
that master. was accustomed to bestow on his; paintings, when 
he intended to sjiow.the p^wer^f his^art. ,, Fiero .therefore, 
being much pleased with, $at .manner, desired to imitate it,: 
although he was very far from approaching Leonardo, and 
was entirely unlike him.; his manner was indeed altogether 
different from that of ; most other artists, in its* extrava- 
gance or peculiarities ; nay, he may, even be said to have 
changed it and adopted a new one, for every new work that 
he executed.* 

Had Piero di Cosimo been less eccentric, had he imposed 
a more careful restraint on himself during the course of 
his long life, the extent, of that genius which he certainly 
possessed would have been made more clearly manifest, he 
might indeed have rendered himself truly admirable, where- 
as, by the absurdity and extravagance of his life he caused 
himself to be considered a mere fool. ,. In the end, however, 
he did no harm to any one but himself, while his works have 
been very beneficial to the art. Yet, from his example, men 
of exalted genius and able artists, may nevertheless learn 
that life should not be passed through, without having an 
eye to the end. 

I will not omit to mention that in his youth, Piero di 

* * This variety of manner." remarks an Italian commentator, " render* 
it difficult to distinguish the works of this master by means of the com- 
parison of one work with another." 
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1 



Oosin*v being extremely fanciful and abounding in the moa^i 
lingular inventions,' wad perpettfallj -called upon to give aid 
id -those- markings which are customary daring the Carnival.; 
when he rendered himself highly acceptable to; the young 
nobles -of Florence, by the various ; improvements rwbich ief 
effected in the decorations 7 required; and by the great increase 
of pomp and variety which his inventions imparted to ytha£ 
kind of amusement Piero is said tobave been the first who 
gave the character of a triumphal procession to these mask-, 
ings,- or' who at least ameliorated them to such a degree that 
he maybe said to have perfected them: for not, only did, he 
add appropriate words and music to the representation of the 
events chosen as the subject, but he also caused the proces- 
sion to be accompanied by large trains, consisting of men on 
foot and on horseback in vast numbers ; t these were all clothed 
in magnificent habits, selected with much, judgment and 
carefully adapted to the character supported by^thewe^rerV 
The effect of this was exceedingly rich and beautiful, and 
had altogether something very ingenious in its varied details $ 
nor was the show without a certain grandeur in 'its •character? 
which was certainly imposing. To see at night, by the light 
of innumerable torches, twenty-five 01* thirty pairs of horses 
richly caparisoned, with their riders splendidly arrayed, ac^ 
cording to the subject represented, was without doubt an 
attractive and beautiful spectacle. Six or eight attendants, 
also on horseback, accompanied each cavalier,- all clothed in 
the same livery and each bearing a torch in his hand; of 
these there were sometimes above four hundred: next fol- 
lowed the triumphal chariot, elaborately decorated with 1 
trophies and fanciful ornaments of various kinds, a thing 
which was not without its utility, in sharpening the wits of 
the contrivers, while it gave infinite pleasure and delight to 

the people. ' 

Among these spectacles, which were numerous as well as 
ingeniously arranged, I am inclined briefly to describe one, 
which was, for the most part, invented by Piero, when be 
had already attained to mature age ; this show was not of -a 
pleasing or attractive character, but, on the contrary, was 
altogether strange, terrible, and unexpected: it gave no 
small pleasure to the people nevertheless, for as in their food 
they sometimes prefer the sharp and bitter savours, so in 
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their pastimes are they attracted by things horrible ; and 
these,^°^^ a lt **y Wflfeitebtfcd' l to us with Art and ' judg- 
ment, J do "Ihde^d most'wonderfally delightthe human heart, 
a J >tfutlr whieli^is^ Aadie 'apjfcrentf from the pleasure 'with 
which* W^^isferfte^e^recitation of tragedy: The -spectacle 
here -alltifl&'WHftti I'tfte Triumph of Death ; the car 4 was pre- 
pared hi Ihe'Slall 6fthfc J Pdpe^by Piero himself, 1 and with* so 
much secrecy, 1 that no breath or suspicion of his purpose 7 got 
abr6ad,'an4 the* completed work was made^ known' and given 
to' Tiew'ttt'bn'e arid' the %ame' moment .♦ The triumphal Gar 
Wa^'c^vei^Vith^la^k* cloth, tihd was ofvastsize, it had 
skeletons ! ahd white erbsfces painted upon ! its surface, and 
was 3 drawirby buffaloes;' all' of ' which were totally black : 
Wtthiri iti€ Car mood the 'colossal figurebf Death,' bearing the 
scythe *in ' Kis ' Wnd, while; arbund' him were covered tombs, 
which opened at Sail* the places' Vhere f the profcessionf s halted, 
^hile^hbse'Whifbttned ft chanted lugubrious songs; when 
certain figures' stole 1 forth,' clothed in black cloth; on fchese 
vestments the bones bf a skeleton were depicted 'in 1 white ; 
the arms, "breast, ribs^ and legs, nanielj, all which gleamed 
horribly forth' oti 1 the black' beneath. At a certain distance 
appeared figures bearing torches, and wearing masks, pre- 
senting the fade of a death's head, both before and behind ; 
these heads of death, as well as the skeleton neck beneath 
them, also exhibited to view, were not only painted with the 
utmost fidelity to nature, but had besides a frightful ex- 
pression which was horrible to behold. At the sound bf a 
wailing summons, sent forth with a hollow moan from trum- 
pets of muffled yet inexorable tones, the figures of the dead 
raised themselves half out of their tombs, and seating their 
skeleton forms thereon, they sang the following words, now 
so much extolled and admired, to music of the most plaintive 
and melancholy character :— 

Dolor, pianto, e penetenzia, $c. 

Before and after the Car rode a train of the dead on 
horses, carefully selected from the most wretched and meagre 
animals that could be found, the caparisons of these worn, 

• From what Vasari has said in other places, and from the different 
allusions to this Masquerade, it may be inferred to have taken place during 
the Carnival of the year 151 L—Ed. Flor., 1 832 8. 
. . VOL. n. E B 
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jiajfdytng creature* **ere hlacl^joc^rerednwith yrhite /crosses-; 
,each was conducted by rfooriattendanta, tckrthe4jin/i the jestr 
mnfita i tof ,the graved thesojastrinenliondd figures,, bearing 
iliMC&/.*orolie§ ?and a,, large tolack. staodarji, coyered roith 
^Tosses,, bones, and death'* beads. .While rthi*{ train of the 
dead prxweededionAtSKay, eaoh ( aaijgy withatramblijDg yoio^ 
;a^,iai iodumaL^ oft DaTid ; «%Sed the 

j* Jbe ^^ve^tjuaiici.theiteiTible.Kiuwtbtep, of this rsjngojar 
spectacle, filled the whole <eity» jasil As^lfe Wore said,. with 
aipringled ^enaaiioo ok tensor saud>admi£atk>a^ and although 
fatj^he first isjght, it did not .seem well cafcukl^foraCa*- 
nivali.fchowy 3 yet,l>ein£:n«w, and within ithe rdaoh jof tevefiy 
man^compraWjimoa., & obtained vthe t highest encomium - fyr 
Pieroaa" the Author and contriver of Tthe Wjhoie, and was the 
ejuiso as w«ll ,as cominencement tof numerous .representations, 
ao ingenious and^^eotiV^rthat-by. these things Florence, 
acquired' a reputation for the conduct of such subjects and 
the, arrangement, of > similar spectacles, euch as was never 
equalled by any other city . The eld people who still remain, 
of [those by, whom the procession >atov«; described was wit- 
nessed, retain, the most lively recollection of the scene, and 
are neyer weary of extolling the extraordinary spectacle pre- 
sented by it. I remember to have heard Andrea di Cosimo, 
who assisted Pietro in the preparation of the show, and Andrea 
del Sarto, who was Piero's disciple and also took part in it, 
affirm that this invention, was intended, as was believed at 
the time, to signify and prefigure the return to Florence of 
the. Medici family, for at the time when this triumph was 
exhibited, the Medici were exiles, and so to speak dead, but 
dead that might be expected soon to arise again, in which 
sense were interpreted certain words of the verses sung: on 
that occasion, and which are as follow ; — 

Morti nam, come vedete, 
Cost morti vedrem voi : 
Fummo gia come voi siete 9 
Voi tarete come not, ec* 

* We are dead, as you behold us. 
But thus dead we you shall see; 
We were once as you are now, 
But you soon shall be as we. 
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whereby ttoey >desiiM*oointimatejihrir own^i^um 
kind of resurrection iromdettth» to life, with; the expulsion 
and abasement of their enemSes^and riralB ? orit may have 
been that this signification wU attributed to the words, fooin 
the fact of that illustrious hornet having' lieturaed'from exile 
about that period, seeing that j the -human intellect is much 
given to apply words spoken pneviouBry4oiactions succeeding 
them, as if the one were the effect of the other ; be this his at 
may, certain it is, that • such was ; the opinion prevailing at 
the time, and it is spoken of even yeti . f . ^ x ; ;>,t: 

■ But we will now return - to the art and works 1 > of Piero. 
He received a commission to paint a picture for the chapel 
of the Tebaldi family, in the church- of rthe^Servdte Monks, 
who therein preserve the "vestments, and a cushion or pillow, 
used by San Filippo, who was a brother of their order. The 
subject of this work is Our Lady, standing on a slight eleva- 
tion ; she has a book in her hand, but is not accompanied by 
the divine Child ; she turns her head towards the heavens, 
and above her is seen the Holy Spirit, by whose light she is 
illuminated;* nor* has the artist permitted any other light, 
except that proceeding from the dove, to appear in the pic- 
ture, yet this illumines, not only herself, but the figures 
which surround her ; these are Santa- Mwgherita and Santa 
Caterina, who are kneeling in adoration before the Virgin, 
with San Giovanni Evangelists, San Filippo, the Servite 
Monk ; and Sant' Antonino, Archbishop of Florence who 
are standing in fixed contemplation of the Madonna. Piero 
likewise added a landscape of very fanciful character, whether 
as regards the singular looking trees he has placed in it, or 
the caves and grottoes which also form a portion thereof. 
There are, of a truth, many beautiful parts in this work, as 
for example, certain heads, which have much grace, while 
they likewise evince considerable power of design; the colour- 
ing also has great merit, for Piero was certainly well ac- 
quainted with the true method of painting in oil. On the 
predella of this work he executed small historical representa- 
tions, which are extremely well done, among others that of 



* This picture is now in the Uffiij, in the larger hall of the Tuscan 
School. 

eb2 
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Satrta,££si^erita^e8c^ro^ dragoart 

iiliithis tnon^ter J indeed, and dn the fantastic deformity im- 
parted to it, he has displayed a degree df; invention which 
could Jiiot* »I think, >be eurpassed ; venom la dartingt from iits 
eyeaj fire and death are in its aspect, the creature ia, indeed 
mosti frightful ;t nor; do 1 believe that any master could pro* 
dtice more exfcraordinaryj effects than Piero di Coeimo in that 
manner; lor could indeed imagine any thing equal .to them; of 
this we have proof in a marine monster, executed by CosimQ 
and which he presented; to the illustrious Giuliano de% 
Medici t * the ideformitywof this animal is something so extra-; 
vagant, so fantastici and so unearthly, that I cannot believe 
anything feo- -hideous and repulsive could -possibly be found 
in nature. 'J This>mbnster is now in the Guardaroba* of the 
Duke . Ooeimo • de* • Medici,- as is also a book, . filled with ani? 
maW of divers kinds, by the hand of Piero, some exceedingly 
singular^ -others remarkably, beautiful, and all > executed very 
catefally with the pen, being finished with inconceivable 
patience s > this* book i was- presented to the Duke J by Mesaer 
Oosimo Bartoli, provost of San Giovanni, a most trustworthy 
friend of my own, and the well-wisher of all artists, being, 
as he is, one who has- ever: delighted, and still does delight* 
in these our noble arts. . < .. >j 

.Around a chamber, in the house of Francesco del Puliese, 
Piero painted historical events in a similar manner, the figures 
being small, i In this work also the artist has exhibited' a 
singular variety of. those fantastic objects which he so greatly 
delighted in painting ; the buildings, the animals, the vest* 
ments, the instruments, all are of the most fanciful and varied 
character, he depicted whatever came into his head in short, 
the whole representation being entirely fabulous. After the 
death of Francesco del Pugliese and his sons, these paintings 
were removed, nor do I know what became of them. A 

* For the legend of this * Virgin Martyr*' — 

44 Mild Margarete, that w*s God's maid, 
Maid Margarete, that was so meek and mild/* 
see Mrs. Jameson, Poetry of Sacred and Legendary Art, vol. ii. p. 130, 
et sea. ; see also ante, p. 277. 
+ The predella has long been lost. 

J No authentic information can now be obtained, either of the monster 
or the book. 
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simiIarifate<1ias'Tjefidl6n a^ictuie^fWMar* ah^yenli&,rwi& 
Cnpids and Vulcan; * a work exhibiting -evidence of consum- 
mate art, and /finished with wonderful patience: ** : ^ f.«r^' 7 
- JVom- Filippd* Strozzi the elder, 'Piero- 'dr • Cosimo received 
a commission to paint a picture with smaUtfigures, the sub- 
ject being Pereeus deKvBring Androhieda .from i the < monstexv 
This work, 4n 'which' rthere ? are >many - fine .qualities^ .is now? 
in the palace' of the 'Signor Sforza Almem, 4 * first -Chamber^ 
lain to the Duke Cosimo ; it was- presented '.to him ibyi 
Messer Giovanni Battista, son of Ik>ren^ ; Stro2zV t# whonv 
his ^delight in -works of painting and sciiljpture* was well 
known ;*' and very 'highly is 'it estimated -4>y the Signer* 
Sforza, nor without reason, since it is one of the best and most> 
agreeable pictures ever executed byr Pieror^' Cosimo; a) 
more singular and fanciful specimen >oT a' sea-monster- could 
not easily be conceived, than - that • which i Eiero has here* 
imagined and depicted, the ^attitdde'^f (Perseus tisf tfiercei anoV 
menacing, as lifting his sword- in the air he! -is 'preparing to- 
destroy the monster.' r Andromeda is seen' bound, tind trem- 
bling between hope and fear; her countenance, finely express^ 
ing these emotions, is very beautiful . In the foreground are! 
numerous figures clothed in strange habiliments, and singing. 
to the sound of various instruments; some of the heads* of 
these figures, smiling in joy at the deliverance of Andromeda, 
are divinely beautiful; the landscape also is very fine, the 7 
colouring being exceedingly soft and graceful, every tintf 
blended with the most perfect harmony ; the whole work is, 
in short, executed with exceeding care. J- 

This master likewise painted a picture wherein there is a- 
nude Venus, with a Mars also nude, the latter lying asleep 
in a meadow enamelled with flowers ; hovering around' themi 
are troops of Loves, who carry off the helmet, armlets, and- 
other portions of the armour of Mars; a grove of myrtles 
forms part of the landscape, and here there is a Cupid, 
alarmed at the sight of a rabbit: the. doves of Venus are 
also depicted, with other attributes and emblems of Love. 
This picture is at Florence, in the house of Giorgio Vasari, 

* It is now in the Florentine Gallery of the Uffizj, in the smaller hall of 
the Tuscan School. There are, besides, three other works by Piero di 
Cosimo in this Gallery, and these may possibly be the .pictures painted for 
Francesco del Pugliese.— Ed, Fior., 183*2-8. 1 
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tfhrj-5 preserves it in memory of IPiero 'di^<i^m(>,'i» %hoS 
smguW-caprieeS' life has always takeri'much pleasufeev* c~ i >H 
mThe surjerinjeiidentx)f the Foundling Hospital wasa greafc 
firiedd of Fiefro^and,: desiring tohtrrempictia^ /panted for 
the^hapel of *he*0E^liesefan&y^Wln\3n is near tteentrance 
if* 4h^ehurch, on the left hand^he -gave the rommissiorf for 
tittUnwork torero, who eompkted*t*t his 1 leisure, f; Bat ldiig 
before ihew>rk was brought to that consummation, the 1 painter 
had well-nigh ^driven the superintendent to desperation; forloa 
booondition wetikl he permit the latter to have at sight w£ 
the' work' until the whole was finished. - This refusal seemed 
all" the mote ^extraordinary to the superintendent^ not only 
beoiose of the friendship eating between thBm,' but, also 
because^ he Was ^eonstantly paying .money tothe master oa 
tttoount of the work. f At length he declartoV in his vexation; 
thathe would i pay no mom (until he had seeuthe work; but 
Piero'threateningto des^ super- 

intendent was compelled to give him the -remainder of the 
som; diia to?4nm, and, although more displeased, than everi 
had' no remedy for it but to take patience until the conr- 
pletion of 'thework, in which there is certainly much that 
meriiacommendation.'|- s ■ •■<■ 'i- v- .♦.?*. 

^Fo* one of the chapels in the church of San- Pietro 
Gattolini, this master painted a Madonna seated, with four 
figures standing around her, and two angels in the air above, 
who are placing a crown on her head. This work Piero 
executed with great carey and it obtained him much com- 
mendation and honour: it is now in the church of San Friano, 
that of San Pietro Gattolini having been demolished.^ In' the 
cross aisle of the church of San Francesco,' at Fiesole ' also, 
there is a picture of the Conception by Piero di Cosimo : Hiis 
little work is a tolerably good one, the figures rather smalL§ 

' *»• Now in the Nerli Palace, in the Borgo San Niccolo. This work carte 
into the possession of the Nerli family from that of the Gaddi. The German 
Waagen mentions a picture in tempera, also by Piero di Cosimd, and of 
which the subject is similar, as now iti the Royal Gallery of Berlin. * > 
. f Still in the private apartments of the Commissary of the Hospital- 
See MalTasia, Felsina Pittrice. 

X The church of San Pietro Gattolini was destroyed during the siege of 
Florence in 1529. The picture removed^ as here affirmed, to San Friano, 
is now lost. ....;.-,... t , 

§ Del Rosso, in his book entitled, Una Giornata <T htrunione aFUsoIs, 
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Piero ^Sahriatfy wnsfitheA opposite -to the church. of-r.Sk 
MiehaeVin ithfe Viti-de^lSepH this master painted certain 
bacchanalian Teprestt^tatidns; which are disposed arourid<)ri^ 
of the rooms ^rin these ipictures are the iriost singular* figures 
of 1 fewnay. satyrs, J and rsylvJan deities 1 of i various kinds, <with 
children and > bacchanals, ithe* diversity <of whose habiliments, 
with, the r grace and -truth k)f the deer, goats, and other 
animals depicted ^inthis^ work/ ds a marvel to behdid. 1^ 
one of the stories^here exhibited we have Silenus- mounted 
on his ass, and Sttlrounded /^by a Xroop of children, some of 
whom support fhimi /while others vgive? him- to drinks < Thete 
is'a joyous. epiritof mirth and /gladness manifest throughput 
all this company, ;wJiioh cannot but be admitted to prove 
extraordinary talents and. beyond all' doubt Piero di Oosimo 
has given evidence fin I his 1 works of thevrichest and most 
varied • power*, of {invention; twith? indubitable originality • and 
a certain subtlety. in the: investigation of difficulties, -which 
have rarely*, been exceeded. His inquiries /in toi the more 
recondite properties; of -Nature, n Q her external forms,* were 
conducted with, a zeal that? rendered him regardless of the 
amount of time or labour bestowed on whatever might be 
the matted irfhawLr While seeking to penetrate the secrets 
of his art, no- effort Was too severe ; he would endure any 
hardship for the mere love which ; he bore to the pursuit 
and in the hope of obtaining an advantage for the vocation 
of his choke, Piero di Cosimo was indeed so earnestly de- 
voted to- the interests of art as to become totally regardless 
of himself and his: personal convenience, insomuch that he 
would allow himself no better food than hard eggs, and, to 
save firing, he cooked these only when he had prepared a fire 
to boil his glues, varnishes, &c.; nor would he cook then! 
even thus by six or eight at a time, but boiled them by 
fifties ; he would then set them 'apart in *a basket, and ate 
them at any moment when he felt the necessity for food. 
This mode of existence suited him perfectly, so that all 
mentions a Coronation of the Virgin by Piero di Cosimo as being orer the 
high altar of this church, but says nothing of any picture by that master to 
be found in the transept, whence we may infer that the work here alluded 
to is no longer m existence. — Ibid. 

* No authentic information respecting these paintings can now be 
obtained. ,— •-•■V; -.,-, ^ -...•; . 
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qjh^si Reared: to.?hin>, torbe^jnj^iBAay^ 
wjth ^is ( own. rr He , was muoh disturbed by^eo^cries /of 
children,, the sound of bells,, the. singing -of the mon^ia^ 
ej^^th.e^oughire^f men. 5¥fcen,£fee raiu w^/all^^ 
torrents, rhejdeughtexl >to see the wate^streamipg^^wjir 
from the.roofs and pour splashing, to the ground;: l^^rjjghfe 
niag. caused .him excessive texrpr, inspqmc)^ 
sliut Jiimself up when . he heard thunder* anoY fastening ^fce 
window and door of his room, would/ wrap ,hi& head ift ?hj# 
cjoak and^crouch in r a corner until the atorm juwl^bsjide/Jf 
^iero di Cosimo was extcemeljami^n^taiidjyai^fin^pQn,^ 
versation, T and, would sometimes, say things- so , facet^ous^and 
original that his . hearers would be i ready lf tp, die wjjth laughs 
ingr? but when to had attained to old < age, j( and i wafl pear y& 
eightieth year,, he became so strangely t capji^oufl .Wat a^pjef 
could endure po be with him. , • He would not suffer evyen hi4 
Soh^lars^to^ be about him, so i thaj ihis.unso^aaliX^denesSjp/ 
manner caused him to be destitute of all aid in .the hapless;? 
ness of his age. He would sometimes be. seized , with, & 
des^e, to get to his work, whe% Jiis palsj&d sta^e, preventing 
luTP, he would -fall into fits of rage, and \labour-ito force hift 
trembling hands to exertions of which: they /were *u> -longe* 
capable : while thus raving or mpttering, the mahl-stick 
would drop from his grasp, or even the .pencils 'themselves 
would, fall from his fingers, so that it was-pitiable to behold 
The flies on the wall would sometimes arouse, him, to anger^ 
nay, even the very shadows became an offence to. him, and 
t^us, sickening of mere old age, the few, friends who still 
continued to visit him exhorted the dying man to /make,; his 
peace , with God; but he put them off from^lay to.day, nol 
that,- he was an impious or unbelieving person ; he was, on 
the contrary, a very zealous Christian, though of so rude i a 
4fe> but he did not believe himself be so near, death ; nay? 
was convinced to the contrary.; Hewoirid sometimes dis- 
course largely of the torments endured by those who die of 
lingering diseases, and remark how deplorably they must 
suffer who find their strength, mental and bodily,. alike 
gradually decaying, and see themselves to be dying by. little 
and little, which he declared must needs be a' great affliction: 
he would then abuse all physician s/ apothecaries, ^ahd "sick- 
nurses, declaring that they suffered* their patients tov&e^of 
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hunger:; next he. would expatiate on the* wretchedness of 
Having to swallow > syrups or- potions; of 'any*' land % would 
enumerate the various: martyrdoms endured from other 
curative processes* talk -of 4 the c*ruelty'of being roused -up 
td take- 'physic when ^ man J wottld ^ther'^leefc bny^thS 
torment' of having- to make a will^the •wi^tchednesa'of Bee^ 
in^ kinsfolk wailing' around one, land -the Misery f of being 
shut up 1 in -a dark room:» ,] Of death -by the hand of l justice^ 
on'the contrary, he would* speak- in terms *of the highest 
commendation. 'It must be such a fine thing to'be led forth 
to 'one's death in that manner; to see the felear, 1 bright, topeJnf 
air, and all that mass of people; tabecomforteid^moreoVeri 
with fiugar-pluins 'and kind* words ; to have ^the^riesttand 
the people all prayings for you alone; and to* enter iiit6 
Paradise' with the angels. 1 ; \ He considered J the M man" wha 
departed from this life* suddenly to : l have • singular l good 
fortune; -and thus would ^he dilate in a manner the^Mtaost 
extraordinary, turning everything to the strangest significa^ 
tions imaginable. '• ; ■-»■ '• - i . -.ui iv «->!, 

; Living thus peculiarly, in the midst of these eccentric 
fancies, he brought himself to such a state that he was found 
dead one morning at the foot of a staircase.* This happened 
in the year 152 l,f when he received the rites of sepulture in 
San Piero Maggiore. 

•• The disciples of this master were very numerous, and 
among them was Andrea del Sarto, who was in himself 
a host. I obtained the portrait of Piero di Cosimo from 
Francesco da San Gallo, an intimate friend and constant 
companion of Piero, who took it when the latter had already 
become old. And this Francesco is still in possession of 
a work by the hand of Piero (for I must not omit that), a 
most beautiful head of Cleopatra namely, -with the asp 
twined round her neck. He has two portraits also, one of 
Giuliano, his father, the other of Francesco Giamberti, his 
grandfather, both of which might be supposed to be alive-t 

* The dwelling of Piero di Cosimo is believed to have been in the 
Onalfonda, one of the most retired and solitary quarters of the city. — 
BoUarlf 

+., According to Baldinuoci, Piero di Cosimo was bora in the year 1441; 
he must- thus have lived to the age of eighty. 

. t No authentic information is now to be obtained respecting these works. 
— JF2d.Flor.im. 
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v 

yvfi ed ifci x, rt '{.»"// t •.-.••- •■ ft r , ■--*■■ •r;V'-T -rj 7;-fq" !• ftf mid 
orfj n tb^ ARCHITECT BRAMAttTE, OFTTOIKNO* * ; ^ 

*W\ Jt! .; v „.i r J 80 *" U . 44 -?f* D ^fJ .- cm •/ ^o-iiiifm 
^BKTr important advantages, without doobV resulted fa 
archifectare from the new methods of proceeding adopted? bjr 
i^ipfrtr Bninellescbi, he having imitated, and* after thd 
Upse of inany . ages, restored, to light, tbe most iinportattl 
^rorkfl of the learned and excellent masters of antiquity. Bu^ 
Unless luseful to/our age was Bramaute, for, preaexving^the 
traces of Filippo and following. 4a Ws footsteps, being al« 
{nll^of determination, power, genius, ancl kn^wtedge^ittl 
theoretic [only but extensively add thoroughly pra<*icaV he 
rehdetedvtheiTDad to the acquirement/ of tnje.seieo^^aht 
irohiteetore; most secure and easy to all who foil* wed aftei 
hunuf ^ A more exalted genins<x>uld not well: have: hee» 
impiarted by nature to any artist, tJban that ^oaferj^ioii 
Brkmante, Bor could any master display a more profound 
acquaintance with the principles of his art, more i rigid 
adherence to the proportions *of his works, or a t richer 
fariety of invention in their decoration, than may bejfound 
to those executed by this architect But not even all theft 
{realities were more than was demanded at that time, seeing 
that Julius II., a prince full of the boldest designs and 
earnestly desirous of leaving due. memorials of himself to 
succeeding ages, was then Pope. And very fortunate W$s 
it, both for him and for usy that Bramante did meet with 
such a prince (for very rarely does such good fortune 
happen to men of great genius), one at whose cost he was 
furnished with opportunities which rendered it possible for 

'■ '* Writers are by no means agreed as to tbe name of this master^ the 
architect Cesariano, who declares himself to hare been his scholar, calk&ini 
<'Donato of Urbino, called Bramante." According to Mazzacchelu7.be 
subscribed himself, ° Bramante Asdrubaldino;" but Pagare, citing authentic 
documents, calls him "Bramante Lazzari." — See further Pungileoni, 
Mtmoris sulla vita di Donato o Donnino Bramante, Ac, Rome, 18S6. ' . 

f D'Agincourt, in his admirable work.L'Hutoire de* VArt (Tapret UA 
Monumms, Paris, 1823, has a passage, which we quote from the German 
edition of Vasari, to the following effect : — u Brunelleechi and Leon Batista 
Alberti may be said to have recalled the ancient style of architecture to, life, 
but it is Bramante to whom we are indebted for its firm establishment^ and 
who has found means to adapt it to the requirements of modern life-"j ' 
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him to display the resources of the power with which he was 
endowed, and ; proye tpi *&$/ w.orjd- tfcat i jnastery over the 
difficulties of his art, the evidences of which are so much 
admired in his works./. The" extraordinary merit of this 
architect is indeed 'obvious, not only in the general arrange^ 
merit of buildings erected fey him, but also and equally 
in their various /details : the first projection and -mouldings 
of the cornices: for- example, the shafts of the columns, the 
grace £nd elegance of .-the capitals and bases, the careful 
adjustment of the consoles and finish of angles, the vaultings^ 
the staircasesy the buttresses, ressaults, and other supports—^ 
all received his attention in; due measure, as did every other 
arrangement required for the completion of the whole edifice; 
insc*mi<& that «v^ constructed by his 

counsels Walter hist 'design^ is an object of surprise as weH 
as delight tb all who behold it. Wherefore it appears tome 
that^the lasting gratitude justly due to the ancients, by thpse 
whose studies enable them to derive improvement from their 
labours, is due in no' less degree to the labours of Bramante, 
frotan those' who • benefit by them : for if the Greeks 
invented that architecture which the Romans imitated, 
Bramante did more than the latter, since he not only imitated, 
but, imparting to us what they had taught, in a new and 
ameliorated form, he added unwonted graces , arid beauties to 
the art, which we receive ennobled and embellished by his 
efforts.- • r ^ T -j." ' r ; <" A • 

This master was born at Castello Durante,* in the state 
of Urbino, his parents being of good condition though very 
poor.f •• In his childhood he was taught to read and write, in 
addition to -which he applied himself with great industry to 

* Or Caateldorante, now called Urbania, from Pope Urban VIII., who 
erected it into a bishopric and, gare it his own name. But the place of 
Bramante's birth is also a subject of dispute. Baldi, Memorie <T Urbino, 
affirms that he was born at Fennignano, near Urbioo. Cesariano maintains 
that Urbino itself was his birthplace. Others contend for Monte Atdrubale, 
and others again- for Monte San Pietro, both in the territory of Urbino; but 
De PagaYe {Sienete edition of Vosari, 1791), who seems to be more 
accurately informed than any other writer on the subject, declares that 
44 Bramante was born in July of the year 1444, at Stretta, two miles from 
Castei- Durante, now called Urbania/ 

♦ His parents were Severe Laxzari and Cecilia Lombardelli, both of 
noble extraction* » 
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the study of* arithmetic, bat -his father; to whom, it 
needful that the son should gain somewhat for.hiirtaelf, per» 
qeiving- him to take -great delight ■ in drawing,, tamed /ins 
attention while still but a child to the art of painting,' -.He 
studied therefore very eealously/ more especially fthe works 
of Fra Bartolommeo, otherwise called Fra Carnavale,^ of 
Urbino, by whom the picture of Santa Maria delta Bella, in 
that city was painted. But Bramante found his principal 
pleasure in architecture and: the study of perspective, % h$ 
departed therefore^ from Castel Durante, and proceeded ,tp 
Lombardy, repairing first to one city and them to another, 
working in each meanwhile as he best'-oould. f r His under ^ 
takings of that period were however not of, a costly kind, or 
such 'as could do* the architect, much honour, ♦ since r he had 
then neither interest nor reputation ; but to* the. end t that 
he - might at least see something -of works/ « of . merit,. - he 
removed to» Milan to examine ihe- Duomo.fj [.There was. at 
that time a good architect and geometrician living in * Milan/ 
called Cesare Cesariano, who had written , a commentary ,oiff 
Vitriivius, but falling into despair at finding himself pUsn 
appointed in the remuneration he had expected to receive for 

" * Fra Bartolommeo Corradlno,' a Dominican, called Fra Camavale,' 
most probably, from his joyous aspect and jorial character. The picture 
here alluded to is now at Milan, in the Brera, and an engraving of it will 
be found in the work entitled, Imperials e Reale Pinaeoteea di Milano, 

6cc<—MaueUL 

f Vasari appears to have pasted too hastily over the early years of 
Bramante. According to De Pagave, he first studied under the architect 
Sciro Sdrri, of Casteldurante, and left that place in his twentieth year; but 
before his departure he had already constructed w a small circular temple to 
the Madonna del Riscatto, on the banks of the river Metaurus." The 
same writer informs us, that previous to visiting Lombardy, Bramante had 
also erected churches, public buildings, and other edifices in Bomagna," and 
when in Milan was considered one of the most distinguished artists adorn & 
mg the court of Ludorico il Moro, but whether as a -painter or architect 
there are no documents to show. Of his paintings, indeed, but little* 
authentic information can now be obtained (consult 'Passavant also^ 
Beiirage zurGeschichte der alien Malertchvlen m 4er Lombardei). \% 
was towards the year M76 that Bramante went to Milan, where he con- 
structed various edifices (see Pagave, note*). In 1488 'he was invited by 
the Cardinal, Ascania Sforaa, bishop of Pans, to that city, there to rebuild 
the cathedral (the Incoronata). Pagave declares himself to have seen the 
drawing of this building by Bramante's own hand, with the date 1490. 
See also Pungileoni. — Memorie suUa vita di Bramante, &c < • * •■*■»:«• 
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^JiSt work; ' he san¥ 'into so strange^ a state, that he would 
•work- no more; ' and' hi9] J £ectiliarities increasing, he' became 
nttertydfetractedj^and'died more like the beasts that perish 
than like' a' Christian ■rtiah.* 1 At 'the same time, in the same 
city$ ''lived the 'Milanes^'Bexnardino <.da Trevio, who » was 
engineer ^nd arfehitect^of/the'Dnomo, he was admirable in 
desigh'*and was held >bf Leonardo 'da Vinci to be a most 
ekcellent mastier, 1 - although v his manner is somewhat cnide 
aTid'hisJ)aintirig8 'are. 1 hard and dry. At the upper end of 
tKe j cloister : of Santa Maria delle Grazie, there "is an 
Ascension of 5 Christ' 'by 'Bernardino da Trevio, wherein the 
bbsei*ver f will remark' some' very admirable foreshortenings. 
In <JSari Francesco' also/'he painted a chapel in fresco, the 
subject being the'ideat!h%f tSan Pietro'and that of San Paoldl 
In* Milan and the neighbourhood bf that city; there are like- 
w^se'manyiotber^works by this master, all held In high 
! ^m'ation, i ahd in'mybbbk'of drawings I have a female head 
by his hand; 'very beautifully executed in charcoal and white 
l^a^^mwhlch J a' i v^^fair notion of his manner may be 
obtained^ 11 - ; " " M 

^But : to return to / Bramante, After having thoroughly 
studied that fabric (the Duomo), and made the acquaintance 
of the above-named ^engineers*- he became inspirited to such 
a degree, that he resolved to devote himself entirely to 

* Our author if happily in error respecting Cesariano, whose fate was 
not so melancholy as his narration would lead us to believe. He was 
at one time unhappy in his domestic circumstances, but that misfortune was 
of a temporary nature only;, his merits as an artist also were ultimately 
acknowledged, and he received all the honours of which, as De Pagave 
assures us, hia talents and character rendered him deserving. Cesariano 
was not born until 1483, seven years, that b to say, after Bramante's 
arrival. in Milan; he studied architecture under that master, and was one of 
his most distinguished scholars. For further details see De Pagave,, ui 
tuprn. See also .the Marchese Poleni, who has written the life of 
Cesariano, and from whom we learn that he was a miniature painter as well 
as architect. At Ferrara he obtained great honour for his learning, from 
the University of that city, and was finally appointed to complete the 
internal arrangements of the cathedral of Milan : he died at the last-named 
city in the year 1542. , 

f Bernardino Zenale, of Trevilio. This artist is much commended by 
Lomaxzo and Lann. For minute details see the work of Count Tassis, 
Vite \degli Arttfici Bergatnaschiy torn. i. ; see also Passavant, in the 
Kuiutblatt for 1838. 
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ttchkeftufe* '["^tajraop^ke dejM«ed^(^/iMikn,t P ^ 
paired io Rome,* where Ire **mved^lfiifiieliftteljr before the 
eimiQencementofthe Iktfy year I5O0.J B/ tfeeaitfeirpotaion 
Of the friend^irhooi he h^in th!U citjy ©odie ^irhoto were 
his fellow <5ountxymen, trther* Ldtnta^^he received *v eottt- 
m&Uaon td paintthe armorial bearings tof Pope AlexnadertYI. 
& 'fresco* over the' holy door jof Ss\n Giovanni Laterano, 
jfriiiefc is opened otithe occasion of the; Jubilee; theanhe 
surrounded Witfr angels and added otter figures, aft supporters 
#t*e f e&Su^eoni«§^ : ^ : '' ir ' ! ' ' l; : * j l * ! * 1 '■■- ^*' 

^- Bntmantte ' h*d^ brought some J money with Mm from 
Lombai-dy 1 arid bad gained other sums In Berne by oertain 
work* which' b* had extecoted- there; -these funds h& : T hufr- 
banded >with<»ej expending ; thetn 1 whh ejEt^eme {rngaB^ 
beciuselie desired to live for a time on his. ineanSr and not 
to 1» ^distractedly 'other' occupations ifrdm the labours which 
he* proposed 1 to 1 'undertake among the ancient buildings) uif 
Borne, all of which 'he was anxious to study, wishing to ob- 
tain accurate measurements •£ them, entirely at his leisure. ~ 
He commenced this labour accordingly; in solitude and 
deep thought he pursued it to its completion* «nd in no long 
time had examined and measured nil the buildings of antiquity 
that were in the city of Rome and its neighbourhood, with 
all that were to be found in the Campagna; he had even 

. * From these words Bottari infers that Bramante must previously have 
been principally occupied with the practice of painting, but it is certain 
that many of tlje .pictures attributed to him by Scannelli and others were 
the works of the Milanese Bartolommeo Suardi, called Bramante da 
Milano or Bramantino, because he had been the scholar of Bramante. 
De Pagave observes that Bramante studied the architectural details ef 
the cathedral and made himself, known to the engineers, not to determine 
his choice towards architecture, which he had already studied and practised, 
Init rather because he was desirous of an establishment in that city, 
where, by making himself known -to Giovanni Galeaszo, and Lodovieo 
il Moro, he might obtain a sufficiently extensive arena for the eaercise 
of his abilities. 

+ After a residence of twenty-two years. 

X In 1499, immediately after the fall of Lodovico his protector, that 
is to say, when Leonardo da Vinci also left Milan. 

j These arms were destroyed when other changes were effected in the 
building. 

| Mauerixia. Bottari remarks that this word " must here be taken 
to mean risparmio (frugality), although far mmiwri wia signifies, to 
accumulate." 
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pursued ^s'xeseaifcftes-^fa* j^^pl^^a^^visit^jaUplao^ 
wjier^ he could ascertain that ancient buildings were to 03 
fouad. The-remaina ^tUl^ejistipg -at Tivolj, and in the villa 
of Adrian were BtJadiQiialjfffiea^iiicei: by Ifrwnante, who pro^ 
fited largely by theseexitfniaationfl, as will be declared in the 
proper placev These pursuito caused his talents to become 
known to the Cardinal of Naples,* w ho began to remark, and 
eventually to favour ibis; progress. While Bramante, tjieijer 
fore, was continuing his; { studifcs jas here described, it came 
into the mind of the Cardinal to rebuild a cloister ^ 
Travertine, for the monks) of the Pace, and . thi^ work ; he 
committed to Bramante. 4 Whereupon, being very anxious 
to , make gain as well as to acquire the good will of , the 
Cardinal, he gave himself to the work with the utmost zea} 
and -diligence, by which means he quickly brought it to a 
most successful conclusion, i It is true that the building was; 
not one of distinguished beauty, but it obtained a great name, 
for the architect, seeing that there were but few masters 
in Home, who then devoted themselves -to architecture with 
the zealous study and promptitude of execution which dis- 
tinguished Bramante. « , - 

In the commencement of his labours, this master served as 
under architect to Pope Alexander VI. when that Pontiff was 
constructing the Fountain in the Trastevere, as likewise for 
that which he also erected on the Piazza of St Peter, § but his 
reputation having increased* he was invited to take part with 
other eminent architects in the greater number of the consulta- 
tions which were held respecting the Palace of San Giorgio, 
and the church -of San Lorenzo in Damaso, which RafFaello 
Riario, Cardinal of San Giorgio, was at that time about to 
build near the Campo di Fiore. And although better works 
may have been executed at a later period, yet this palace, 
were it only for its extent, has ever been considered and still 
continues to be thought a splendid and commodious habita- 
tion ; the works of this fabric were conducted by Antonio 

. * Oliviero Caraffa, 

f In the year 1504. 

X Of these and other works by Bramante alluded to in succeeding pages, 
plates will be found in D'Agincourt, Let Arts decrits tPaprct let Monu- 
ment, torn, i v., plates lviL, lviii 

§ These fountains were demolished, and others of greater magnificence 
were constructed in their place. — Botiari. 
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Mbnticavallo; BramanteVas likewise consulted in > respect 
to ihe* proposed enlargement of the churehv of San 5 Jacopo' 
degli Spagnuoli, situate on the Piazza Navonar he'took part 
also' in the deliberations relating to 'Santa Maria*dell<iAnima? 
thfe building of which was afterwards entrusted to a Oermati 
architect,' and designed the palace of the Cardinal Adriand Ida 
Gorneto in the Borgo Nuovo,* which was 'built very slowly 
and ultimately remained unfinished, *f in consequence of the 
Cardinal's flight. The enlargement of the principal chapel 
in Santa Maria Maggiore was also effected' according' to the 
designs of Bramante, and by these works he ! acquired so 
much credit in Rome that he began to be esteemed the first 
architect in that city, being exceedingly bold and prompt, 
with) great and varied powers' of invention: -The most dW 
tinguished personages of Rome now employed him therefore, 
in all their important undertakings, and when, in the] year 
1503, Julius II. was raised to the pontifical chair, Bramante 
was at once employed in his service, . , > . , 

A project had been formed in the mind of that pontiff, for 
covering the space which then lay between the Belvedere and 
the Papal palace, with a building in the form of a quadran- 
gular theatre, designing thereby to enclose a small valley 
which interposed between the palace and the new buildings 
erected for the residence of the Pontiffs, by Pope Innocent 
VIII.; the intention of Julius was to construct two corridors, 
one on each side of the valley, by which means he could pass 
from the Belvedere to the palace under a loggia, and in like 
manner could return from the palace to the Belvedere, with- 
out exposure to the weather ; the ascent from the lowest 
point of the valley to the level of the Belvedere was to be 
effected by flights of steps. 

Bramante therefore, who had great judgment and a most 
ingenious fancy in such matters, divided the lower part 4 into 

* When the cardinal was compelled to leave Rome, in 1517, he 
presented this palace to the crown of England. It was inhabited by the 
ambassador of Henry V 1 1 1, at the period of the Reformation, but then fell into 
other hands, and ultimately passed into those of the Torlonia family. Such 
of our readers as are familiar with Rome will remember the position of this 
palace, which is on the Piazza of San Jacopo Scossacaralli. 

f It wanted only the portal, which was supplied during the last century, 
but not, according to Milisia, Memorie degt Archxtetti/m the grate and 
pure style of Bramante. 
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two ranges, bn&*>ver the *>tfceiy the first being an 'extreme!/ 
beautiful Loggiabf the Doric order, resembling the Colos-> 
seum of <the ; SavelH;^ 'but. in place of the half-eoliimns h* 
substituted pilasters /building the whole edifice Of TravertineV 
Over: this came va< second range of the Ionic order, and the 
walls of that /portion k>f< the building being rontinuous, it was 
furni8hedrwith r wlndowB i the level was that of the first flooY* 
of! the Papal palace, but it reached to the rooms on the 
grqniid-floor only in ithe Belvedere. A Loggia of more than 
fonrhundred pace* long was thus obtained 1 on the aide look- 
ing towards Rome, with a second of equal extent towards the 
wood' ; - 'between these * was enclosed ' the before mentioned 
valleyvrio'the lowest poirit of -which all the water from the 
Belvedere was to be conducted, and there a magnificent 
fountain was to be built . ;' 

r/Such'was theJpiah,'and after designs prepared in accord* 
anoe with it* Bramante constructed the first corridor,: whidh 
proceeds from the palace and joins the Belvedere on the 
side towards Rome, f the last part of the Loggia -which was 
to ascend the acclivity and occupy the higher level excepted : 
of the opposite part, that towards the wood namely, he could 
only lay the foundations, but could not finish it, the death of 
I Julius interrupting the work, and that of the architect himself 

• also taking place before it had proceeded further. The in- 

vention of this fabric was considered so fine that all declared 
nothing better had been seen in Rome since the time of the 

• The theatre of Marcellus that is to Bay, U9ed as a fortress in the 
middle ages by the Pierleoni family, to whom the Savelli succeeded. It 
was changed by Baldasaare Peruzzi into a dwelling for the Massirai family 
from whose possession it came into that of the Orsini, Dukes of Gravina 
to whom it still belongs. ' 

f The court formed by the Corridors here described had one-third of its 
extent higher than the other two-thirds, a circumstance resulting from the 
formation of the little valley in which it was erected, wherefore Bramante 
constructed a double staircase, beautifully turned, which formed the 
means of ascent from the lower floor to the upper. But across this noble 
court Sixtua V. built a large hall, now the Library of the Vatican, so that 
instead of the most magnificent court in the world, we have now' two and' 
a garden, altogether unconnected. Other changes have also been made. 
The Nuovo Braccw, for example, has been erected, in a line parallel to 
that of the Library, for the reception of the Mu*eo Chiaramonti : thus 
has the grand idea of Bramante been lost, and his work, in many parts 
entirely spoiled.— Bottari aid MUizin. ' 

VOL. IX. ] k 
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: iancien ta-i* Jbut; as <iwe/ have said, ofr the t^ecbbd 'corridor 4be 
fbirndatjqns : only were completed, fnofc has the whble been I 

, -finished leven to oar own; » timed, (although^ Fius> IV.' has- at 

•length^alnjost brought it to a 1 conclusion. <i * n i W../ k » u; / .- tv J 
■I s Bramante likewise erected thacupbla which covers theHall 
of Antiquities^ > and constructed .the range of > niches tor the 
statues;' Of these,t the lAocoon,' an ancient statue of the most 
Exquisite perfection; the Apollo, and the Venus; -were placed 
there ; during hi* own life, . the' 'remainder of the statues were 

I afterwards brought . thither by Led X., <*& for* example, the j 

Tiber. and the /Nile/withithe; Cleopatra ; others were added 
by fQement 1VTL ; while in the time of •» Paul III. and that 
of Julius ITL, many important 1 improvements' were made j 

ithere «t veryiigreat cost v fcvt-;ti. m.» *i :.!.• ., ■•. - ■-• ^ 

Buti.to ; return Ho Bramante: whep not: impeded by the 
parsimony; of those with whom he .J had to act, "- he ' conducted j 

Jiis\' various undertakings • < with extraordinary > promptitude, 1 

and possessed a profound and thorough 1 knowledge of all 
tilings appertaining to the builder's art.' He carried forward 
'the buildings of the Belvedere with excessive rapidity, and 
such was the zeal with which he seconded the eagerness of 
the- Pope^-whovwould have had the edifice receive birth at ' 

a wish, rather than await 'the slow process of erection — - 

that the men who were labouring at the foundations carried 
away at night the sand and earth which they had dug out 
in the presence of Bramante during the day, and he then 
without further precautions permitted the foundations to be j 

laid. The result of this inadvertence on the part of the 
master has been that his work has cracked in various parts, 
and is now in danger of ruin, nay, as regards this Corridor, 
a portion, to the extent of eighty braccia fell to the ground 
during the pontificate of Clement VIL, and was afterwards 
rebuilt by Paul III., who caused the foundations of the whole 
to be repaired and strengthened, t 

There are besides in the Belvedere many beautiful staif- 

♦ Even Milixia, difficulty he k to please, admits that u Bramante had 
conceived a design which was one of the most ingenious, magnificent, and 
superb character." For an engraving of this work, see D'Agincouxt, Let 
jirts decriU (Tapres Us Monument. 

f In later times also it has been found needful to execute important 
repairs in these buildings. — EdL Fior. f 1832-8., ,. \ 
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* <cases: and -flights of steps, ,rich and varied in • design, which 
x unite the higher to the: lower levels of the building, all from 
•the plans of Bramante, and admirably executed in the Dbrifc, 
Ionic, and Corinthian orders 'respectively, arranged with the 
: [most perfect grace, He had made a model of all that was to 
have been, done, which is said to have been of most imposing 
beauty, as indeed we may see that it must have been from 
the commencement of the work; even left as it is in the 
.imperfect state wherein we see it Among other things is a 
(Winding stair constructed between columns, which is graduated 
in sucn a manner that it can be ascended on horseback : in 
this work the Doric order is followed by the Ionic, and the 
Ionic by the Corinthian, thus rising from one Order into the 
other ; the whole is conducted with the utmost judgment 
and finished with exquisite grace, insomuch that it does him 
equal honour with whatever other work he may have ex- 
ecuted in the same place.* The invention of this winding 
stair Bramante borrowed from San Niccolo of Pisa, as we 
have notified in the life of Giovanni and Niccolo Pisani.f; 

This master had formed the fanciful project of making 
.certain letters, in the manner of the ancient hieroglyphics, 
on a frieze of the external facade, whereby he designed to 
display his own ingenuity, as well as to exhibit the name of 
the reigning Pontiff and his own, and had commenced thus : 
— Julio II. Pont. Maximo, having caused a head in profile 
of Julius Caesar to be made, by way of expressing the name 
of the pontiff, and constructing a bridge with two arches to 
intimate Julio II. Pont, with an Obelisk of the Circus 
Maximus to signify Max. But the Pope laughed at this 
fancy and made him change his hieroglyphics for letters a 
braccio in height, in the antique form, such as we now see 
them ; declaring that Bramante had borrowed that absurdity 
from a gate in Viterbo, over which a certain architect, called 
Maestro Francesco, had placed his name after his own 
fashion, and that he effected it on this wise : he carved a figure 
of San Francesco with an arch (arco), a roof (tetto), and a 
tower {tor re), which he explained in a way of his own to 
mean, Maestro Francesco Architettore. 

• This spiral stair may still be seen behind the Fountain of Cleopatra, 
but'in a part now abandoned ; it is therefore altogether useless. 
t See vol. i. of the present work. 

fp2 
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<, r r jHjty taients in , architecture , ancj other qualities xen<}ered 
Bmman^e.nigl^y .acceptable to Pope Julius 1L, who t ^as 
indeed so amicably disposed towards him,, as fto confer on. our 
fixhitectfthefpffiqe of clerk to the signet, and .while holding this 
appointn^n^Jici constructed! an €«£a^ for the furtherance ^of 
Ifce business, connected with ? it, and made a very beautiful 
press for the, printing of the papal bulls. In the service of 
i^s J^ohnessrBramante repaired to Bologna, when that ;city 
returned to the protection of the church in the year, 1504, 
and, an all, the, war of Mirandola, he occupied himself, with 
various jlabours. of great i ingenuity, rendering very import- 
ant assistance on that occasion. : t .' • 
.. , , This master, prepared , numerous .designs for the ground- 
plans.of buildfligSy as well as lor. entire edifices, all of which 
are UvXy (admirable, as may -be judged from xjertain examples 
pf them w f hich appear in our book: the proportions in every 
fnstanceare very fine, and the whole Resign gives evidence 
of consummate /art. , Bramante imparted . considerable . in- 
struction in « the -rules .- of architecture, to Raphael Sanzio of 
Urbino, arranging for him the buildings which he afterwards 
painte4 in perspective, in that Hall of the Papal palace 
wherein is the Mount Parnassus, and where Raphael placed 
<the portrait of Bramante Mmself, whom he has represented 
in one of the pictures * with a compass in his hand, in the 
.act of measuring certain arches. > 

. Pope Julius, among his other undertakings, determined on 
that of uniting the Law. courts and all other public offices in 
certain buildings, situate along the Via Giulia, which Bra- 
mante had thrown open and brought into a straight line. 
Now if all these offices of administration could have been 
assembled intone place, the arrangement would have been 
highly conducive to the interests and convenience of the 
merchants and others who had long suffered many hind- 
rances from their separation: Bramante therefore commenced 
the construction of the palace of San Biagio, on the Tiber, 
and there is still a most beautiful temple in the Corinthian 
order, commenced there on that occasion by this master, but 
which has never been completed. The remainder of the 
fabric there in part erected is of rustic work most admirably 
executed, and it is much to be lamented that so honourable, 
• In the School of Athena. 
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useful; ; and 1 magnificent an edifice; aekriowledged ' by the 
masters of the profession to be the most perfect in that kind 
eVer : seen, should have failed to receive its due completion.* 

In the first cloister of San Pietrcha-Montorio, Bramante 
built a round temple constructed entirely of Travertine, than 
which nothing more perfectly conceived, more graceful, 
or more beautiful can be imagined, whether as regar'di 
arrangement, proportion, or variety ;t and if the erection of 
the entire cloister, which is not finished,; had been com* 
pleted after a design by our architect, which may still -be 
seen, the effect of the whole would have been much more 
noble than it now is. J In the Borgo tins master gave the 
design of a palace, which Raphael of Urbino caused to be con- 
structed of brick, with stucco-work cast in moulds, the columns 
and bosses are in the rustic manner, the order is Doric, the 
work altogether being a very fine one, and the invention of 
those castings at that time quite new.§ The design and 
arrangements for the decoration of Santa Maria at Loretto, 
which were afterwards continued by Andrea Sansovino, were 
also made by this master, who prepared the models for in- 
numerable temples and palaces which are now in Rome, and 
many other parts of the states of the church. 

This admirable artist was of a most enterprising spirit, and 
among other projects had formed that of entirely restoring and 
even re-arrranging the palace of the Pope ; nay, such was his 
boldness, seeing as he did the resolution with which the Pope 
accomplished important undertakings, and finding the desire 

* Of the edifice here alluded to there is now (1759) little or nothing to 
be seen. — Dot tart. 

f Milizia, Memorie deylx Architetti, with his accustomed severity, 
enumerates various defects in this erection, but allows it, nevertheless, to be 
Considered a graceful and well-proportioned little temple; he commends in 
particular the two flights of stairs by which the subterranean chapel beneath 
it is gained, declaring them to be managed very judiciously, and well 
adapted to the narrowness of the space. 

X According to the design of Bramante, the small round temple was to 
form the centre of a circular colonnade, with four chapels and four 
entrances; a niche for the reception of a statue was to be placed on each 
side of the entrances ; between them, that is to say, and the chapels.— See 
Milizia, ut supra, Life of Bramante. 

§ This palace, according to Bottari, was on the hither side of the Tiber, 
on the road leading to St. Peter's, and was demolished, with other build- 
ings, when the Colonnade of St. Peter's was constructed. 
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oftWS'latter'io coincide witK his : own "purpose and wishes^ 
that hearing' his Holiness express the intention of demolishing 
the church of San Pietro to' construct it anew, he made 
numberless 'designs to that end, and among these there was 
one,' 'which astonished all who beheld it, and was indeed of 
the most extraordinary magnificence and beauty. Nor would 
i< l be possible to display more consummate art, or a more 
perfect judgment than were evinced by Bramante, in this 
wbrk :"the design fehows two towers, in the centre of which 
iS 7 the principal front' of the building, as we see it on the 1 
idedals* afterwards' struck for Julius IT. and Leo X., by 
Garadosso/t ' a most excellent goldsmith of that time, who 
had^no* equal in the execution of dies : the same thing may 
b8 i se&r in' 'the medals of- Bramante himself, which are also 
extremely' beautiful. 'The 'Pope, being thus determined to 
undertake 1 the 1 commencement of that stupendous building, 



l ©v 



thre i cbuffch'of'St. Peter ; caused one half of the older fabric' 
to' be demolished, and set hand to the reconstruction, with 
the firm' resolve that in art, invention, arrangement, and 
beauty, a^ well as in extent, magnificence, and splendour' of 
decoration,' that edifice should surpass ail the buildings ever 
ejected in that city by the whole power of the republic ; 
aided as this was by the genius of the many able masters 
whose works had illustrated the states of the church. With 
his accustomed promptitude the architect laid the founda- 
tions of his work,} and before the death of the Pope, con- 
tinuing his labours to the close of his own life, which followed 
soon after that of the pontiff ; he raised the building to the 
height of the cornice, which is over the arches of the four 
piers, and of this part he also completed the vaulting, effect- 
ing the whole with extraordinary rapidity, as well as con- 
summate art. He likewise conducted the vaulting of the 



* They show the front of the church, which has the form of a Greek 
cross; and over the grave of St. Peter, which occupies the centre, is a large 
Cupola, between two clock-towers. For details respecting the construction 
of the Cupola, see Serlio, Ttttte le opere in Architettura di Sebastiano 
Setlio, raccolta dal Scamonzi, Venice, 1584. 

+ See Bonanni, Templi Vatic. Hisloria, tav. i. p. 9. 
'^ "This was done, with appropriate ceremonies, on the 18th of April, 
1506/ the foundation-stone being laid, according to this authority, im- 
mediately beneath the pier where the statue of Santa Veronica now stands, 
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principal: chapel, < tlu^t wherein is, the. great .tribune napaelyj 
causing, the. chape^ r caUed, f that of the, king of France, tp be 
also. put in progress atlhe sante time, t . ; r, 

For. this work Bramante invented the method of construct- 
ing the vaulted ceilings >hj means ,of ; a franjework ,of .strong 
beams, in which, the friezes and decorations of foliage were 
carved, and afterwards cqvered with castings in stucco. : ,.Ini 
the , arches of .the edifice he < also showed the manner, .iijL 
which the j may be, turned with moveable scaffolds, a method, 
afterwards pursued .by Antonio ola San Gallo; In, that por? 
tion of the jwprk which was completed by Bramante, the 
cornice which, surrounds. tjie .interior is seen to haye been 
conducted with. so much ability, that nothing more elegant; 
or ; more graceful i.than; is, the design of this cornice, mats, 
every part,, could. have, been produced by any han,d whatever., 
la the capitals of .this edifice. also, which in the interior are 
formed of olive leaves, as £ndeed, in all. the external worifoj 
which is of the Doric order, and of inexpressible beauty ;\in^ 
all these things, I say, .we perceive the extraordinary boldness 
of Bramante's genius; nay, we have many clear proofs. that, 
if he had possessed means. of action equivalent to his powers 
of conception, he would have performed works never before 
heard of or even imagined. .. h 

But the work we are here alluding to was conducted after 
a much altered fashion on his death and by succeeding 
architects ; nay, to so great an extent was this the case, that 
with the exception of the four piers by which the cupola is 
supported, we may safely affirm that nothing of what was 
originally intended by Bramante now remains.* For in the 
first place, Raffaello da Urbino and Giuliano da San Gallo, 
who were appointed after the death of Julius II., to continue 
the work, with the assistance of Fra Giocondo of Verona, 
began at once to make alterations in the plans ; and on the 
death of these masters, Baldassare Peruzzi also effected 

* The reader who shall desire such details as cannot here find place, 
is referred to Duppa's Life of Michael Angelo ; Bonanni, Tern pit Vatic 
Historia ; Quatremere de Quincy Vies dee plus calibres Architects ; and 
Milizia, Memorie degV Architetti ; tee also D'Agincourt, Let Arts decrits 
d'apres leu Monument ; with Platner and Bunsen, Beschreibung der $ladt 
Bom. There are besides, many other writers, who have ably treated the 
subject in all its details. 
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'¥¥ahce\ iri the trttfaseptWhichiB'oii the dide towards tlfe 
{CJampo Santo. Under Paul III; the Whole work* was altered 
• taftelmore tyrAnttmid da Sin Gallo,and after him Michael 
r ^bgeld,setting riside all f the«e Tatying opinions, atid redifcitlg 
J the superfluous 1 *expeftse, has given to the building a degree 
•of'beAdtr'ahd perfection, of which no previous successor^ to 
'Brairian^liad everformed the idea ; the whole had indeed 
•beeh conducted according to his plana, and under the guid- 
ance of his judgment, although he haa" many times remarked 
to'tae^that Wwaa but executing the design and arrangements 
c ^Bramante', ) 'seeing that the master who^first founded a 
1 great edifice is he who ought to be regarded as its author;* 
*'*Phe frlaiTtff Brsmante'in this building, does indeed appear 
I W have'- been of- almost inebncei vable vastness, and the oottl- 
menceinent Which he gave to his Work Was of commensurate 
extent and grandeUrV but if he hrfd begun this stupendous 
liid magnificent edifice on' a smaller BCale; it is certain 
that neither San Oallo nor the other masters, not riven 
Michael'Angelo himself, would have been found equal to the 
task of- rendering it more imposing, although they proved 
themselves to be abundantly capable of diminishing the work : 
- for the original plan of Bramante indeed had a view to even 
much greater things. 

We find it asserted that the earnest desire of Bramante to 
make a rapid progress, and to see the building arising, in- 
duced him to permit the destruction of many admirable works 
which had previously adorned the church of St. Peter ;* se- 
pulchral monuments of Popes namely, with paintings arid 
mosaics : a circumstance which has caused the loss of nu- 
merous portraits in different styles of many great personages, 
which were scattered about in all parts of the older church, 
lieing; as it was, considered the principal church of all Chris- 

• In a letter to a friend, Michael Angelo expressed himself thus: — 
** That Bramante was equal to any architect who has appeared, from the 
time of the ancients to our own, can by no means be denied. The first 
•tone of St. Peter's was laid by him, not after an obscure or confused plan, 
but in accordance with a design which was clear, comprehensive, and 
luminous; he hud, besides, so isolated the church that it was m no respect 
detrimental to the Palace, and those who hare departed from the plans of 
Bramante, as Sangallo has done, have in so far departed from the truth. 1 ' — 
See Lettere Pittoriche, t. ri. p. 26. , > '• '■ 
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* fendom .*. 'The altar of St 'Peter and the ancient choir or 
tribune was aU that Bramante jetaiaed, and this he enclosed 
, within a rich balustrade most beautifully executed, with 
columns or balusters of the Doric-order, and all in Peperignof 
marble. This enclosure is of «uoh extent, that when the 
Pope goes to St; Peter's to perform high mass, he can find 
space within it for alibis court, as well as for the ambassa- 
dors of all Christian princes j the work was not entirely 
finished at the death of Bramante, and received its ultimate 
completion from the Sienese Baldassare. -- ■ • i ■* ., rr 

Bramante was a person of most, cheerful and amiable 
disposition* delighting to -do every thing whereby he could 
bring benefit to his neighbour. He was the assured friend 
of all men distinguished by their .talents, and favoured them 
to the utmost of his power, as was manifest in his conduct 
towards the graceful JEtaffaelloda Urbino,: a most celebrated 
painter who was induced to settle- in Rome, by his means>| 

This master always lived in the most splendid and honour- 
able manner, -and in the station to which he had attained, 
all that he possessed was as nothing to what he might and 
would have expended. He delighted greatly in poetry and took 
much pleasure in music ; hearing as well as practising im- 
provisations on the lyre with infinite enjoyment: he would 
also occasionally compose a sonnet, if not in so polished a 
manner as we are now wont to expect, yet always giving 
evidence of an earnest purpose and entirely free from errors 
of style.§ Bramante was highly esteemed by the prelates, 

* The greater part of them were happily saved.— See Cancellieri, De 
Secretaries Basilica Vatican*, veterie ae tiov*. 

t Monsignore Bottari, speaking of this portion of Bramante's work, is 
pleased to observe that '* all these ornaments are taken away to give place 
for new thoughts, and, finally, the marvellous contrivance in bronze, 
executed by Bernino, has been erected there." 

X And was even named by him as his successor in the labours of San 
Pietro, a fact which we learn from the brief directed to Raphael by Leo X. 
This will be found translated into Italian, in the Letters Piltoriche, and 
commences thus, "Since, besides the art of painting, your excellence in 
which is known to all the world, you have also been reputed by the 
architect Bramante, to be equally competent in all matters connected with 
building/insomuch that at his death he justly opined that to you might be 
confided the building commenced by him here in Rome, the Church of the 
Prince of the Apostles namely," Ac &c— Ed. Fier., 1832-8. 

§ Certain sonnets by Bramante will be found in a collection published 
at Milan in 1756.— Ibid. 
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a^d received various proofs, of t respect an^, admiration from^ 
different nobles, who were acquainted with bis. excellencies.., 
Ete > enjoyed very great renown during , his life, . and : , thi£ \ 
was still farther increased and extended afters his, death,;! 
seeing tnat ]this event caused the erection, of St,PeterVtfOi»j 
be Suspended during several years.N Branante lived >to tjie, 
age of seventy, and when, he died, was borne to his grave< \ 
wf tli the most honourable solemnities, and attended by ^the^, 
papal court as well, as by all the sculptors, architects, and, r 
painters at that time in Rome. He was entombed in San - 
Pietrcyinjthe year 1514^*, . / .»(:.; 

To Architecture the death of Bramante was an irreparable} 
losa, and the rather, as his continual investigations frequently 
resulted in the discovery of' some, useful invention^ where^j», 
the. art was, largely enriched. Among other .instances { of : 
this {Was the method of vaulting with gypsum and [that of, 
preparing stucco,f both . known to the .ancients, but ^ they 
secret of which had been lost in their ruin, and had re- 
mained concealed even to the time of this master. Where- 
fore, those who devote themselves to the examination i and/ 
admeasurement of architectural antiquities, -find no doss, 
science and excellence of design in the works of Bramante 
than in those of the ancients themselves, and among artisft , 
well acquainted with*the profession which he exercised, this 
master must ever be accounted one of the most exalted minds 
by whom our age has been illustrated. He left behind him . 
his intimate friend and associate Giuliano Leno, who was 
much employed in the buildings erected at that period, but 
more to provide for and superintend the execution of what 
others had planned and designed, than to erect buildings of 
his own, although he possessed considerable judgment and 
very great experience. ... 

In the execution of his works, Bramante employed Ven- 

• He was buried in the subterranean church (the Grotte Vatioane), and 
was afterwards honoured with the following epitaph : — 

" Magnus Alexander, magnam ut conderet urbem 
NUiacis oris, Dinocratem habuit, 
Sed »i Bramantem tetlus antiqua tulissii, "* 

Hie Macedum Regi graiior esset eo" t 

+ In the life of Giuliano and Antonio da San Gallo, Vasari again alludes 
to this invention. ■<- *\. : ' 
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tura; a carpenter of Pisfoja * who was ^endowed witfi gre^t 1 ;' 
ingenuity, 'arid drew very tolerably welL Ventura toot much! 1 , 
delight in the admeasurement of the ancient buildings of 
Rome, but having returned to Pistoja, he settled himselT 
finally in his native place. Now, it so chanced that in the ' \ 
year 1509, there was a Madonna in that city— now called' 
Our Lady of Humility— who was at that time working 
miracles, and as large offerings were made to her and' 
much alms' bestowed, the Signoria who were then governing^ 
resolved to erect a church in her honour. This opportunity; 
having presented itself to Ventura, he prepared a model in 
the form of an octagonal temple, the width whereof was 
. vi' 1 . braccia, and the height . . . . braccia^he' 
added a vestibule, or portico to the facade; the interior of 
the building as seen in the model was richly adorned, and; 
the whole work was indeed exceedingly beautiful, f 'The' 
Signoria' and the principal'persons of the city were accord-' 
ingly very well satisfied therewith, and determined to com- 1 
mence the fabric according to Venturas plan. He therefore 
laid the foundations of the church and vestibule, the latter of 
which he completed entirely, adorning it richly with columns' 
of the Corinthian order, elaborate cornices and other decora-T 
tions' carved in stone: for all the vaultings likewise of that ! 
structure there were prepared fluted cornices, also in stone, 
and adorned with rosettes. The octangular church itself 
was afterwards erected to the height of the last cornice, from 
which the vaulting of the tribune was to commence, and all 
this was effected during the lifetime of Ventura ; but he not 
being largely experienced in works of so much extent and 
importance, did not sufficiently consider the weight of the 
tribune, or the necessity of providing for the security of 
the building, when that burden should be laid upon it. 
At the level of the first range of windows therefore, he 
had permitted a passage, running entirely around the edifice, 
to be formed in the thickness of the wall ; and this he had 

* Ventura Vitoni, of whom a valuable notice will be found in the list 
of Pistolese Artists, which the cavalier Francesco Tolomei has appended to 
his Guida di Pistoja.— Ed. Flor., 1 832-8. 

f For the beauty of its architecture, the church of Our Lady of 
Humility, at Pistoja, is accounted among the most remarkable edifices of 
Tuscany. — Ibid. 
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repeated a&ni&ii sfecoridf range] u thereby? dinrihishing the 
fitjreiigttt iif ;th!$ Wall's to 1 such a degree, tha^ 4s the build- 
ing wa$ l not provided with/ buttresses, or 'counterpoise at 
the barieV • it 'became ; dangerous to construct, ; the cupola, 
tickbc& particularly as respected 'the angles of' the eight sides, 
wbereon the weight of that erection must repoSe.* Thus 
it"catae J to'£&s,' that on ithe death of Yentura, there was 
no architect to be found who' was bold enough to attempt 
the vaulting of the church. Nay, they had even brought 
great beams and planks to the place, with the intention of 
making a roof after the manner of those used for rustic 
buildings; but that method not pleasing the citizens of 
Piatpja* they, would. not suffer the work, to be executed, and 
<hu8 the church remained in that uncovered state for many 
years. At length, in tlie year 1561, the wardens of the 
building made supplication to the DukeCosimo, entreating 
him to grant them. the. favour of causing the cupola to be 
completed ":' wherefore, to do them pleasure, that sovereign 
commanded Giorgio Vasari to proceed thither and take 
order for discovering some method by which the work might 
be accomplished. The latter repaired to Pistoja accordingly, 
dnd made a' model according to which the fabric was raised 
to the; exterit of eight braccia above the cornice left by Venr 
tura, for the purpose of adding buttresses for its support : he 
likewise decreased the width of tlie passage between the 
windows, gave additional strength to the angles and to all the 
masonry beneath the spaces which Ventura had left in the 
walls, and bound the whole moreover firmly together with 
very strong clamps of iron doubled at the angles, whereby 
the building was rendered sufficiently secure to permit of its 
being vaulted without danger. His Excellency some time 
afterwards Went himself to Pistoja when he found the ar- 
rangements to his satisfaction, t and gave orders that the whole 

* Vasari has not escaped the accusation of having blamed the work of 
Ventura the better to excuse himself for not having pursued the plans of 
the first architect in the vaulting of the church. The reasons he has 
assigned for the changes which he caused to be made, have not satisfied 
those who understand the subject, nor has the work obtained their approval. 
—Ed.Fhr., 1832-1. 

*t* But after it was done, remarks the above-cited Tolomei, it did not by 
any means please his Excellency. — laid. 
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ghoul^^. executed ; the buttresses t have therefore jbean al} 
completed, and a commencement, has J>een already made^n 
the yanking of the cupola, so that the work of Ventura wijl 
be J>rc;Ught, , to a conclusion with improved proportions, In- 
creased, grandeur, and in a richer manner,; But of a truth, 
Ventura well deserves to be had in remembrance, seeing that 
this work is the most remarkable, production of modem 4ames 
\q be fpuqd in the city of Pistoja. . . iYii 

;.!-'./ : . .. . ■ • . . . - .....-.-.., vb 

_;,_,., . • : ' ■• ' ■ • .« .! •! l 

:.-..-.-■• • • • •' • -'?«'M 

frHE FLORENTINE PAINTER, FRA BARTOLOMMEO DJ §A^ 

Vf " , MARCO. , . \.. r 

. . f " ' ' ' C 

[boek 1469*— *i*o 1517.] • i' i 

In the vicinity of Prato, which is at the distance of some ipn 
miles from the city of Florence, and at a village called §a- 
yignano, was born Bartolommeo, according to the Tuscan 
practice called Baccio. From his childhood^ Partolommep 
evinced not only a great inclination but an extraordinary 
aptitude for the study of design, and by the intervention of 
Benedetto da Maiano, lie was placed under the discipline of 
Cosimo Roselli, being taken into the house of certain of his 
kinsfolk who dwelt near the gate of San Piero Gattolini, 
where Bartolommeo also dwelt many yeara, for which reason 
he was always called Baccio della Porta,"}: nor was he known 
by any other name. 

After Baccio had left Cosimo Roselli, he began to study 
the works of Leonardo da Vinci with the most devoted zeal, 
and in a short time had made so great a progress that he was 
early considered one of the most distinguished of the younger 
painters, whether as regarded design or colouring. In the 
company of Baccio lived Mariotto Albertinelli,J who in a 
short time acquired his manner to a very satisfactory degree, 
when they executed together numerous pictures of the Ma- 
donna, which are dispersed throughout Florence. To enu- 

• According to Baldinucci. • < 

f Bat of the gate. 

X The life of this artist follows that of Bartolommeo della Porta. 
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..meaUe ; all r th^ge^OE^ would take me too far, but there fare 
'^ some so , admirably, executed *by Baccio that ' they must ' not 
'pass '.without notice. , One of these paintings, a iigure of the 
r yirgin« namely, is in the house of Filippo, son of • AveraMo 
; Salviati, it is a. singularly beautiful picture, and is highly 
^valued, by jits, possessor : another of them was purchased, 
.^10 Jong time since,, by Pier Maria of the Wells, a lover of 
'paintings, who found it in a sale of old furniture, but being 
capable of appreciating its beauty, he would not afterwards 
part with it, for all the money that could be offered to him. 
pThis also is a Madonna, and ■ is executed with extraordinary 
'care,* Piero.del Pugliese had a small Virgin in marble, 
jBCiilptured by the hand of Donatello in very low relief a 
work of exquisite beauty, for which Piero, desiring to-do it 
The utmost honour, had caused a tabernacle in wood to be 
. made, wherein it was enclosed by means of two small doors. 
, This tabernacle he subsequently gave for its ultimate deco- 
. ration 1 to Baccio della Porta, who painted on the inner side 
";of the door, two historical events from the life of Christ, one 
,6f which represents the Nativity, the other the Circumcision 
of the Saviour. The little figures of these scenes were exe- 
cuted by Baccio after the manner of miniatures, so delicately 
finished that it would not be possible for anything in oll- 
* painting to exceed them. When the doors are shut, a 
painting in chiaro-scuro i9 perceived to decorate the outer 
side of them ; this also represents Our Lady, receiving the 
Annunciation from the Angel, and is likewise painted in oil. 
The tabernacle is now in the study or writing-chamber of 
the Duke Cos i mo, a place wherein are kept all the small 
bronze figures from the antique, with the medals and other 
rare pictures in miniature, possessed by his most illustrious 
Excellency ; who treasures it as an extraordinary work of 
art, which in fact it is.f 
Baccio della Porta was much beloved in Florence, not 

• The mode in which Vasari speaks of those pictures does not enable us 
to distinguish them from others by the same master, nor can we now 
indicate their probable locality." — Ed. Flor., 1838. 

t The pictures here described are still in perfect preservation ; they are 
in the room appropriated to the smaller paintings of the Tuscan School, in 
the Florentine Gallery. These are the miniatures to which Vasari has 
referred in the life of Donatello. — See ?oL i. of the present work. 
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only for his talents' but for his many excellent qualities : 
-devoted to labour, of a quiet -miitd, ^upright' by 'nature^ and 
duly impressed with the fear of God '; a retired life was ; that 
of his choice, he ehunned all vicious practices, delighted 
greatly in the preaching- of pious men, and always sought 
fthe society of the learned and sober. And 'of a truth, it Is 
seldom that Nature gives birth 1 to a man of genius; who is at 
.the same time an i artist of retired habits, without also pro- 
viding him; after a certain period, with the means of repose 
and a quiet life, as she did for Baccio, who ultimately ob- 
gained all 4hat was demanded by his moderate desires, 1 as 
will be related in its due place. The report that this 
master was no less excellent in character than able as an 
artist, being disseminated abroad, he soon became highly 
celebrated, and Gerozzo di Monna Venna Dini confided 'to 
hint the commission to paint the chapel, wherein 1 the remains 
of the dead are deposited, in the cemetery of the hospital 'of 
'Santa Maria Nuova. Here Baccio commenced a painting 
in fresco, of the Last Judgment, which he executed with so 
much care and in so admirable a manner, in the portion 
which he finished, that he acquired a still further increase 
of reputation. He was extolled above all for the remarkable 
ability wherewith he has depicted the glories of the blessed 
in Paradise,* where Christ with the twelve apostles is seated 
in judgment on the twelve tribes, the figures being most 
beautifully draped and the colouring exquisitely soft. One 
part of this work remained unfinished, the condemned dragged 
away to hell namely; of these forms we have the outline only. 
The design of the master has, nevertheless, made the shame, 
despair, and dread of eternal death, as clearly manifest in the 
expression of their faces, as are content and joy in the coun- 
tenances of those who are saved, although the picture, as we 
have said, was left unfinished, our artist having a greater 
inclination for the practices of religious worship than for 
painting. 

Now it happened at the time of which we now speak that 
Fra Girolamo Savonarola, of Ferrara, a renowned theologian 
of the order of Preachers, was in the convent of San Marco ; 
where Baccio attended his preaching with infinited evotion, 

• Of this celebrated picture very little is now to be seen. — MasseUi. 
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andwitlraH^;h& Respect: which he felt fW the person<bf rthe 
preacher:; he thus became closely intimate with Fra <SinK 
lanio, i and rspent almost all' his time in the convent, hiving' 
contracted, a friendship with the other monks also.* •Oiro^.' 
lamb meanwhile continued to preach tiaily ;' and* hid seal 
increasing, he' daily declaimed from the pulpit against licen^ 
twos pictures, among other things ; showing how these, with' 
music and hooks of similar character, were calculated to 
kad the mind to evil? he also asserted his conviction, that in 
houses ) where young maidens' dwelt, it was dangerous and 
improper ?to retain pictures wherein there were undraped 
figures. • Now it was (the custom in that city to erect cabins: of 
fire-frrood and other combustibles on the public piazea during 
the time of Carnival, 'and • on' the night of Shrove Tuesdays 
these huts, being net a-blaze, the people were wont to dance 
around them while thus burning, men and women; that is 
to bay, joining hands, f according to ancient custom^ encircled 
these fires, with songs and dances. On the return of the 
Carnival following the period of which we now speak; how- 
ever, Fra Girolamo's exhortations had so powerfully affected 
the people, that instead of 'these accustomed dances, they 
brought pictures and works in sculpture, many by the most 
excellent masters— all which they cast into the fire, with 
books and musical instruments, which were burnt in like man- 
ner — a most lamentable destruction ; and more particularly 
as to the paintings. To this pile brought Baccio della Porta 
all his studies and drawings which he had made from the 
nude figure, when they were consumed in the flames. His 
example was followed by Lorenzo di Credi, and by many 
others, who received the appellation of the Piagnomil* 

- No long time after this, Baccio della Porta, moved by the 
love which he bore to Fra Girolamo, painted a picture 
wherein was his portrait, which is indeed most beautiful. 
This work was at the time transported to Ferrara, but was 

• That the followers of Savonarola were so called has been already 
remarked in the life of Sandro Botticelli: that party, in its political 
character, had declared against the exaltation of the House of Medici; their 
opponents, who were called the Arrabbiati, were equally averae to the 
supremacy of that house, but joined the followers of the Medici in their 
enmity to Savonarola on the ground of what they considered the u intolerant 
hypocrisy* of the Piagnoni. — See Varchi, Storie Florentine. 
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brought/back to Florence toot a' great while ^nce, an6/i* 
now in the house of Filippo, the son p£ Alamanni Salviati; 
by whom, as being ' a work of ■ Bacckfa, it is held in the 
highest estimation. 41 ' ^ i , .,. ( ,,v- 

It happened afterwards that the party opposed to Fra 
Girolamo rose against him, determining to deliver him into 
the hands of justice, and to make him answerable for the insur- 
rections which he had excited in the city; but the friends' of 
I the monk, perceiving their intention, assembled also; to the 

' number * of five hundred, and shut themselves up in San 

j Marco ; Baccio della Porta joining himself to them; for the 

very great affection which he bore to Fra Girolamo. It -is 
j true that having but very little courage, being indeed of 

a^ timid and even cowardly disposition, he lost heart,' on 
,| hearing the clamours of an attack, which was made upon the 

convent shortly after, and seeing some wounded and tothero 
killed, he began to have grievous doubts respecting hk 
position. Thereupon he made a vow* that if he might be 
permitted to escape from the rage of that strife, he would 
instantly assume the religious habit of the Dominicans. The 
vow thus taken he afterwards fulfilled to -the letter ;' for when 
the struggle was over, and when the monk, having been taken 
prisoner, had been condemned to death, f as will be found 
circumstantially related by the historians of the period, 
Baccio della Porta departed to Prato, where he assumed the 
habit of San Domenico on the 26th of July, in the year 1400, 
as we find recorded in the chronicles of that convent. 
This determination caused much regret to all his friends, 
who grieved exceedingly at having lost him, and all the 
more as he had resolved to abandon the study of painting. 

At the entreaty of Gerozzo Dini, the friend and compan- 
ion of Fra Bartolommeo — so did the prior call Baccio della 
Porta, on investing him with the habit — Mariotto Alber- 
tinelli undertook the work abandoned by Baccio, and con- 

* A fine portrait of Savonarola, by Fra Bartolommeo, is now in the 
Academy of the Fine Arts, in Florence. It has a deep wound on the 
head, doubtless in allusion to his martyrdom, and is therefore not likely to 
be that here alluded to, although some annotators appear to consider that 
it may be the one mentioned by Vasari as in the possession of Filippo 
Salviati. 

f This' martyred reformer was publicly burnt on the 23rd of May, 1498. 
— See Vaxchi, Storie Florentine. 
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^t^ed, the paintings x>£ -, the chapel in .the cemetery, vto'titeir 

3 completion. ( In this work he placed the portrait of the then 

director,, with those of certain Monks, who were eminent for 

r, their . » knowledge of surgery. He added .the • .likeness ibf 

, jGerpzzo, himself, who had caused the painting to be 1 executed, 

y w£thj.that of his wife, whole-length figures; -the ^former 

Jkneeling; on one side, the latter on the other. In one^ofrthe 

; nude andi seated figures of this picture, Mariotto Albertinelli 

painted tfee portrait of his pupil Giuliano Bugiardini,:* 

3 youth with long iiair^ as it was then the custom to wear k, 

v$nd so carefully has the; work been executed, that each sepa- 

, rate hair might almost be counted. The portrait of Mari- 

:ptto himself is also in this painting — in the head, with long 

Jtiair, of a figure emerging from one of the tombs there, a& is 

i also .that of the painter Fra Giovanni da Fiesole, whose life we 

;jbjaye written. . This last is in that portion of the picture which 

represents the blessedness of the just. The- work was -all 

..executed in fresco, both by Fra Bartolommeo and Mariotto ; 

it nas maintained and continues to maintain its freshness 

admirably, and is held in great estimation by artists, seeing 

that, in this .manner, there scarely could be anything better 

effected by the art of the painter.* 

; v When Fra Bartolommeo had been several months in the 
convent of San Marco, he was sent by his superiors to 
^Florence, they having appointed him to take up his abode 
as a Monk, in the convent of San Marco in that city, where 
his talents and good qualities caused him to receive number- 
less marks of kindness from the Monks with whom he 
dwelt. At that time Bernardo del Bianco had caused to be 
constructed in the abbey of Florence a chapel, richly and 
.beautifully erected, of cut stone, after the designs of Bernar- 
dino da Bovezzano ; a work, which was then and is now much 
.admired for its varied beauty. And to complete the deco- 
. rations, Benedetto Buglioni had prepared angels and other 
figures of vitrified terra-cotta in full relief, placed within 
niches, with friezes consisting of the arms and devices of 
Bianco, mingled with heads of cherubims. For this chapel, 
Bernardo desired to obtain an altar-piece, which should be 

• But little of the upper part of this work, that executed by Fra 
Bartolommeo, now remains; and still less is to be seen of that executed by 
Mariotto Albertinelli, the lower compartment namely.— Ed. Flor. f 1 832-8. 
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- Worthy, of its beauty ; and feeling convinced f that f l<*ra Bartb- 
lommeo would be exactly the ; person to execute' ; what he 
.wished, he used every possible means, by the intervention bf 
friends, and by all other methods, to dispose the Mohlcto 
.that undertaking. ,Fra Bartolommeo was then' in his con- 
vent, exclusively occupied with his attention to the religious 
services, and to the duties imposed by the rule of his OrdeV, 
although frequently entreated by the Prior, as well as by his 
.own dearest friends, to commence some work in painting. 
Four years had now passed since he had refused to execute 
any labours of that kind, but on the occasion we are now 
describing, being pressed by the importunities of Bernardo 
del Bianco, he was at length prevailed on to begin the pic- 
ture of St. Bernard. The Saint is represented as writing, 
when the Virgin appears to him, holding the Divine Child 
in her arms, and borne by numerous figures of children and 
angels, all painted by <the master - with exceeding delicatty. 
Beholding this appearance, St Bernard is lost in adoring 
contemplation, and there is a certain inexpressible radiance 
of look, which is so to speak, celestial, in his countenance, 
and which seems, to him who considers the picture attentively, 
to become diffused over the whole work. There is, besides, 
an arch above this painting which is executed in fresco, and 
is also finished with extraordinary zeal and care. * 

Fra Bartolommeo painted certain other pictures soon after 
that here described, for the cardinal Giovanni de* Medici,, 
with a figure of the Virgin, of exquisite beauty, for Agnolo 
Doni, which last is still on the altar of a chapel in his 
house.t 

About this time the painter, Raffaello da Urbino, came 
to studyf his art in Florence, when he taught Fra Barto- 

* This picture, now in the Florentine Academy of the Fine Arts, was 
much injured during the last century by barbarous retouching. — Ed. Ftor., 
1832-8. 

f Now in the Corsini Gallery, in Rome. — Bottari. It is declared by 
Lanzi to be '• perhaps the most beautiful and graceful work ever executed 
by this maste^. ,, — See the History of Painting, Florentine School, Epoch 
2nd, vol. i. p. 150. 

J The expression of Vasari is here imparare, u to learn/' for which his 
Italian critics reprove him sharply, affirming that Raphael had already 
learned his art when he arrived in Florence; but the " graceful master/' as 
our author delights to call him, may very well have come to study his art 

GO 2 
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tpmrawrthefirstr nn^ of perspective,* -aad-was: constantly 
in hui 'company,' being desirous of acquiring, the monk's man- 
ner of colouring ; the harmonj perceptible. in his works, and 
nis mode of treating them having pleased Ratfaello ,very 
greatly/ Fra Bartolommeo was then painting, at San Marco, 
in Florence, a picture* with innumerable figures, which is 
now in the possession of the. King i of Fiance ;f it was pre- 
sented to that monarch after having been kept tobe*hown 
in San Marco for several months. He afterwards painted 
another in the same convent, to replace that which was sent 
into France*; thisiast also has an infinite variety of figure*, 
among which are children hovering uv the air, and .holding 
an open pavilion/ ori canopy ; they are very well drawn, and 
in such. 'powerful relief^ that theyappear to standi out from 
the pictare >; ■ the colouring. of the flesh displays, that beauty 
and excellence which -every able artist desires to impart to 
his^worksiiand the painting, even in the. present day*: is 
esteemed to be most excellent. J The Virgin in this work is 
surrounded by .numerousi figures, all well executed, graceful, 
full of expression, and highly animated; they are coloured 
in so bold a manner, that they would rather -seem to be in 
relief than parts of a level surface, the master desiring to 
show, that- he could not only draw, but give force, and -add 
the fitting degree of shadow to his figures, and this he has 
amply effected in a canopy or pavilion, upheld by certain 
children who are hovering in the air, and seem to come 
forth from the picture.§ There is also a figure of Christ, 
as an infant, espousing the Nun, St. Catherine ; the treat- 
in the fine works to be seen at Florence, and we know that the hand of the 
excellent Giorgio was more familiar with the pencil than the pen; let us, 
therefore, be at peace with hhn, even though, as he declares himself, his 
" fashion of writing" be " uncultivated and simple," and " not worthy of 
your Excellency's ear." 

* Bottari doubts this, but Lanzi justly remarks that Raphael, having 
studied perspective under Perugino, who was deeply versed in its laws, may 
well have taught the rules to Fra Bartolommeo, and the rather as he had 
given proof of his own proficiency at Siena, before visiting Florence. 

t Still in the Louvre : it bears the inscription, F. Barto., 1615. 
— See Waagen, Kunstler and Kurutwerke, in England and Paris, vol. iii. 
p. 427.; German edition of Vasari. 

% Now in the Pitti Palace. 

§ A slight inadvertence on the part of our author or his copyist will here 
be .perceived, in the repetition of a passage to be found immediately above. 
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m^ti^bol^and'ft^,W)^i8-it»pos^ible''to' imagind 'anything 
more life-like than *his?group : a circle of saints, receding in 
perspective on each side, » disappears within the depth of a 
large recessy and this trains of figures is arranged with so much 
ability that thejr seem to be real It is obvious, that in the 
colouring of ttri* work Bartolommeo has closely imitated the 
paintings of Leonardo da Vinci, more particularly in the 
shadows, for which he has used printer's' smoke or printer's 
black, and the black of burnt ivory or ivory-black. These 
two blacks have caused the picture to darken greatly; they 
having constantly become deeper, so that the work is now 
much heavier in the shadows than it was when first painted.* 
Before the principal figures in this picture there is a San 
Giorgio in armoury bearing a standard in his hand, an im- 
posing, powerful, and life-like figure, the attitude of which 
is very fine. No less worthy of praise is the San ; Bartolom- 
meo standing upright in the same work; land equally excel- 
lent are two children seated, the one playing on a lute, the 
other on a lyre, the first of these has his leg raised and bent, 
he is supporting his instrument thereon, and his fingers 
move the strings in the act of playing : the ear is bent in 
rapt attention to the harmony, the head is turned upwards, 
and the mouth is slightly opened, with so life-like an effect, 
that while looking at it, the spectator cannot persuade him- 
self that he does not hear the sound of the voice. The other 
child, leaning on one side, bends his ear to the lyre, and 
seems to be listening intently, with the purpose of marking 
the degree of its accord with the lute and voice : occupied 
with his efforts to bring his instrument into harmony with 
that melody, lie has his eyes riveted to the ground, and 
turns the ear attentively towards his companion, who is 
singing and playing. All these varied expressions are ren- 
dered with much ingenuity ; the children are both sitting, 
as we have said, and are clothed in veils, every part is 
admirably executed by the able hand of Fra Bartolommeo, 
and the whole work comes out most harmoniously from its 
dark shadows. 

A short time after the completion of this picture, our 
artist painted another, which is also considered a good one ; 

* A defect which is constantly increasing, insomuch that the picture is 
now loaded with gloomy and monotonous shadows. 
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th^wbjectiftjQur Lady, with saint^iironnd iherA- *3?rw'&&*' 
tqlommeo. obtained much commendation : for his manner^of . 
drawing figures, which he did with such remarkable softness ■' 
ofoQuthne, that, he added to the art by this' means a great 
increase of harmony ; his figures really appear to be in relief 
theyfare executed in the most animated manner, and finished 
wjth-the utmost perfection. ; ; i-^-.n, iv*+ 

»j£(aying heard much of the excellent works which Michael 
Angelo and the graceful Raphael were performing in Rome,' 
and : . being moved by the praises of these masters; for the 
Monk was perpetually receiving accounts of the marvels 
eifectedrby the two divine artists, .he finally, having obtained' 
permission . of, the Prior, repaired to Rome. He was there - : 
r^ceivjedj and. entertained by; the Frate del Piombo/f. Mariano 
Fetti^ for whom he painted two. pictures, at the Convent of 
San Silvestro, on Monte : Cavallo, to which Fra Mariano 
belonged, J the subjects SS. Pietro and Paolo.§ But the 
labours undertaken by Fra Bartolommeo in the air of RomeJ 
w^ro not so successful as those executed while he breathed 
that .of Florence; among the vast numbers of works, ancient 
and modern, which he there found in such overwhelming' 
abundance, he felt himself bewildered and astounded ; the 
proficiency in art which he had believed himself to possess^ 
now appeared to him to be greatly diminished, || and he de- 

• This picture is still in the church of San Marco, and although not 
equal in merit to that previously described, is thought to have so much of 
the manner of Raphael — his second manner that is to say — that, accord- 
ing to Bottari, it was mistaken by Pietro da Cortona for a work of that 
great painter. 

f Frati del Piombo, Monks of the Signet. This name was given to those 
persons, whether laymen or churchmen, to whom was confided the office 
of appending the seals of lead to the pontifical diplomas. Bramante held 
this appointment, as we have just said in his life, and after the death of the 
Fra Mariano here alluded to, it was obtained by the painter SebastiaaO 
Luciani, thence called Scbnstiano del Piombo, whose life follows. .. ». 

% Fra Mariano had been endowed by Pope Julius II., with extensive 
powers in all things relating to the buildings of San Silvestro-a-Monte- 
Cavailo, afterwards given to the Theatines, and now belonging to the 
Fathers of the Mission. 

§ These paintings are now in that part of the Papal Palace of the 
Quirinal, which is called the Apartments of the Princes. For engravings 
of these works, see the Ape liaJiana. 

Q The same thing happened, according to Lanzi, to Andrea del Sarto, 
to II Rosso, and other truly great painters, whose modesty " is strongly,con- 
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temrined to depart,Heaving to 'Raffaello the icharge r^of 'cbto-' 
pleting one of . the above-mentioned pictures,* which he cotdd' 1 
not remain » to finish, the > San Pietro namely ; that wotkj J 
therefore, retouched in every part by the admirable Raffaello, 1 
was then given to Fra Mariano. . . v ai 

f Thus FraBartolommeo returned to Florence, and as he had- 
been frequently assailed there with declarations to the effect 1 
that he was not capable of painting nude figures, he resolved 
to show what he could do, and prove that he could accom- 
plish the highest labours of the art as well as other masters^ 
to (this end he painted a San Sebastian, wholly undraped, by- 
way of specimen ; the colouring of this figure is like that of 
the living flesh, the countenance most beautiful, and in per-* i 
feet harmony with the beauty of the form ; the whole work,; 
in short, is finished with exquisite delicacy, insomuch that it- 
obtained him infinite praise from the artists. r "\' y ~ 

It is i said that . when this painting was put up * in the 
church, the Monks discovered, from what they heard in 
the confessionals, that the grace and beauty of the vivid 1 
imitation of life, imparted to his work by the talents of Fra 
Bartolommeo, had given occasion to the sin of light and 'evil 
thoughts ; they consequently removed it from the church 
and placed it in the Chapter House, but it did not remain 
there long, having been purchased by Giovanni Batista della 
Palla,* who sent it to the King of France.! 

Fra Bartolommeo had often felt greatly displeased with 
the joiners who prepared the frames and external ornaments 
of his pictures, for these men had the custom then as they 
have now, of concealing one-eighth of the picture by the 
projection of their frames, he determined therefore to in- 
vent some contrivance by which he might be enabled to 
dispense with these frames altogether ; to this end he caused 
the panel of the San Sebastiano to be prepared, in the form 
of a semicircle ; on this he then drew a niche in perspective, 

trasted," he remarks, " with the self-sufficiency of the numberless medi- 
ocrities who have since walked the sacred city under the aegis of their 
slender abilities.'* 

* Mentioned again in the life of Andrea del Sarto, as being, according to 
Bottari, in the habit of" buying up the pictures of the masters and sending 
them out of Florence." 

f The fate of this work is not known. 
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p$nel> thus painting, an ; ornament, which served an a frame 
to f Jbe ijgure which he had executed in the middle of his 
w^rk^lie did v the. same, thing for the Saa Yincenzio, as wett 
.as for the San Marco, of which we shall speak -again hexe* 
&er n Pra^artoionimep painted a figure in.t>il oyer the 
4pox which Jeads into: the sacristy of the Oonrent, the sub- 
ject; being San Vincenw, who was a Monk of his own order, 
plrea>ching; on the rigours of the Divine Justice. In the 
attitude ^f this figure, but still more in the head, there is ell 
that sternness anX imposing severity, usually manifest in thte 
countenance , of the preacher, who is labouring to induce' 
inen, /obstinate in their sins, to amendment of Hfe, by setting 
befpoe. them the terrors of .the justice «of God ;? not painted, 
bat really in life, does ; this, admirable figure appear to him: 
who regards t it attentively, sp pow/erful is - the relief with, 
VfHch . i$, is executed, : and very ; much ,is , itj to . be lamented, 
t^ the .painting is rapidly becoming a ruin, being cracked 
all ; ^pver irpm. having been painted with fresh colours on « 
firesh .ground, as 1 have remarked respecting the works of 
^ietro Perugino, painted in the IngesuatLf . • •. 

. Qur sxtist had been told that his manner was minute, and 
fplt inclined, to show that he was not unequal to the deline-. 
ation of .large figures ; he therefore painted a picture on 
panel for the wall in which is the door of the choir, repre- 
senting St Mark the Evangelist, a figure five braccia high, 
in which he, exhibited admirable design and great mastery of 
His art J . 

/The Florentine merchant, Salvatore Billi, on his return 
from a sojourn in Naples, having heard the fame of Fra 
Bartolommeo, and having seen his works, caused him to 
paint a picture, representing Christ the Saviour, in allusion 
to, his own name.§ The Redeemer is surrounded by the 
four. Evangelists, and has at his feet two children, who sup- 
port the globe of the world ; these children are admirably 

■ •*'■.• 

• Now in the Academy of the Fine Arts in Florence, but much injured 
by retouching. 

f See ante, p. 313-14. 

1 Now in the Pitti Palace, and, without doubt, the master-piece of the 
painter —Ed.Fhr., 1832-8. 

§ Salvatore, the Saviour. 
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painted, their forms having all the tender froshness ^proper J & 
their yonth ; the wholes work is equally excellent, the figrirei 
of two Prophets more particularly, which are* highly extofiekL* 
This painting is placed in the Nunziata at Florence, beneatfi 
the great organ, such being the desire of Salvatore; it iff 
indeed a beautiful thing, and was executed by the mont 
with infinite love, so that he brought it to a most felicitous; 
conclusion ; there is now placed around it a rich decoration,* 
all sculptured in marble, by the hand of Pietrb Roselli.f * : ^ 
. After completing this work it became necessary to' Frav 
Bartolommeo to take change of air, and the Prior, who Was' 
then his friend, sent him to a monastery of their Order which' 
was situated at a certain distance without "the city. J While; 
abiding in that place he finally arrived at the wished fchr 
power of accompanying the labour of his hands with the* 
uninterrupted contemplation of death. For the church of 
San Martino in Luoca this master painted a picture of 'the* 
Madonna, with an angel playing on a lute at her feet; San 
Stefano stands on one side of the Virgin, and San Giovanni 
on the other; the work is a good one, whether as regai-dV 
design or colouring, and affords full proof of the masterV 
ability. § In the church of San Romano also there is 1 a 
picture by Fra Bartolommeo, the Madonna* della Misericordia 
namely, the painting is on canvas, and is placed on a pro- 
jection of stone, angels support her mantle, and around her 
is a concourse of people scattered over a flight of steps, some 
seated, others standing, but all with their looks turned, 
earnestly towards a figure of Christ appearing in the 
heavens, and showering down lightnings and thunder-bolts 
upon the people. || In this picture Fra Bartolommeo has given 

• These are the figures of Job and Isaiah ; they are now in the Tribune 
of the Uffi^j.— Ed. Flor., 1832-8. 

t Now in the PHti Palace, and engraved, as is the St. Mark, by 
Lorenzini, but not in a manner suitable to the merit of the work : better " 
engravings of both are to be found in the OaUerie de Florence et du Palais 
Pitti, Paris, 1789, 1807.— MasseUi. 

X The convent of the Maddalena, near Mugnone, on the road to 
Mugello. — Ibid. 

§ Still in the church of San Martino. It has been engraved by the 
Saxon engraver, Moritx Steinla. 

U This picture, which is still in the church, is considered, as regards the 
composition, to be the finest ever painted by Fra Bartolommeo. The 
original sketch for the work was among those in the collection of Sir 
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priooF)ioT>/hi8 < power »over the difficulties of his art, tte jter- 
feotion^ with 'which* he knew how to manage the gradual 
diminution of » the shadows, and the softening of the darker 
tints, imparting extraordinary relief to his work, and show- 
ingihis^^admirable excellence in colouring, design, and in- 
\cention •* \ in * T word; this is as perfect a picture as ever pro* 
eeededffrom his hands. In the same church he painted 
aoother picture also on canvas, the subject our Saviour with 
8W Catherine the 'Martyr,* and St. Catherine of Siena, the 
latter Hn an ecstacy, rapt from earth, a figure than which it is 
not). possible I that 'anything better can be done in that 
mannenfr. i ^:>« ■■■•■ ..♦.■..• -' 

boHating returned to Florence Fra Bartolommeo occupied 
himself muclnwith music, and finding great pleasure therein 
he would sometimes sing for his amusement. In Prato he 
painted a picture of the Assumption,} opposite to the prison 
of toe city; <for the House of Medici also this master painted 
certain pictures of the Madonna, with other works for differ- 
entipersons i among these is a figure of the Virgin, which is 
now! in the. possession of Ludovico, son of Ludovico Capponi, 
irith another, also of Our Lady holding the divine Child in 
her, arms, and with the heads of two Saints beside her: this 
last belongs to the very excellent Signor Lelio Torelli, 
principal secretary to the most illustrious Duke Cosimo, by 
whom it is held in the highest estimation, § not only for the 

Thomas Lawrence, and subsequently passed into that of the King of 
Holland. 

* Of the six saints called Catherine, it is not easy, without a more 
minute description than is here given, to be quite certain as to the one 
meant; an examination of the painting itself would assist us to a solution, if 
the master has given the Saint her proper attributes, as he most probably 
has done, but this is for the moment not possible to the present writer. 
The probability, meanwhile, is in favour of St. Catherine of Alexandria, 
sometimes called by the Italians, St. Catherine of the Wheels (dette ruote), 
in allusion to her deliverance by the angels from the first attempt made to 
subject her to martyrdom, her death being ultimately effected by the sword; 
this Saint may, with great propriety, be designated as in the text. 

jf Still in the church of San Romano. 

X The present place of this picture is not known. There is an 
Assumption painted by Fra Bartolommeo, in company with Mariotto 
Albertinelli, in the Gallery of Berlin.— Waagen. 

, § Of the two pictures painted for Ludovico Capponi and Lelio Torrelli, 
the. Florentine and German commentators alike declare themselves unable 
to procure authentic information. 
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asfce of Fra Bartolommeo, but also frpm jtheilove i which fhq 
J^ad ever borne to the art, and to those who are distinguished 
in it, whom he constantly, favours, as i he does allimeniof 
genius.. , _., ; .•<.•;-, ■• /■■ .iit • -j ; .' tmJ 

, In the house formerly belonging to Pier .Pugliese, now- 
that of Matteo Botti, a Florentine citizen and merchant, Era 
Bartolommeo painted a figure of St George, in a'receas on 
the summit of a staircase ; f the Saint is on Jiorseback^ armed 
and engaged in conflict with the dragon; Tho picture, which 
is a highly animated. .work, is a chiaro-scuro in oil: it was 
a frequent . custom with this master |to treat his * paintings 
in that manner, or to sketch them in the manner of a car* 
toon, shading them with t ink or asphalte before he coloured 
them, as , may still be seen, by many thingst which he left un«4 
finished at his death. , .There are also numerous drawings in 
chiaro-scuro by Fra Bartolommeo still remaining, tjie greater 
part of which are now in the monastery iof . Santa Caterina of 
Siena, which is situate on the Piazza of San Marco; they are 
in the possession of a nun,t who occupies herself with. paint- 
ing, and of whom mention will be made in due course. Many 
of the same kind, and also by his hand, enrich our book 
of designs, and others are. in the possession of the eminent 
physician, Messer Francesco del Garbo. 

Fra Bartolommeo always considered it advisable to have 
the living object before him when he worked ; and the better 

* The bouse of the Pugliese family was in the Via Chiara, but the 
St. George has been whitewashed; at what time this happened cannot now 
be ascertained. — Botiari. 

f The convent of St. Catherine was suppressed in 1812, when the build- 
ing was added to that of the Academy of the Fine Arts. The Nun here 
alluded to is the paintress, Sister Plautilla Nelli ; the drawings formerly in 
her possession, as well as those belonging to Francesco del Garbo, and to 
Vasari himself, are now dispersed. Some very precious remains of these 
collections are, however, in the Florentine Gallery; others, said to be a por- 
tion of those belonging to the Nun Plautilla, were in the collection of Sir 
Thomas Lawrence; these treasures are said to have been rescued from the 
ignorant Sisterhood of St. Catherine, after the death of Plautilla, but not until 
the Nuns had consumed many of them for the kindling of their kitchen 
fires ! They were then sold to the Grand Duke of Tuscany, from whose 
library they were tranferred to England and fell into the hands of Sir Ben- 
jamin West. On his death they were purchased by Sir Thomas Lawrence, 
and were afterwards in the possession of the King of Holland. For good 
copies of many of these works see Mety, Imitations of Drawings; see also 
Mr. Young Ottley's Italian Schools of Design, 
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to, execute his draperies, arms, 'and thlogs of similar kind; 3fe 
Censed a,n^r^the 1 size of life, to be made in wood, with 'the 
JUnobs; moveable at the joints, and on this he then arranged 
the Teal, draperies,* 5 from which he afterwards produced 
admirable pointings, seeing' that he could retain these things 
in* r the desired position as long as he pleased. This model, 
wonn>eaten and ruined as it is, we keep in our possession as 

* memorial rof this excellent master. < 
vrcAt^the Abl^eyiof the Black Friars in Arezeo, Fra Barter 
lommeo painted the {head of Christ in dark tints, a very 
be^ttful picture. . He also pafrltedihe picture for the Brother- 
hood, of the ContemplarUi, which last was long preserved in 
jthe> palace of the illustrious Messer Ottaviano de' Medici, 
andr has; now been f deposited ia the chapel of that house* by 
toraonrMeBser Akssandro, who has placed it therein with 
niany decorations, holding it in nioet precious estimation on 
memory ^of Fra Bartolommeo, and also because he takes 
infinite delight in paintings, f 

• rln tho chapel 'of the Novitiate of San Marco there is -a 
picture of the Purification by this master ; a very pleasing 
work, well drawn, and equally well finished ;J and at the 
monastery of Santa Maddaiena, a house belonging to the 
Domenican Monks, at some distance from Florence, there is 
a figure of the Saviour, with one of Mary Magdalene, which 
Fra Bartolommeo painted while dwelling there for his re- 
creation. He likewise executed certain pictures in fresco for 
the Cloister of the Convent. § In an arch over the Stranger's 
apartments in the Monastery of San Marco, Fra Bartolommeo 
also painted a fresco, the subject is the Meeting of our 
Saiviour with Cleophas and Luke ; in f his work the master 
placed the portrait of Fra Niccolo deila Magna, who was 

+ The well-known lay figure, now so indispensable a piece of furniture in 
the studio of every painter. 
"■' • f The fate of this work is not known. 

- X Now in the Imperial and Royal Gallery of Vienna. There is a 
replica in the Florentine Gallery, but smaller than the original, and some- 
what injured by retouching. 

: -~f The Saviour, the Magdalen, and an Annunciation, also by Fra 
Bartolommeo, are still to be seen in that convent. Some heads which 
were there have been carried away, and, after having remained for some 
time in the Florentine Convent of San Marco, are now in the Academy of 
the Fine Arts. 
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then young, but who afterwards became Archbishop of Capua, 
and was finally created a Cardinal* In San' Gallo he com^- 
menced a picture, which was afterwards finished by Giuliano 
Bugiardini, and is now at the altar of San Jacopo-fra-Fossi, 
at the corner of the Alberti. f Another work, begun by ffce 
same master, representing the Abduction of Dina, was Sub- 
sequently coloured by the same Giuliano; there are in this 
picture certain buildings, with many other peculiarities 
therein, which have been very highly extolled; it is now 
in the possession of M esser Cristofano Rinieri. J ; . ^ . i 

From Piero Soderini, Fra Bartolommeo received a con*- 
mission to paint a picture for the Hall of Council ; and this 
he commenced so beautifully in chiaro-scuro, that it would 
without doubt haye done him infinite honour had it be6h 
completed; unfinished as it is, this work has§ been placed 
with great honour in the chapel of the illustrious- Ottaviano 
de f Medici, in San Lorenzo. || In the picture now in Ques- 
tion, are the figures of all the Patron Saints of Florence, as 
well as those of all the other Saints on whose days the city 
has gained victories in war. The portrait of Rra Bartor 
lommeo himself will also be found in this work, painted by 
his own hand, with the aid of a mirror. j 

The master had entirely completed the design of the^boVe- 
described picture, when, in consequence of having laboured 
perpetually beneath a window, the rays from which poured 
constantly on his back, one side of his body became paralyzed, 

* This picture is still in the place here mentioned, which is now the 
refectory. 

f Now in the Pitti Palace; it represents the Dead Christ, supported in 
the arms of John the Baptist, the Virgin, who is weeping, and Mary 
Magdalen, who em braces the feet of the Saviour. 

J The Abduction of Dina was not coloured, but merely finished by 
Bugiardini; the original was sold by Rinieri to a Bishop of Ricasoli, ut its 
unfinished state. It subsequently passed into the possession of our country- 
man, the painter Ignatius Hugford, on whose death it was purchased by 
the English Consul at Venice, Mr. Smith. It is now, most probably, in 
England. 

§ The Grand Hall of the Council was to have been adorned with paint- 
ings by Leonardo da Vinci, Michael Angelo, and Fra Bartolommeo di San 
Marco, but unhappily not one of these masters ever completed a work 
there,— Ed. Flor. t 1832-8. ... 

This picture is now in the Gallery of the Uffizj, in the great room at 
the Tuscan School. 
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b^- <Hh* ^ physician tt> proceed to thebaths at San Filippo, but 
•although he remained there a considerable time, he became 
.but very little better. Fra Bartolommeo was a great lover 
of fruit, finding the flavour particularly grateful to him, 
although it was exceedingly injurious to his health; where- 
fore one morning, having eaten very, plentifully of figs, he 
was attacked, in addition to his previous malady, with a 
violent access of fever, which finished the course of his life 
in four days, and wKen he had attained the age of forty-eight 
-years; he retained his consciousness to the last, and with 
Humble trust resigned his soul to Heaven. 

n The death of Fra Bartolommeo caused infinite grief to his 
fipenjlfl, but more particularly to the monks of his order, who 
gav^ v him honourable sepulture in San Marco on the 8th. 
•Ofc^pDeTj^ rloLT* He had received dispensation from attending 
to the duties of the choir, and was not required to take part 
in other offices, so that all the profit resulting from his works, 
was the property of the convent, he retaining in his own 
hands' only so much money as was necessary for the pur- 
chase of colours and other materials requisite for his paint- 
wig 8 - . 

x The disciples of Fra Bartolommeo were Cecchino del Frate, 
Benedetto Cianfanini, Gabbriel Rustici,* and Fra Paolo 
Pistolese, + who became the possessor of all that he left 
behind him. Fra Paolo executed numerous pictures of 
various kinds, after the death of Fra Bartolommeo, from 
the drawings which thus fell into his hands; three of the 
works ihus executed are now in the church of San Domenico 
at Pistoja, $. and one is at Santa Maria del Sasso, in Ca- 
sentino. Fra Bartolommeo gave to his pictures such admi- 

'•" Of these three masters no well-authenticated work can now be pointed 
out.^JBa. Fhr., 1832-8. 

f Fra Paolo, of Pistoja, was of the Signoracci family; his father, 
Bernardino, was also a painter, and follower of the manner of Domenico 
Ghirlandajo. This master died at Pistoja in the year lo47. — Ibid. 

J Tolomei, Guida di Pistoja, speaks of two only as now existing in the 
church of San Domenico, an Adoration of the Magi and a Crucifix, with 
the Madonna and St Thomas Aquinas. There is, however, a third in the 
Sacristy, representing the Madonna, with the Saviour, Santa Caterina of 
Siena, Santa Maria Maddalena, and San Domenico ; this last was brought 
to the church from the convent of Santa Caterina. 
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rable ^colouring* and enriched tfiem with beauty ofi a character 
so truly origin^, that, for these reasons he well merits t to bo 
numbered among the benefactors of our art. \ ^ i j I: 



THE FLORENTINE FAINTER, MABJOTTO '; 

ALBERTINEtLI. "' ' " t ,' 
, [bor? 1475,—dibd I520.f] ,-[. ; ... .- 

Mariotto Albertinelli was the most intimate and trusted 
friend of Fra Bartolommeo, nay, we may almost say W 
other self, not only because they were continually together, 
but also for the similarity of their manner, seeing that when 
Mariotto gave undivided attention to his art, there was a 
very close resemblance between his Works and those of Pra 
Bartolommeo; l * 4 * ' 

Mariotto was the son of Biagio di Bihdo Albertinelli ; up 
to the age of twenty he had practised the trade of a gold- 
beater, but he then abandoned that calling : he acquired the : 
first principles of painting in the workshops of Cosimo 
Roselli, and while there formed an intimate acquaintanceship 
with Baccio della Porta. They were indeed so completely 
of one mind, and such was the brotherly affection existing 
between them,f that when Baccio left the workshop of 
Cosimo to exercise his art as a master, Mariotto left it also, 
and again joined himself to his companion. They accord- 
ingly both dwelt for a long time at the gate of San Pier 
Gattolini, where they executed numerous works* in company, 
and as Mariotto was not so thoroughly grounded in the prin- 
ciples of design as Baccio, the former devoted himself to the 
study of the antiquities which were then in Florence, and of 
which the larger as well as the best part was in the Medici 

• In the first edition of his work, Vasari observes that •• the works of 
Mariotto Albertinelli were performed about 15 12." If our author here 
intends to intimate the date of the master's death, as he sometimes does by 
this mode of expression, his birth must have taken place in 1467; but 
Zani ascribes that event to the year 1475, and declares his death to have 
taken place as above. 

f This is the more remarkable when we consider the great difference in 
the opinions, characters, and habits of these two artists.—- Ed. Flor., 1832. 
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rpjlaoe* nAmong them were certain "small tablets In mewo- 
-filievo, which had been fixed beneath the Loggia uf the 
garden on the side towards San Lorenzo, and these works 
.Mariotto copied several times. In one of the rilievi here 
Jalluded to is the figure of Adonis with an exceedingly beau- 
tiful dog, and in another are two nude figures, one of which 
:is seated .and has a. dog at his. feet, the other is standing and 
: leaning .on a staf£ the legs crossed .one over the other. Both 
rof these rilievi are wonderfully beautiful, and in the same 
; place there are two others of similar size and almost equal 
.^bfiautjj.one, of the last mentioned representing two. boys 
/bearing the thunderbolts of Jupiter ; the other displays the 
figure of an aged man, entirely nude, having wings at the 
- feet.as well as the shoulders, and. holding a pair of scales in 
/.his hand, .this, figure is .understood to represent Opportunity. 
; Jn. addition to. the .works here described; . there were many 
/others in that garden, which was, so to speak, full of frag- 
ments from the antique, torsi for instance of the human form, 
masculine and. feminine, all which were the study, not of 
, Mariotto only, but of all the sculptors and .painters of his 
time. A good part of these works are. now in the Ghtarda- 
., n>ba\ of the Duke Cosimo, others remain in the same, place, 
as the two torsi of Marsyas for example, the heads over the 
windows, and those of the Caesars over the doors.J 
- By the study, of these antiquities Mariotto made great 
progress in design, and the zeal, with which he prosecuted 
his labours, having become known to Madonna Alfonsina, 
mother of the Duke Lorenzo, that lady was disposed to 
render him all the assistance in. her power, and he executed 
several works at her command. 

Employing himself in this manner, now occupied with 
design, and anon with colouring, our artist finally obtained 
considerable facility, as may be seen from certain pictures 

* That of the Via Larga namely, built by Cosimo, Pater Patria, after 
the designs of Michelozzo Michelozzi (aee toL i.), and now in possession 
of the gojernment. 

f The German annotators remark that " when Vasari speaks of the 
Guardaroba of the Duke, we may generally understand that the Gallery 
of the Ufexj, or that of the PHti Palace, is the place indicated." 

X Some of these sculptures were dispersed when the Medici were banished 
for the second time ; others, among which are the torn of Marsyas, 
restored by DoaateUo and Verroccbio, are in the Gallery of the TJfExj. 
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painted for Madonna Alfonsina, and which were sent hy hex 
to Borne, for Carlo land Oidrdano Orsini, but which after- 
wards fell into the handVof Caesar Borgia. Mariotto painted 
a likeness of ^he above-named lady, which was extremely 
well done,** and he began to r hope that by her means he 
should make bis fortune ; but in the year 1494, Piero de' 
: Medici was banished, when the assistance and favour of that 
family failing him, the painter returned to the dwelling of 
Baccio della Porta. Here he employed himself assiduously 
in the preparation of models in clay, and in making studies 
from Nature ; he also carefully imitated the works and 
method of Baccio, by which means he became in a few years 
an able and experienced master. Seeing his works thus im- 
proving and finally attaining to great excellence, Mariotto felt 
himself greatly encouraged, and imitating the manner and 
methods of his associate more and more closely, His hand 
was by many not infrequently taken for that of Baccio della 
Porta himself. 

But when the latter departed, with the resolution of be- 
coming a monk, Mariotto had well nigh gone out of his 
senses, so completely was he overwhelmed by the loss of his 
companion. The determination of Baccio appeared to him 
so extraordinary, that he fell into a state of desperation ; for 
a long time he could take pleasure in nothing, his life was 
as a burden to him, and at that period, his love for Baccio 
would certainly have induced him to throw himself into the 
same convent, had it not been for the antipathy with which 
he always regarded all monks, of whom he was continually 
uttering the most injurious remarks : he had even attached 
himself to the party of those who opposed Fra Girolamo of 
Ferrara : t but had not these obstacles prevented him, there 
is no doubt that he would have taken the habit of "the 
Domenicans with his friend. 

Mariotto was entreated by Gerozzo Dini, for whom the 
Last Judgment, which Baccio had left unfinished in the 
chapel of the Cemetery, was undertaken, to complete that 

• Alibnsina Oraini, daughter of Roberto Oraini, constable of Naples, and 
wife of Pietro de* Medici, who waa drowned in the Garigliauo. — Ed. 
Flor., 1832. 

f Having been protected and employed by the wife of Piero de* Medici, 
Mariotto could not well be the friend of their enemies.— 2£rf. Flor. 9 1832. 
VOL. II. H H 
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work, and the rather as he had the stme^iQ^ner'with IPYa 
Baxtolommeo. The cartoon prepared by the' latter was still 
there, with other designs, and Mariotto, being Untreated by 
Fra Bartolommeo also, who had received money on account 
of the painting, and was troubled in conscience 'at'the 
violation of his promise, at, length agreed to finish it With 
great love and much diligence he then continued the work, 
and brought it to a most successful conclusion, insomuch 
that many, not knowing the facts of the case, would suppose 
the whole to have been Executed -by one sole hand :* this 
performance therefore obtained Mariotto very great reputa- 
tion in the art. ,»..« •» 
' At the Certosaf of Florence^ Mariotto Albertinelli painted 
a Crucifix, with our Lady and the Magdalen ^at the foot of 
the Cross, while above them are angels receiving the blood 
of Christ. This picture is in the Chapter House, it is painted 
in fresco with zealous care, and is very well finished: J 
- Now it chanced that certain of the young men who were 
studying their art with Mariotto, and worked with him at 
the Certosa, were dissatisfied with the table supplied to them 
by the monks, who, as they thought, did' not treat them 
becomingly. Without the knowledge of their master, the 
disciples thereupon made keys, resembling those of the 
windows looking into the cells of the monks, and through 
which they were accustomed to receive their food ; by this 
means they contrived to steal the pittance of the inhabitants, 
now robbing one and now another. This caused a great 
outcry among the brethren, for in matters of the mouth a 
monk is quite as sensitive as any other man, but as the 
young painters acted their part with great dexterity, and 
were considered to be very respectable well-conducted per- 
sons, they did not attribute the blame to them, but on the 
contrary accused certain of the monks, whom they believed 

* These works have been described in the life of Fra Bartolommeo. See 
ante, page 447 — 449, et *cq t n. 
+ The Carthusian Monastery. 
% Beneath this picture there is the following inscription : — 

MARIOTII FLO&SKTINI OPUS 

PRO QUO, PATRES, DEUS 

ORAMDUS E8T. 

I D. MOCCCCVI. MENS SKIT. 
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to ihave abstracted the food out of hatred: to those /robbed, 
and who obtained all* the credit o£ the <<»ntrivance.i<«' One 
morning the truth was made known and the mystery ie£v 
plained, whereupon the monks, to be rid of their tormentors, 
agreed to double the rations of Mariotto and his scholars, 
provided only that they would promise to finish the ) work 
speedily, -which ; was accordingly- effected .with great ^merri- 
ment and many a joyous laugh* . »; • j; ? I ! ftt 
For the nuns of San Giuliano in Florence, Mariotto 
pai nted the picture of the - High Altar.* - This \ work he 
executed at a room which he had in the Gualfonda, together 
with another for the same church, in which he represented 
the Trinity, a Crucifix that is to say, surrounded ^byt angels, 
.with the figure of God the Father, painted in oil on a gold 

ground.f ; r ., , ; ,>' 

> Mariotto was a man of restless character, «a» lover of* the 
table, and addicted to the pleasures of life, it thus happened 
iliaX the laborious minutiae and racking of brain attendant on 
the study and exercise of art, became insufferable to him. He 
had frequently been not a little mortified also, by the tongues 
of his brother artists, who tormented him, as their custom is 
and always has been, the habit descending from one to 
another by inheritance, and being maintained in perpetual 
activity. He determined therefore, to adopt a calling, which 
if less elevated, would be also less fatiguing and much more 
cheerful : our artist accordingly opened a very handsome 
hotel, the house being one of those outside the Gate of San 
Gallo ; but not content with this he likewise established a 
tavern and eating-house, at the Drago, near the Pontc 
Vecchio. In these places he performed the duties of host 
during several months, affirming that he had chosen a pro- 
fession wherein there was no embarrassment with perspective, 
fores ho rtenings, or muscles, and what was still more, no 
criticism or censure to dread ; whereas that which he had 

* On the suppression of the monastery and church of San Giuliano, this 
picture was placed in the Gallery of "the Academy of Fine Arts. It 
represents the Madonna, with the Divine Child in her arms; beside her are 
St. John the Baptist, St. Giuliano, St. Nicholas of Bari, and St. Dominick. 
In the course of the last century this work was retouched by Agostino 
Veracini.— Ed. FIor. 9 1832-8. 

f The painting of the Trinity is also in the Florentine Academy of Fine 
Arts.— Ibid. 

HIl2 
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abandoned was beset on the contrary with all those disad- 
vantages : the object* of thie CaUihg' he. had f le^ MaHott6 
would remark* was to imitate flesh and l>lobd, whereas 
tjiat which; he had adopted made both blood and flesh) bete 
again as he declared, he found himself daily receiving prais^i 
for his good wine, While in his old occupation, he was per- 
petually criticised, and hourly compelled to listen to thfe 
blame bestowed on his performances. 
V ttfut in a short time his newly chosen employment became 
more intolerable than his early profession had been Dis- 
gusted by the debasement of the advocation he had adopted, 
Mariotto resumed his painting, and executed numerous pic- 
tures of all kinds in the houses of the Florentine citizens. 
Pe 7 received a commission for three Small pictures, iVom 
Giovanni Maria Benintendi,* and on the elevation ot Leo X. 
to the chair of St. Peter, he painted a circular picture in oil 
for'ihe house of T&edici, which Was long suspended ovei 1 the 
gate of their palace. In this work he depicted the arms of 
the Medici, accompanied by the figures of Faith, Hope, and 
Charity. 

; , For the brotherhood of San Zanobi, which has its abode 
near the Chapter House of Santa Maria del Fiore, Mariotto 
undertook to execute a picture of the Annunciation, but this 
he did not bring to a conclusion without a vast amount bf 
labour. He had caused the light to be arranged in the pre- 
cise manner suited to his work, which he desired to execute 
on the 8pot,t to the end that he might impart to each separate 
portion of the picture its due effect ; increasing or diminish- 
ing, as the distance of each figure might demand ; and giving 
to every part its required amount of light Mariotto was 
persuaded that paintings are worthy of estimation only in 
proportion as they combine relief and force with softness ; he 
.knew that the figures could not stand forth from the plane 
r surface without shadows, but if these are too dark the work' is 
rendered indistinct, and if too faint the picture is found to be 
wanting in force ; he would fain have secured the perfection 
of softness for his painting, together with a certain something 

** • Vasari has not mentioned the subjects of these works; it therefore 
becomes very difficult to distinguish or trace them. — Ed. Ftor., 1838. 

+ On the precise spot where the picture was to be suspended, that is to 
sav. — lb id. 
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io.the (treaiment^ ^ wWc^ ; ^ in Ws opinion, hac} nevQr"pfe- 
yiouslj attwp,e^j| NoV.he thought that on thfc occasion the 
oppprtiwity .far a^compHsbing what he desired was presented 
to him, an£ tp f ieVoted, himself to his ta^l; accordingly 
with unwonted ze$i and energy. ( The efforts he thua made 
a^e manifest in a figure of (Spa ttiq Father, appearing in the 
heavens, and in those of numerous children, which come strifcr 
ingly forth frou* the picture, shown as they are on the dark 
perspective of #\$ bacfc ground ; one part of this represents 
a coved ceiling, the curves of which are turned in such a 
manner, with all. the Unes vanishing at tjhe point of sight, 
which recedes to a very great depth, that the whole appear? 
to he cut in relief : r there are hesides angels hovering ahov^, 
and scattering powers as they fly, which arc executed with 
infinite graced* ..* t ", ,.,, 

Before J^Jariptto could bring this work .to a conclusion, he 
painted it, and then painted it put again, 'several times, now 
darkening the colour, now rendering the tints clearer, at one 
time adding vivacity and glow, hut immediately after dimi- 
nishing the effect, yet never satisfying himself or producing 
what he desired, seeing that he could not feel certain of 
having succeeded in expressing with his hand all the thoughts 
which he had conceived in his mind ; he found it impossible, 
that is, to make the pencil keep pace with the imagination. 
He wished, among other things, to find a white that should 
have more brilliancy than could be given by any previously 
known; whereupon he set himself to clarify the existing 
materials, hoping thereby to enhance the effect of the high 
lights at his pleasure. At length, however, discovering that 
art is not equal to the production or representation of all that 
the human intellect is capable of conceiving, he resolved to 
content hiniself with what he had effected, since he could not 
attain to what was impossible. This work obtained great 
praise and honour for its author among artists, but he did 
not derive from it the remuneration which he had hoped 
for, having fallen into a dispute with the persons who 
had commissioned him to execute it. The price had in- 
deed ultimately to be estimated by Fietro Perugino — then 

• This picture, Btill in rery feii preservation, is in the Florentine 
Academy of the Fine Arts. It is full of power and expression; the head 
and hands of the Virgin in particular are exceedingly beautiful. — Schorn. 
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boF-VfliY'i j'" ; ■■•'. t«y ■. •• ■; "' ; "">. ■ ^r ,.../ . • . % i> ^.;" r 

advanced in : years, Ridolfo Ghirlandajo, jand Francesco 
Qranacci, who settled the amount by common consent.; K 
T^In the church of San Pancrazio, at Florence, Mariotto 
Albertinelli painted the Visitation of Our Lady, giving to 
his picture the form, of a half circle.* He also executed a 
painting for Zanobi del Maestro, in Santa Trinita ; the" sub- 
ject of this work is Our Lady, with San Girolamo and "San 
Zanobi, : a picture which Mariotto completed with much 
care-t Fpr the church belonging to the Congregation of the 
priests of San Martino, this artist painted another Visitation, 
which, is highly commended.^ He was subsequently invited 
to the convent of La Quercia, which is situated at a short 
(Jistance from the gate of Viterbo, and there, after having 
commenced a picture, he conceived a wish to visit Home, 
wjoither he proceeded accordingly. While in that city Mariotto 
painted a picture in oil at the church of San Silvestro, on 
Monte Cavallo, for Fra Mariano Fetti :§ the subject of this 
work is the Marriage of St. Catherine; Our Lady, and San Do- 
menico, are here painted in a very delicate manner.J Having 
completed this work, the master returned to La Quercia, 
where he had left an inamorata, to whom his thoughts had 
recurred with much affection during his residence in Home : 
desiring therefore to appear to advantage in her presence, 
Mariotto exerted himself beyond his strength during the 
games of a festival,^ and being no longer young nor possess- 

• The Visitation of Mariotto Albertinelli, executed for San Pancrazio, 
is supposed to have fallen into private hands on the suppression of .the 
church, and no authentic information can now be obtained respecting its 
subsequent fate. 

f Now in Paris, whither it was sent in 1813. It bears the inscription — 
v Maricocti Debertinellis Opus, jlnho dom. mcocoovi. 

£ *'This is, without doubt, the best work executed by the pencil of 
Mariotto," remark the Italian annotators, " and is worthy of Fra Barto- 
lommeo himself, whether we consider the style or execution. It now forms 
one of the most valuable ornaments of the Florentine Gallery (Uffirj), 
where it will be found in the larger room of the Tuscan School." 

§ See life of Fra Bartolommeo, ante, p. 454. 

II In the Roman Guide, by Fea and Nibby, there is a Magdalen in this 
church pointed out as a work of Mariotto, but no Marriage of St Catherine. 
— MatseUu 

U The original is giostra, " a tournament," but this is evidently not to 
be taken in its usual acceptation of •* knightly empire;" the whole passage 
is, indeed, somewhat obscure. 
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ing the energies required for such' efforts, he was compelled 
to? take 1 to Jj fiis ^bed ^ii^fc'ons^^uehce of that imprudence. 
Attributing *hte indfepositibii to the ''air of the place, he 
8aused himself to be ^anspbrted in 'a ,f litter t6 Florence ; but 
no ^stofaWe^^nbrripplicitiorid werfe found sufficient to re- 
cover him* from his/ malady, and in a few days he died in the 
forty-fifth ^ear 6f*'nis"age.< l He was buried at San Pierb 
Maggidrei'In'thfe city of Florence.* ' .-■--••• 

'We have some* very good' designs by the hand of this 
master 1 in/ouV book' of' drawings, they arb done with the pen 
in' chiaro^scuro' ; : among them is a spiral staircase of exceed- 
ing difficulty, this' is 'drawn in perspective, in the laws 
whereof Mariotto was very well versed. 

'Our artist* had' many disbiples^' among others Fra Giuli- 
ano Bugiardini,' - a*rid ' FVanciabigio, both Florentines, f with 
Innocenzio da inblajfof whom we brbpbsetb speak in the 
proper jjlace. J l The ' Florentine ■ painter Visino was also a 
disciple of Mariotto Albertinelli^' and surpassed all those 
whom we have 'previously mentioned, whether in design, 
colouring, or 'care in execution ; he had also a better manner, 
t>f which We find proof in the carefully finished works still 
remaining by his hand :' there are indeed very few of them 
even in Florence, but a judgment may be formed of the 
artist from those in possession of Giovanni Battista di Agnol 
Doni.§ One of these is a circular picture painted in oil, 
and representing Adam and Eve, nude figures, in the act of 
eating the apple, a work executed with infinite ability ; 

* In the first edition of our author, theae words are succeeded by the 
fjl lowing inscription : — 

Mente parum (Jateor) constabam : mentis acumen 
Sed tamen ostenduni picta,fuisse mihi. 

f The lives of both these artists follow in due course. 

£ Innocenzio Francucci, of Imola, whose life was principally spent in 
Bologna. ' He entered the School of Francia in 1 506, but we are not on 
that account to infer with Malvnsia, that he could not have studied during 
a certain time with Mariotto Albertinelli, in Florence; since we have not 
only the assurance of Vasari to that effect, but also the observation of 
Lanzi, who remarks with justice that the style of Innocenzio da Imola 
resembles that of the best Florentine masters belonging to the period in 
question, to such a degree as fully to confirm the assertion of our biographer. 

§ «• This master,** remarks an Italian commentator, " must indeed have 
been one of no small account, since Vasari declares him to have been 
superior to Franciabigio and Innocenzio da Imola.*' m 
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another , is tjie Depoajtio^ of Ch^ from^e^Grora ;-^ 
fcnteves also are in the,cotirse of removal, ana jfoereT is : a very; 
ingenious complication of the ladders used for these,purpose& 
T^e^vmety andbeiutyjof attitude .exhibited by ihg figures, 
who "are assisting each other to lower the body of the Saviour 
is very remarkable, as are the movements of other figures; 
who are hiring the body of a thief, on th^ir shoulders ioit$ 
burial; these last are indeed extremely, fine, and the whole of 
the work bears testimony to the excellence of the master.* - 
« ,Yisin6 was, induced by the representations; of certain 
Florentine .merchants to proceed to Hungary, wjiere he 
executed numerous works, and was .very; much esteemed. 
But the poor man was at first on the very point of coming to 
an evil end in/that country, for, bong of a frank disposition, 
ahdr free-spoken habits, he ^quld not endure the annoyance of 
listening to certain wearisome .Hungarians, who were daily : 
worrying hutt to <leath With, • the / never-ceasing praises 4 of 
their own country, and all ; appertaining to it> with which 
they filled his ears., To, hear them, one would ,have thought 
that there was nothing either excellent or agreeable beyond 
th? limits of their stifling stove-heated rooms, or out of the 
reach of their eatings and drinkings ; that there was no 
grandeur, pr nobility but that of their king and his court, 
while all the rest of the world was a mere heap of rubbish. 
But Yisino thought, and with reason, that in Italy and its 
products, a somewhat different kind of excellence and grace, 
and beauty were to be found. Wearied at length by these 
absurdities, and perhaps a little off his guard, he one day 
suffered 'words to escape him to the effect that a flask of 
Trebbianof and a Berlingozzo, J were better and worth more 

* The Deposition of Visino is lamented as lost by more than one of the 
Italian commentators, but we learn from a German writer that this work 
passed from the Doni family to the possession of the Marchese Manfredini, 
m whose fine collection at Rovigo it was long taken for a work of Andrea 
del Sexto, the nude parts more particularly being exactly as we find them in 
the works of that master. This collection was bequeathed by the Marchese to 
one of the public schools of Venice, an ecclesiastical establishment, of 
which the name escapes us, where the work in question is supposed still to 
remain, but, in the absence of recent information, we do not affirm that it 
will now be found in Venice. 

t The Trebbiano is a sweet white wine. 

% A cake or tart. 
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tluinairthe kings^ witfr&e. queens/, to boot,, that h$d 7 ever 
Tilled in Hungary,! ^ *WdQi was it for Visino that as. touching 
this matter h.e\feu\ into the .hands of a good.kindrheartefl 
bishop, a man versed in /the , customs of different, countries, 
w1n)"treated the affair with prudence, considering it, and 
finding means to .make the people consider it, a mere jest; 
had it. not been for him; indeed, Visino would have been 
taught what it is to play with savages, for those wild animals 
of Hungarians, not understanding his language, and thinking 
h^ had said some great tiring, such as that he would take 
life and crown from their king ; raised a perfect fury among 
the populace, and, seeking neither judge nor jury, were pro-t 
ceeding to crucify him without further ceremony. I But the 
honest bishop extricated Jiim as we have said, and secured 
him from all further embarrassment on that score ; represent- 
ing the matter in its most favourable aspect, he reinstated 
Visino in;the favour of the king,, who being told the whole 
story was highly diverted with it. 

: From that time forward, the abilities of the painter were 
much esteemed and honoured in that country; but his good 
fortune did not avail him long, he was unable to endure the 
heat of the stbved rooms, while the cold of the external air 
proved equally injurious to his constitution; to be brie£ 
these things ultimately brought his life to an early close, but 
his favour and reputation survived in the memory of all who 
knew him, and the latter became further extended as his 
works were gradually made known. 

The pictures of Visino were painted about the year 1515. 



THE FLORENTINE PAINTER, RAFFAELLINO DEL GARBO. 
[born 1475— dibd 1524.] 

Raffaello del Gabbo, having received the name of 
Raffaellino, as a nam de caresse, in his childhood, retained it 
ever after, and was so called through his whole life. The 
expectation of what he would ultimately accomplish in art 
was so highly raised in his youth that he was numbered 
among the most eminent masters at a very early period of 
life, a distinction attained by few. But to still fewer is 
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ordained the fate ^which finally befell Rafiaellino, seeing that 
from r an excellent commencement and almost certain hopes, 
he ^arrived at - a ,most' insignificant conclusion. We may 
indeed remark for the most part, that it is in the productions 
of ^nature as iin » those of art,- the .best arise from small 
beginnings, increasing, little and little by slow degrees, until 
tbey attain to their highest perfection. ? , ' : •*. 

-h JBut the causes of many an appearance as well, in art as in 
nature are totally unknown to us, nor can the same rutebe 
always successfully applied to what may; appear to be similar 
cases ; a.state of things by which the human judgment is often 
rendered uncertain in its decisions: nay, men are not, un- 
frequentfv compelled to admit themselves wholly at fault, as 
was .manifest in the r instance of > Raffaellino del Garbo. In 
fyun art and nature (appeared to have united their efforts 
for^the production of an extraordinary commencement, -t^e 
results of which were nevertheless ^eneath mediocrity in the 
middle of his career and absolutely nothing at its close. ; 

. In his youth, Raffaellino studied drawing us industriously 
as any. of the painters, who have laboured by long practice 
to attain perfection in their art, and there still remains a 
vast number of drawings -by his hand, which one of his sons 
is always ready to sell for the meanest price to any purchaser, 
they may therefore be found wherever there is a lover of art. 
These designs are partly in chalk, partly done with the pen ; 
some are in water-colours, but all are on tinted paper, the 
lights being added in white lead, they are executed with 
extraordinary boldness and admirable facility : many beauti- 
ful examples of them, in a very fine manner, are to be found 
in our own book of drawings. He also acquired the power of 
painting in tempera and fresco, which he did so well that his 
first works gave proof of an almost inconceivable care and 
patience, as I have already remarked. 

Among other works performed by Raffaellino del Garbo, 
at this early period of his life, is the ceiling of the vaulted 
recess in the Church of the Minerva, within which is the 
tomb of Cardinal Caraffa, and which he decorated with such 
delicacy of manner that it might be taken for the work of a 
miniaturist;* for this cause he was at that time held in the 

• Of this work Vasari has already spoken in the life of Filippo LippL— 
See ante, p. 280. 



Digitized by 



Google 



RAFFAELLINO DEL GARBO. 475 

highest esteem anion^ artists/ insomuch that Filip'pb* his 
master considered Raffaellino to be in some respects a much 
better painter than himself. -Raffaellino had indeed acquired 
the manner of Mb master to ^ such perfection that there were 
few [ who J might 7 not have taken his work for that of-Filippo 
himselfl- Nay; 'after having left the latter, Raffaellino added 
still further softness to his manner in the draperies which he 
deleted, and 4 tf higher perfection of finish to the hair, with 
increased x delicacy to the features, &c., from all which the 
artists formed «uch flattering expectations of him, that while 
he continued to .pursue this manner, he was considered to 
be the first among the young painters of his time. 
Ci * It happened at this : 'time, that the Capponi family had 
caused a chapel, called the Paradise, to Deconstructed on the 
declivity- beneath the church of San Bartolommeo, on the 
Monte 4 Glivet6, n which is at a short distance from the gate of 
San^Frianb^ ; when they entrusted the altar-piece of this 
chapel to Raffaellino, whom they commissioned to paint it in 
oil. He accordingly represented the Resurrection of Christ, 
and in -this work some of the soldiers who have fallen, as if 
dead, 4 around the sepulchre, are figures of extraordinary truth 
and beauty : the heads also are as graceful as it is possible to 
imagine, and : among them is the portrait of Niccolo Capponi, 
which is indeed admirable. A figure of equal excellence is 
that of one on whom the stone cover of the sepulchre has 
fallen, he is crying aloud, and the head is as remarkable for 
the beauty as for the peculiarity of the expression.! The 
Capponi family, perceiving the excellence of the work which 
Raffaellino had produced, caused a richly carved frame to be 
placed around it, with a further decoration of round columns 
magnificently gilt, on a ground of burnished bole. Now it 
chanced some years after the work was completed, that the 
tower of the building was struck by lightning, which perfo- 
rated the vault and fell close to the picture of Raffaellino. The 
work being in oil, remained nevertheless entirely uninjured, 

* Filippino that is to say, the son of Fra Filippo Lippi. 

f This picture, still in perfect preservation, is now in the Florentine 
Academy of the Fine Arts, and is considered the best work of Raffaellino 
del Garbo. There is a Dead Christ in the Uffizj, formerly ascribed to 
Raffaellino del Colle, but which is now considered to be by Raffaellino del 
Garbo.— Ed. Flor., 1832-8. 
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ibat where the fluid had passed n&rthe jj^e^lhe ^gpld, W4ui 
totally destroyed and nothing was left remaining on the^ood* 
tut the ground of bole. I have thought this a fitting occasion 
to 1 'say thus inuch respecting oiJ ptfnjingi to tfie, emLjtha* *5 
may see how important it is that works pf art. should J*e 
secured so far as may bc^ against .such, accidents, which have 
happened not in this place onljt botin many .others, . . u a > y 

At the comer of a house situated between the Fonfc 
Carraja and the Cuculia, an4 now in the possession -of 
Matteo Bottij RaffaeHino painted a small Tabernacle in fresco, 
the : subject selected "being the + yirgiA with the Infant Jesus 
in her arms : on one side of Our Lady is Santa Caterina, on 
t£e o^her fWta ^Barbara, froth Reeling, t$# whole work an 
exceedingly graceful one and very carefully executed,* Fox 
the VJJla Marignolle, which belongs to thp .Girolamo family, 
this toaster painted two very 15ne pictures, representing the 
Madonna with San Zanohi, and other Saints : the predellas 
also are decorated with historical scenes, (the figures very 
small), setting forth events froni the lives of the above- 
mentioned saints, and all executed with the utmost care-t 
On the wall above the door of the church, which belongs to 
the nuns of San Giorgio, Baffaellino painted a Pieta, with 
the Maries grouped around the Virgin; and in an arch 
beneath he painted another Madonna, a work entirely 
worthy of praise, which he completed in the year 15044 

In the church of Santo Spirito in Florence, Baffaellino 
painted a picture, over that which Filippo his master had 
executed for the Nerli family ;§ the subject is a Pieta, and 
the work is held to be a good and praiseworthy performance,! 
but in another, representing San Bernardo, he has not 

,* The picture of this Tabernacle, baring been ruined by time* wet 
entirely repainted by Cosimo UlirellL — Bottari. 

+ Of this work no authentic information can now be obtained. — Schorn. 

± The church of St. George, now called the church of the Spirito Santo 
tuua Costa, was almost entirely rebuilt in the year 1705, when all the 
mural paintings were destroyed.— Ed\ Ftor^ 1832. 

§ See ante, p. 278. 

I The pictures painted by Raffaellino del Garbo for the church of Santo 
Spirito, are declared by Italian writers to be there no longer, although 
Rumohr, Italienische Forgchungen, toI. ii. p. 276, speaks of an important 
work by this master as existing in one of the transepts of that church. 
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succeeded bo well.*. Beneath ihe door of the Sacristy there, 
are' foo paintings typhis nan<i, the one represents the Pope 
fail Gregory, reading mass, When Christ appears to him, an* 
undraped figure, the blood flowing from the side, and the 
cross borne oh the shoulders 5 the Deacon and Sub-deacon, in 
their proper costume, are "serving the mass," while two 
angels hold thuribles whence incense ascends over the figure 
of Christ In a chapel lower down the church, this master 
painted the Madonna with St. Jerome and St. Bartholomew, a 
work on .which he certainly bestowed pains, and. not a few.f 
^But his manner now deteriorated from day to day, nor do 
I know to what cause we are to attribute this misfortune, Tot 
the poor Raffaellino did not want knowledge of his art, and 
was careful and industrious ; yet all availed him but little. It 
has sometimes been .supposed that the support of his family 
taxed his resources top heavily ; being compelled to live in 
disheartening dependence on the gains of the day, his 
courage failed him, he probably accepted works at diminished 
prices, and thus became constantly more degenerate : there is 
nevertheless always a something of good to be seen in his. 
works. 

For the monks of Cestello, Raffaellino painted a large 
historical picture in fresco, on the wall of their refectory, 
and in this work he depicted the miracle which was per- 
formed by Our Saviour, with the five loaves and two fishes, 
satisfying therewith five thousand persons. J From the 
Abbate tie' Panichi, this artist received a commission to 
paint the picture of the high altar for the church of San 
Salvi, which stands near the gate of Santa Croce ; the 
subject chosen is the Madonna with San Giovanni Gualberto, 

* The painting now in the chapel of San Bernardo is said to be a copy 
executed by Febce del Riposo, of a work by Perugino or Raffaellino del 
Garbo ; by which of these masters the authorities do not appear to decide. 

f "We learn from Bottari that the picture representing San Gregorio, &c., 
was removed to the Antinori Palace; the Madonna, with San Girolamo, to 
the chapter-house of the second cloister in the convent of Santo Spirito. 
Nothing certain is now known respecting them, but that is the less to be 
regretted, as Vasari, in his firet edition, declares Raffaellino to have " declined 
so greatly from his first good manner, that these things do not appear to be 
by his hand." 

J This monastery, situate in the Borgo Pinti, now belongs to the Nuns of 
Santa Maria Maddalena de' Pazzu— Ed. F/on, 1832-8. 
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ganSal^ an£ ^i P ( ^rp^r4o, a, Cardinal of the Uberti-faipily, 
£nc( f San {^n$detto <. fche At>Doi* On - each <side i of-*<tbe 
<g>ic£ure are, trwo>nicbes -between which it is enclosed ; in one 
4f theae,^ Raftaellino .painted San Battista, and in the-other 
y$an ?edele. ^jn the predella; there are numerous stories,- the 
figures very small, which represent scenes from the life -of 
l§an. Gioyanni Gualbertcv m As respects the execution oft this 
j^or^.Rafiaellino,, acquitted himself extremely well, being 
aided^n his , penury by that abbot, who had compassion on his 
wretchedness, and was. not without consideration for. .his 
.abilities. Of this dignitary the painter depicted a portrait 
in the predella of- the picture,. as he also did* that of the 
v General of his Order,, who was at that time governing the 

^inmunity,.^ tf ; :V/ fv. ,,. t v .- k ,--< -, •-• ■;•■•''• •** : •;■; «vr' 

p , T In the church ofLSan . Hero M&ggiore, there is a picture 

,)}y v this master, j-onthe i^ght hand as you enter the chdrch,t 

.with, one in the Murate, representing the king StlJMgismund. 

In, the church of San Pancrazio, Raffaellino painted a fresco 

for Girolamo Federighi, whose place, of sepulture was in 

j that church. T)he subject of this work is the Trinity* and 

here the painter may be perceived to have commenced his 

decline into minuteness of manner : among other figures; is 

the portrait of Girolamo Federighi with that of his wife, both 

of whom are kneeling.} 

,, Raffaellino painted two figures in tempera for the monks 
of Cestello, the one represents San Rocco, the other Sam' 
Ignazio, they are both in the chapel of San Sebastiano.§ In 
a poor little chapel situate on that side of the Ponte Ruba- 
conte, which looks towards the Mills, this painter depicted 
Our Lady with San Lorenzo and another saint. J He was 
reduced at last to the acceptance of the meanest works, pre- 
paring drawiags in chiaro-scuro, to serve as patterns in em- 
broidery for certain nuns and other people ; for at that time, 

't • Now in Paris, whither it was transported in 1812. — Ed. Ffor., 1832-8. 
f The church of San Piero Maggiore was demolished in 1784, but the 
.painting here mentioned was not to be found in the church even at that 
time, as we gather from a remark of Bottari. 

_ X These buildings, the Muraie as well as the church of San Pancrazio, 
have been taken for secular purposes, and the works of Raffaellino hare 
perished or been lost. 

The figures of San Sabastiano still retain their place in the church. 
The paintings here described have been destroyed. 
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ttiere^were many who employed themselves ! in; decorating 
^vestments, for the service of the altar, and making other 
ornaments used in churches ; for these Raffaellino made 
borderings and designs representing different saints or 
historical^ scenes ; he laboured for the lowest prices, arid 
4waa now constantly falling from bad to worse. 
•- f But although the artist had thus deteriorated, there still 
^occasionally proceeded from his hand very beautiful designs 
-and admirabje fancies ;• of this we find ample-proof in the 
^number of drawings which were sold and scattered here 
and there, -after. the death of those who had used them' for 
their embroidery. In the book of the Signor Spedalingoj* 
for example, there are several of them, which suffice to show 
how much Raffaellino was capable of effecting in the matter 
of design. A large number of the ecclesiastical vestments 
;and other church ornaments prepared at that time; were 
'executed from his drawings, nor were these confined to the 
churches of Florence, or even to those of the Florentine 
states ; they were sent to Rome, for the bishops and car- 
dinals, being considered exceedingly beautiful. But this 
>inode of embroidery, that namely which was practised by 
Pagolo of Verona, the Florentine Galieno and others like 
them, is now-a-days almost abandoned, or even lost, seeing 
that another method has been discovered, whereby the work 
is done in long stitches r but this last has neither the 
beauty nor the exactitude of the former ; it is besides much 
less durable. For the advantage thus secured to the ecclesi- 
astical ornaments by his means, Raffaellino certainly merits 
considerable acknowledgment, and though borne down by 
the poverty which oppressed him in life, he must not be 
deprived after his death of the credit due to his talents. 
This artist was truly unfortunate in his connections, being 
constantly surrounded by very poor people of a low degree. 
It was with Raffaellino, as though feeling himself to have 
degenerated, he had become ashamed of himself, remember- 
ing the high expectations that had been formed of him in 

* Spedalingo, director or superintendent of a hospital ; the person here 
meant is the learned Benedictine Monk, Vincenzio Borghini, to whom, an 
well as to his hook, Vasari makes frequent reference. This deservedly dis- 
tinguished man of letters, is believed to have assisted our author in the 
work now before us. 
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HP^faf^liRtWM^^ his 

later j^Hbriliaiic^sittnd'tHe Wor& 80 admirably executed in 

K*Thus becbninig^ old, He cbns&ritty declined more and more, 
d*|to^^ , btfcH , ^ 1 ^iteiit froni the excellence of his first 
riianneri' tHAt 'llie'^rorks he produced nolonger seemed to be 
b^lutf ownf^hSind^ 'daily forgetting somewhat of his art, he 
dfisb^o^edJat^lehj^li^tb^aintin^, not the ordinary frescoes 
a^dtodpSutftitigibf las 'profession only, but all sorts of things, 
'ev^n* the ^leanest. Tk thi$' state of' his circumstances, every 
^ort. became >& burden to him^ and all things gave him 
jMfin ;'• he' wafc Overwhelmed by his large family of children, 
all htodistihctiohin art 'finally disappeared, and his practice 
to&axhedehasedto hoarseness. t} Bowed down by infirmities, 
and sunk 7 irrtb' the extreme of poverty, Raffaellino del Garbb 
Mserably finished^ his life at the age of fifty, when he was 
bm&^^ebi#therhood ! of the Misericbrdia at San Simone 
in the city of Itorerice't this happened in the year 1524. 

» Raffaellino left many disciples who were able artists; among 
them the Florentine painter Brdnzino,* who had in his child- 
n'ood acquired ^he^ first principles of the art under his care, 
rind afterwards continued his studies under Jacopo da Pon- 
tormo^ acquitting himself so well that he produced works 
equal to those of Jacopo his master.f 

j The portrait of Raffaellino is taken from a design which 
was in the possession of Bastiano da Monte Carlo, who was 
also his disciple, and was a clever, experienced master, con- 
sidering that he had but little knowledge of design. 



TffiE FLORENTINE SCULPTOR, T0RRIGIAN04 
[bob* 1470— died 1522.] 

Great is the force of angry disappointment in the spirit 
of him who, striving with sensitive pride to obtain the repu- 

* Angiolo Bronxino, of whom Vasari speaks at some length in the later 
pases of his work.— Ed. Flor., 1832-8. 

.. f This artist also commenced his career as a painter in a manner which 
awakened the admiration of Michael Angelo and the jealousy of Andrea 
del Sarto, but finally closed it in a fashion not unlike that of Raffaellino 
del Garbo.— Ibid. 

% According to Benvenuto Cellini, who names Torrigiano in his Auto- 
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tation, of . excellence in hia ; profession, perceives some comr* 
petitor of exalted genius suddenly rising up in the same arV 
and at the moment when he least expected such a result, not-; 
only equalling himself, but in the course of time even greatly 
surpassing him ; there is no iron so hard but that such men, 
will gnaw it in their rage ; no injustice so great* but thej L 
L will inflict it -on the offender if it be in their power ; to suck 

| people it seems too grievous an affront in the eyes of all men; 

\ that.children, whom, they saw born, should at once, and as it 

were even from their cradle, attain to the summit of distinc- 
tion!; for these men do not consider, that in the vigorous 
days! of youth, a .firm, will, joined to adequate power, en- 
forced by study, and. rendered efficient by practice, is capable 
of accomplishing all things; they will not see that youth* 
with such aids as these, must, of necessity,' advance to the 
utmost perfection : the old, on the contrary, if once they are 
seised by fear, or. permit themselves to be influenced by 
pride, or impelled, by ambition, very frequently become altcn 
\ gether incapable of action, the more they labour the worse 

' they succeed ; while believing ■ they are making' progress, 

they do but walk backwards ; envious and unjust, they will 
1 then never accord the due meed of praise to the perfection 

apparent in the works- of .the young, even though they may 
clearly perceive it ; but if, in the obstinacy possessing them, 
they then make some great effort to show what they can 
J" themselves perform, their works, thus accomplished, often 

I prove to be ridiculous, and calculated only to afford occasion 

j for jesting ; a result of which examples are not wanting. 

J It is indeed certain, that when artists have attained to 

such an age that the eye can no longer be trusted, and the 
hand trembles, they do well, if they have secured the means 
f of life, to content themselves with giving counsels to younger 

$ men. The successful practice of sculpture and painting 

j; requires that the mind should be vigorous, free, and unen- 

* cumbered, as it is at the age when the blood still dances ; 

t it demands that the spirit should act with an ardent will, 

' yet restrained within just limits, and, above all, determined 

to remain unfettered by the pleasures of the world ; he who 
cannot practise abstinence, or at least temperance, as regards 

} biography, this artist was called Pietro, although Vasari subsequently calls 

him Torrigiano Torrigiani.— Ed. Flor. 9 1832-8. 
VOL. IL I I 
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those ^pleasures, let him . not Attempt the study of any art ,or 
^science, whatsoever, seeing that such delights can never be 
Spade to accord with the requirements of study. . And there- 
fore it is indeed that so few, attain the summit of excellence, 
iprjnany are the pains that he must endure, and heavy, the 
burthens that he must bear, who would arrive at perfection 
j in these bur noble arts; wherefore the number of those 
who start with impetuous eagerness from the post, is much 
greater than that of those who, by sustained efforts in the 
race, have merited and obtained the prize. 
, In the Florentine sculptor, Torrigiano, there was more 
pri^e than true artistic excellence, although he was, without 
^loubt* a very able artist. In his youth he was taken by 
JU>renj50 de' Medici the elder,* into the garden which the latter 
possessed on the Piaxza of San Marco in Florence, and which 
that magnificent citizen had decorated in the richest manner 
with figures from. the antique^ and examples of the best 
sculptures. In the loggie, the walks, and all the buildings 
there were the noblest statues in marble, admirable works of 
the ancients, with pictures, and other productions of art by 
the/ most ^eminent masters, whether of Italy or of other 
' countries. All. these treasures, to say nothing of the noble 
ornament they formed to the garden, were as a school or 
academy for the young painters and sculptors, as well as for 
ail others devoted to the arts of design, but more particularly 
for the young nobles, seeing that the magnificent Lorenzo 
held. the firm conviction, that those who are born of noble 
race are, in all things, capable of attaining perfection more 
easily than, for the most part, are men of lower extraction ; 
in (whom we do not commonly find that quickness of percep- 
tion, nor that elevation of genius, so often perceptible in 
those of noble blood.f We know besides, that the less highly 
born have almost always to defend themselves from poverty, 

* • Lorenzo the Magnificent, whom Vaaari and some other writers call Hut 
dder t to distinguish him from his nephew, Lorenzo, Duke of Urbino. — 
BtLFIor^ 1832-8. 

f u Not as an effect of blood," protests our justly-dealing acquaintance, 
Hastelli, " but because of the education received by the nobles, and the 
leisure they hare for the cultivation of their minds." But Vasari will be 
seen to have himself guarded his previous expression from all danger of 
misconception. 
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or even 'from want, and ; are consequently compelleS^tb Igive. 
their attention to mechanical occupations, not having oppor- 
tunity for exercise of the intellect, or for attaining the 
highest degree of excellence in art: veiy juslly, thertfore, 
has it been remarked by the learned Alciato, when speaking 
of men of genius born in penury, and who cannot lift them- 
selves to the height they desire to Uttain, because pressed 
down by poverty, however forcibly impelled upwards by' the 
wings of their genius ; well, I say, remarks Alciato :— 

* Ul me piuma levat, sic grave mergit onus. 9 ** 

But men of genius were always protected by the magnificent 
Lorenzo, and more especially did he favour such of the 
nobles as he perceived to have an inclination for the study 
of art ; it is therefore no matter of astonishment that masters 
should have proceeded from this school, some of whom have 
awakened the surprise, as well as admiration of the world. 
And not only did Lorenzo provide the means of instruction, 
but also those of life for all who were too poor to pursue 
their studies without such aid; nay, he further supplied 
them with proper clothing, and even bestowed considerable 
presents on any one among them who had' distinguished 
himself from his fellows by some well executed design; all 
which so encouraged the young students of our arts, that 
labouring in emulation of each other, many of them became 
excellent masters, as I shall relate hereafter. 

The guardian and chief of these young men was, at that 
time, the Florentine sculptor Bertoldo,t an old and expe- 
rienced master, who had been a disciple of Donato. From 
him the students received instruction, while he also had 
charge of all the treasures contained in the garden, with the 
numerous designs, drawings, cartoons, and models, collected 
there from the hand of Donato, Pippo,J Masaccio, Paolo 
Uccello, Fra Giovanni, Fra Filippo, and other masters, 
native and foreign ; and of a truth, these arts can only be 

* A line taken from the Emblems of Andrea Alciato, wherein he has 
represented a youth, with the right hand, which has wings at the wrist, 
extended, and one foot raised, in the effort of lifting himself towards 
heaven ; hut in his left hand is a stone, which is drawing him to the earth. 
- Masse Hi. 

t See the life of Donato, vol. i. 

£ Filippo Brunelleachi. 

ii 2 
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Ilpqnire^ij^yriijeanfl of Jong-continued stddy in ^drawing, with 
£<^ent and careful imitation or copying of works by, godd 
meters ;< ; he who 'is not supplied with these facilities to pro* 
qflW&i tyjwever .powerfully aided by natural dispositions, 'can 
P^Ver, } attain perfection till a large portion of bis life has 
fi^LiSpienLiy -,,... :. .r.'»v> 

> fBut to ^return to the antiquities of the garden. • In the 
year 1494; Piero, son of the above-named Lorenzo, was 
banishedffrom Florence, as has been previously related ; when 
the greater part of the treasures contained in the garden were 
dispersed, * all being sold to the highest bidder: the larger 
portion 'of them were nevertheless restored to the illustrious 
Gioliano, in the year 1512, when he, with the other members 
of' the house of Medici, returned to his country ; they are now 
foil the most part preserved in the Guardaroba of the Duke 
Coeiino.* \ '• *■ ' , ' A l * f • ' 

,t The, example thus given by Lorenzo, was a truly lnagnifi* 
cent one, "and whenever it shall be followed by princes and 
other personages of importance, they cannot fail to do them- 
selves great honour, and must derive perpetual glory from 
such imitation : seeing that he who aids and protects men; of 
exalted genius in their noble labours, he who favours those 
from whom the world receives so much credit, utility, 
convenience, and beauty, well deserves that his fame should 
live eternally, and that the benefits which he has conferred 
should be held in perpetual remembrance. 
-• Among those who studied the arts of design in the above^ 
mentioned garden, were the following, all of whom became 
excellent masters : Michael Agnolo di Lodovico Buonarroti, f 
Giovanni Francesco Rustici, Torrigiano Torrigiani,J Fran- 
cesco Granacci, Niccolo di Domenico Sazzi, Lorenzo di 
Credi, and Giuliano Bugiardini, all Florentines. From 
other parts of Italy were Baccio da Monte Lupo, Andrea 
Gontucci, of Monte San Savino, and others, of whom mention 
will be made in their due place. 

Torrigiano then, of whom we are now to write the life, 

♦ These are now deposited partly in the Florentine Gallery of the Uffizj, 
partly in that of the Pitti Palace, and partly in other palaces and villas' 
belonging to the grand-ducal family of Tuscany. % '' ' 

+ Michael, son of Ludovico Buonarroti. 

% See note (t), p. 480. 
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war a student : in v the^. garden v df Loreiifco, with the artists 
above; named; lie was by nature of an excessively choleric 
and haughty disposition; powerful and robust in person, he 
was so violent and overbearing, that he was perpetually 
offending Iris fellow. students, to whom he not tfnfrequently 
offered outrage in deed, as well as word.* The principal 
vocation of Torrigiano was that of the sculptor, but he also 
worked extremely well in terra-cotta, his manner being good 
and, his works usually very beautifuL But he could never 
endure that any other should surpass himself, and often set 
himself to spoil with his hands such of the works of his fellow 
students as he perceived to display a degree of excellence to 
which he could not attain, when, if those whom he thus 
attacked resented the injury, he Would often assail them 
further, and that with something harder: than words. He 
had an especial hatred to Michael Angelo, but for no other 
reason than because he saw him to be studiously devoted to 
his art, and knew that by night and on all holidays, he 
secretly occupied himself with drawing in his own room, by 
which means he produced better works in the garden than 
any other student, and was accordingly much favoured by 
Lorenzo. 

Moved by a bitter and cruel envy therefore, Torrigiano 
was constantly seeking to offend Michael Angelo, both in 
word and deed, insomuch that they one day came to blows, 
when Torrigiano struck Michael Angelo on the nose with his 
fist, using such terrible violence, and crushing that feature in 
such a manner that the proper form could never be restored 
to it, and Michael Angelo had his nose flattened by that blow 
all his life-f This circumstance having been made known to 

* Cellini, who knew Torrigiano many years later, after the return of the 
latter from England namely, describes him thus: — "This man was a 
magnificent figure, and of a most audacious deportment; he had the look 
of a huge trooper rather than of a sculptor, more especially when one 
observed his violent gestures and heard hie sounding voice; he had a way of 
knitting his brow that was enough to frighten all who beheld him, and was 
for ever discoursing of his Heeds of bravery," &c, &c 

f Torrigiano himself described this affair to Cellini, but in terms 
calculated to give a different turn to the matter, relating it thus -.—"This 
Buonarroti and I, when we were children, went together to the church of 
the Carmine to learn our art in the chapel of Masaccio. But Michael 
Angelo had the habit of bantering and tormenting all who studied there 
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magnificent Ix>renao h^ was so. greatly 'incensed against 
; ^o£feuder, that if Torrigiano had not fled from Florence he 
Tjfould without doubt have inflicted .some very heavy punish- 
ment on him. , . «... t 
1( The.Pope, Alexan^er r YL, was at this time occupied with 
tW construction of* that. part of the Vatican called the Torre 
Borgia, and . Torrigiano, who had repaired to Borne, *on 
leaving Florence, was employed with others on the numerous 
decorations in stucco required for that building. Now the 
Duke Yalentino was then making war in Romagna, and paid 
large sums to those who assisted him in recruiting his army, 
wtyer^upon Torrigiano,,, being led away by other young 
Florentines, suddenly changed himself from a sculptor to a 
soldier* and comported, himself very bravely in that campaign 
of. Romagna. He did the same, under Paolo Vitelli, in 
the war against Pisa, and was, with Piero.de' Medici, at. the 
auction on the. Garigliaao,. where he obtained a pair of colours 
with the reputation of being a brave standard-bearer. 
r But after a time, , perceiving that he should never be 
permitted to attain the -grade for which he had hoped and 
which he well merited, that of captain namely, and having 
saved nothing in the wars, nay, rather having vainly 
consumed all he had, as well as his time, Torrigiano resolved 
on resuming his sculpture. He at once prepared various 
small works in marble and bronze, little figures, which he 
sold to certain Florentine merchants, and which are dis- 
tributed among the houses of the citizens: he also made 
numerous drawings, which exhibit great boldness and a very 
good manner, as may be seen by some from his hand now in 
our book of designs, and by others which he made in 

with him, and one day among others, hit words offended me so much (hat 
I became more than usually irritated, and, stretching forth my hand, 1 
gare him so violent a blow on the nose with my closed fist that 1 felt the 
bones and cartilage cranch under my hand as if "they had been thin biscuit 
(cialdonSi a sort of wafer, or thin cake, curled into a form somewhat 
resembling that of a horn), and thus, bearing my mark, will Michael 
Angelo remain all the days of his life." — "From what we know of 
Torrigiano 'a disposition," remarks the Italian writer from whom we quote 
the above, " we may safely infer that his own envy and jealousy was the 
'cause of this brutal outrage, and the bantering of Michael Angelo only the 
pretext : but there is no criminal who, when he is relating his own story, 
does not 9ei H forth in a., manner which makes him appear excusable." 
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<»mpetiti6ri witK Michael Angelo. The merchihts afeoVe 
mentioned ultimately invited our artist to proceed to England 
Where he executed niany works in marble, bronze, and wckxi 
for the king, competing with other masters, who were natives 
of that country, to all of whom he proved himself superior. 
And now did Torrigiano receive so many rewards, and was* 
so largely remunerated, that, had he not been a most violent/ 
reckless, and ill-conducted person, he might there have lived 
a life of ease, and brought his days to a quiet close, but being 
what he was, his career was ended in a manner which was 
altogether the reverse of peaceful.* 

'-Leaving England, he next went to Spain, where he 
executed various works, which are dispersed about in 
different places, and are everywhere highly prized, but chief 
among them was a Crucifix in terra-cotta, which is con- 
sidered to be the most admirable work in all Spain. For a' 
ihbnastery belonging to the monks of San Girolamo, which is 
situate at a short distance from the city of Seville, Tor- 
rigiano executed a second Crucifix, as also a figure of San 
Girolamo doing penance, and represented with his lion 
beside him. In the figure of the saint, our artist depicted 
an old House-Steward belonging to the Botti family, 
Florentine merchants settled in Spain. 

A figure of the Virgin with the Divine Child in her arms, 
also executed at this time by Torrigiano, was found to be so 

• The principal work of Torrigiano in England is the bronze monument, 
of king Henry VII. and his queen Elizabeth of York, in the chapel, 
called after that monarch, in Westminster Abbey.— See Britton, Archi- 
tectural Antiquities of Great Britain. From the documents there given, the 
reader will find that in his testament of 31st March, 1509, Henry VII. had 
himself commanded that his monument should be placed in the chapel then 
commenced by him in the Abbey. Early in the reign of Henry VIII., 
therefore, we find a contract for the same, concluded with Peter Torrigiani, 
who engages to finish it before the 29th November, 1529, and he did in 
fact complete it in 1519, receiving £1000 sterling for his work. In a 
second contract, concluded on the 5th January, 1518, Torrigiani further 
engages to construct a monument for Henry VIII. also, and for his then 
queen, Catharine of Aragon ; this was to be a fourth part larger than 
that of Henry VII. The master was commanded forthwith to make a 
model of the tomb to be erected, and was to complete the whole in four 
years, but this monument has never been executed. For a description of that 
erected to Henry VII., see Britton, ut supra. The painters M abuse and 
Hans Holbein were in England at the same time with Torrigiano, and 
were both likewise employed by Henry VII. and Henrv vttt 
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beautiful, that the Duke of Arcoe earnestly desired to possess 
one, ,o£ siinilar beau^r. , -To; -pbteinrthis front ^orrlgiano,* he 
consequently made mnc^-jo many J}ne ^promisee, that the artist 
believed himself about to be, enriched. for^ever.^^YTien the 
work was^faisfted, the duke gave him so large a quantity of 
those cbins>callpd "maravedis/' which ^however are worth little 
or/4lothirig, that Torrigiand, to whose house there had come 
fun; persons loaded- with these coins, became more and more 
persuaded that he should at once become enormouslyrich. .But 
showing ^this smoney to btfe of liis ^brentine "friends, whom 
he desired to ascertain its value in Italian coin, he found 
that4he whole -of that vast-quantity did not amount to thirty 
ducata; whereppon^ considering that he had been jested with, 
hter threw i Jiimself »into ^jroolent rage, and proceeding to the 
spot where ithe figure which he^had made for the Duke was 
placed, he. broke it V? pieces.*; --'*-•-;*' 
if! The Spaniard,'; having 'received this afErontj avenged 
himself by accusing Torrigiano of heresy, and the latter was 
thrown into the prisons of the Inquisition : there, after being . 
daily examined for some time, and sent from one inquisitor 
to j another, he was finally -adjudged to merit the heaviest 
punishment of the law. It is true that this was not put into 
execution, for Torrigiano, sunk into the deepest melancholy, 
refused all nourishment/ and after remaining many days 
without eating, he became gradually weaker and more weak, 
until he finally ended his life.f Thus, by depriving himself 
of food, Torrigiano was saved from the shame and disgrace 
into, which he would most probably have fallen, since it is 
fully believed that he could not have escaped condemnation 
todeath. J ** 

^The works of this master were executed about the year of 
our' salvation, 151b, and he died in 1522. 

* Piaoensa, in his additions to Baldinuccfs Biography of Torrigiano, 
informs .us that the fragments -of this figure are still preserved in Senile 
with the utmost care. More particularly a hand, which was saved entire 
from the fury of the sculptor, and is regarded as a most perfect model. 

f In the first edition of our author we find the following epitaph to the 
memory of Torrigiano : — 

Virginu intact* hie ttatuam quamfecerat, ira 
Quod /regit vxctut ; caroere clautxu obit. 
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THE FLORENTINE ARCHITECTS, GIUtlAtfO AND ANT0Nt6 

fr~n .-";--:* ;DASAN GALLON ' ? - l \ : '\'''';\% 

[borh 1443—dikd 1517.] [bobh 1448--dikd 1534.] . : , w 

Francesco jdi JPaojlo * Giaaibbktj, who waa a tolerably 
good architect of the time of Coaimo. de* Medici, by whom 
h$, TCas frequently employed, had, two. sons,- Giuliano and 
Antonio, both of whom he destined to theart of carving in 
WOOcLf ..With this view, ^he placed the elder with the 
joiner, Francione, who was an exceedingly ingenious person; 
well>ersed in perspective, and an able wood-carver, with* 
whom Francesco di Paolo was intimately acquainted, they 
haying executed in company many works, both in carving 
and , architecture, for Lorenzo aV Medici So rapidly did 
Giuliano acquire all which his master Francione taught. tiim,. 
that the beautiful carvings, and works in perspective which 
he afterwards executed without assistance, when he had left 
his master, in the choir of the cathedral, are held in esteem 
to the present day, and even when seen with the various 
works in perspective executed in our own times, are not 
regarded without admiration. 

While Giuliano was still occupied with his studies in 
design, and the blood of youth was still dancing in his veins, 
the Duke of Calabria, moved by the hatred which he bore to 
Lorenzo de' Medici, brought his army to encamp before 
Castellana, proposing to occupy the territories of the Floren- 
tine Signoria, and, if he succeeded in his first enterprise, to 
attempt something of still greater magnitude. The illustrious 
Lorenzo thereupon saw himself compelled to despatch an 
engineer to Castellana for the purpose of constructing 
bastions and defences of various kinds, and who should also 
take charge of the artillery, to the management of which few 
men were at that time competent. He therefore sent thither 
Giuliano, whom he considered to be a man of intelligence, 
promptitude, and resolution, one, too, who was known to him 

• In the fiscal documents of the period, cited by Gaye, Carteggio inedito 
(TArtitti, 6ia, these masters call their father Francesco di Barloto. 

f In the year 1498 they both still described themselves, in the returns 
made of their property for fiscal purposes, as legnaiuoU (joiners). — Gaye, 
vt supra. 
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aa being ,flie son of Jrancesco, .who had ever proved himself 
r a\fkithTul servant of the house of Medici. .. . , * ,• , t < . -i <* ' 
'," . Arrived at Castellana, therefore, Giuliano fortified the place 
! wj thin and without, constructing good walls and strong out- 
works, witt all other defences necessary to the security of the 
V>wn. He remarked that the artillery-men handled their 
1 guns very, timidly/ standing at a distance from them while 
loading or raising, them, and firing them with evident fear ; 
he set himself therefore to remedy this evil, and so contrived 
that no further accidents happened to the artillery-men, al- 
though several of them had previously been killed by the 
recoil ; they not having experience and judgment enough to 
fire. their, pieces, with the degree of management proper to 
prevent that recoil from doing injury to those around. Nay, 
furthermore, when Giuliano took the control of that depart- 
meniy his ; intelligence in the details of the arrangements 'con- 
nected therewith, inspired the camp of the Duke with so much 
terror that, being compelled by this and other adverse cir- 
cumstances, he was glad to come to terms, and so raised the 
siege.* These things gained Giuliano no small praise in 
Florence* and obtained him the good-will of Lorenzo, who 
received him most favourably and loaded him with com- 
mendations. 

. Having afterwards turned his attention to architecture, 
Giuliano commenced the first Cloister of the Monastery of 
Cestello,t and constructed that part of it which is of the Ionic 
order, placing the capitals on the columns, and finishing 
them with their volutes, which turned, winding down, to the 
collerino where the shaft of the column terminates ; beneath 
the uvola and fusarola he added a frieze, the height of which 
was a third of the diameter of the column. This capital was 
copied from a very ancient one in marble, which had been 
found at Fiesole by Messer Leonardo Salviati, bishop of 
that place, who had it for a long time, with many other 
antiquities, in a house and garden in the Via San Gallo 
opposite to Sant* Agata, wherein he dwelt: it is now in the 

* Muratori, on the contrary, declares that " Castellana surrendered to the 
Duke of Calabria by capitulation." — See Annali <T Italia, 1478. 
v t This is the cloister before the church of Santa Maddalena de f Parzi, 
vbich is that formerly called the Cestello ; it remains as here described, 
and the Ionic capitals still unaltered. — MasteUi. 
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IposSe^sion o£ [ Messer Giovanni Ricasoli, bishop of ^Pistoja, 
.by whom, as well as by all intelligent artists, this work 
is Ijeld in great estimation for its beauty and variety, and 
-the rather, as bo capital resembling this has ever been found 
4Ubong the antiquities which at different times have been 
discovered, even to the present day. But this Cloister of 
OateHo remained incomplete, the monks of the monastery not 
having at that time the means for meeting so great an expense. 
/> ^Phe^ credit of Giuliano with Lorenzo dV Medici had mean- 
while much increased, the latter, proposing to erect an edifice 
4tf Eoggio-a-Cajano, a place between Florence and Pistoja, 
had caused several models of what he desired to be made by 
Francione and other masters ; he now commissioned Giuliano 
also to prepare one. This he did accordingly, making his 
model so entirely unlike those of all others and so completely 
to 'Lorenzo's wish,* that the latter began to have it instantly 
put in execution, as the best of all that had been presented 
to 'him ;' and the favour of Giuliano so greatly increased with 
him? in consequence, that he ever afterwards paid him a 
yearly stipend. 

The architect subsequently desiring to construct the 
ceiling of the great hall of that palace in the manner which 
we call coved, Lorenzo was not to be persuaded that it was 
possible to do this, the extent of the space considered ; where- 
upon Giuliano, who was at that time building a house of his 
own in Florence, constructed the ceiling of his hall as he 
desired to have that in the palace, when the illustrious 
Lorenzo, being thus convinced, immediately caused the hall 
of the Poggio to be vaulted in like manner, a work which 
was completed very successfully. 

The reputation of Giuliano constantly increased, and at 
the entreaty of the Duke of Calabria, Lorenzo gave him a 
commission to prepare the model for a palace, which was to 
be erected in Naples ; f he spent a long time over this work, 
and was still occupied with it when the Castellan of Ostia, 
then Bishopof Rovere, and afterwards Pope Julius II., desiring 

* See D' Agin court, plate lxxii, part 1. 

f Among the admirable drawings of Giuliano da San Gallo, now in the 
Barberini Library, is the ground-plan of a palace, bearing the date 1488, 
which was sent by Lorenzo the Magnificent to Ferdinand I. — See Gaye, 
ui supra. 
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jtasefthg fortre^oftha^lplace in order, arid^aving heard the 
fame of . Giulianoi sent 'to Florence inriting him to repair to 
Osta*.* There the Oastellan detained him two years, making 
him^a very ample* ^vision, and musing him to do everything 
which; his art ^uld 'accomplish for the improvement of the 
friace.. J'i ; . i =11 r "v-i-f.-.j.., ._. — * 
juButjtothe «nd that 4he model Which he was preparing for 
thtf Dukerf Galabria might- not "be neglected, but might be 
.finished' within 'reasonable time, Giuliano confided it to his 
brother i Antonio, wfth 'directions for completing it ) which 
Antonio ^accordingly did with' great care, he being no less 
competent in 'the art than Giuliano himself. When this was 
q\me, Lorenzo the elder- advised/ our . architect to be the 
bearer ofi his town work *& Naples, 1 in order that he might 
point out ithe 'pecuHari ties of the construction, and the 
difficulties? which had been ■ overcome. Giuliano repaired to 
staples 'accordingly; and'haTin^ presented his model, was 
received very honourably, the courdy manner in which the 
magnificent Lorenzo had sent him, exciting much admiration, 
as did also the masterly construction of the model, which 
gave such entire satisfaction that the work was instantly 
commenced in the vicinity of' the Castello Nuovo. 
t. -After Giuliano had remained for some time in Naples he 
requested permission from the Duke to return to Florence, 
when the king of Naples sent him a present consisting of 
iiorses, vestments, and a silver gablet, containing some 
hundreds of ducats ; these last Giuliano would not accept, 
declaring that he served a master who had no need of gold 
nor silver, but that if the king desired to confer on him any 
gift or token of approbation, in sign of his having been in 
that city, he might bestow on him some of the antiquities 
in his possession, at hi sown choice. This the king most 
liberally granted, for the love he bore to the magnificent 
Lorenzo, and because of the admiration which that monarch 
felt for the talents of Giuliano himself: the gifts thus con- 
ferred being a head of the Emperor Adrian, now placed above 
the door of the garden belonging to the Medici palace, a 
nude female figure of colossal size, and a Sleeping Cupid in 
marble, executed in full relie£ These Giuliano despatched 
to the magnificent Lorenzo, who received them with great 
delight, and could never sufficiently eulogize the liberal pro- 
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c$e^ng of ^the generous, artifit, who v had refused gold and 
^Y^for the sake of. art* which very few would have doneL 
Th$ CupicL.is now in the guardaroba of the Duke Gosimo. ' ' 
1 Having then returned, to Florence, Giuliano was moat 
graciously received ; by ,the. . illustrious Lorenzo, who had at 
that time a new work in contemplation. He had determined^ 
namely, to erect a convent capable of accommodating >6ne 
hundred monks, at. some little distance from the gate of Sail 
VraHo, in compliance^; with the wishes of a learned monk 
called. Fra Mariano .da Ghinazzano, who belonged to' >the 
Order of the Eremites of Sant* Agostino. . For this work 
Lorenzo had. caused models to be constructed by many 
architects, but finally commanded that one prepared >bf 
(Jriuliano. should be put in execution. From this work 
Loreqzo took , occasion to » name our artist Giuliano • da 'San. 
(Jallo ; wherefore the master, who gradually heard .himself 
called jby f e very one da San Galio, said one day jestingly 
io^the magnificent Lorenzo, "By this your new way of calling 
me da San Gallo, you. are making me lose the name of mine 
4ncient house, so that instead of going forward, as I thought 
to, do by the antiquity of my race, I am going backwards.'' 
To which Lorenro replied, that he would rather see him 
become the founder of a new house by the force of his talents 
than remain a dependant on any other ; which reply caused 
Giuliano to content himself with the change.* 

The buildings of San Gallo proceeded meanwhile, together 
with those of the other fabrics, placed in course of con- 
struction by Lorenzo; but neither the convent nor the other 
works were completed, the death of the illustrious Lorenzo 
causing them to remain unfinished. Even the portion of San 
Gallo that was erected did not remain long in existence, 
seeing that at the siege of Florence in 1530, the whole edifice 



* In the Carteggio tnedito of Gay e, so frequently cited, there is a letter, 
written*in the year 1490, from Lorenzo the Magnificent, to Alfonzo Duke 
of Calabria, wherein he expresses his regret that he cannot send him some 
able architect from Florence to replace Giuliano da Maiano, who had that 
year died at Naples, seeing that he was himself in want of able architects 
for the works he -Was executing in Florence, and had written on that account 
tQ Mantua, to Luca Fancelli. Lorenzo appears to have intentionally avoided 
all mention of Giuliano da San Gallo, being unwilling to deprive himself of 
tnat master's services. 
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ymfytsjkfi dc$lreye^ together mthl ^het«uburb in which^t 

vgr^rjb^wtifuibuilclirigft, whereas there is now not aivestige 
otiJlouse^huDpb, on convent to l>e seen, i i ' 

_ r ^he de^Jli-pXrt^Q king of iiNapIesi took; place about'thi* 
time, when Giuliano Goodi, a very rich Florentine merchant, 
returned, ft JiispMive eitjf *nd . then commissioned Giuhatto 
d^ ; $^G^Q, with whgin^he had become well acquainted 
during, the, sojourn of >the latter at Naples, to build a palace 
in , the Tuscan manner for hie residence. The position 'of 
th^buildjng wasito be opposite to Sam Francesco, above the 
pl^ce- where the Lions etand ; it would nave formed the 
angle of the piazza, having one of its fronts towards the 
Me^atan^ia^put, the death dF Giuhano «Gondi put autop to 
the work. , ; Fpr, this paJace^Giuliano da San Gallo executed a 
n^te>piece,jimong other things,- so richlj. decorated with 
rich .carvings solely ^ parts, and alto- 

gether so beautiiul, that nothing equal .to it, more especially 
as regarded the number of figures, had ever before been 
aaen.f The same architect built a palace for a Venetian, at 
a ^ort distance from the Pinti Gate at Camerata, with nu- 
merous .houses £ot private citizens, of which I need not make 
further mention. 

,_ Lorenzo the Magnificent, desiring to provide for the public 
utility and adornment of the state, as well as thereby to add 
anqther monument to the many wherewith he had already 
acquired so much renown, determined to undertake the forti- 
fication, of the Poggio Imperiale, above Poggibonsi, on the 
road leading towards Rome. , There he desired to found a 
city, but would not proceed without the advice and direction 
of Giuljano; wherefore, the commencement of that most 
renowned fabric was, made by that master, and after his 
designs were constructed that well-arranged series of for- 
tifications and those beautiful edifices which we now see 
there, ,,._... 

These works so greatly increased the fame of the architect, 
that the Duke of Milan applied to Lorenzo, requesting him 
to send that master to the above-named city, where he 

* Still in the Gondi Palace, on the Piazza di San Firenze: an outline 
engraving of this admired work will be found in Cicognara, Storia deila 
Scuitura Moderna, vol. ii. pi. xr. 
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desired; to have tthe model of a palace prepared i>y hintf^Giu^ 
liano, was despatched thither by Lorenzo accordingly, and 
was no less honoured by the Duke in Milan than he hadbeefi 
in Naples by the King. When the model was completed; 
the, master presented it, on the part of the magnificent Lo- 
renzo, to the Duke, who was filled with astonishment and* 
admiration aa he beheld the fine arrangement and commodious 
distribution of the different parts, and the rich decorations 
everywhere applied with the utmost propriety and judgment, 
each, .ornament beautiful in itself, and all appropriate to the 
place which they adorned. The requisites for building were 
therefore immediately assembled, and they began at ionce'to 
put ,the. work in execution. 

Leonardo da Vinci was in Milan at the same time with 
Giuliano, and was also in the service of the Duke ? there 
was then a question of the bronze Horse, to which we have 
more than once alluded, and Leonardo, frequently speaking 
of his intention in regard to it with Giuliano da San Gallo, 
received many valuable counsels from him on that subject. 
The model. for the last-mentioned work was destroyed on 
the arrival of the French, and the horse was therefore not 
finished, neither could the palace designed by Giuliano be 
completed. 

Having returned to Florence, Giuliano found that his 
brother Antonio, who had assisted him in the preparation of 
his models, had himself become a most excellent master; 
there was indeed no artist of his time who executed carved 
work more perfectly than he did, large crucifixes in wood 
more especially. Of this we have a proof in that which is 
over the High Altar of the Nunziata in Florence,* as well 
as in one belonging to the monks of San Gallo at San 
Jacopo-tra-Fossi, f and in another which the Brotherhood of 
the Barefooted Friars have in their possession, all considered 
to be truly excellent works.} But on his return, Giuliano 
persuaded his brother to abandon that occupation, prevailing 

• Now in a tabernacle near the chapel of the Virgin, in the church of 
the Nunziata, as we have already observed in the life of Michelozzo. See 
vol. I— Ed. Flor. 1832—8. 

t Still in the church of San Jacopo, and held in great veneration. — Ibid. 

f The Brotherhood was suppressed in 1785, and the Crucifix has disap- 
peared. — Ibid, 
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onr>himKto devote his attention to architecture in company 
wjth himself heJiaviog many labours in hand, for the public 
useiBS well' as for private individuals. But it happened in 
this case, as> it sot frequently has done in others, that Fortune] 
the. adversary, of talent, \ deprived the artists of that period of 
their best hope and support by the death of Lorenzo de v 
Medici, which* was a grievous loss, not to his native city 
only; but to all Italy. * 

tuGiuliano; overwhelmed, as was every other man of genius 
by this, event, remained for a long time inconsolable. In 
deep grief he retired to Prato, which is near Florence, and 
where he occupied himself with the construction of a church 
to the Madonna delle Careen, f all buildings in Florence, 
whether public or private, being for the moment at a stand. 
In. Prato, therefore, Giuliano remained three years, enduring 
his, grief and; cares as he best might. At the end of that 
time! the church of the Madonna at Loretto requiring to be 
roofed, and the Cupola, which Giuliano da Maiano had com- 
menced but had not completed, having to be vaulted, the 
wardens, who had charge of the work, became apprehensive 
lest the piers should be found incapable of supporting the 
weight of the vast erection to be reared on them. They 
consequently wrote to Giuliano to the effect that, if he were 
disposed to undertake that work, he might come and examine 
the state of things; the architect proceeded to Loretto ac- 
cordingly* when, competent and bold as he was, he declared 
that the Cupola might be raised without difficulty, expressing 
his confidence in his own power to effect the task, and 
proving the truth of his assertions by so many good reasons, 
that the work was at once confided to his care. Having 
received this commission, Giuliano hastened the completion 
of the church at Prato, and, taking with him the master- 
builders, and stone-cutters who had laboured under his orders 
at that place, he departed to Loretto. 

The fabric Giuliano was now to erect demanding the 
utmost precaution, to secure it the requisite firmness and 

• The death of Lorenzo the Magnificent took place at bis villa of 
Careggi, on the 8th May, 1492. 

f The Madonna delle Carceri(Our Lady of the Prisons) is one of the 
most remarkable edifices of Prato, not for its extent, but for the beauty of 
its architecture. — Mauelli. 
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durability, as weH as Jteauty of -fowo, the architect sent 
toJlpipe for puzzolapa; all the lime used for the building 
was then tempered therewith, auditor eyery stone laid therein 
the mortar was thins prepared; at the end of three years 
the edifice was given up tp the wardens completed 4nd freed 
from all encumbrance,. 

t Crinliano>then repaired to Rome, where he received a com- 
mission from Pope Alexander VL to restore thereof? of 
Santa Maria, Haggiore, which \ps in a state of ruin; lie 
also constructed the ceiling in wood-work, still to be *een in 
that church.* While thus employed for the court* the Bishop 
of JJovere,t who was then Cardinal of San Pietro in Vincoli, 
and who had been the friend of Giuliano from the time when 
he was Castellan of Oatia, confided to him the preparation of 
a model for the Palace of San Pietro in Vincoli, aforesaid ;J 
and.' no long time after, desiring to erect a palace in. his 
native city of Savona also, he determined to have that like- 
wise constructed according to the designs and under the 
direction of Giuliano. But this was not easy of arrange- 
ment, seeing that the roof of Santa Maria Maggiore was not 
yet finished, and Pope Alexander would not suffer the 
architect to leave Borne. Finally, however, Giuliano caused 
the works of Santa Maria to be continued by his brother 
Antonio, by whom they were completed; and the latter, 
possessing a lively and versatile genius, being thus brought 
into connexion with the court, afterwards entered the service 
of Pope Alexander : he was indeed ultimately regarded with 
very great favour by that pontiff, and received proof of this 
when his Holiness determined on restoring the tomb of 
Adrian (now called the Castello Sant' Angelo), and erecting 
defences around it, after the manner of a fortress, Antonio 
being appointed superintendent of the works. Under his 
direction, therefore, the large towers of the lower end, with 
the ditches and other fortifications, such as we now see them, 
were constructed ; this work obtained Antonio great credit 
with the Pope, as well as with the Duke Valentino his son,§ 

* It has been said that the gold with which this ceiling is decorated was 
the first ever brought from America. — Ma&telk. 

f Afterwards Pope Julius 11./ 

| This is the palace which stands near the church on the northern side. 
It is declared by Milizia to be altogether without merit of any kind. 

§ Caesar Borgia, Duke of Valentinois. 
VOL. II. K K 
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and caused him to receive a commission for constructing' the 
fortress, erected as we now see it, at Civita Castellana, and 
which he also built. While that Pontiff lived, in short, 
Antonio was continually employed in building and other 
labours for his service, and was no less richly rewarded by 
Pope Alexander than highly esteemed 

The palace at Savona had meanwhile been carried 'for- 
ward by Giuliano, and was proceeding very successfully, 
when the Cardinal, for some of his purposes, returned to 
Rome ; he left numerous workmen at Savona with orders to 
complete the work after the designs of Giuliano, but the 
architect himself, Cardinal San Pietro took with him to Rome. 
Very willingly did Giuliano undertake that journey, desiring 
much to see his brother Antonio, and the works he was 
executing. Here then he remained several months, but the 
Cardinal fell into disgrace with the Pope at that time, and 
left Rome to avoid being imprisoned, when Giuliano also 
departed in his company. 

Thus returned to Savona, they greatly increased the num- 
ber of master-masons and artificers of all kinds employed 
about the building, but the menaces of his Holiness against 
the Cardinal becoming more and more violent, no long time 
elapsed before the latter saw himself compelled to take refuge 
in Avignon. Having arrived there, he sent the model of a 
palace, which Giuliano had prepared for himself, as a present 
to the King of France ; this work was one of extraordinary 
beauty, the edifice being most richly adorned, and of such ex- 
tent, that it was capable of accommodating, not the king only, 
but his whole court. The French monarch was at Lyons 
when Giuliano presented his model, which was most gra- 
ciously accepted by his majesty, and pleased him so much 
that he rewarded the architect very largely, and gave him 
infinite commendation. He also caused many thanks to be re- 
turned to the Cardinal, who was at Avignon. There the latter 
received intelligence to the effect that his palace at Savona 
was approaching its completion ; whereupon he resolved that 
Giuliano should once more examine the whole edifice : he 
repaired to Savona accordingly, and, after having remained 
there some short time, beheld his work brought to completion.* 

* The palace built by Giuliano at Savonn, was afterwards converted into 
a Convent for the Nuns of Santa Clara. — Miliaria. 
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' Giuliano was then seized with a wish to return to Florence, 
which he had not seen for a long .time; he set out on his way 
therefore, taking with him the master-builders who had been 
working under his directions at Savona. Now, the King of 
France had at that time restored the freedom of its govern- 
ment to the City of Pisa, and the war between the Florentines 
and the Pisans was still raging; but Giuliano desired to pass 
across the territory of Pisa, wherefore he caused a safe con- 
duct to be prepared for him at Lucca, having no small 
suspicion of the Pisan soldiers. Notwithstanding that pre- 
caution, however, as they were passing near Altopascio, the 
whole company were made prisoners by the Pisans, who 
cared nothing at all for their safe conduct, or any other 
causes of exemption that could be alleged. For six months, 
therefore, was Giuliano compelled to remain in Pisa, his 
ransom being set at three hundred ducats; nor was he 
permitted to return to Florence until that sum was paid. 

Antonio, who was then in Rome, having heard of these 
things, and feeling anxious to see his brother and his native 
city once again, obtained permission of the Pope to leave 
Rome; in his way he designed the fortress of Montefiascone* 
for the Duke Valentino, and in the year 1503, he at length 
returned to Florence, where the brothers were re-united, to 
the great joy of their friends as well as of themselves. 

At this time occurred the death of Pope Alexander VI. 
and the accession of Pius III., but the latter lived only a 
short time, and the cardinal of San Pietro in Vincoli was 
then elected to the pontifical throne, taking the name of 
Julius II. This event caused the utmost gladness to Giuli- 
ano, he having been so long in his service, and he resolved 
on proceeding to Rome, there to kiss the feet of his Holiness. 
Having arrived there accordingly, he was received very 
gladly, and with many kind words by the Pope, who imme- 
diately appointed him superintendent of the first buildings 
undertaken by that Pontiff before the arrival of Bramante. 

Antonio meanwhile remained in Florence, where Pier 
Sodarini was at that time Gonfaloniere, and, Giuliano being 
absent, the construction of the buildings at Poggio Impe- 
riale was continued, under hw directions ; all the Pisan 
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* Tina fortress, with the eXcoplien of $ome few portions of the walls, is 
w ( 1 Joi)) entirely demolished. — Bottari. 

Google 



Digitized by * 



500 LIVES OF THE ARTISTS. 

prisoners being sent to labour there,' to the end that* the' 'fa- 
bric might be thus the more rapidly brought to* completion 1 . 
The old fortress in the city of Arez2o had at thi$ time been 
destroyed; wherefore Antonio prepared the model for the new 
one, with the consent of Giuliano, who came on account of 
business connected with that matter from Rome, "but very soon 
returned thither. This work of the fortress of Arezzo drafted 
Antonio to be chosen architect to the commune of Florence, 
by which he was appointed superintendent over all the forti- 
fications of the state. 

On the return of Giuliano to Rome, the question as to 
whether the sepulchral monument of Pope Julius should be 
constructed by the divine Michael Angelo Buonarroti, was 
in debate; when Giuliano encouraged the pontiff to that 
undertaking : he even declared that for such, a purpose it 
would be proper to erect a chapel specifically appropriated 
to the exclusive reception thereof, and not place the tomb 
in the. old church of San Pietro, wherein there was indeed 
no longer space for it ; whereas the chapel which he recom- 
mended would render the work perfect Numerous artists 
having then made designs, the question became a subject of 
so much consideration, that* by little and little they arrived 
at the determination not to construct a chapel only, but to 
commence the vast fabric of the new San Pietro. 

At that time, the architect Bramante of Castel Durante 
arrived in Rome, after having been for some time in Lorn- 
bardy, when this master had so many proposals to make, and 
exhibited such extraordinary resources, some of his plans 
being indeed altogether out of the usual practice, that having 
won over Baidassare Peruzzi and Raffaello da Urbino* to 
his opinions, he changed the whole character of the work. 
Much time was then consumed in discussion, but the effect 
of Bramante's proceedings and the force of his representa- 
tions, ultimately caused the building to be committed to his 
care, he having shown a more profound judgment, superior 
intelligence, and richer powers of invention than any of the 
other masters. 

This decision caused iho utmost displeasure to Giuliano, 

• Bottari seeks to prove from this passage that B*fFael was in Rome, 
before Bramante had ever visited that city, but the authorities consider 
him to have failed, and it is certain that Vasari does more than once himself 
athrni the direct contrary. 
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andjthexather as he, considered himself to be ill-treated by 
the Pope, whom he had served so faithfully when Julias was 
in a less exalted position : he had besides received a promise 
from the Pontiff to the effect that the fabric should be en- 
trusted to himself. He consequently requested his dismissal. 
Nor did the fact that he was appointed the associate of Bra- 
mante, for other works, then to be executed in ttome, avail 
to change his purpose : he departed accordingly, after having 
received many gifts feom .the Pope, and once more returned 
to Florence.* 

His arrival in his native city was exceedingly welcome to 
Piero Soderini, who instantly availed himself of his services. 
Nor had six months elapsed from his leaving Rome before 
he received a letter from Messer Bartolommeo della Rovere, 
nephew of the £*o,pe, and a gossip of his own, who wrote, in 
the name of his Holiness, urging him, with many assurances 
of future advantage, to return to the papal court But it 
was not possible to move Giuliano, either by the conditions 
ofrered or promises made, because he considered himself to 
have received an affront from the Pontiff: a letter was then 
despatched to Piero Soderini, exhorting him to use every 
method in his power, and by all means, to send Giuliano 
to Rome. His Holiness desired to complete the fortification 
of the great round tower which had been commenced by 
Nicholas V. as well as those of the Borgo and the Belvedere, 
with many other works, for all which he required the ser- 
vices of the Florentine architect Giuliano suffered himself 
therefore to be at length persuaded by Soderini, and again 
proceeded to Rome, where he was received by Pope Julius 
with exceeding cordiality and many gifts. 

Now it was about this time that the Bentivogli were 
driven out of Bologna, and the Pontiff thereupon repaired 
to that city. While there, he resolved, by the advice of 
Giuliano, who had accompanied him thither, to have a 
statue erected ' {representing the Pope himself), and which 
should be executed in bronze, by Michelagnolo Buonarroti ; 
this was accordingly done, as will be related in the life 

• " The poor Giuliano Was certainly to be pitied," remarks Piacenza, 
in his additions to Baldinucci, " we are nevertheless not to censure the 
prudent decision of the Pope, who did well to choose the best architect he 
could tind for so important an undertaking.'^ 
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of 'Michelagnolo. . , In like manner " Giuliano' accompanied 
,the Pope to Mirandola and when that place' was taken he. 
returned with Julius to Rome, after having endured much 
anxiety and. many cares.* *' ; ' ' 

; ^The raging desire to drive the French out of Italy, 'not 
having yet got out of the head of Pope Julius, he made va- 
rious attempts to wrest the government of Florence from ;fhe< 
hands of Rero Soderini, seeing that the Gonfaloniere wis 
no small impediment to his accomplishing what he Had Y in 
his mind. By these projects the Pontiff was much diverted 
. from his architectural undertakings. He was indeed almost 
entirely absorbed in his warlike affairs, and Giuliano, see- 
ing, as he did, that no building received any attention, the 
church of San Pietro excepted, and even that obtained but 
very little; seeing all this, I say, Giuliano became weary, 
and determined on requesting his dismissal, f But the Pope 
replied in great anger: "Do you think that there is no 
other Giuliano da San Gallo in the world besides yourself?" 
Whereunto Giuliano made answer to the effect that, for truth 
and faithful service never would he find another equal 'to 
himself whereas it would be easy for him to find princes 
who would maintain their promises with more fidelity than 
the Pope had shown towards him. Julius would neverthe- 
less not give him leave to go, but said that he would talk 
to him about it at some other time. 

Bramante meanwhile having brought Raffaello da Urbino 
to Rome,f set him to work on the paintings of the ponti- 
fical apartments, whereupon Giuliano, perceiving that those 
pictures gave the Pope much pleasure, and that he desired 
to have the ceiling of the chapel, built by his uncle Sixtus, 
also decorated with paintings, then spoke to his Holiness 
of Michelagnolo, reminding him that the latter had already 
executed the statue of bronze in Bologna, wherewith ' the 
Pontiff had been very much pleased. Michelagnolo was 
therefore summoned to Rome, and having arrived in that city, 
the ceiling of the chapel was confided to him accordingly. 

Some short time after these things, Giuliano again re- 
quested permission to depart, and his Holiness, seeing that 

* Giuliano being, as our readers will remember, a military and ciril 
engineer as well as architect, 
t See note, p. 500. 
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he was resolved on doing so, "suffered him to ^tum 't6' Flo- 
rence amicably, and retaining all his favour : after 'havf&g 
conferred his benediction, Julius finally presented him with 
a purse of scarlet satin containing five hundred ducats, 
telling him that he might return home to take repose, but 
that he would always remain his friend- Havirijgthen 
kissed the sacred foot, Giuliano departed to Florence, where 
he arrived exactly at the time when Pisa was surrounded 
and besieged by the Florentine army. He had no sooner 
entered the city therefore, than he was 'despatched c by ' 
Piero Soderini — after the due ceremonies of reception— to 
the camp ; where the commissaries found themselves uriable 
to devise any effectual method for preventing the* Pisans 
from supplying their beleaguered city with proVisibns, j>y 
means of the Arno. Giuliano, after due examination, 1 de- 
clared that when the season should be more favourable, a 
bridge of boats must be constructed, he then returned to 
Florence. But when the spring was come, he took with 
him Antonio his brother, and again repaired to Pisa, "where 
they made a bridge of boats, which was a work of much 
ingenuity; for besides that this fabric could be removed 
at pleasure, the power of rising or sinking, within fixed 
limits, which it derived from its form, secured the structure to 
a certain extent, against injury from floods, while it never- 
theless remained perfectly firm, being well chained and 
fastened together through all its parts. The impediment 
to supplies by means of the river, so much desired by the 
commissaries, was also effectually presented by this bridge, 
the city being thereby cut off from all aid by sea and up the 
Arno; insomuch that the Pisans, having no longer any help 
in their distress, were compelled to make conditions with 
the Florentines and surrendered accordingly. 

Nor did any long time elapse before Giuliano was again 
despatched to Pisa by the same Piero Soderini, together with 
an almost innumerable company of builders, when they con- 
structed, with extraordinary celerity, the fortress which is at 
the gate of San Marco, with that gate itself, which was 
erected in the Doric order. While Giuliano was busied 
with this undertaking, which occupied him until the year 
1512, Antonio travelled throughout the whole state, in- 
specting all the fortresses and public buildings of the 
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Elprentin© territories, and putting all into good and service* 
aMeyorjler. 

yJSty $,bm favour and assistance of Pope Julius, the House 
of JVJWici wa> subsequently reinstated in the government of 
IsTorence, from, which that family had been expelled on tbe 
incursion: made into Italy by Charles VIIL, king of France. 
Piero ., Soderini !Was then compelled to abandon the palace, 
butj.^hei Medici did not fail to acknowledge the services 
which .Giuliano and Antonio had rendered in earlier limes, 
to their illustrious house, and when, on the death of Pope 
Julius*: Giovanni, cardinal de' Medici, ascended the papal 
throne* Giuliano was induced once again to visit Rome* 
. No long time after the arrival of the latter in that city, the 
architect Bramante died, when the Pope resolved to entrust 
the building of San Pietro to Giuliano ;* but worn by his 
many labours* oppressed by the weight of years, and suffering 
cruel torments from internal disease, the Florentine archi- 
tect /declined that charge, which was then made over to the 
moat graceful Rafiaello da Urbino,t and Giuliano returned 
by permission of his Holiness, to Florence.} Two years later 
Giuliano da San Gallo, grievously oppressed by the force of 
his malady, also died at the age of seventy -four, and in the 
year 1517, leaving his name to the world, bis body to the 
earth, and his soul to God, who gave it. 

The departure of Giuliano, left his brother Antonio, who 
loved him tenderly, in the deepest grief, as it also did a son 
named Francesco ; the latter already engaged in the study of 
sculpture, although he was then very young. This Francesco 



* Platner and Bunsen, Beschreibung der Sladt Rom, affirm Giuliano to 
Hare been appointed architect of St. Peter's before the death of Bramante, 
bat that erent must have taken place very shortly after.— See Fea Noturis 
intorno a Ruffatilo Sanzio, who also considers Giuliano to have received 
the appointment during the life of Bramante. 

+ Associated with the architect, Fra Giocondo, who continued in office 
from February, 1514, to March, 1518. Raphael received his appointment 
m April, 1514, and in August of the same year, after having presented his 
model, he appears to have been appointed first architect, and so placed 
over his associate in the work. — See the Notixic and Beschreibung as cited 
above. 

X According to the document* extracted by Fea from the books of the 
works at St. Peter's, Giuliano retained his appointment about a year and 
a half, to the 1st July, 1515, namely. 
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has carefully preserved all. the remains of art bequeathed lib 
him by his forerunners, and holds them in the utmost vene* 
ration. Many .works in sculpture and architecture have 
been executed by him in Florence and other places; among 
them is the Madonna now in the church of Qrsamniobete. 
The Virgin has the Divine Child on her arm, which is restr 
ing in the lap of Sant' Anna ; all the figures are in fall relief 
and the group, which is formed from one piece* of marble, 'is 
considered a fine work.* The sepulchraL monument which 
Pope Clement caused to be constructed at. Monte Gassino, to 
the memory of Piero de Medici,f is also by this sculptor, as 
are other works, of which I do not make further mention, 
because Franeesco is still living.} ^ 

After the death of Giullano, his brother Antonio, who 
was not willing to remain wholly inactive, executed two 
large Crucifixes in wood, one of whieh was sent to Spain, 
and the other, by command of the vice-chancellor, Cardinal 
Giulio de' Medici, was taken by Domenico Buoninsegni into 
France. At a later period the building of the fortress of 
Leghorn § having been determined on, Antonio was sent to 
that city by the Cardinal de* Medici,[| with a commission to 
prepare designs for the structure, which the latter effected 
accordingly; but the work was not executed to the extent 
proposed by Antonio, nor was it constructed entirely after 
the designs he had prepared. 

Many miracles having been performed by an image of 
Our Lady in possession of the inhabitants of Montepulciano, 
these last resolved to erect a church to her honour at very 
great cost, Antonio was consequently instructed to prepare 
the model, and became the superintendent of the building ; 
he therefore repaired to Montepulciano twice in the year, for 
the purpose of inspecting the progress of that fabric, which 

* Still in the church of Or-San-Michele.— Ed. Flor. 1832-8. 

t P»"«ro de' Medici, son of Lorenzo the Magnificent, drowned in the 
river Garigliano, as mentioned in the life of Torrigiano. — Ibid. 

% "Among the best works of Francesco," remarks an Italian writer, "is 
accounted the beautiful tomb of Angelo Marzi-Medici, Bishop of Assisi, 
erected in the Basilica of the Santissima Annunziata in Florence. This monu- 
ment stands near one of the piers supporting the great arch of the Tribune." 

§ The fortress of Perugia is also affirmed to have been erected after the 
design of Antonio. — Roman Edition, 1759. 

|] The same Cardinal Giulio that is to say, afterwards Pope Clement VI I. 
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fydiiow see completed to the utmost perfection. It is indeed 
af most beautiful and richly varied composition, and is exe- 
cuted hj' the genius of Antonio with infinite grace'; the 
^whote edified is constructed of a stone which resembles that 
called travertine in the whiteish tint of its colour : it is 
situated at a short distance beyond the gate of San Biagio, 
Wthe right hand, nearly midway up the hilL* About the 
same" time this architect commenced a palace in the fortress 
of Monte Sansovinof for Antonio di Monte, Cardinal of 
Santa Praxida ; he also constructed another for the same 
prelate, in Montepulciano, a work' designed and completed 
with admirable grace.^ 

In Florence Antonio erected a range of houses for the 
Servite monks; on the Piazza of their monastery ; the style of 
the building, resembling that of the Loggia degl* Innocenti. 
In Arezzo he prepared models for the aisles of the church of 
'Our Lady. of Tears ; but this was a very ill-conducted work, 
because entirely destitute of harmony with the earlier por- 
tions of the edifice, and the arches of the upper part are not 
placed in due relation to the centre. Antonio likewise made 
a model for the church of the Madonna in Cortona ; but I 
Ao hot believe that this has ever been put into execution. § 
During the siege of Florence, this master was employed on the 
bastions and fortifications within the city, when his nephew 
Francesco was appointed to act as his assistant. 

The Giant of the Piazza, || which had been executed by the 
hand of Michelagnolo, during the life-time of Giuliano, the 
brother of Antonio, being fixed in its place, the rulers re- 
solved that the other,^ made by Baccio Bandinelli, should be 

* The beautiful church of San Biagio at Montepulciano, is a Greek cross 
with a cupola and two campanili, or bell-towers, one of which remains un- 
finished. On the piazza of the little town there is another work by Antonio, 
the Canonicate namely, with a double Loggia. 

f The palace of the Cardinal of Santa Praxida (Cardinal del Monte, 
afterwards Pope Julius III.), is now used for the transaction of business 
connected with the Law Courts. The elegant Loggia, standing opposite to 
this building, is also a work of Antonio. 

X That opposite to the cathedral. 

§ It was certainly not put in execution, since this church, called the 
" Madonna del Calcinajo" was constructed after the design of Francesco 
di Georgio. — For the life of this architect, see ante, p. 122, et uq. 

Q The colowal statue of David namely. 

% The group of Hercules and Cacus. ^ 
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also erected on the Piazza. The care of conducting it thither 
in safety was trusted to Antonio, and he, in taking Baccio 
♦d'Agnolo to assist him, by the use of very powerful machinery, 
effected the removal of the statue without injury, placing 
it safely on the pedestal which had been prepared to 
receive it. 

When Antoriib 5 had become old, he took pleasure in no 
other occupation than that of „ agriculture, which be under- 
stood perfectly well. Finally, being rendered by the weight 
of his years unable to support any longer the cares of this 
world, he resigned his soul to God in the year 1534, and 
was laid to his repose, together with his brother Giuliano, 
in the burial place of the Giamberti family, which is in the 
church of Santa Maria Novella. 

The admirable works of these two brothers will supply to 
the world sufficient proof of the fine genius wherewith they 
were endowed, while their blameless life and honourable 
conduct in every action caused them to be held in esteem 
by the whole city, and by all who knew them. Giuliano and 
Antonio bequeathed to architecture the inheritance of better 
methods in the Tuscan manner of building, with more beau- 
tiful forms than had previously been in use ; they added 
finer proportion, and more exact measurement to the Doric 
order than had ever before, according to the opinion and rule 
of Vitruvius, been attained. 

In their houses in Florence, these masters had collected a 
large number of beautiful antiquities in marble — treasures, 
which contributed, and still contribute, to adorn their native 
city, while they also do honour to the artists themselves, 
and redound to the glory of art. Giuliano brought from 
Rome the method of constructing vaulted ceilings, in ma- 
terials which permit the carvings and other decorations to 
be executed in one piece :* of this we have an example in an 
apartment of his own house, and at Poggio-a-Cajano, the 
ceiling of the Great Hall, still to be seen there, is constructed 
after this manner. Large is the debt of gratitude due to 
these artists, by whose labours the Florentine state has been 
fortified, while the city itself has received great increase of 

* An invention of Bramante, as we learn from his life. — See ante* 
p. 439. 
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beauty from their endeavours. By the works of these 
trotters, performed in so many parts of Italy, the Floren- 
tine name baa moreover received a great accession of honour, 
to the lasting glory of the Tuscan genius, which, to their re- 
vered memory, hath dedicated the following verses : — 

" Cedite Homani ttruotoret, OfdiU OraH] 
Artis, VUruvi, tu quoque ced* p«ren$. 
Etrtuoot celebrate viros Ustudinu arcus, 
Urna, thotut, statu**, tempi*, domusque petunt* 



END OF VOL. II. 
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